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Show Biz in Gold Rush, “33 Style, as 


~ Congress Steams Up Beer's Return 


Passage yesterday (Monday) by 
the House of the prohibition repeal 
amendment, which now goes to the 
various. states for ratification, 
brought immediate optimism in 
show circles and among hotel own- 
ers, night club operators, brewers 
and others standing to benefit from 
legalized sale of brew. 

Amusement caterers, performers, 
musicians and other talent are hope- 
ful that the required number of 
states, 36, ratify the Blaine repealer 
at an early date. Expectant that 
this ratification will be speedy, 
preparations are going forward al- 
ready, but gangland isn’t going to 
figure in any way, from inside. Mob 
rule is believed broken, actually and 
financially. 

On Broadway in New York and 
other Broadways of America certain 
legitimate interests have been pa- 
tiently waiting for the repealer to 
go through Congress. Speed with 
which the Blaine bill went through 
the Senate last week and through 
the House yesterday, with a vote of 
289 to 121 in the lower house, 
stirred these factions to quick ac- 
tion. 

At least two big Broadway corners 
are in mind as spots where the 
thirst can be quenched with some- 
thing beside Coca-Cola as soon as 
ratification arrives. One is the 
Child's corner at: 46th and Broad- 


(Continued from page 46) 


‘Use American’ Order 
Issued on Warner Lot 





Hollywood, Feb. 20. 

Warners has gone ‘Buy American’ 
for its pictures. 

In a memo from Darryl Zanuck, 
writers, directors and heads of de- 
partments are instructed not to use 
anything of a foreign nature as 
props or signs if possible to use 
American mades. 

Dialog writers have been told to 
eliminate mention of foreign ar- 
ticles in favor of American. They 
are asked particularly to *>rget dia- 
log that might call for mention of 
ships under the German or French 





flags. 


YOUNG CHRYSLER’S BAND 


Going Into New York Nite Club— 
Edged Out Roger Kahn's 





Walter P. Chrysler, Jr. with a 
band of college kids, makes his 
debut as a jazz maestro at Ramon 
and Rosita’s class nitery, El Patio, 
shortly. 

Chrysler is doing a Roger Wolfe 
Kahn for the first time, profession- 
ally. He previously dabbled in book 
Publication of exclusive editions. 

Young Kahn wanted to spot a 
band into the Patio, but Chrysler, 
Jr.’s newness, and his Park Avenue 
following, decided the 
automotive tycoon for the spot. 





son of _ 





Big Business 





New Haven, Feb. 20. 

A kid approached the door- 
man (also owner) of a local 
nabe at a dime matinee. Of- 
fered his entire wealth of 8 
cents for admish., 

Owner haggled a little, then 
kid slipped in, as owner 
pocketed the eight with a sigh. 











MAE WEST GOT 
$5,900 MORE 
THAN WYNN 


In spite of his strong air follow- 
ing, Ed Wynn on his first week at 
Capitol, New York, failed to draw 
as much into that theatre’s box 
office as Mae West did at the Par- 
amount. Miss West, in person and 
in her picture, ‘She Done Him 
Wrong’ pulled $58,600 as against 
Cap’s $53,100. Taking into consid- 
eration the $1.65 loge scale at the 
Cap, Par getting 99c. for its mezz 
seasts and the b.o. strength of the 
‘Diamond Lil’ girl as against Wynn 
with his ‘Laugh Parade’ and radio 
popularity. 

Capitol’s ‘What! No Beer,’ was 
figured as an added asset for Wynn 
with its names of Jimmy Durante 
and Buster Keaton as against Par’s 
single name of Mae West. Wynn 
was advertised as having 50 people 
from his show with him at the 
Capitol. 





$6 A NIGHT FINANCES 
A CABARET IN MPLS. 


Minneapolis, Feb. 20. 

Local night clubs down to new low 
for entertainment. Majority offer 
three-piece dance orchestra and 
singer. Musicians receive $10 a week 
each and vocalist $15, making total 
costs for seven-day operation $45, 
or a ‘nut’ of little more than $6 per 
night. 

Good hot colored band of four or 
five pieces is available at $10 per 
musician. More elaborate clubs with 
‘pretentious’ floor shows splurge to 
the extent of $155 a week for their 


dance music and entertainment. 
They have a four-piece orchestra 
costing $40 per week, a singer who 
sets back the exchequer $15, an 


adagio dancing couple receiving $40 
a week and six line girls who get 
$10 each a week and who do special- 
ties as well us ensemble work. Com- 
pany thus comprises 13 to 14 people. 

One spot in loop here is a cafe- 
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Mexico Now  Harboring 
Three Who § Formerly 
Averaged $50,000 from 


Southern California Lis- 
teners 


SMALL STATIONS MOAN 





Los Angeles, Feb. 20. 

Those radio mystics estimated to 
have ‘taken an average of $50,000 a 
month through their fortune telling 
programs over local stations, until 
the Federal Radio Commission 
clamped down, are now almost all 
operating from stations below the 
border in Mexico. They’re not find- 
ing the pickings so heavy, but re- 
port business is still okay from list- 
eners on this side who continue to 
contribute $1 a throw for answers 
to three questions. Paradox is that 
for the most part Uncle Sam’s mails 
are used in shipping the dollars out 
of the country for these peeps into 
the future. 

One of the seers who formerly 
bought time in L, A. has taken over 
a station near Tia Juana and has 
found sucker-catching so successful 
there that he is talking of increas- 
ing his station’s power so that it 
will reach half way across the U. S. 
and up to Canada, 

This mystic now reaches but a 
few hundred miles from the border, 
but adds to his mail trade by star 
gazing for his customers, many of 
whom take periodic trips across the 
border to obtain answers to ques- 
tions they won’t trust to a three 
cent stamp. 

One Femme 


Another former local guesser is 
operating from Peidras Negras, just 
across the line from Eagle Pass, 
Tex., and a third, a femme mystic 
who carries a ‘Reverend’ in front of 
her name, is now catching her brood 


(Continued on page 12) | 


Hollywood! 








Los Angeles, Feb. 20. | 

As a wedding present to her hus- | 
band, Mrs. Jack Cummings, wife of | 
the Metro producer, purchased a 
star ruby from A. B. Cohn & Co. 
for $1,050 and had the jewelers put 
a $3,500 taz on the stone. Her 
husband tried to have it insured 
that amount and was told that 
This was 





Cummins’ attorney was 
husband of Carmel | 
Cohn & Co. retained | 


Mrs. 


falph Blum, 


teria by day and night club by night, 'from the bench was in favor of the 


thus cutting down overhead. 
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Tell Culbertson About Bridge? 


Hollywood 





Low Down Finale 





Hollywood, Feb. 20. 
Charles Edward Bull, who 
did Abraham Lincoln in pic- 
tures, recited the Gettysburg 
address at the Chinese on the 
Emancipator’s anniversary. 
While he was talking someone 
copped a valuable camera 
which lee had left back stage. 
After a heart - wringing 
speech to the prolog cast in the 
best Lincoln manner, ‘Honest 
Abe’ remarked: 
‘The guy that did this oughta 
have the screws put on ’im.’ 











ROCKEFELLERS 
CALL OFF RENT 
FOR RKO 


Rockefellers are squarely behind 
RKO on the company’s receivership 
dilemma, even offering an example 
for all industry at large and es- 
pecially to landlords in the film biz, 
The Rockefellers, according to ac- 
counts, may release RKO from pay- 
ing rent on the Radio City theatres 
until Sept. 1. If estimated correct- 
ly, this rent moratorium may 
amount to $900,000 which RKO 
saves and which the Rockefellers 
are willing to pass up in an effort 
to help the company clear the decks 


(Continued on page 58) 


COAST GETS HOME 
TELEVISION FOR $20 


Los Angeles, Feb. 20. 
Changing the home radio set into 
a television receiver now costs only 
$20 here. A couple of radio supply 
stores are in the business of mak- 
ing scanning discs. 
Scanners, dependent on the mate- 














rial, range from $5 to $10. Plus $4 
for a plate light and around $10 to 
$20 for a synchronous motor, one 
can get the sight and hear stuff for 
as low as two sawbucks. 

Scanning discs are made to catch 
the Don Lee daily television broad- 
casts, which are the only see and 
hear broadcasts currently on the 
coast, 


3+ Hours for 10c 





Minneapolis, Feb. 20. 
Smaller grinds in lower loop | 
34-hour show for 19c matinee and 


give 


| Myers. This was the first time they | night. 

| had met. The verdict handed down | Two feature pictures, twvo-reel 
comedy, cartoon comedy and news 

jjewelers and the former hubby. j reel. 


Tried—And Floppo 
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Hollywood, Feb. 20. 
Hvilywood's first one-man show 
is Ely Culbertson, the contract 
bridge expert. He got into the Pooh 
Bah class, after sundry explosions, 


vitriolic outbursts and by proving 
to the picture colony that, while 
it might know the art of making 
films it had a lot to learn about 
contract bridge. 


He claims he almost got punch 
drunk taking abuse from the prop 
boys up, all trying to tell him how 
the game, on which he has made a 
fortune, should be played. To reach 
the one-man spot, he did so figura- 
tively over the bodies of three di- 
rectors, two supervisors, six writers, 
two cameramen and two make-up 
men, This comprises the list who 
lost their jobs in arguments with 
Culbertson on how his Radio shorts 
should be made And he’s only on 
the third of a series of 12. 

The bridge wizard is on a Radio 
set daily in make-up, as he acts in 
the films, directs them, supervises 
them and writes them. He hasn't 
yet got the berth of the chap who 
sweeps off tire stage, when filming 
is over for the day. Mrs. Culbert- 
son, too, is 'n grease paint, play- 
ing parts. 

He Telis the Front Office 


How did they pick the writers, 
directors, supervisors, and other 
help assigned to your unit, he was 


(Continued on page 56) 


DRAMATIST’S OLD PLOT 
NOW FITS THE GUITRYS 


Paris, Feb. 20. 

Either Alfred Savoir, the play- 
wright, is more of a magician than 
a writer, or that gag about facts 
and fiction holds true. Because ‘La 
Voie Lactee’ (‘The Milky Way’) 
which Savoir wrote two years ago 
tells the life of Sacha Guitry and 
Yvonne Printemps as it has hap- 
pened in the past couple months. 

Guitry’s wife, Printemps, left him 
for a young actor named Pierre 
Fresnay; with that well known all 
over Europe. The new Savoir play 
just opened at the Mathurins the- 
atre, with plenty of noise and ex- 
citement- because everyone in the 
audience -knew the main characters 
were facsimiles of Guitry and his 
wife and with the facts as they ac- 








tually are. . During the opening 
night performance, Guitry’s secre- 
tary jumped up and _ protested 


against the piece because it was a 
transparent slam at the French 
actor-playwright. She was quieted 
and the play proceeded. 

Now Savoir insists, and has proof, 
that the play was written a couple 





years or more back, when Guitry 
and his wife were still going along 
okay, so that it can’t be about them, 
The proof is in the fact that it’s 
been running around managers’ of- 
fices in manuscript form for quite 


{4 while, unusual for a Savoir play. 
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Ed's Daughter 


Yarn in Scenario 
But Those Chiselers Claim It's Fine 


Hollywood, Feb. 20. 

Framing two ‘scenario companies’ 
by submitting the worst possible 
excuse for a film story, ‘Author and 
Journalist’ of Denver, published in 
its February issue an expose of the 
methods of the Universal Scenario 
Co. of Hollywood and the Daniel 
O'Malley Co, Inc., of New York. 

The 19-year-old daughter of Wil- 
Jard E. Hawkins, editor of the mag, 
was commissicned to turn out the 
worst yarn she could concoct. After 
two false sturts, she came through 
with ‘Her Terrible Mistake,’ a 
senseless, plotless and _ illiterate 
botch. 

The Universal Scenario Co. said 
it was ‘well suited to presentation 
from the talking picture angle,’ and, 
‘in our opinion, the basic plot treat- 
ment and characters contain suf- 
ficient possibilities for talking pic- 
ture adaptation to warrant your 
placing it on the market.’ This in 
a mimeographed letter asking for 
$10 to have a synopsis and copy- 
right made. 

Substitute Title Offered 

The O'Malley Co., by Daniel §S. 
Margalies, general manager and 
treasurer, advised: 

‘Your manuscript, in our opinion, 
fs original, dramatic, colorful and 
lends itself to talkie dialog adapta- 
tion.’ 

This concern asked for $21.50 for 
@ synopsis and copyright, and of- 
fered a_ substitute title, “When 
Women Err’ and the following 
thumbnail synopsis of the story: 
"What a youny girl’s gullibility may 
lead her to i; told with conviction 
and sincerity in this appealing 
drama.’ 

The authoress replied she had 
depended on her chicken money to 
have the story-copyrighted, but as 
the chickens had stopped laying, 
she was short of cash. Universal 
offered, in another mimeographed 
letter, to accept $5 now for the syn- 
opsis it wouid make, and the re- 
maining $5 later for the copyright, 
or give a 10% discount for the to- 
tal in cash. O’Malley cut its price 
to $15. 

Both Publish Mags 

Both concerns publish magazines, 
the Hollywood firm issuing ‘Scenario 
Bulletin Review’ and ‘The Author 
and Composer,’ formerly known as 
‘The Plotweaver.’ It, also has the 
Universal Song Service and Univer- 
sal Radio Service, whereby embryo 
songwriters may have their efforts 
published and supposedly - sung 
over the air. The O’Malley Co. pub- 
lishes “Talking Picture Magazine, 
which, according to its officers, is 
forwarded to producers and clients, 
but has no public sale, 

‘Her Terrible Mistake,’ as printed, 
errors and aii, follows: 

HER TERRIBLE MISTAKE 
By Lottie Perkins 

Mary Jane Smith, the heroine of 
my story, is a very pretty girl of 
seventeen. She has big blue eyes, 
blonde hair, red cheeks, long curls, 
and is very attractive to men. 

Mary Jane lived with her mother 
and father and brother. Her mother 
started sewing on Mary Janes hope 

(Continued on page 25) 
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Cut Out the Heat 





Hollywood, Feb. 20. 
An actor, defending his bad 
performance in a picture to a 
friend remarked: ‘I guess I 
wasn't so hot in that picture— 
but you should have caught me 
in the trailer.’ 











Durante’s Salary 


Jimmy Durante started to re- 
hearse for ‘Strike Me Pink’ without 
having a salary set for his part in 
the show. Durante thinks he will be 





with it for atout 10 weeks. The 
show started Monday (20) at 
Newark. 


Durante attempted to slip in his 
former stage partners, Lou Clayton 
and Eddie Jackson, for a number or 
two during the performance with 
him. Management nixed it. 


$750—in Six Years 


Los Angeles, Feb. 20. 

Fox has given a term contract 
with options to William A. Henry, 
18, whose stage name is William 
Lawrence. 

Contract, which is up for court 
approval, starts at $100 a week and 
goes to $750 in six years. 


Marcin, Asso. Prod. at Par 


Hollywood, Feb. 20. 


Max Marcin has been made an as- 
sociate producer at Paramount with 
his first assignment ‘Gambling Ship’ 
on which the dramatist will also act 
as co-director. 

Joseph Steele will be his produc- 
tion. 

















NOT MARRIED YET 


2remature Report on Balfour-Camp- 
bell—Overlook Divorce Item 








Betty Balfour, English picture ac- 


tress, and Jimmy Campbell of 
Campbell - Connelly, British and 
American music publishers, aren’t 


married as yet, despite reports, but 
will be when Campbell’s decree be- 
comes final. 

Miss Balfour has gone to Holly- 
wood on a vacation where Campbell 
and Jack Robbins are sitting in on 
the Metro studio’s musical talker 
plans. She returns to England 
shortly for some scheduled produc- 
tion work. 





Helen Hayes’ Coolness 


Hollywood, Feb. 20. 

Metro have offered Helen Hayes 
another one-picture contract. Fol- 
lowing completion of ‘White Sister.’ 
She is cool to the proposition, want- 
ing to go to New York to do new 
Phillip Barry play, co-starring with 
Leslie Howard. 





Boles, Vaude Single 


Hollywood, Jan, 20. 

John Boles, recently through at 
Universal, is returning to the stage 
via vaude. He opens March 25 at 
the RKO Palace, Chicago, set by 
Max Richards. 

soles will do a singing single with 
a piano player. 





SAILINGS 


Feb. 22 (New York to London), 
The Climas, Giovanni (Manhattan). 

Feb. 18 (New York to Switzer- 
land), Mary Pickford, Mildred 
Zukor-Loew (Rex). 

Feb. 17 (London to New York), 
Gloria Swanson and husband (Bre- 
men). 

Feb. 17 (Berlin to New York), 
Eric Pommer, Andre Daven, Paul 
Martin, Harold Lloyd, Edmund 
Goulding, Toscanini (Bremen). 

Feb. 17 (New York to London), 
Patsy Ruth Miller, Constance Cum- 





Times Square............59-61 |{/mings (Europa). 

Vaudeville .......... cece 044-47 Feb. 17 (Los Angeles to Honolulu) 

Vaude House Reviews.... 47 |}| Curtis Nagel, Palmer Miller (Malo- 
— j lo). 











EZ - 
WILL MAHONEY 


ag week, Albee theatre, Cincin- 
nati, 

The Boston ‘American’ said:— 
“Each feat of Will Mahoney's is a 
signal for handclapping, loud. and 
long. If Mahoney were alone on 
the program at Keith’s this week 
it would be well worth while, for 
Will Mahoney hasn’t a peer in his 
line.” 

Direction 
RALPH G. FARNUM 
1560 Broadway 


$110,000 PAID 
BY U. A. FOR 
‘DINNER’ 


Hollywood, Feb. 20. 
‘Dinner at Eight,’ the Sam H. 
Harris smash now running at the 
Music Box, New York, has been 
sold for pictures to Jos. M. Schenck 
for United Artists. Although final 
papers have not been signed, the 
sale price of $110,000 is the highest 
paid for a Broadway play this sea- 
son. Harris is now out here. 
Schenck’s line up for the U. A. 
feature is to ‘Grand Hotel’ in names. 
Jean Harlow and Wallace Beery 
may be borrowed from Metro. Ed- 
mund Goulding, just back from Eu- 
rope, may get the directing job. It 
looks like a production start in 
June, 
Play was authored by George S. 
Kaufman and Edna Ferber. Kauf- 
man is expected here to aid in the 
adaptation. He is said to have 
agreed to do so. 


‘Whistling’ Called Lesson 
In Murder by Censors 


Chicago, Feb. 20. 

After being held up for about a 
month Metro’s ‘Whistling in the 
Dark’ got through but with a num- 
ber of sharp cuts. It opens at the 
local Roosevelt Feb. 22. 

Adapted from the Ernest Truex 
play of the same name which played 
the Erlanger theatre early this sea- 
son, the censors claimed the pic- 
ture was a lesson in how to commit 
a murder and get away with it, 


Dave Blum Marries 


Dave Blum, head of Metro’s in- 
ternational publicity and legal de- 
partment, pulled a fast one Friday 
(17), by running down to City Hall 
with Evelyn Ferdeber for a mar- 
riage license. He confessed to the 
boys next day. 

Miss Ferderber is not in the show 
biz. 


























Choir Singer’s OK 


Hays office Monday (20) was 
in a turmoil when Gloria King, 
soloist of an uptown Protestant 
choir on Sundays and secre- 
tary to Frank Wilstach, war- 
den of film publicists, on week 
days, reported that she had 
seen the Mae West picture and 
that she found the theme song 
‘very amusing.’ 














2 Accidents on Location 


Hollywood, Feb. 20. 

Columbia has encountered hard 
luck on making ‘Murder of the Cir- 
cus Queen’, having had two acci- 
dents, one Feb. 17, when Jitney 
Wright was thrown from his horse 
and his legs badly injured} and Sat- 
urday, Fred Valle suffered severe 
injuries to his back. 

Both are in the Hollywood hos- 
pital, Company was on location at 
Fat Jones’ ranch in North Holly- 
wood. . 








Farrow’s Sentence Delay 


Hollywood, Feb. 20. 

John Farrow, who comes up late 
today for sertence before Judge 
Holzer in United States District 
Court on a perjury charge, will have 
an order stayed another week, due 
to the court not having all the data 
to enable a decision being made 
until Feb. 27. 


Laying Off ‘Declasse’ 


Hollywood, Feb. 20. 
After borrowing Nils Asther from 
Metro on a four-week loan for male 
lead opposite Anne Harding in 
‘Declasse’, Radic is trying to call the 
deal off, saying it does not want to 
make the picture. 














FRANCES MARION’S DEAL 


Metro Extends High-Priced Con- 
tract—Stromberg Gets One, Too 








Hollywood, Feb. 20. 

During the past week Metro ex- 
tended the contracts of Frances 
Marion, its top-salaried scenarist, 
and Hunt Stromberg, director. 

Extension for Miss Marion dates 
from today (20), and is for 12 
weeks and one day, to May 65. 
Stromberg’s term is pulled out to 
Sept. 3. 





‘Firebird’ Miller’s First 
Hollywood, Feb. 20. 
First picture for Gilbert Miller 
as a Columbia producer will be ‘The 
Firebird,’ Hungarian play which he 
produced in New York and London 
earlier this year, 
Jo Swerling is writing the adap- 
tation and will assist in the filming. 





Kay Francis’ Starrer 


Hollywood, Feb. 20. 
Kay Francis will be starred by 
Warners in a medical picture, ‘Emil 





Q. Stevens, M. D.’ 
It will start March 6. 





Esther Ralston and English Films 





American Girl in ‘Rome Express’—British- 


Made Going to Radio City 





Universal’s booking of ‘Rome Ex- 
press’ (Gaumont-British) into Radio 
City has spurred a rush on all sides 
in London to get American names 
or faces. Esther Ralston is in ‘Ex- 
press’ and the British feeling is that 
it takes just that much to make a 
difference between shelving the 
English pictures in the U. S. or get- 
ting them a break over here. 

Olive Borden and Constance Cum- 
mings have been engaged for two 
pictures each by British Interna- 
tional and British & Dominion has 
Jeannette MacDonald for two. New 





term or other contracts are. being 





talked in New York and on the 
coast to half a dozen picture play- 
ers of note, with Patsy Ruth Miller 
wanted among others. 

Previously British filmers avoided 
Americans on the theory. they 
needed stars—whom they couldn't 
afford—or it wasn’t worth while. 
Now they say any sort of American 
name that will give showmen on 
this side something to stick on the 
marquees will do the trick. They 
have found Americans are willing 
to go abroad for one or two pictures, 
at less than their usual salaries, for 
the trip and experience when an 


idle period on this side is in sight. ] 


Cout Recognizes Priority of 
June Knight Name by Injunction 


4 


‘ pn 


Legal adoption of a stage name 
gives the owner priority and pro- 
tection, according to decision by 
Justice Hatting in New York Su- 
preme Court. The court battle of 
the Junes Knights resulted from the 


‘Take a Chance’ June Knight suing 
Jack Holland, her former partner, 
and June Hart, sometimes known as 
June Lloyd and June Knight. Hol- 
land's changing his second pa-t- 
ner’s name to June Knight pre- 
cipitated the action by the musical 
comedy actress through Judge Hy- 
man Bushel's law firm,. Bushel & 
Gottlieb. : 

June Knizht of ‘Take a Chance,’ 
legit musical current on Broadway, 
admits that that’s not her own 
name; that she was born Marie 
Vallikette and had assumed the pro- 
fessional nomenclature of . Marie 
Valli until partnering with Holland 
who changed it to June Knight, 
Plaintiff, but 19, is a technical minor 
and is suing through her mother 
and legal guardian, Beryl Vallikette. 
Eventually, Miss Knight legally 
adopted her stage name. 

After a partnership with Holland 
of a couple of seasons, starting in 
Hollywood, Miss Knight sets forth 
that when going into Ziegfeld’s 
‘Hotcha’ she continued splitting sal- 
ary with Holland 50-50 until cn 
April 4 last she paid Holland $800 
in general release to herself and the 
late Florenz Ziegfeld. 

Unfair Competition 

With Holland Taking on June 
Hart-Lloyd-Knight as his new part- 
ner, the musical comedy Miss 
Knight, while admitting that both 
June Knights are noms-de-stage, 
appends affidavits from George 
White, Laurence Schwab, Ed Sulli- 
van (‘News’ Broadway columnist), 
Lupe Velez, Abe Lyman, Ethel Mer- 
man, Sid Silvers, Jack Haley, Bobby 
Connolly, Bert Lahr, Josephine 
Dunn, Ritz Bros., George E. Stone, 
Samuel Shipman, Johnny Walker, 
Billy LaHiff, Sam Ledner and Ar- 
thur Franklia, in support of her 
claim that unfair professional com- 
petition arose through the second 
June Knight (in partnership with 
Holland) creating public and pro- 
fessional confusion as to _ their 
identity. 

Holland and Knight’s professional 
supporters were Marco, Moris, Pete 
roff, Leon Leonidoff and Abe Last- 
fogel, who filed affidavits. 

Holland hiinself claimed that June 
Hart was the first June Knight, but 
that she had to leave the stage 
through her husband, Marvin Hart’s 
insistence, in Los Angeles, and also 
because of a baby born Dee. 14, 
1931, and ‘ts father dying eight days 
later. The plaintiff June Knight 
points out that the reason for Mar- 
vin Hart’s death was that he was 
shot. (Hart figured in a Los* An- 
geles racketece melee). 

Having legaily adopted the June 
Knight professional name, and be- 
cause of her established professional 
attainments, Justice Hatting ap- 
proved a temporary’ injunction 
against the Holland and Knight 
billing. 


Victor Jory at Par? 





Hollywood, Feb. 20 

Paramount is testing Victor Jory, 
Fox contract player, for the Gary 
Cooper part in ‘Eagle and the Hawk’, 

Cooper balked at going into the 
picture immediately following his 
finishing ‘Today We Live’ at Metro. 
Par picture is set to get started this 
week, 


Geo. Weiss Marries 





San Francisco, Feb. 20. 

George Weiss, Warner theatre 
chief, came into town last Tuesday 
(14) for a secret wedding to Mrs. 
Carmel Cofer, it was performed at 
the bride’s home. 

Up until now Weiss has kept it 
from his associates and friends. 
Couple left for Agua Caliente on a 
honeymoon. 





Young Faversham’s Test 


Hollywood, Feb. 20. 
Phillip Faversham, son of Wil- 
liam, appearing here at the Belasco 
in ‘Another Language,’ was given 
test by Metro. 
Likelihood he will get contract. 
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Actor Pests, Scribe Headaches 


vr 





Writers Shun Players Who Demand Build- 
Ups in Dialog, Action 





Hollywood, Feb. 20. 

Finally wise to what dialog does 
and does not make of a scene, play- 
ers, after five years of talking pic- 
tures are making pests of them- 
selves with writers. Fach leading 
man, woman and comic has some- 
thing to contribute to every pic- 
ture they are assigned, something 
which usually means a headache to 
the writers. 

Although cognizant of the fact 
that after all the cutter has the 
final say, the players with reputa- 
tion want to make entrances and 
exits in every scene wherein they 
work, knowing that they won't be 
cut. If they are on when the scene 
begins or ends, chances are that 
even some of the dialog will be cut, 
particularly their tag gags. 

Writers, knowing this, duck play- 
ers whenever possible so they will 
be able to continue their writing 
without continual interruptions 
from the actors which, in every 
case, proves to be a build-up of the 
actor’s part. 

Advance Reading Yells 

A tough break for the scriveners 
is when the players get a chance to 
read the script before it is com- 
pleted. Yells come from all cor- 
ners. Sach featured player in the 
cast wants to know what the otner 
player is doing when he or she is 
not in the scene. 

\Vorst pest is usually the comic 
who always wants to do an old 
piece of business which at some 
time or other got him a laugh in 
another picture. Some comics have 
been dragging out their particular 
gags for the past five years with no 
success in getting it included in a 
story. Persistent lads keep it up 
figuring that sooner or later they’re 
due. Every comic wants to enter 
and exit on a laugh and that's 
tough to do. 

Girls are more particular about 
what the other femme players have 
to do than the men. Seems as if 
the gals chew their finger nails 
every time another femme player 
gets a good line or good bit of 
business. 

[t's the part of the business that 
gives writers heavy headaches. 
This, and getting the supervisor's 
ideas when they have one. 


Wanderers Back Home 


Gloria Swanson and hubby, Mike 
Farmer, with their baby, Bridget, 
are due in New York today (21) on 
the ‘Bremen.’ 

Miss Swanson will make a per- 
sonal appearance at the Rivoli to- 
morrow (22) in connection with the 
opening of her British-made film, 
‘Perfect Understanding,’ leaving for 
the coast at the end of the week. 

Harold Lloyd and family are also 
due back in New York this morning 
on the ‘Bremen’ after a couple of 
months in Eurepe, 

Bremen is bringing in a sizable 
lot of other picture people, among 
them being Edmund Goulding and 
Eric Pommer. 


Cooper as Temperament 
Soother for Garbo, Plan 


Hollywood, Feb. 20. 
Metro is dickering with Gary 
Cooper to play opposite Greta 
Garbo in ‘Son of St. Moritz,’ upon 
her contemplated return to. the 
studio. Garbo at one time requested 
Cooper as her lead for a picture. 


Studio feels that if the Paramount 


ployer is cast in ‘St. Moritz,’ it will 
get Garbo off to rood start 
tempecramentally. 

Jules Furthman will get the story 
in shape, switching over to it as 
soon as he finishes his current as- 


Signment, ‘Sovict 


Joan Bennett Unavailable 


Hollywood, Feb. 20. 
Madge Evans will play femme 
lead in ‘Maid On Broadway.’ 
Metro was unable to borrow Joan 


Bennett from Fox for it. 
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Too Inquisitive 





Hollywood, Feb. 20. 

Mervyn Leroy, at a nite 
spot, sat next to a damsel of 
little consequence in the cine- 
matic field. She felt im- 
portant though and when an 
exec or director danced by her 
table the young lady declared, 
‘I have him right in the palm 
of my hand.’ 

Finally Leroy turned to the 
femme and requested to see 
the palm of her hand. He 
looked at it for a moment, 
then remarked: ‘Aren't you 
afraid that the load you are 
carrying is too much for your 
wrist.’ 

The gal scrammed. 


RADIO LOANS $90,000 
LEAD, ANN HARDING 


Los Angeles, Feb. 20. 


With abandonment of ‘Declasse,’ 
Nadio is loaning Ann Harding to 
Metro for a seven-week period as 
he lead in ‘When Ladies Meet.’ 

At Radio Miss Harding is paid 
$90,000 per picture. 


Thalhergs, Joe Schenck 
Sail for Germany Feb. 27 


Hollywood, Feb. 20. 

Irving G. Tralberg leaves Feb. 27 
on the Panama Pacific Line for New 
York, from where he will sail for 
Europe. He will be accompanied by 
Joseph M. Schenck, Norma Shearer 
(Mrs. Thalberg) and the Thalberg 
child. 

Schenck will accompany Thalberg 
to Baad Nauheim, where the latter 
will remain about four months. 
Schenck while on the continent will 
visit his various distribution agen- 
cies. 














L. Barrymore in P. P. 





Hollywood, Feb. 20. 

Lionel Barrymore, upon comple- 
tion of ‘Christopher Bean’ for Metro, 
will go to a personal appearance 
tour of Loew houses. He will open 
at the Capitol, New York. 

Upon Barrymore's return he will 
be loaned to Radio Pictures in ex- 
change for George Cukor to appear 
in ‘The Doctor’ from an ‘American 
Magazine’ story, ‘Failure’, by Cath- 
erine Havalend Taylor. 


U UNLOADS ‘BOY’ 


After It Had Gone to $100,000 for It 
—Metro Gets Story 
Hollywood, Feb. 20. 

Universal has un‘teaded ‘Laughing 
Foy’ onto Metro. Had planned the 
production with Ramon Novarro, 
and when unable to obtain his ser- 
vices passed the story along to the 
studio having Novarro under ond 
| 





tract. 

Universal bought the Oliver La 
Farge play done from the Chatield | 
story about a year ago, and is on | 
the nut for about $100,000. Of this, | 
$20,000 was used for advertising. | 
Studio also paid Zita Johan $1,700 | 
a week for seven weeks when it | 
signed her for the production. 


J. Barrymore for 2 


| 
20. | 
| 
' 


Hollywood, Feb. 

Radio has a deal on with John 
sarrymore for two pictures on its | 
next program. 
J. Barrymore for his more re- | 
cent pictures has received $50,000 
each. With Warners at one time 
this Barrymore’s price was £125 


5,- | 


000 each film. 


Hays’ Member - Directorate 
Taking Up New Produc- 
tion Scheme — Distribu- 


10 CONTROL 





vv 


ONE DIRECTION 
FOR ALL MAJORS 


tion Cut Down Included 


A SINGLE ROOF 


A single roof for Hollywood and 
not more than two national distri- 
bution channels for the east, major 


in an industry unification plan, al- 
ready under high executive discus- 
sion on both coasts. These are 
slated for formal sifting and debate 
at probably the next meeting of the 
Hays directorate. 

Certain members of the board 
have signified they will approve 
central studio operation. In New 
York E. W. Hammons is now out- 
lining his envisionment to brother 
Haysites, while the West Coast re- 
ports S. R. Kent took time to sow 
the seeds on his last visit. 


Receiverships, depression and 
mergers are all regarded as ele- 
ments which will eventually bring 
about consolidation of the studios 
in a natural way. But neutral over- 
seers of the industry familiar with 
the plan, while pointing this out, at 
the same time note that competition 
in healthy business more often than 
not overrides economies of this kind. 

The general reactions, as sounded 
on both coasts, is that the unifica- 
tion formula, as so far explained, is 
too fanciful and radical for practi- 
cability. This is regarded as strictly 
preliminary and in no way a cri- 
terion of Haysian action, following 
investigation and presentation of 
facts. 

Name W. E. 


Where Kent is credited with be- 
ing the originator of the plan on the 
West Coast, the outline there asso- 
ciated with him differs in some re- 
spects from that which Hammons 
openly made to ‘Variety.’ Certain 
Hays directors who cannot see the 
plan at all credit it neither to Kent 
nor Hammons but directly to West- 
ern Electric. 

Ego and financial independence 
are believed by Educational’s presi- 
dent to be the main reasons why 
every company has adhered to the 
policy of private studios and ex- 
changes, The time is here, he de- 
clares, when pride will have to be 
set aside and when changes un- 
dreamed of will become practical 
realities. 

With a central studio, in which 
all companies could participate as 
owners, no company would have to 
turn out 50 features when it felt 
that only 25 were needed. Idea un- 
der the existent solo studio system 
which has always prevailed, Ham- 
mons states, is that the plant must 
be kept working and quantity prod- 
uct is the only medium to equalize 
present overheads. 

Conceding that the plan as out- 
lined by Hammons is legal, since it 
would represent strictly a manufac- 
turer's saving and have nothing to 
do with the retailer or consumer, 
eastern representatives question 
whether the saving under one roof 
would be sufficient to warrant the 
move. 

Questions 


They also ask these questions: 
If studios are centralized what 
provision will be made to handle 
production during the peak season? 
What about the ability to make 
retakes? How long will a cen- 
tralized government permit sets to| 
stand? 
Finally, 
wood’s biggest 
carpenters and 
stories, directors 
mention stars. 
The plan which the Coast credits | 
Kent with unfolding takes care of | 
these items. It differs from the} 
Hammons formula in that under it 
actual production would be more or 
less grouped. The story is that this 
would be under the guidance of a | 
single dictator or a committee com- 








they remind that Holly- 
items are not the 
electricians, but} 
and casts, not to} 





Dietrich with Chevalier 


| ture in 


|} with Metro six years. 


Jimmy Durante’s Latest Styles 


As the Playboy of California 





Taking 2 Ways 


Instead of tossing in a copy 
of ‘What the Well Dressed 
Man Will Wear’ in its invita- 
tion to buy a $10 ticket for its 
ball, Motion Picture club is 
permitting a 5th Ave, store to 
circularize its membership with 
a letter suggesting that they 
drop in and find out what to 
wear at a $10 ball away from 
B’way. 

With times what they are 
and tickets at $10, plenty of 
the members are more inter- 
ested in the question as to 
where the ten will come from 
than being passionately ab- 
sorbed in how much new stuff 
they should buy for one eve- 
ning. 

It’s a brand new idea to soak 
a mugg for a ball ticket and 
then try to sell him an outfit 
so he'll look okay. 


MARIE DRESSLER EAST 
FOR MINOR OPERATION 


Hollywood, Feb. 20. 


Marie Dressler, dissatisfied it is 
understood with the opinion of her 
local physicians as to her condition, 
is in New York to consult her doc- 
tor there. 

She will 
weeks. 











remain east several 


Miss Dressler was operated upon 
in her hotel suite yesterday (Mon- 
day) morning by Dr. J. Willis Amey. 
The surgery was not of a serious 
nature and she will be confined only 
a few days. 

Plans to return to the coast in a 
couple of weeks. 





As Salve for Actress 


Hollywood, Feb. 20. 

Paramount intends to co-star 
Marlene Dietrich and Maurice Che- 
valier as soon as they finish in ‘Song 
of Songs’ and ‘Bedtime Story’ re- 
spectively. 

Studio is striving to keep Miss 
Dietrich under the Par banner and 
figures that the co-star bid is suf- 


ficient inducement to make her 
stick. Studio is seeking a suitable 
story. 





Brent-Bard Act 


Evelyn Brent and Ben Bard are 
being teamed for vaude by the Curtis 
& Allen Coast office. They open 
March 3 for RKO at the Palace, 
Chicago, after a break-in around 
here, but without having seen by 
RKO. 

It's the first stage try for Miss 
3rent, but not for Bard who came 
from vaude, 





Break with MG Sought 
By Idle Polly Moran 


Hollywood, Feb. 20. 
Having been used in a single pic- 
a year, Polly Moran is at- 
tempting to break her contract with 
Metro so that she can accept a| 
vaude tour in England and several | 


radio offers, 
Miss Moran’s contract is up to- 
morrow (21) but studio can keep 


her for another three years if op- 








tions are taken up. She has been 





| 
| 
| 
| 
| 


posed of representatives of all com- 
panies, 

The Kent plan is now regarded | 
as the more impracticable of the | 


two which are shortly to be de 
hated, 


Jimmy Durante, once the scourge 
of Broadway and now the playboy 
of California, is back haunting his 
old haunts, hiding in a massive polo 
coat with the belt tied, not buckled, 
It's James’ own idea, tieing the 
belt. He got the hunch while in 
a hurry one day. 

‘Boys,’ he said, somewhat taken 
aback when leaving the trainin New 
York, ‘the wife done this to me, 
She bought it and I got to wear it. 
She says to me, ‘Sweets,’ she says, 
‘Don't let any bum put you to 
shame.’ 

The boys were reporters, at the 
depot to see the Queen of the Ba- 
hamas, who arrived on the same 
train without speaking to the Du- 
rantes. 

From the station Durante hot- 
footed it to the theatre, where they 
were waiting for him to rehearse in 
the musical ‘Strike Me Pink.’ 

At the stage-door Jimmy left his 


coat with the doorman, as he 
grabbed it. 
Lew Brown looked at him, 


‘Aren’t you Durante?” Brown re- 
marked kindly. ‘Poot mutt,’ we 
open in four days.’ 

‘And a hot cha cha, chacha,’ 
hissed Jimmy. ‘That’s my at- 
mosphere. One-take Jimmy’s home, 
Durante wants tumult. It sends 
the red blood a-cursing through the 


veins. Durante treats everything 
with brevity.’ He flung his hat on 
the floor, then slowly a_ smile 


worked its way around his nose, 
He was trying to think. 


His S. A. 


‘Confidentially,’ James exploded, 
‘this sex appeal of mine. There it 
is. I’m helpless. What can I do? 
I accept it. I tell you my life ain’t 
my own. When my secret baffles 
them, every chance they get they 
keep putting knocks in for me in 
the front office—but it comes back 
to me. I get it. Then underground 
channels. I’m surrounded with 
treachery.’ 

‘Every morning my dressing room 
is a vegetable bower. Orchids 
from Crawford, violets from Shear- 
er. They stifle me. The other day 
a cable from Sweden. Never fear— 
Durante won't sacrifice his iden- 
tity.’ 

Fan Mail 

Durante’s fan mail is terrific, he 
says, but somehow they put Gable’s 
name on it. At the Brown Derby 
in Hollywood they’ve named a spe- 
cia] dish after him, Jimmy claims— 
hash Durante. 

Alive to his responsibility as 
Jimmy the Well Dressed Man, Mr. 
Durante came back with a new idea 
in smart rehearsal garb: two days’ 
growth of beard, collar open at the 
throat, and pants without pleats 
that flap like wings for flitting from 
gag to gag, besides a flowing neck- 
tie he stole from the Poter, 


Colman on Long World 
Tour, Then Doing Play 


Hollywood, Feb. 20. 

Washed up with his Goldywn 
contract, Ronald Celman plans a 
two years round-the-world tour be- 
fore returning to pictures, if ever. 

Colman, much of a mystery as 
far as Hollywood is concerned, due 
to his reticence and aversion to 
publicity, has been planning a pro- 
longed vacation for some time. 

Before returning to the screen 
Colman will likely do a play in New 





York or London. He has wanted 
to appear on the stage for some 
time, but wus unwilling to do so 


while under contract to Goldwyn. 


Par Cutter on B-G Pic 


Hollywood, Feb. 20. 

Merill White, Paramount cutter, 
who was film editor on the Maurice 
| Chevalier-Jeanette MacDonald films, 
left here for England. 

He goes to cut Miss MacDonald’s 
| picture being made in England for 
british Gaumont. 
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Pool Apt to Go 


Over, with Par Playing Only Stage 


Shows—Decision 


During This Wk. 








Loew and the Paramount- Publix 
receivers have reached a tentative 
agreement on their Capitol and 
Paramount theatres on Broadway, 


by which the former may g0 
straight pictures and Par gets the 
stage shows. Final okay awaits the 
return from Florida of Louis K. 
Sidney of Loew’s. He’s due in New 
York late this week. 

Both deluxers staged boxoffice 
comebacks last week, but it was 
dene with stage names. Capitol 
with Ed Wynn and his ‘Laugh Pa- 
rade’ with a weak Metro picture, 
‘What, No Beer?’ grossed $55,000. 
Paramount with Mae West on the 
stage on a studio booking and also 
starring in the picture ‘She Done 
Him Wrong’ (Par) topped the Cap- 
itol at $58,800. 

With the Wynn show getting $20,- 
000, highest straight salary ever 
paid in a pop priced theatre book- 
ing, the Capitol made a little profit. 
Paramount with a not so high- 
salaried name in Miss West at $5,- 
500 made money. 


Always the Show 


Last week’s business was en- 
couraging to the Capitol and Par to 
the extent that it showed it’s pos- 
sible to penetrate Radio City’s 
stranglehold on the downtown pic- 
ture house trade just at present, if 
Broadway can offer attractive at- 
tractions. They see little or no as- 
surance of a sufficient number of 
stage attraction to bring consistent 
business, other than through a get- 
together in which one house re- 
ceives what’s available without 
competitive bidding and a costly 
salary fight. With still the chance 
either or both of the Radio City 
houses may continue to bid for 
stage names. 

If and when the pooling takes 
place, Loew will book the. Para- 
mount stage shows. Both houses 
have some future bookings set and 
these will be merged on the one 
stage. At the Par Ben Bernie's 
band follows Miss West’s holdover 
next week (24), with likelihood Phil 
Baker will be on the same bill in 
a revival of the old Bernie and 
Baker two-act. George Gershwin at 
$5,000, the 1931 ‘Vanities’ tab at $6,- 
500, and Al Jolson at $15,000 and 
percentage are also due, with the 
Jolson date doubtful. He is said to 
have canceled it. 

Capitol will embellish its pit or- 
chestra, with shows to comprise the 
overture and films only. Par’s pol- 
icy will remain practically as now, 
except that the best of its present 
films, mostly Paramount, would go 
to the Capitol. Par would get the 
second choice of Par and Metro 
product on Broadway. 

At the same time a change at 
the Brooklyn Paramount will lower 
the stage budget to around $1,500 
and give the house its own stage 
producer and booker, both to ope- 
rate locally. 

The Publix stage producing and 
booking staff in New York has been 
working under a week-to-week no- 
tice for the past two weeks and is 
expected to be dissolved upon final 
disposition of the Broadway policy. 
Among those affected are the Pub- 
lix production head, Borros Morros, 
and Harry Kalcheim, booker. Un- 
less the receivers decide otherwise, 

continuation of stage show in the 
other four Publix stage weeks out 
of town may necessitate mainte- 
nance of a stage staff, but probably 
on a reduced basis. 


ARTHUR OPERATING FOR 
FOX-POLI RECEIVERS 


Hartford, Feb. 20. 
Harry Arthur will continue to 
operate the Poli chain. That’s un- 
der a new agreement reached with 
the receivers for Fox New England, 
under the terms of which Arthur 
becomes the receivers’ agent. 
Receivers engagement of Arthur 
as their agent followed the serving 
of notice by Fox New England on 
Arthur that his sublease of the Poli 
Circuit was cancelled as of today. 
Arthur accepted the cancellation. 
A. Z. Poli, owner of the circuit 
and principal bondholder’ with 





Halsey, Stuart, bankers, are stated 
to be pressing their action for fore- 
closure on the Poli chain. 


20 Shows for A&A 


Richmond, Va., is the home 
town of Amos and Andy, both 
of them. 

To accommodate the villag- 
ers and clean up the h.t. ob- 
ligation without too much loss 
of time, Amos and Andy have 
arranged to shortly appear in 
person in Richmond for one 
day only. 

During that day, however, 
the ace-air comics will give 20 
shows. 


FOX WALK-OUTS 
ON SALARY 
SLICES 


Westwood, Feb. 20. 
Dropping about 200 people off the 
pay roll, Fox studio has put 
through personnel and salary cuts 
that will effect a saving of around 
$10,000 a week, effective today 
(Mon.). 
Reduction in wages was made in 
cases when it was felt the present 
salaries are too high in comparison 
with duties. Average salary cut is 
from 10 to 15%. 
Employees dropped were mostly 
those added to the pay roll in June 
when production went above nor- 
mal with sometimes as many as 11 
pictures in work at the same time. 
Reading department was one of 
the first to feel the cut, being left 
with only two persons. Story read- 
ing is now being almost entirely 
done in New York. Department 
heads trimmed their staffs so that 
each worker has a maximum of 
duties, with many employees dou- 
bling up for those dropped. 
Studios already meeting with 
general opposition from contract 
people who object to having their 
salaries cut from 10% to 20%. While 
all have not been approached, sev- 
eral writers and directors have gone 
thumbs down on any tampering 
with their contractual agreements. 
Dudley Nichols, Howard Green, 
Arthur Kober, Philip Klein and 
William Conselmam have refused 
to take the cut. Sam Mintz, on a 
week-to-week basis, walked when 
asked to pare his salary. 
William K. Howard, John Ford, 
Henry King, Frank Lloyd and 
Raoul Walsh, directors, have taken 
a stand against a salary reduction, 
as has Rufus Le Maire, associate 
producer. 

Lesser employees have taken the 
reduction with a minimum of mur- 
muring. Hardest hit are the secre- 
taries who have been reduced from 
$35 weekly to $24. 

Walked 

Arthur Kober, scenarist, refused 
to take the cut and asked for his 
release, which was given him. Mar- 
guerite Roberts and Charlotte Mil- 
ler are also out of the scenario de- 
partment. 

Howard Green, having only a 
week remaining on his contract, 
also obtained his release and has 
gone over to Radio to work on the 
script of ‘Stag Line,’ to be produced 
by H. N. Swanson. 

Script stenographers have been 
reduced in number from 30 to 24 
; with those remaining taking salary 
cuts, 

In the publicity department the 
salary cuts ranged as high as 25%, 
with some of the minor executives 
taking even larger cuts. 

Cut order has’ seven people 
dropped from the publicity depart- 
ment. Outs are Bell Rice, Milt 
Watt, Cliff Lewis, Oliver Garver, 
Harry Neimeyer, Jr., and two secre- 
taries. Garver, who was handling 
trailers, returns to National Screen 
Service. 




















ANITA LOUISE’S VISIT 
Hollywood, Feb. 20. 
Anita Louise leaves Wednesday 
(22) for four weeks in New York. 
Radio contract player wants to 
rest and look over the new shows. 





Mae’s Cuts for Pa. 


Paramount is re-editing Mae 
West’s flicker, ‘She Done Him 
Wrong,’ for Pennsylvania following 
first submission to state’s censors. 
After cuts necessary are made, pic- 
ture will be again shown to the 








scissor brigade, with passage as- 
sured. 

Reports that Pennsylvania had 
banned the West picture entirely 
created some furore in Paramount 





as well as confusion among ac- 
counts in Pennsylvania which had 
or intended to book it. 


PAR'S COURTESY 
ON PALMING! 


General Electric is using the 
Paramount, New York, as testing 
ground for an automatic ticket 
chopper, primary feature of which 
is elimination of chances under 
which ducat takers can palm tickets. 
Customer drops ticket into machine 
and it automatically chops it in 
half, ejecting stub for the patron. 
Ticket taker merely stands by to 
see that patrons deposit their ad- 
mission paper. 

Paramount’s agreement to try out 
new-fangled machine does not come 
as a result of suspicion that house’s 
attendants have been palming duc- 
ats, but merely as a courtesy to G.E. 
which furnishes gadget free of 
charge, along with signs, etc. 
Question sc far is whether ma- 
chine can work fast enough to han- 
dle big rush crowds. 


Studio’s Union Men 
Threaten Walk Too 
Over Fox’s 307 Cut 


Hollywood, Feb. 20. 


Sound men’s, laboratories’ and 
editors’ unions have filed a com- 
plaint with the Producers’ associa- 
tion protesting against an arbitrary 
cut ordered at Fox studios, running 
to 30% of their salary. Claim it is 
a violation of an agreement with 
producers, who ordered Universal 
and RKO, also considering cuts, to 
hold them in abeyance until a meet- 
ing on the matter with William El- 
liott, president of the unions’ Inter- 
national, takes place Feb. 25, with 
Pat Casey representing producers. 
First payroll due under cut at 
Fox is Feb. 28. Men claim that if 
officially notified that cut must stand 
prior to meeting they will walk. 

















STILL BUILDING 


Frank in Northwest Opens 1,000-Seat 
Naberhooder March 3—25c Scale 








Minneapolis, Feb. 20. 


Franklin Amusement Co., local in- 
dependent exhibitor, will open 
March 3 a new $100,000 1,000-seat 
neighborhood house, Boulevard, 25c 
scale, 

A year ago the same company 
built and opened the 700-seat 
Chateau, another local neighbor- 
hooder, costing $50,000. It operates 
nine theatres in all, seven here and 
two at Willmar, Min. W. R. Frank, 
its head, was recently elected presi- 
dent of Northwest Allied States, 





Useless 

















Los Angeles, Feb. 20. 
Hollywood press agent got 
the account of one of the Bou- 
levard cafes, paid in part with 
carte blanche on the menu. 
His first story to the papers 
was that he had the publicity 


job. 
Next day he got ptomaine 
poisoning and the papers 


printed the story. He was im- 
mediately fired by the resta- 
rant, the operators figuring 
that if he couldn’t keep the 
poisoning yarn out of the 
papers he had no value as a 





Pp. a. 


NO CONVENTION 
FOR MPTOA 
IN 1933 


Motion Picture Theatre Owners of 
America is dispensing with its con- 
vention this year. Main reason is 
the depression. It will be the first 


year indie exhibs haven’t sat at the 
annual board since the war. 

Election of officers will take place 
as usual. Its board of directors, un- 
der the set-up adopted a year ago, 
is empowered. 

Attending conventions is held up 
as too costly an item for the aver- 
age indie these days. Other reasons 
for the indie remaining at home. 
Legislatures are busier than ever 
and indie unit heads, it is said, must 
be on hand to meet whatever emer- 
gency arises. 


Shanghai Minus Squawks, 
Thinks Small to Hays 


Despite previous Hay’s office bans 
on ‘Shanghai Gesture,’ Eddie Small 
is contemplating rushing the film 
into production for Reliance Art 
Cinema and United Artists release. 
Small got the rights from Jos. 
Schenck, who has owned them sev- 
eral years. 

Small’s answer to the Hays of- 
fice ban is that he thinks he can 
fix the picture so that, when it’s 
finished, there’ll be no kicks from 
censors or anyone. 




















Broughton on His Own 





Hollywood, Feb. 20. 

Cliff Broughton, vice-president of 
Mayfair Pictures in charge of pro- 
duction, has turned in his resig- 
nation. He intends to engage in 
the production of his own exploita- 
tion type of independent features. 

Indications are that George W. 
Weeks, prez of Mayfair, will 
concentrate on four’ productions 
starring Reginald Denny for un- 
signed major release, turning over 
the remainder of the Mayfair pro- 
gram to Fanchon Royer. 





Publix Chain Netted $200,000 for 
Candy, Gum and Gimcracks in 32 





So far as the Publix chain is con- 
cerned, it has remained for candy, 
gum, lipstick and weighing scales 
to find a buying public. For 1932, 
when figures are compiled, it is said 
the net from this branch of activity 
for Paramount Publix will be around 
$200,000. 

Department is operated from New 
York by Max Schossberg, personal 
friend of Adoiph Zukor’s, and Jack 
Mill, with a minimum of overhead. 
In the theatres all the managers do 
is accept shipments as made and re- 





stock machines 

So far receiverships have not 
affected the continued operation of 
the candy and scale department. As 





long as this function shows a profit, 
it is believed at the h. o. no receiver 
would cause its elimination. 

Around 300 theatres have the 
candy machines, weighing scales 
and sale of cosmetics, cold cream, 
ete., in ladies’ rooms. This was 
about the number of services a year 
ago. 

Recently Publix tried out cigarets 
in a few spots, but found it difficult 
to handle this article due to vacilla- 
tion of prices. In many of the the- 
atres smoking isn’t permitted, which 
eliminated the feature of ‘con- 
venience’ having much to do with 
selling such things as gum and cos- 
metics, 


UA Not In with Katz, Says Goldwyn, 
Speaking Mostly for Joe Schenck 


Sam Katz is raiding for talent on 
the coast on representation that he 
will release through United Artists, 
Sam Goldwyn says. Unauthorized to 
do this, most of the United Artists 
organization from Joe Schenck down 
is fretting. 

After a phone conversation Sat- 
urday (18) between Schenck and 
Goldwyn, in which Schenck is said 
to have assured that there is no deal 
of any kind with Katz underway, 


some of the trade men for a general 
discussion. Schenck is said to have 
authorized Goldwyn to make a 
statement on the situation for pub- 
lication. 

After indicating that there will be 
no change in the owner-member and 
distributing structure of UA, Gold- 
wyn said he had not been approach- 
ed by Katz nor to his knowledge had 
any other owner-partner. It was 
also indicated that if UA should re- 
lease pictures produced by Katz, 
UA will want to see those pictures 
before making a deal. 

Want Schenck 


Goldwyn said that while Schenck 
had outside interests such as the 
Caliente Jockey Club, of which he’s 
chairman, Schenck had no intention 
of quitting UA. Nor do any of the 
owner-members, according to Gold- 
wyn, want him to leave. It makes no 
difference to any of the UA owners 
whether he expands in the sports 
field or not. 

‘Speaking for Joe Schenck and 
every partner’, Goldwyn said, ‘our 
company is not interested in promo- 
tion schemes and stock manipula- 
tions nor will we ever permit any- 
one in our organization to manipu- 
late or use United Artists in any 
way to raise money for the making 
of pictures. 

‘After 21 years of experience in 
Hollywood, I’ve found that at least 
50% of the people in production are 
incompetent and shouldn’t be there, 
said Goldwyn. Writers come out to 
make money and not to make great 
pictures. There is only a handful of 
good directors, writers and stars 
and every studio is fighting to get 
them.’ 

Schenck’s Statement 

In Hollywood last week Joe 
Schenck told a ‘Variety’ reporter if 
the Katz group turned out satis- 
factory pictures, United Artists 
would distribute them. 


CREDIT 0. K. 
FOR RECEIVERS 











Warner Bros., first of the dis- 
tributors to throw Publix into a 
corner by demanding cash in ad- 
vance on its pictures, has made 
credit arrangements where receivers 
exist. These arrangements are di- 
rect with the receivers of various 
Publix subsidiaries, where ap- 
pointed. 

Theatres of the Publix chain 
operated directly by Publix are con- 
tinuing on a C. O. D. basis as a mat- 
ter of protection to WB. 

Distributors, as admitted in WB, 
were placed in a precarious position 
when the parent P-P company and 
Publix Enterprises were suddenly 
tossed over. Most distribs were 
owed sums by Publix Theatres 
Corp. for back rental and if film 
were continued on the old credit 


basis, the indebtedness might pile 
up. 
When a “receivership over any 


particular group of theatres is de- 
clared, whatever arrangements for 
film are made direct with receiver, 
it is felt, can be relied upon, since 
the contract or word of a receiver is 
the act of a court. 

None of the distribs are reluctant 
to make contracts with the receiv- 
ers, allowing credit. 

Should a receiver, in approving a 
contract for film with say a three 
weeks’ credit, fail to pay off the 
law would dictate that the receiver 
had to liquidate somewhere, to ful- 
fill the contract. 





Advance Buy 


Metro has purchased the screen 
rights to an original, prior to in- 
tended publication. 

It’s ‘Half Married,’ a tentative 
title. Author is Delmar Daves. 


Goldwyn yesterday (20) called in’ 


— 
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FIGURING ON ADMISSIONS 





Roxy’s Idea for 3,700-Seat RKO Roxy 
Is Straight Vaude Only at 40-55-75¢ 


During convalescent period at his 
home in New York, Roxy is report- 
ed to have worked out a straight 
vaudeville scheme for the RKO 


Roxy stage in Radio City. He has 
set the scale for the new policy ac- 
éording to report as 40-55-75 in the 
morning, afternoon and evening, 
with one price all over the house at 
all times. No other entertainment 
other than vaudeville is intended. 

The story says Roxy has not de- 
cided to operate the smaller Radio 
City theatre, choosing to give his 
entire time upon returning to the 
Radio City direction to the Music 
Hall, the larger house. Roxy is re- 
ported to believe that the Music 
Hall with its set picture-presenta- 
tion policy will demand all his at- 
tention. The RKO Roxy has only 3,- 
700 as against the 6,200 seats in the 
Music Hall. In accordance with his 
opinion Roxy is said to have de- 
cided to turn the RKO Roxy over 
to the RKO theatre operating de- 
partment, headed by Harold B. 
Franklin. 

Outsiders approaching the Radio 
City end of RKO for terms under 
which they might experiment with 
the RKO Roxy have been frightened 
off by the fixed overhead of that 
house starting with the rent. None 
of the promoters who might have 
liked to gamble on the theatre has 
returned with a counter proposition. 

Roxy’s Line Up 

When Roxy concluded to turn the 
RKO Roxy to Franklin, he is said 
to have decided not to do so without 
simultaneously presenting a work- 
able policy not in confliction with 
the larger Music Hall next door. 
Roxy outline of straight vaudeville 
for the RKO Roxy is said to con- 
template a bill of acts with two or 
three headliners and costing between 
$15,000 and $18,000 weekly in salary. 
Four performances a day will be the 
playing policy. With the vardeville 


program on the stage reaching 
Roxy’s estimate, the overhead of 
the RKO Roxy will approximate 


from accounts between $33,000 and 
$35,000 a week. At the proposed 
Roxy scale the RKO Roxy could 
gross about $45,000 weekly. 

Capitol and Paramount on Broad- 
way have played expensive variety 
stage shows with the Capitol run- 
ning as high as $20,000 a week, $15,- 
000 stage shows in the Capitol have 
been common, with the Paramount 
having had several such shows with 
a featured name that sent the 
show's cost beyond that figure. In 
the $15,000 or $18,000 stage show at 
the Capitol as a rule a saving was 
effected through a stage band being 
on the bill and replacing the pit or- 
chestra for the week, saving per- 
haps $3,000 to $4,000 or making the 
actual cost of the stage show that 
much less as against the ordinary 
week. 

Roxy is said to have had confer- 
ences with RKO theatre operating 
heads. If his straight vaudeville 
plan should be adopted it could be 
installed at any time before Roxy 
returns to Radio City, if Roxy per- 
sists in his determination not, to 
operate both houses. 

At present Roxy hopes his health 
will permit him to return to Radio 
City by Aonril 1. 


Court Orders Roanoke 
Houses, 4, Turned Back 


Lynchburg, Va., Feb. 20. 

Roanoke’s four Publix-National 
theatres were turned back to the 
old National Theatre Corp. last 
week by order of Judge Beverley 
Berkley of law and chancery court. 

Unlawful retainer proceedings 
were instituted in the court by the 
National, which charged that rents 
were unpaid. The Publix-National 
group acquired the theatres about 
a year ago from National. 

The court gave no award for al- 
leged overdue rents, but preserved 
the right of the plaintiff to recover 


on attachment. Theatres affected 
are the American, Roanoke, Park 
and Rialto. 

First proceedings of the sort in 


this section of Virginia. 


+ 





Pettijohn Says— 





Charlie Pettijohn finally feels 
it necessary to go on record 
about his boss. 

‘I'm Will Hays’ lawyer and 
I'm 100% for Will Hays. It’s 
a lot of bunk—those reports 
that I'll become the industry 
ezar after March 4, 


73¢ ON SUNDAY 
AT BWAY PAR, 
WEEK’S SCALE 


Elimination of added admission 
on Sundays, it is believed in ope- 
rating circles, may be forced for 


other New York houses as a result 
of the step taken by the Paramount 
Sunday (19) in bringing scale down 
from 99c to 75c. Top on Sundays at 
the Par henceforth will be the same 
as weekdays. 

Sunday scale now is 55c to 1 p. m. 
and 75c to closing. All other prices 
remain the same. 

Publix put through the Sunday 
slash following the gross of $58,000 
for the first seven days of Mae 
West and a recapitulation which 
showed that 25% more people at- 
tended Par last week than when 
Eddie Cantor and George Jessel 
played the house New Year’s week 
at the old prices. 


Par May Call Off 
Sales Convention, 
Saving It $75,000 


Because sales conventions cost on 
an average of $75,000, Paramount 
will probably drop the idea of a 
conclave this year. 

Regional meets, although describ- 
ed as not so satisfactory, can be 
held at a fraction of that figure, 
sales heads declare. 























No Freelance Players at 
Par if Own Are Available 


Hollywood, Feb. 20. 

As a further economy move, Par- 
amount is endeavoring to halt the 
practice of engaging freelance 
players, while contract talent re- 
mains idle, but still drawing the 
weekly pay check. 

Move in this direction is the ap- 
pointment of Oscar Serlin as a spe- 
cial casting assistant to Albert A. 
Kaufman, whc will watch every 
seript in a scheme to keep all con- 
tract players busy, even though in 
some cases it might mean doing 
two or more films simultaneously. 


WB Board Meeting 


An important meeting of the War- 
ners’ board of directors is slated 
for today (21). The meeting will 
decide, it is reported, on the matter 
of interest, due March 1, of around 
$1,000,000, on Warner bonds. 

Whatever decision is arrived at by 
the board is expected to be an- 
nounced this afternoon, 











Selznick Aide Transfers 


Culver City, Feb. 20. 
Phillip Siff, who came on the 
Radio lot as a banker contact when 
Davd O. Selznick was appointed 
studio head, has gone to Metro and 
will be attached to the Selznick 





Junit there. 


HIGH DOWNWARD, 
LOW GOING UP’ 


Readjustment of All Picture 
Theatre Scales Thought 
Necessary During 1933— 
Too Wide Difference at 
Present 


BUT 10c OUT! 








Re-adjustment of the entire box 
office admission scale in the coun- 
try, as not only a pre-prosperity 
measure but a permanent one for 
economic soundness, will have to 
come. Announcing this after a se- 
ries of discussions during the past 
two weeks, spokesmen, admitting 
the pill is the bitterest yet sub- 
mitted to the business, flatly state 
that the industry’s major trouble 
rests today in the wide differential 
between house class admissions— 
that the top runs will have to cut 
still more and that the lesser runs 
will be forced to increase their 
scale. 

Under the proposed ticket chart 
50 cents will be top in all of the key 
first runs, with the exception of de- 
luxers using stage shows. This 
means a drop for top houses of 15 
cents since the standard price for 
them today is in the neighborhood 
of 65 cents. 


Where the average for the so- 
called deluxe second run today is 
35 cents it will be moved up an- 
other nickel under the plan. 

Other funs including the neigh- 
borhoods will be required to go 
from the present 10-15-25 to 20-25 
and 30 cents. 

The dime admission is doomed 
under the chart which figures 
that 10 cents should have no 
place in the film industry; that the 
dime has caused more grief than 
anything else and that unless it is 
eradicated a good portion of the 
lesser subsequent runs will easily 
tumble back to the nickelodeon in- 
ception of the business. 

Raising admissions during ’'33 is 
not regarded a suicidal move for 
the box offices in the subsequent 
class. Proponents of the plan have 
a number of reasons why it is the 
only way back to the theatre nor- 
malcy. 

But, they are stating, the admis- 
sions scale throughout the country 
is so out of proportion today that 
it is like a bad tooth which sooner 
or later, but finally, will have to be 
pulled. 

Saving Carfare 

The simple point of saving in 
carfare is one of the biggest ar- 
guments advanced to the neighbor- 
hood exhibitor for his patronage. 
New York is the only town where 
a dime takes and returns the fan. 
In the average city and community 
main street represents an additional 
20 cents per person so that while 
the top run downtown may be down 


(Continued on page 25) 


Badly Mixed Situation Is That 
Of Fox Theatres With Politics, 
Angles, Receivers, Bonds or Others 





Them Bankers’ Sons 


Sons of bankers tangled up 
with picture companies are re- 
ported around in New York 
seeking screen tests. 








And getting them. 


HAYS SAYS LOW 
EXHIB SCALE 
CAN'T WIN 


Hays Office figures that at least 
2,500 theatres, or 20% of the total 
lighted in the U. S. today, are so 
blinded by competition that they 
don’t realize they can’t win because 
they are selling at less than cost 
to their public. 


HARRIS AND GORDON 
HOOKED WITH KATZ 


Hollywood, Feb. 20. 


Sam Harris and Max Gordon 
make the direct statement they are 
associated with Sam Katz for Katz’ 
picture production. Harris and 
Gordon are the legit producers from 
New York. 

Gordon expects to be here for an- 
other four weeks. 

Plans of the Katz group, it is un- 
derstood, are to turn out six pic- 
tures for the present season. 

Gordon and Harris, claim several 
important names will be _ signed 
within a few days. Group is talking 
to anyone willing to listen to its 
proposition, not having to abide by 
the ‘hands off’ policy of the pro- 
ducers’ association of which it is 
not a member. 

Expected announcements on pro- 
duction plans were not forthcoming 
last week from a group. 

















Roxy in Texas 





His condition being sufficiently 
improved S. L. Rothafel (Roxy), 
has decided upon a trip prior to 
resuming directorship of the Radio 
City theatres. He will accompany 
his physician, J. F. McCarthy, to 
Texas, where both men will try to 
talk each other out of those short 
putts. The doctor will also attend 
a medical convention. 

Scheduled departure is Feb. 28. 
Rothafel names his New York re- 
turn by April 1. ™ 





Distribs Demand Advance Payments 
For Percentage Films in Receivership 





Some of the distributors feeding 
Publix pictures under percentage 
contracts, in lieu of C.O.D.’ing on 
flat deals, are demanding checks in 


advance based on an estimate of 
what the picture will do. With re- 
ceivers issuing checks on estimates 
of percentage engagements, this is 
resulting in a lot of bookkeeping 
back and forth. 

Many of the estimates are re- 
ported considerably over what the 
pictures are doing, apparently by 
virtue of a desire by the distrib not 
to underguage what his picture's 





possibilities are, 





When this occurs, the distributors | 


refund money to the receivers. All 
deals of this kind apply only to one 
picture, with none of the distribs 
daring to apply the difference to 
sums owed that distrib by the same 
company on previous engagements. 

So far the receivers over theatre 
properties have displayed no ap- 
parent reluctance in approving 
checks to cover estimates on per- 
centage dates. 

One of the distribs refunding to 


receivers on such engagements 
after getting checks in advance is 
said to owe the theatre chain more 
than the chain owes it in rentals 


accrued up to the time of receiver- 
ships. 


| ductions 


| which 


|} Human Gonduge,’ 








Fox Theatres in the east pres- 
ently presents the worst muddled 
situation in filmdom. This is in 
the wake of the receivers for Fox 
Theatres through Attorney Brill, of 
the Fox film company legal staff 
having thrown Fox New England 
into receivership. 

It seems that A. C. Blumenthal 
a couple of weeks back got an at- 
tachment against Fox Theatres in 
3oston for something like $385,000, 
Besides which the multiplicity of re- 
ceivers for Fox Theatres and Fox 
N. E. will only add fee costs to the 
expense of operations. 

Such an attachment against a 
firm which is in receivership, ac- 
cording to certain legal definition, 
may constitute an act of bank- 
ruptcy against that firm. 

The whole situation is full of 
politics and presents a sorry state. 
Blumenthal, who is said to be away 
at present, is stated to have had 
the reputed sponsorship of John 
Sherman, one of the receivers for 
Fox Theatres, for Blumey’s en- 
trance into the Poli picture which 
was controlled by Fox New Eng- 
land and which is a subsid of Fox 
Theatres. W. W. Atkinson is the 
other co-receiver for Fox Theatres. 

Nobody seems to be able to figure 
out the thing. The Poli people 
themselves and Halsey Stuart, fi- 
nancial house, are stated to be 
much aggrieved over what has hap- 
pened. Seems that the Fox New 
England receivership was some- 
thing they did not expect. Fact 
that a Fox film attorney was mixed 
up in it works another angle. 

The Halsey Stuart people are 

(Continued on page 13) 


INDIES AFTER 
SHORT TITLES 


Tipped off by big circuit book- 
ers that their pictures will have a 
better chance during ’33 if the titles 
read with a little more logic and fit 
better into marquee bulbs, the more 
important indie film producers are 
resorting to all sorts of measures 
to meet these requirements. 

Several of the small companies, 
not depending altogether on their 
own indie staffs, are getting out 
lengthy questionnaires. These con- 
tain virtually all of the tentative 
titles for the new season. They are 
being submitted to office workers in 
and out of the industry with the 
request that reactions of readers be 
submitted by the side of each name. 

One company which is submitting 
36 of its own titles so far has been 
able to obtain a unanimous vote 
of approval in any single office on 
but a single title, 


Radio Prod. Staff Set; 
White Studio Manager 


Hollywood, Feb. 20. 

With Sam Jaffee elevated to as- 
sociate producer, and S. D. White 
replacing him as studio manager, 
Merian C. Cooper, in charge of Ra- 
dio Pictures production, states that 
no further changes will De made in 
the studio personnel. 

Cooper says the studio will con- 
tinue to make the same type of 
product as under the David O. Selz- 
nick regime. Two early Radio pro- 
will be ‘The Sun Also 
and ‘Two Came Unarmed,’ 
were taken off the schedule 
several months ago. Cooper has also 
Maugham’'s ‘Of 
as a possible film 
for Katharine Hepburn. 

Cooper also plans a sequel or sim- 
r production to ‘Bird of Paradise’ 
during the summer. 
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10c Carton Admission Giveaways at 
Old Roxy and Fox B'klyn This Week 


That Roxy name is due for 
plenty air stuff whether on behalf 
of Radio City or the old Roxy the- 
atre on 7th avenue, as the latter 


citadel has made a hookup with a 
CBS advertiser, the Jo Cur Waveset 
people to shift the name of its broad- 
cast hour from the Air Theatre of 
the Stars to the Roxy Theatre of the 
Air. That way the old Roxy gets 
official broadcasting status. 

The old Roxy hour through Jo Cur 
heads in over a national CBS hook- 
up every Sunday from 2:30 to 3 
p. m., an hour after the Roxy-Radio 
City broadcast goes over the NBC 
chain the same day. 

It’s a new tie-up for the old Roxy 
and with it the management has 
connected a giveaway stunt for the 
current week. Buyers of the full 
sized carton of Jo Cur Waveset can 
see the old Roxy show free, the car- 
ton being the admission fee. In re- 
turn Jo Cur kicks back to the old 
Roxy management 10c on each car- 
ton admission. 

Additionally Harry Rose and 
Jimmy Lyons, performers for Jo Cur 
on the CBS broadcast are making a 
personal appearance on the old Roxy 
stage. 

This is the sold Roxy’s second 
giveaway tie-up. None was had last 
week. The two previous weeks the 
theatre used Kolynos with a air 
hookin over CBS. 

Additionally, for the current week, 
the old Roxy management gets daily 
ais plugs at midnight over Station 
WMCA through the Hollywood 
restaurant broadcast where Harry 
Rese is doubling over from the 


atres. 
ployees were dismissed in Chicago. 


the fifth floor of the 
building will be vacated March 1 
when the remaining employees will 
be moved back to the quarters oc- 
cupied in previous years by the 
then Keith Western (Tink Hum- 
phries) office. 
rent will be effected. 





Readin’ Reading 





Hollywood, Feb. 20. 

Assistant to a major pro- 
ducer was engaging a reader 
for the story department. 

‘What have you been read- 
ing?’ he asked the girl. 

‘Lately, I've been reading 
George Eliot; she replied. 

‘You mean Dr. Elliott’s Five 
Foot Shelf, don’t you?’ he 
questioned. 


33%, SALARY CUT FOR 
RKO MIDWEST GROUP 


Chicago, Feb 20. 
Following Nate Blumberg’s return 
to Chicago as representative of the 
Irving Trust Company on top of his 
title as division director for RKO, 














a general pay slash of 33%-went 


into effect for his group of 12 the- 
A number of clerical em- 


RKO’s present extensive offices on 
State-Lake 


A monthly slash in 


Practically all the managers of 


individual houses in Blumberg’s di- 


Roxy. 
Giveaways No Panic Here 


After a week’s layoff, the Kolynos 
carton giveaway idea has moved 


over to the Fox Brooklyn with Just 1 


Plain Bill, from Radio, doing a per- 
sonal appearance on that stage, as 
it was done by him at the old Roxy 
for two successive weeks previous. 
Usual basis whereby the toothpaste 
people kick back to the theatre 10 
cents for each carton admission. In 
connection with the plan Kolynos 
broadcasts the theatre tie-up over 
WABC on the toothpaste company’s 
daily air hour. 

Giveaway isn’t so strong at the 
Fox, Brooklyn, as it was at the old 
Roxy. First week when it was tried 
at the 7th avenue place, something 
like 74,000 air listeners took advan- 
tage of the offer. Number dwindled 
the second week. There’s no esti- 
mate of how the tie-up will work at 
the Fox, Brooklyn, but it may aver- 
age around 1,000 daily. 


2D RUNS AT 55c TOP 
FOR LOEW’S ZIEGFELD 


The Ziegfeld, first renamed the 
Warwick by Loew’s will probably 

pen with ‘Kie from Spain’ about 
March 15. Picture is to be available 
to Loew's around that date and will 
day-and-date all over Greater New 
York for the circuit. 

Scale will probably be 55c top, as 
at Loew’s Lexington for 2d runs 
following State. Policy as a ‘class’ 
nabe, catering to better classes, 
will be modeled after Lex and the 
72nd Street. At latter scale has 
been brought down to a 40c top. 

Radio City Music Hall, four 
blocks down eon the same 6th ave- 
nue, is playing first runs at 75c top. 











Outside Financing for 


Morosco’s One at Radio 
Hollywood, Feb. 20. 


In building up its unit production 
system, Radio is negotiating with 
Harry Sherman, as an independent 
on the lot, following an agreement 
last week, with Oliver Morosco. 
Former owns the picture rights to 
‘Ann Boyd,’ a Will N. Harben story 
which Merian C. Cooper is interest- 
ed in as screen material. 

Morosco is financed outside of 
Radio, with a split arrangement on 
distribution. He will produce 
‘Waffles,’ starting in two weeks. 





Walker on World Tour 
Hollywood, Feb. 20. 

H. M. Wetker, former Roach edi- 
torial supervisor, leaves here Feb. 
27 for a six months’ trip around the 
world. 

He will be accompanied by Mrs. 
Walker 


vision came into Chicago during the 
week and were instructed that they 
were on their own. In Springfield, 
Ill, RKO withdrew from the Or- 
pheum in favor of its partner, Pub- 
ix-Great States, which will operate 
alone. 





CAPITOL RUNNING SHORT 


Looks Like More Outside Pictures 
Going In—Change in Conditions 








Capitol, New York, which for first 
time in memory has recently been 
forced to go outside for pictures due 
to shortage of own, has nothing set 
beyond March 3, when ‘Clear All 
Wires’ (Metro) is dated. 

Ahead of that (24) house plays 
a Warner item, ‘Ladies They Talk 
About.’ 

For week of Feb. 10, ‘Today We 
Live’ (Metro) may be the attraction, 
ut it is not set. 

Right along in the past, even 
through depression and’ film short- 
age, Cap schedule has usually been 
made up of six weeks in advance or 
further, with many Metro pictures 
having had to wait to get in. 


METRO HITS PEAK 


Nine Films in Work This Week— 
Season’s Tail-End Hustle 








Hollywood, Feb. 20. 

Metro hits a production peak this 
week with nine features in work 
and two more to go in next week. 
Program shortage of several fea- 
tures is reason for season's tail- 
end activity. 

Pictures in production are ‘Ga- 
briel Over the Whitehouse,’ Walter 


Huston starred and Gregory La 
Cava directing; ‘Service,’ Lionel 
Barrymore starred and Clarence 
Brown directing; ‘Reunion in Vi- 
enna,’ Sidney Franklin directing 
with John Barrymore and Diana 
Wynward starred; ‘Peg. O’ My 
Heart,’ the Marion Davies feature, 
Robert Leonard directing; ‘Man On 
the Nile,’ Ramon Navarro starred, 
Sam Woods directing; ‘Made On 
Broadway,’ Harry Beaumont direct- 
ing, "Nobert Montgobery starred; 
‘Today We Live,’ Howard Hawkes 
directing, Joan Crawford and Gary 
Cooper co-starred, and ‘White Sis- 
ter,’ Victor Fleming directing, 
Helen Hayes starred, 

Pair starting next week are ‘So- 
viet,’ the long in preparation Wal- 
lace Beery picture, which Frank 
Capra will direct, and ‘The Late 
Christopher Bean.’ 


Writing Delays Tilt 
Budget on ‘Soviet’ 
To Possible $750,000 


Hollywood, Feb. 20. 


‘Soviet,’ due to go into produc- 
tion at Metro within the next two 
weeks, will set the studio back 
close to $750,000 before it is shipped. 
Story has been in the writing proc- 
ess for the past year with around 
12 scribes working on the various 
treatments. 

Originally, George Hill was 
scheduled to direct but later was 
replaced by Frank Capra, borrowed 
from Columbia 14 weeks ago, Orig- 
inal screen story was written by 
John Monk Saunders. Latest to go 
on the story was Howard Emmett 
Rogers and Jules Furthman, with 
the latter still on the yarn. 

Report around the lot is that the 
story _ still needs considerable 
cleansing of Soviet propaganda and 
will possibly have another rewrite 
before camera work starts. 


Spitz in Johns Hopkins 


Leo Spitz, of Publix, is reported 
to have gone to Johns Hopkins 

















Hospital, Baltimore, for observa- 
tion. 
Spitz is the Chicago attorney, 


looking after the Publix Theatre 
end in New York. 








Millstone Subsids, Few Leasehold 
Problems May Bring F-WC Receiver 








Inability of Fox West Coast to 
unload several of its 100 odd sub- 
sids, and to rid itself of several 
Paramount houses in Northern Cali- 
fornia, may lead F-WC into re- 
ceivership. This matter has been 
discussed. In the event that it 
should happen, the Skouras opera- 
tion isn’t likely to be affected. The 
receivership, if it comes, will be 
friendly. 

Such a receivership will have no 
effect on Fox film. 

Financial and legal representa- 
tives of Fox are working on the 
matter both in the East and on the 
Coast. This was among the sub- 
jects discussed in New York on 
Charles Skouras’ recent visit. 

The Paramount spots concerned 
include Oakland and two of the 
three Frisco houses, the Paramount, 
California and the St. Francis, 

With Pacific Northwest divorced 
through bankruptcy, and Midwesco 
and the Midland houses turned over 
to former owners, the remainder of 
F-WC, namely in California and 
Arizona, is in stable condition. The 
only exceptions are the Paramount 
lemons which F-WC has on its 
hands. 

Rent reductions would help ma- 
terially. The general feeling, how- 
ever, is that with the Par deadwood 
eliminated, the balance of F-WC 
can weather the storm and pull out. 








a4 


Griswold Let Out by Par 


Glenn Griswold, brought into Par- 
amount by John Hertz, dropped out 
last week. He had been handling 
financial publicity for Paramount 
Publix but had no contract, 

Griswold switched to Par when 
passed up by Fox as that com- 
pany’s director of public relations. 
He was brought into Fox by Harley 
Clarke and without previous show 
experience, 


EXTRAS PROTEST WB 
HIRING SCHOOL BOYS 


Hollywood, Feb. 20. 

Employment of high school boys 
at $18 a week as atmosphere in the 
reform school sequence of ‘Mayor of 
Hell,’ has been protested by recog- 
nized extras, who claim they have 
been deprived of work rightfully 
theirs, 

Several hundred youngsters will 
be used in the James Cagney pic- 
ture. 

In reply to the protests, Warners 
asserts it has been unable to get 
the proper types and ages from the 
extra ranks. 














Hollywood 





department. 


Briefly rewritten extracts from ‘Variety's’ Hollywood Bulletin, 
each Friday in Hollywood, and added to the regular weekly 

The Bulletin does not circulate other than on the Pacific Slope. 

News from the Dailies in Los Angeles will be found in that customary 





Lese Majesty 





Ely Culbertson’s sole com- 
ment on Murray Roth’s walk- 
out on the Radio bridge shorts 
was: 

‘The only trouble between 
Roth and me is that we dis- 
agree about the Culbertson 
system.’ 

From ‘Variety’s’ 
Hollywood Bulletin. 


NO OBJECTIONS MADE, 
RKO RECEIVER ALL SET 


Not a dissenting voice Friday 
(17) when Federal Judge William 
Bondy asked for any objection to 
the Irving Trust as permanent re- 
ceiver of RKO. Not many were 
there. The group was representa- 
tive mostly of lawyers and reporters 
with a sprinkling of company ‘execs. 
It was a quick job, indicating the 
RKO receivership thing is pretty 
well organized, with a report al- 
ready handed in, hardly three weeks 
after the firm went into receiver- 
ship. That’s credit to the RKO ex- 
ecs, especially the real estate di- 
vision where most of the grief lies, 
under the direction of Louis Cohen, 
besides the receivers’ agents them- 
selves, McCausland and Christian- 
sen, 

















AL GREY BANKRUPT 


Owes $79,000 With No Assets— 
D. W.’s Brother 








Albert Griffith Grey, brother of 
D. W. Griffith and gen. mgr. of D. 
W. Griffith Productions, filed a per- 
sonal petition in bankruptcy with 
the U. S. Court in New York, giv- 
ing his liabilities as $79,284. In his 
schedule Grey declared there are no 
assets other than stock he held in 
film companies and realty subject 
to mortgages and liens. 

Grey listed as his. principal 
creditors Crosby Gaige, Edgar Sel- 
wyn and Arch Sclwyn, $5,000; Fox 
Publishing Co., $7,312; North River 
Savings Bank, $21,000; Northeast- 
ern Real Estate Securities Corp., 
$6,500; Edward Witmer, $6,500, and 
J. A. Manning, $9,088. 





‘Crusoe’ As Is 





Hollywood, Feb. 20. 
Universal is to make ‘Robinson 
Crusoe’ to fdllow the Defoe story 
and not to include modernization. 
To be aimed purely at the ju- 
venile trade. Ted Fithian is mak- 
ing the adaptation. 





PAR BUYS TWO BY GREY 


Hollywood, Feb. 20. 

Paramount has bought talker 
rights to two more Zane Grey 
stories, ‘Sunset Pass’ and ‘Stairs of 
Sand.’ 

They are for the studio’s western 
series, and will have either Ran- 
dolph Scottt or Kent Taylor in the 
leads. 





New Commercial Film Co. 
Chicago, Feb. 20. 

Commercial film company has 
been formed here. Morris Epstein 
heads the enterprise to be known 
as Progress Film Co, 

J. Manley Phelps, John A. Ma- 
loney, Ira Reeves, Mary Hutton, and 
Catherine Denny are named 4s ‘film 
counselors.’ 


L. A. to N. Y. 


Carl Laemmle, Sr. 
Jack Ross. 
Sigmund Woos. 
William Pine. 
Merill White. 

Ned Depinet. 
Ambrose Dowling. 
Ben Markson., 
Robert Florey. 
Katharine Hepburn. 
Anita Louise. 


N. Y. to L. A. 


Max Magnus. 
Gloria Swenson, 
Michael Farmer. 
Jeane Cohen. 











printed 
Variety! 
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Stuart Palmer will write an orign 
inal titled ‘Bluebeard’ for Universal], 
Robert Donaldson is doing the same 
for the title, ‘Man Who Cheated 
Death.’ 





Contract of Muriel Kirkland, not 
optioned two weeks ago, has been 
extended by Metro and she goes 
into “The Late Christopher Bean.’ 
John Lynch, writer, also dropped, 
is back doing an original, 





Completing work on ‘Supernate 
ural’ at Paramount, Garnett Wese 
ton, writer, is off the payroll. 





Leslie Pearce, whose term cone 
tract at Sennett ran out, is back 
to direct on a _ picture-to-picture 
basis. 





John Huston has left Metro for 
Universal, where he is writing an 
original. 





Stuart Erwin’s influenza has 
halted Paramount’s ‘Under’ the 
Tonto Rim’ until the actor recovers, 
Erwin’s illness will keep him out of 
‘International House,’ which starts 
today (Mon). 





Frank Conroy, in ‘Criminal at 
Large’ in New York, will leave im- 
mediately after show's closing for 
Hollywood to work in retakes of 
Metro's ‘Possessed.’ 





Metro’s “Today We Live’ is being 
held up several days until studio 
ean obtain permission from the War 
Department for use of a Martin 
bomber, 





Claude Binyon and Frank Butles 
will write the next Mae West pic< 
ture at Paramount. 





Harvey Thew has left Paramount 
for the Universal writing staff. 





Not looking enough like Carole 
Lombard’s twin brother in the pic« 
ture, Kent Taylor is out of Parae 
mount’s ‘Supernatural,’ Lyman Wil« 
liams replaced. 





William Crouch, trade paper re-« 
porter and p.a., is having two reel@ 
of silent footage made of the col< 
ony’s celebs and will roadshow it in 





theatres plus his own lecture, 
‘Celebrities I Have Known.’ 
Barney Hutchinson, Paramount 


press agent, came out second best 
in an auto accident, losing three 
teeth and suffering a badly cut lip. 





More Polo 

Giving’ more Warner Bros. peo< 
ple a chance to play polo, the Los 
Indios club has organized two new 
second teams. Sub players are Mi- 
chael Curtiz, Ray Enright, Lloyd 
Bacon, Robert Presnell, Henry, 
Blanke, Jack Warner, Jr., and “Hec- 
tor Dodds. 





United Artists considering the 
Ben Hecht-Rowland Brown-Gene 
Fowler trio for a contract to pro= 
duce four pictures yearly. Colums 
bia had the same deal on the fire 
for several days. Hecht and Fowler 
would write the stories and Brown 
direct. 





Back at Paramount, Max Marcin 
with Seton I. Miller will script 
‘Gambling Ship’ with George Raft. 
Louis Gasnier will direct. 





Continuing to loan out its players 
during the shutdown, Universal has 
placed Gloria Stuart with Para- 
mount for ‘Police Surgeon’ and Paul 





Lukas at Warners for ‘Fellow 
Prisoners.’ 
Secondary option on Phyllis 


Barry has been taken by Radio so 
that if Metro does not exercise its 
option, she will go to Radio. Lat- 
ter studio wants her for ‘Delcasse’ 
and the Wheeler and Woolsey pic« 
ture, 





‘Waffles’ will be produced by 
Oliver Morosco under his independ- 
ent unit agreement at Radio. Harry 
Sherman is also negotiating for a@ 
tieup there. 





her ex-husband, 
Charles Vidor, has not met his 
weekly payments under a  pre- 
divorce agreement for 19 weeks, 
Frances Vidor is suing him for $476. 


Alleging that 





Samuel Hoffenstein is doctoring 
the script of ‘Song of Songs,’ next 
Marlene Dietrich pic for Par, 





‘The Vortex’ is being considered 
by Paramount as a picture for Jane 
Cowl. 





Can’t Brrow Harding 


Unable to borrow Ann Harding 
from Radio for ‘When Ladies Meet,’ 
Metro has temporarily shelved the 


d (Continued on page 32) 
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Stock Market Drifts Down Further, 


Ignoring House Victory of Repeal; 
ored; Hold at Lows 22.223. res»: sesoo. 


Amusements Ign 


By Al 


The stock market slid further to 
a new bottom on the reaction yes- 
terday (Mon.), ignoring all bullish 
developments, which included vic- 
tory for the repeal resolution in the 


Greason 


House by an unexpectedly large 
margin. 

The amusement shares were 
mostly ignored and continued to 


drag along on the bottom, with 
transactions on a minimum scale 
and price changes narrow. Only 
significant change in the lineup was 
a pair of trades in Loew preferred 
at 48. 

The Michigan bank holiday ends 
with the close of business today 
(Tues.) and apparently the uncer- 
tainty in this direction outweighed 
favorable developments in Wash- 
ington. 

To this factor was added distinct 
weakness in Government bonds, 
which carried last week’s reaction 
further, weakness being communi- 
cated to other parts of the bond de- 
partment. The amusement liens 
were extremely inactive and price 
changes were without significance 
except in the particular that the 
theatre obligations appeared able 
to resist the general downward drift 
around them. 

Bonds Hold Steady 

A good measure of support for 
the amusement bonds last week was 
the most cheerful incident in a 
gloomy picture generally. The the- 
atre liens, despite a none too happy 
situation in the industry, main- 
tained a price course relatively bet- 
ter than most other bond groups 
when selling pressure came into the 


list and disturbed values _ all 
around. 
The active obligations lost only 


fractionally “in most cases, com- 
pared to sharp breaks in even high 
grade issues and a decline in the 
bond averages running as high as 
3 points in the case of the utilities. 
(Continued on page 27) 





New Yorkers Foreclosing 


On Fox N. E. Houses 


Poston, Feb. 20. 

New York Trust and Boyd G. 
Curtis, of New York city, as trus- 
tees, filed suit (15) in Federal 
court here looking to a foreclosure 
on mortgage they say they have on 
Fox New England Theatres, Inc., 
now in receivership. Plaintiff claims 
defendants failed to meet interest 
due Feb. 1, amounting to $346,372, 
and have permitted taxes to remain 
unpaid totaling $75,000. Say mort- 
gage is dated Aug. 1, 1928, and was 
to cover bond issue of $14,600,000, 
of which $13,852,500 still is. out- 
standing. Further state that de- 
fendants have theatres in Worces- 
ter, Springfield, New Haven and 
Hartford. 

Briefs, 
volumes, for 
pages. 

Counsel states similar suit will 
be filed in Connecticut federal dis- 
trict. 





submitted in two 
of about 650 


etc., 
a total 





Conn. Foreclosure 
Hartford, Feb. 20. 

Judge E. S. Thomas in the U. S. 
District court has granted the N. Y. 
Trust Co. and Boyd G. Curtis of 
New York, as trustees for the bond- 
holders of the Fox Theatre Corp. of 
N. Y., the right to foreclose on prop- 
erties of the Fox New England the- 
atres in Connecticut. 

A bill of complaint stated that the 
Fox N. Y. interests have failed to 
pay heavy interest charges and one 
more than $4,000,000 on the principal 
amount. This is in step with a sim- 
ilar suit in Massachusetts to fore- 
close on a debt of $13,000,000 due on 
first mortgages in that state. 

Defendant co. has properties in 
Springfield, Worcester, Hartford, 
New Haven, Bridgeport and other 
cities. These are now held by Thos. 
J. Spellacy, of Hartford, Samuel 
Spring, of New Rochelle, N. Y. and 
Benj. Slade, of New Haven, as re- 
ceivers. 

Depinet East With ‘Kong’ 
Hollywood, Feb. 20. 

Taking with him a print of ‘King 
Kong,’ Ned Depinet, Radio’s distri- 
bution v. p. left for New York Feb. 
16. 

Ambrose Dowling, European spec- 
ial sales rep, went with him. 


> 
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Yesterday’s Prices 
Net 
Sales. High. Low. Last.chge 
100 Col. Pict.. 9 9 9 —%\% 
300 Con. F. I. 3% 3% 38%+ % 
600 Do pf... 9% 9% 9% — %& 
1,700 East. K... 54 52% 525% —1% 
900 Fox ...... 1% 1% 1% 
1,400 Loew's ... 14% 14% 14% 
200 Do pf.... 48 48 488 —&% 
300 M-G-M pf. 144% 14 14—¥X% 
1,000 Par-P .... % % % 
200 Pathe .... wy le ed 
oe op A..ee MH 2 ly 
Se... cacac 4 3% 3%— % 
300 RKO ..... 1% 1% 1%—-% 
oe We. Beaces 1% 1% M%4+% 
Bonds 
$2,000 Gen. Thrs. 2 2 2+%% 
6,000 Loew's 66 65% 66 
17,000 Par-P 10% 10 10—y¥,, 
2,000 Pathe .... 54% 54% 54%41\% 
4,000 W. B..... 16% 16 16 -—1 
Curb 
200 Techni ... 2 2% 2%— % 











PAR MAY SELL SOME PIX 
AWAY FROM B’WAY PAR 


Paramount may have a few pic- 
tures to sell this spring to Broad- 
way first runs other than the Para- 
mount, N. Y., as a result of excess 
product. ‘Crime of the Century’ be- 
came the first Par feature in ’33 
that company has tried to peddle 
anywhere else. 

It was offered to the Capitol 
(Loew) and to RKO for Radio City 
after withdrawn from the schedule 
for the Broadway Paramount due 
to holdover of Mae West and ‘She 
Done Him Wrong.’ Picture had 
been dated for Feb. 24. 

In the sudéen shifting of book- 
ings last week following decision to 
hold over Mae West, the Par, 
Brooklyn, took ‘Crime’ for Friday 
(17), which is likely to mean sacri- 
fice of feature for Par as major run 
on Broadway is concerned. Neither 
R. C. nor Capitol is expected to play 
‘Crime’ following Brooklyn, though 
RKO may take it for Mayfair or 
Palace (New York) first run. Loss 
to Par is in first run rental possi- 
bilities on B’way of its own house. 

In March it is expected additional 
Pars will be available away from 
the square’s Paramount house. This 
may be due to schedule of six Pars 
for national release during that 
month. 

Publix’s ended operation of the 
Rialto, plus ro need on part of Ri- 
voli for product for some time, is 
likely to result in the ‘selling away.’ 








Early Picture Days Form 
‘Memories of Hollywood’ 


Hollywood, Feb. 20. 

Historical film similar to J. Stuart 
Blackton’s ‘Parade of Motion Pic- 
tures’ is being assembled by George 
Merrick that will revive glimpses 
of early players. Picture will be 
titled ‘Memories of Hollywood 
Stars.’ 

Unlike the comic shorts made 
from old clips, the Merrick film will 
be in a serious vein. Most of it is 
being made from pictures produced 
by Tom Ince around 1918. 

Gardner Bradford, former scenario 
writer and now a contributor to the 
Los Angeles ‘Times’ magazine, is 
writing the tie-in titles and dialog. 
Work is being done on the Republic 
lot. 


Ziedman Cutter Slated 
By Rance to Meg Indie 


Hollywood, Feb. 20. 

Louis Rance, production manager 
for Bennie Zeidman on ‘Trailing the 
Killer,’ is forming a company to 
make a feature titled ‘Hollywood 
Masquerade.’ Richard J. Pearl, 
with Republic studio where film is 
to be made, is with Rance. 

Picture, which has no release, is to 
cost around $25,000, with Rance put- 
ting up the $12,000 necessary to get 
production started. Charles Hunt, 
cutter for Zeidman, will direct. 
Zeidman has no interest in the com- 
pany. 


Garrett and Thew Move 


Hollywood, Feb. 20. 
O H. P. Garrett started work at 
Metro today on a loan from Para- 
mount, 
Harvey Thew, who completed 
‘Supernatural’ at Paramount, is off 
its lot. 








Cost $300,000 or More 
To Distribute RCA Stock 


Wilmington, Del., Feb. 20. 
Distribution of the RCA common 
stock started today in accordance 
with the consent decree which 
ended the government’s anti-mo- 


000 and was mailed to 234,000 Gen- 


eral Electric and Westinghouse 
owners. 
Mailing and revenue stamps on 


the matter alone ran up to $300,000. 


Showman Guide 


Forced on Bank 
As P. E. Receiver 


S. A. Lynch has been named 
chairman of a creditors’ meeting of 
Publix Enterprises, together with 
two attorneys, Harold Birnbaum, of 
New York, and David Stoneman, of 
Boston. The creditors’ committee 
was formed Monday (20) following 
opposition to the appointment of 
the Irving Trust as trustee in bank- 
ruptcy for P.E., which opposition 
was led by Lynch. 

Following a conference of the 
parties concerned, this opposition 
was removed, but on certain con- 
ditions, and Irving Trust was 
elected trustee of the bankrupt the- 
atre firm. 

Lynch was represented by coun- 
sel, A. C. Reidell, at the hearing 
which was held before Referee 
Henry K. Davis. 

It was the contention of the 
Lynch adherents that, owing to the 
nature of the film biz, Irving Trust’s 
qualifications to act as trustee for a 
film concern was debatable and that 
only experts trained in show busi- 
ness knew how and what to do. 

The agreement of the parties fol- 
lowed the Irving Trust’s consent to 
the appointment of an expert to 
guide it and the bank’s acquiescence 
that such an expert may be outside 
the Paramount or Publix fold. Ad- 
ditionally Irving Trust agreed to 
submit such appointments to the 
creditors’ committee, allowing this 
committee to have a voice on such 
matters. 

Also it was agreed that the Irving 
Trust in accepting the election as 
Trustee in Bankruptcy for Publix 
Enterprises would consult with the 
creditors’ committee from time to 
time on policies and other matters 
such as the sale of assets and the 
disaffirmance of leases. 

Lynch is a creditor of Publix En- 
terprises to the extent of around 
$500,000, according to accounts. He 
is a pioneer of the film biz and 
formerly headed Southern Enter- 
prise from which was born the pres- 
ent Publix Enterprises. 

A meeting of the creditors’ com- 
mittee is slated tentatively for Fri- 
day. There is to be a _ general 
creditors’ hearing on March 7, at 
2 p.m. before Referee Henry Davis. 

David Stoneman is a creditor for 
$45,000, while Harold Birnbaum 
represents claims of around $450,000. 











Sweet’s Personal Shorts 


Hollywood, Feb. 20. 
Harry Sweet given new contract 
by Radio Pictures to make three 
shorts. He will write, direct and 
act in them with Ed Kennedy play- 
ing lead opposite. 


Morale Held Up for Michigan Houses 


During Bank Crisis by Decisive 
Attitude of Distributors in N.Y.C. 


+ 





A Pickford Bust 





Curious series of circum- 
stances broke up a proposed 
party Mary Pickford was tak- 
ing to Europe. First Donald 
Ogden Stewart had a nervous 
breakdown and went to Palm 
Spring, Cal., with the missus 
to recuperate. Joel McCrea, 
Gary Cooper and Elsa Maxwell 
were given last minute picture 
assignments and couldn't leave 
the coast. 

Then the Countess di Fraso 
got a wire on the train east 
that her father had suffered a 
heart attack, so she got off at 
Kansas City and flew back to 
Beverly Hills. 

No one was left for the party 
so Miss Pickford made a last 
minute addition of Mildred 
Zukor-Loew and the two went 
together. 


RKO STARTS 1933 WITH 
CONTINUED LOSSES 


Aggregate losses sustained from 
operation by RKO for the first five 
weeks in 1933 ending Feb. 4, are 
placed at $676,386. Of this amount, 
$166,385 is chargeable against the 
theatre end. 

For the year ending Dec. 31, 1932, 
the company’s aggregate losses 
reached $7,744, 839. Around $3,669,- 
504 of this total is laid to the the- 
atre end. A share of the latter 
figure is stated to be losses sus- 
tained in the operation of Orpheum 
circuit. 

Company has around $26,802 in 
cash in banks. This is slightly un- 
der the $32,056.62 which RKO had 
when going into receivership. 

In the report, filed by the Irving 
Trust as receiver, RKO is stated to 
have provided for contingencies, 
abandonment of necessary proper- 
ties and rehabilitation of theatres 
and revaluation of capital assets by 
creating reserves amounting to $26,- 
744,242.38. 

All the figures are ‘unaudited.’ 


Jolson Film Off Today 
At Rivoli, $16,600 1st Wk. 


Grossing but $16,600 on its first 
week at the Rivoli, New York, the 
Al Jolson picture, ‘Hallelujah, I'm 
A Bum,” goes out tonight (Tues- 
day), after two weeks. 

‘Perfect Understanding,’ the Gloria 
Swanson picture from England goes 
in tomorrow (22). 


Dembow’s 0. 0. 


Sam Dembow, Jr., left yesterday 
(Monday) on a tour of various the- 
atre territories. 

It may be a rather extensive 
swing to look over situation gener- 
ally and to confer with receivers of 
various subsidiaries in the field. 





























Inviolate Publix Contracts 





Leases to U of Rochester and Agreement 
with Spitz Receiver-Proof 





leases are said to be inviolate is 
Rochester, N. Y. 
Two houses operated in that up- 


state New York spot by the chain 





have their leases guaranteed by 
Paramount Publix and Adolph Zu- 
kor. This, from inside, was de- 
imanded by tre University of Roch- 
ester at the time the leases were | 
drawn. 

No receivership applies over any 
|part of the New York state terri- | 


|tory of the Publix interests. 
The contract held by Leo Spitz, 
lh. o. executive, is also said to be 


One key in which Publix theatre | irrevocable. 





| Publix landlords. 


Reports are that it is 
guaranteed not only by Paramount 
Publix but vy most of the subsid- 
iaries of the parent company. It is 
said to call for $100,000 a year for 
a two-year term. As legal advisor 
Spitz is an important factor in 
Publix on receiverships, rent ad- 
justments, ete. He was brought into 


In times of emergency, such as in 
Michigan, over which the box office 
as a whole has no control, only the 
exhibitor must decide whether or 
not he will keep open his theatre. 

This mandate was reached by a 
general meeting of distributors at 
the Hays office who went on record 
that under such unforeseen and un- 
manageable circumstances, formal 
relations of the industry shall be 
suspended and no theatre will be 
allowed to darken its marquee 
through lack of co-operation from 
major exchanges in the afflicted 
area, 

The formula adopted by distribu- 
tors with exhibitors under such con- 
Citions contains, among others, these 
highlight points. 

(1) Distributors will ride along 
with all exhibitors with whom they 
have percentage contracts. There 
will be no switch from percentage to 
flat rental. Distrib will take his 
medicine with the exhib. 

(2) In dealing with exhibitors on 
a contract specifying flat rental dis- 
tribs, where cases merit it, will sus- 
pend demand of payment three days 
in advance. 

(3) Where exhibs on flat renta 
take in less than their overhead dur- 
ing the period of emergency there 
will be individual investigations and, 
also, where cases warrant it, as 
proven by the b.o. figures, readjust- 
ments will be made. 

(4) Every effort, including many 
other respects, will be made to keep 
the house of the worthy exhib 
lighted. ‘Worthy’ is used in con- 
nection with exhibs whose credit is 
good and who are in proper stand- 
ing with exchanges at the time of 
trouble. 

(5) Exhibs who have long been 
known by distribs as ‘chiselers’ will 
have to make the best of the situa- 
tion that they can. 


No House Closed 


In Michigan not a single theatre 
was reported closed to the Hays 
office during the bank holiday crisis, 
Immediately following the gover- 
nor’s announcement, attendances 
throughout the state was reported 
to have averaged an attendance 
drop of approximately 50%. The 
record night of the closure this fig- 
ure was said to have declined to 
30%, and toward the end of the 
week, when the banks were letting 
up and automobile factories were 
paying theiz employees in cash, 
especially around Detroit, box office 
matters were reported still better. 


Of the 526 houses is Michigan, 
which represent 4%% of the in- 
dustry’s gross theatres in the U. 8S, 
and Canada, not over 12 are classi- 
fied by distributor representatives 
as in the ‘chiseling’ class. 


Automatic Losses 


In Michigan distribs declare only 
10% of the state’s theatres play 
pictures on an all-percentage policy. 
This means that rental adjustments, 
if as many claims are presented, 
will have to be investigated and 
made with fully 400 theatres. There 
will probably be no adjustments on 
percentage arrangements because 
the distrib automatically loses with 
the exhib. 


<xhibitor organizations which 
seek to get the edge in such situa- 
tions, or to take advantage of them, 
will be the losers. Hays office 
flatly turned down demands of H. M. 
lichey, head of the Detroit indie 
unit, that rentals immediately be 
cut in half. 

At their meeting sales heads 
named J. Flynn, Metro division 
manager, and E. C. Beatty, general 
manager of the Butterfield circuit, 
as their representatives during the 
emergency period. Both men were 





New York last spring from Chicago 
to attempt wholesale rent reduc- 
tions and moratoriums among | 
Prior to the re- 
ceivership he had made deals of one 


kind or another in nearly 50% of 
|} the Publix houses which had the 
j}effect of reducing overhead. 


instructed by the Haysian group 
that no theatre should be allowed 
to go dark because of any difficulty 
in its dealings with major ex- 
changes. 

Hays Office, thoroughly covering 
the Michigan theatre situation, 
stated Monday afternoon (20) that 
no serious difficulties at the box- 
| offices there have so far heen. ree 
ported to it. At that time Haysites 
said not a single house had been 
forced to shut because of the bank 
situation. 
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Double Bills, Stage 


Names Help L. A. 


Against Warm Weather; Arliss Film 
In Both WB Houses Good for $22,500 


Los Angeles, Feb. 20. 

With the subsequent run houses 
cutting prices to the thin dime 
measurement, the initial runners 
sort of found a stimulant in trade 
this week. Chinese, encouraged by 
pickup on the advertised last week, 
held over ‘Cavalcade,’ which on the 
initial day of its sixth week got 
close to $2,300. Mme. Schumann- 
Heink, at the State, also proving 
good stage balance for ‘Mme. 
Blanche.” Warm weather over the 
week-end threw business off a little 
generally. 

RKO nas gone double bill, with 
indications that trade can be jacked 
up. ‘King’s Vacation’ at the War- 
ner Downtown and Hollywood 
proved excellent screen fodder for 
the shoppers, which should bring 
both houses into the five figure 
grosses on the week. 


Estimates for This Week 


Chinese (Fox) (2,028; 55-$1.65)— 
‘Cavalcade’ (Fox) and stage show 
(6th, final week). Final week 
started off with a bang and should 
reach a good $15,000. Last week 
better than anticipated, $14,500. 

Downtown (WB) (1,800; 25-70)— 
‘King’s Vacation’ (WB) and vaude- 
ville. Arliss is a natural in this 
house, and seems as though the pic 
will get around $12,500. Last week 
‘Mystery of the Wax Museum’ (WB) 
just little better than $10,000, 

Hollywood (WB) (2,756; 25-65)— 
‘King’s Vacation’ (WB). Better than 
previous attraction and looks like 
$10,000. Last week ‘Mystery of the 
Wax Museum’ (WB) no cheering 
necessary $7,300. 

Los Angeles (Wm. Fox) (2,800; 
15-25)—‘Self Defense’ (Mono), and 
*Midnight Warning’ (Mayfair). 
Trade still strong at the bargain 
tariff, that makes an even $6,600 
possible. Last week ‘Obey the Law’ 
(Col), and ‘Tangled Destinies’ (May- 
fair) good at $6,400. 

Pantages (Fox) (2,700; 25-40)— 
‘Face in the Sky’ (Fox), and ‘Goldie 
Gets Along’ (RKO). Slough double 
bill attractions seem no go here as 
$3,500 puts plenty of red on the 


books. Last week ‘Vampire Bat’ 
(Maj) and ‘Devil’s Playground’ 
(Prin) had no_ seductive trade- 
bringing powers, so just too bad 
$2,800. 


Paramount (Publix) (3,595; 25-65) 
—Woman Accused’ (Par). Off to 
better than regular clip and will hit 
around $7,000. Last week ‘Crime 
of the Century’ (Par) no fodder at 
all, $5,600. 

RKO (2,950; 25-55)—‘Lucky Dev- 
ils’ (RKO), and ‘Follow the Leader’ 
(Par). Tariff even too high for this 
ealibre product on double bills so 
new innovation not looked for to get 
over $4,000. Last week ‘Child of 
Manhattan’ (Col) though pleasing, 
pic had hard struggle to hit $4,000. 

State (Loew-Fox) (2,024; 25-40)— 
‘Secret of Madame Blanche’ (MG) 
and stage show. Mme, Schumann- 
Heink is quite strong on draw end 
but business broke badly after good 
opening; will do $13,000, okay. Last 
week ‘State Fair’ (Fox) for second 
and holdover week of this one $15,- 
000, great, 


South Not So Sunny; B’ham 
Feels It, Xpt ‘State Fair’ 


Birmingham, Feb. 20. 


Anyone desiring to make a crack 
these days says something about 
this being the Sunny South. Rain, 
cold, clouds and sunshine mixed up 
together result in sick box office re- 
ports. 

However, ‘State Fair’ will gross 
nicely as the town’s best bet. 


Estimates for This Week 

Alabama (Wilby) (2,800; 25-40) 
‘State Fair’ (Fox). Off right smart 
despite weather, $8,000. Last week 
‘Sign of Cross (Par) looped a neat 
$10,000. 

Ritz (RKO) (1,600; 25-40) ‘Nag- 
ana’ (U). Weak sister not suited 
for a deluxe house. RKO’s short 
musical comedy ‘So This is Harris’ 
got good play, fair $3,000. Last week 
‘No Other Woman’ (RKO) and 
‘Laughter in Hell’ (U) about same. 

Strand (Wilby) (800; 25) ‘What! 
No Beer’ (MG). Clicking off a nice 
$2,000. Last week ‘Luxury Liner’ 
(Par) not much, $1,500. 

Empire (BTAC) (1,100; 25) ‘One 
Way Passage (WB). Another prison 
picture, around $1,800. Last week 
‘Three on a Match’ (FN) ditto. 

Galax (Wilby) (500; 15-20) ‘Jungle 
Bride (Mono) and ‘Heart Punch’ 
(Mayfair) split. Mild $900. Last 








week ‘Mysterious Rider’ (Par) with 
Gail Patrick, local ‘Panther Woman’ 
contest gal, held over for full week, 
with good exploitation got $1,300. 





| Auto Show in Columbus 


Booming All Downtown 


Columbus, Feb. 20. 

All houses in town in a merry bat- 
tle this week, with attractions at all 
points far above the average and 
publicity and advertising both hit- 
ting the highest notches. Annual 
Auto Show now under way, bring- 
ing plenty of folks downtown and 
a help to the major theatres. 

Weather normal again and all 
looks better. No records expected, 
and it’s a toss-up who will come out 
on top. 
‘Sign of Cross’ at Palace last week 
did plenty hot, despite fact that it 
previously played two weeks here at 
roadshow prices. Film is now at the 
Majestic for its third downtown run. 
Hartman's odd vaude and shorts 
policy (no full-length feature film) 
on a grind stopped abruptly this 
(Monday) morning. Its gross last 
week was under $2,000. 

Estimates for This Week 
Palace (RKO) (3,074; 25-40)— 
‘Half Naked Truth’ (RKO). Looks 
good for $7,500. Last week ‘Sign 
of Cross’ (Par) okay at $8,100. 
Ohio (Loew-UA) (3,000; 25-40)— 
‘Madame Blanche’ (MG). Expecta- 
tions way over actual here, but just 
fair $7,000 in sight. Last week ‘I’m 
a Bum’ just cleared the $8,500 
hurdle. 

Broad (Loew-UA) (2,500; 25-40)— 
‘Tonight Is Ours’ (Par). Looks 
strong enough to gather in nice $8,- 
000. Last week ‘Face in the Sky’ 
(Fox) dove toward close and took 


light $5,300. 

Grand (Neth) (1,100; 25-40)— 
‘King’s Vacation’ (WB). Packed 
openings and_ should continue 
strong enough to hit mighty nice 
$5,000. 

Majestic (RKO) (1,100; 20-35)— 
‘Sign of the Cross’ (Par). Here 


after week at the Palace, and should 
get good enough $2,800. Last week 
‘They Just Had to Get Married’ (U) 
kept strong all week and hit merry 
$3,500. 


PTSBG’S. THAWING OUT 
AND SO ARE THE B. 0.’S 


Pittsburgh, Feb. 20. 

Let-up in sub-zero weather and a 
deluge of b. o. attractions giving 
town a better outlook this week, 
with every indication of main stem 
pulling out of the rut temporarily 
before the advent of Lent. 

Hitting high is ‘Sign of the Cross’ 
at Warner at popular prices just 
three weeks after picture’s $1.65 en- 
gagement at Nixon, Big opening, 
best since ‘Bring ’Em Back Alive,’ 
and in for seven days, which should 


account for an all right $8,000. 
That’s money here. ‘King’s Vaca- 
tion’ should have no trouble gather- 
ing $11,500 at Stanley, where Dick 
Powell, long a Pittsburgh fav, who 
is getting equal billing with Arliss, 
should help bring ’em in. 

‘What! No Beer?’ despite some 
first-rate exploitation,’ and Keaton 
and Durante not being exactly b. o. 
anathema themselves, is only so-so. 
‘Death Kiss’ at the Fulton stays 
only five days, due to early opening 
of ‘Big Drive.’ Brief session should 
gross around $3,200 for mystery 
meller, with ‘No Other Woman’ 
and ‘Dangerously Yours’ at Davis 
heading for all right $3,700. 

Variety, with ‘Red-Haired Alibi’ 
and vaude, around $4,200, but that’s 
slightly profitable, due to reduced 
film rental this new site is getting. 
At Nixon, ‘Cavalcade’ wound up two 
week’s engagement with around 
$6,000 in second session, giving the 
Fox special about $15,000 for the 
fortnight. ‘Rasputin’ opens there 
today (20) for one week only at 
$1.65. 

Estimates for This Week 

Davis (WB) (1,700; 25-30-40)—‘No 
Other Woman’ (RKO) and ‘Dan- 
gerously Yours’ (Fox). House 
Switching to a Friday opening with 
current bill, which should improve 
week end takings generally; $3,700, 
not bad, in prospect. Last week 
‘Laughter in Hell’ (U) and ‘Wild 
Girl (Fox) around $3,450. 

Fulton (St.ea-Hyde) (1,750; 15-25- 
40)—‘Death Kiss’ (WW). Five days 
for this one to give ‘Big Drive’ a 
Washington’s’ Birthday opening. 
Brief session looks like $3,000, all 
right, everything considered. Last 











FWC Getting NW Situash 
Set; Seattle Looks Oke 


Seattle, Feb. 20. 

FWC back in the fold on its own 
again with Paramount its lone spot. 
Frank Newman, Jr., continues as 
manager here, with Senior both the 
PNW operation manager and FWC. 
Latter’s interest in the declining 
PNW circuit Is now just that of a 
creditor and a big one at that, too. 

PNW has closed its interests and 
operation of Fox Spokane, that 
house also now going FWC. Terry 
McDaniel holds management for 
this Spokane house. 

Mount Baker in Bellingham, Rex 

in Bremerton, and Majestic in Yak- 
ima, closed, but leases not disaf- 
firmed by PNW. Houses being 
darkened in line with policy of re- 
ducing operations, so houses re- 
maining can hold to the black ink. 
Trustee E. W. Scott keeping close 
watch on income and outgo. 
Paramount is the town’s big 
house, built by Rosenbaum interests, 
and leased to Paramount Publix, 
with Adolph Zukor in person on the 
lease so that’s a good lease; then 
PNW with FWC on the lease, took 
over operation on booking agree- 
ment, and with FWC solvent that 
lease is oke, too. Rental said to be 
$2,500 per week. Thus if the house 
can be operated at a loss not in 
excess of this amount—with the 
chance that it will even wipe out all 
red any one week and show profit— 
the big ones figure it better policy 
to keep open, rather than dark. 
There is coin, then, for the film 
rentals, staff salaries, etc. 
Fifth Ave. stepping to its best in 
a long while with major attraction 
for a change, ‘Sign of the Cross.’ 
Admish tilted a little to four bits 
and tax from reg. 40c. price. 


Estimates for This Week 


Paramount (FWC) (3,106; 25-40) 
—‘She Done Him Wrong’ (Par). 
Good going at $7,500. Last week 
‘State Fair’ (Fox) held for nice fig- 
ure. doing $8,400. 

Fifth Ave. (PNW) (2,300; 25-50) 
—‘Sign of the Cross’ (Par). With 
tremendous bally back of it, bring- 
ing out ‘special arrangements with 
producers’ to show in Seattle, at 
these low prices, with pix running 
now at $1.50 in N. Y. and L. A. It 
helps bring ’em to b. o. for antic- 
ipated $9,000. It started strong but 
sagged some, failing to attract the 
young bunch. Last week ‘Son- 
Daughter’ (MG) and ‘Devil Is Driv- 
ing’ (Par) double bill, quiet, around 
$5,000. 

Liberty (Jensen-von Herberg) (2,- 
000; 10-15-25)—‘Man Against Wom- 
an’ (Col) in for entire week and 
$5,000 pace is excellent. Last week 
‘Trailing the Killer’ (WW), and 
‘Strange Adventure’ (Shef) went for 
dandy $4,700. 

Blue Mouse (Hamrick) (1,000; 25- 
85)—‘Mystery of Wax Museum’ 
(WB). Played up big, and going 
big for $4,000. Last week ‘Kid From 
Spain’ (UA) third week, okay at 
$3,500, bringing three weeks of this 
one in Seattle to dandy gross of 
$15,600. 

Music Box (Hamrick) (950; 25- 
35)—King’s Vacation’ (WB). Ar- 
liss gets the lights and ink. Looks 
$5,000, big. Last week ‘Ladies They 
Talk About’ (WB) dropped off bad- 
ly for poor $2,500. 

Coliseum (PNW) (1,800; 15-25)— 
‘Conquerors’ (RKO) and ‘Me and 
My Gal’ (Fox). Double header. Fair 
for $3,400. Last week ‘Call Her 
Savage’ (Fox), and ‘Sherlock 
Holmes’ (Fox) nicely at $3,600. 











week ‘Madame Butterfly’ (Par), a 
surprise click at $4,600, town’s lead- 
er as far as comparative trade goes. 

Nixon (Erlanger) (2,100; 55-83- 
$1.10-$1.65)—‘Rasputin’ (MG). Opens 
this afternoon (20) for one week 
only, house going back to legit next 
Monday. Second week of ‘Caval- 
cade’ at $1.10 top fair at around 
$6,000, giving picture about $15,000 
for the fortnight, first week having 
been overestimated. 

Penn (Loew’s-UA) (3,300; 25-35- 
50)—‘What! No Beer?’ (MG). De- 
spite stunt exploitation, together 
with Keaton-Durante, only $8,500 in 
view, no wow. Last week ‘Tonight 
Is Ours’ (Par), better at $11,500. 

Stanley (WB) (3,600; 25-35-50)— 
‘King’s Vacation’ (WB). Dick Pow- 
ell, long a local fav, getting equal 
billing with Arliss and should help 
the star along by bringing in plenty 
of cash on his own account. Maybe 
$11,500, best here in some weeks. 
Last week ‘Mystery of the Wax Mu- 
seum’ (WB) ordinary at $7,000. 

Variety (Jaffe) (2,100; 25-40)— 
‘Red-Haired Alibi’ (indie) and 
vaude. Down to $4,200, sizable drop 
for this site on surface, but reduced 
film rentals taking care of this. Last 
week ‘Secrets of Wu Sin’ (indie) 
about $4,000. 

Warner (WB) (2,000; 25-35-50)— 
‘Sign of the Cross’ (Par). Road- 
showed only three weeks ago at 
Nixon, and customers haven’t had 
time to forget it yet. That’ll help 
plenty, and seven days should ac- 
count for excellent $8,000, if opening 
is any indication. Last week ‘Ladies 
They Talk About’ (WB) pretty bad 


Mpls. Coming Out of Sub-Zero Gloom: | 
Topaze’ at Vaudless Orpheum $4,500 





Minneapolis, Feb. 20. 

More moderate temperatures and 
stronger screen product are bring- 
ing back some of the customers who 
strayed from the fold during the 
protracted and extreme sub-zero 
wave. So once again there’s a spark 
of life along the rialto and the 
gloom has lifted a little. 

Minus vaudeville or any other 
stage shows for the first time within 
memory (excepting dramatic and 
burlesque stock), the loop doesn’t 
seem the same theatrically. Vaude- 
ville departed with sudden abrupt- 
ness from the Orpheum following 
an eleventh hour decision. That 
house was the last stand of stage 





New Haven ‘Pinking’ Mae 
West Pic; Big for $10,000 


New Haven, Feb. 20. 

College opens ‘Cavalcade’ road- 
show at $1.10 top, a high figure un- 
der present local conditions, and the 
advance sale is light. 

Paramount is stressing ‘Sne Done 
Him Wrong’ in the ads as ‘not rec- 
ommended for children.’ 

Art Cinema, formerly town’s only 
exclusive foreign filmer, shifts to 
American film policy under new 
name of Howe St. Playhouse, offer- 
ing three changes weekly. 


Estimates for This Week 


Paramount (Publix) (2,348; 35-50) 
—‘She Done Him Wrong’ (Par) and 
‘Luxury Liner’ (Par) Mae West a 
draw. Maybe $10,000. Last week 
‘Tonight Is Ours’ (Par) and ‘Herit- 
age of Desert,’ $7,000. 

Palace (Arthur) (3,040; 35-50)— 
‘Child of Manhattan’ (Col) and 
‘What! No Beer?’ (MG). Well-bal- 
anced bill should bring in a good 
$7,000. Last week ‘State Fair’ (Fox) 
was nice at $7,700. 

Roger Sherman (WB) (2,800; 35- 
50)—‘King’s Vacation’ (WB) and 
‘Williamson Beneath Sea’ (Prin.). 
Arliss draw limited to upper crust 
fans and, with second feature a 
weak sister, gross will probably rest 
at a fair $6,000. Last week ‘Wax 
Museum’ (WB) and ‘Lawyer Man’ 
(WB) did better for $6,200. 

College (Arthur) (1,565; 55-83- 
$1.10) —‘Cavalcade’ (Fox). May pos- 
sibly build to $10,000, depending 
largely on word-of-mouth. Last 
week ‘Maedchen in Uniform,’ at $3,- 
600, registered top gross for this 
house in months. 


‘STATE FAIR’ WELL IN 
THE MONEY, 256, ST. L. 


St. Louls, Feb. 20. 


The Fox with ‘State Fair’ is away 
out in front in the box office handi- 
cap this week and is coming right 
down to stretch, despite competi- 
tion from two film road shows. 
Picture opened a day ahead of 
schedule and will run eight days 
instead of two weeks suggested by 
the producers. House manager says 
says he’d rather have a big eight 
days than one week and one bust. 

Roadshows are ‘Cavalcade’ in sec- 
ond week at Grand Central and 
‘Rasputin,’ which opened at Ameri- 
can Saturday (18) night. Former 
off considerably from first week. 
Latter likely to do well for the sin- 
gle week it is scheduled. Business 
up considerably on the whole. 


Estimates for This Week 


Ambassador (WB) (3,000; 25-35- 
55)—‘Devil Is Driving’ (Par) and 
stage show. Looks like a little bet- 
ter than fair at around $10,000. Last 
week ‘Frisco Jenny’ (WB) $13,000, 
good. 

Fox (Fox) (6,000; 25-35-50)— 
‘State Fair’ (Fox) and stage show. 
House getting back in big money 
class with this one, maybe $25,000 in 
eight days. Last week ‘The Mum- 
my’ (U) $9,000, fair. 

Loew’s State (3,000; 25-35-50)— 
‘Madame Blanche’ (MG). Also 
bringing some results at the box 
office, around $11,000. Last week 
‘The Big Drive’ (FD) $9,900. 

Missouri (RKO) (3,500; 25-35-50) 
—‘Topaze’ (RKO). Only pic on bill, 
but doing better than two usually 
have, about $8,000, fair. Last week 








‘Child of Manhattan’ (Col) and 
‘Penguin’ Pool Murder’ (RKO) 
oke $10,000. 


Grand Central (Ind) (2,000; 55-85- 
$1.10)—‘Cavalcade’ (Fox). Second 
week of roadshow engagement 
somewhat off; first week oke $10,000. 





Tupper’s Monogram Four 


Hollywood, Feb. 20. 


Four originals wil be written dur- 
ing 1933 by Tristam Tupper for 
Monogram, his deal with Trem Carr 
calling for a story to be submitted 
each three months. 

He authored ‘False Fronts,’ now 








at $4,900, q 


in work. 


shows in the Twin Cities and its 
adoption of a straight film, grind 
policy means that entertainment 
seekers henceforth must be content 
solely with an unvaried picture diet, 
The demise of vaudeville, after an 
uninterrupted 30 years’ life, hag 
caused plenty of sadness among the 
public, 


Elimination of vaudeville opposi- 
tion at the Orpheum should make 
the going easier for the four Pub- 
lix loop first-run houses. While 
the Orpheum has acquired three 
United Artists’ pictures, its film 
line-up for a straight picture pol- 
icy, aside from ‘Kid From Spain,’ 
is not regarded in local theatrical 
circles as_ sufficiently strong to 
make much of a screen dent. Suc- 
cess of the Orph’'s straight film pole 
icy at its present scale and under 
current conditions is regarded here 
as extremely problematical. House 
this week plays ‘Topaze’ of weak 
boxoffice vaiue. Film previously 
had been advertised as a part of a 
show with the usual five vaudeville 
acts, including Ray Bolger, the 
change in operating plans not have« 
ing been made until the Wednese- 
day before the Friday opening. 

Moreover, the lower floor night 
scale for the straight film policy 
and two-hour show is 50c, or only 
a nickel less than formerly charged 
for films and five vaudeville acts, 
However, the 35c balcony may help, 


The Orpheum’ grossed nearly 
$16,000 for its last two weeks of 
vaudeville, $8,000 with Paul Ash 
during a stretch of 20-below zero 
weather and $7,800 the final seven 
days when Fifi D’Orsay headed the 
bill and extreme cold prevailed a 
part of the time, both really very 
good under the circumstances. With 
favorable weather, the Orph will be 
lucky to get $4,500 this week. 

With ‘Strange Interlude’ last 
week and ‘Sign of the Cross’ cur- 
rently at 65c, the State has made 
a grand comeback after sinking to 
the lowest of boxoffice depths with 
‘Hello Everybody’ during the frigid 
wave. ‘Strange Interlude’ got 
nearly $15,000 for eight days and 
‘Sign of the Cross’ helped by Mane 
ager Frank Steffy’s sensational ad- 
vertising is going along nicely and 
should finish with a respectable 
gross. 

Other big guns among loop at- 
tractions are ‘Frisco Jenny’ and 
‘What! No Beer? at the Century 
and Lyric, respectively. Ruth 
Chatterton is making a surprise 
boxoffice comeback in the former 
picture after everybody here had 
thought her through as a magnet. 
Like ‘Sign of the Cross,’ ‘Frisco 
Jenny’ had its sex angle emphasized 
in its newspaper advertising. ‘What! 
No Beer?’ is running for nine days 
at the Lyric and Durante and Kea- 
ton are proving a real draw, the 
former in particular being a dough- 
getter here. 


Estimates for This Week 


State (Publix) (2,200; 55), ‘Sign 
of the Cross’ (Par). Sensational 
newspaper advertising stressed ‘love 
orgies,’ etc.; called attention that 
other cities have paid roadshow 
prices to see the picture, and bally- 
hooed March and Colbert. May hit 
a good $12,000. Last week ‘Strange 
Interlude’ (MG), $14,500, very good. 

Orpheum (RKO) (2,890; 35-50), 
‘Topaze’ (RKO). First week of 
straight picture grind policy with 
the change made at the last minute 
after five vaudeville acts had been 
advertised with picture, and only a 
nickel less for lower floor seats, but 
75 minutes less of show and nothing 
on stage. Manager Marvin C. Park 
cleverly stressing ‘reduced prices’ 
and ‘finest pictures’ in first-rate ex- 
ploitation and advertising came- 
paign. Film praised by critics but 
lacking in popular appeal and 
Barrymore no big shot here, but 
$4,500 fair. Last week ‘No Other 
Woman’ (RKO) and _ vaudeville, 
$7,800, light, with bad weather 

Century (Publix) (1,600; 40), 
‘Frisco Jenny’ (FN). Amazing 
comeback for Chatterton who has 
been b.o. poison the past two years, 
Manager Ayres in advertising sex 
angle warned parents to keep chil- 
dren away. Getting heavy mat play, 
looks like good $4,000. Last week 
‘Fu Manchu’ (MG), $3,500, light. 

Uptown (Publix) (1,200; 40), ‘Sil- 
ver Dollar’ (FN). About $2,500 in- 
dicated, fair. Last week ‘No Man 
of Her Own’ (Par) and Gertrude 
Lutzi, singer, $3,000, pretty good. 

Lyric (Publix) (1,300; 35), ‘What! 
No Beer?’ (MG). In for nine days 
and going along at fast clip. Dur- 
ante a draw here, fans like picture 


and should reach fine $4,200. Last 
week ‘Luxury Liner’ (Par) pulled 
after bad five days, $1,800. 

Grand (Publix) (1,100; 35), ‘No 
Man of Her Own’ (Par), second 
loop run, and ‘Parachute Jumper’ 
(WB), first run, split. Maybe $2,- 


500, pretty good. Last week ‘Fare- 


well to Arms’ (MG), second loop 
run and full week, $2,200, fair. 
Aster (Publix) (900; 25), ‘Con- 


querors’ (RKO), ‘Tiger Shark’ (FN) 
and ‘You Said a Mouthful’ (FN), 
loop second runs, split. Looks like 
about $1,200, fair. Last week, re- 
vivals of ‘best pictures,’ with change 





of show daily, $2,000, very big. 
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| Pilly Cas't Complain: Aries 
And ‘Souls’ Both 136; Earle 17/46 





Philadelphia, Feb. 20. 
Generally satisfactory business 
with few or no smash grosses fore- 
east for this week. 
‘Son-Daughter’ at the Stanton 


didn’t impress the critics and isn’t 
figured good for anywhere near the 
grosses turned in by the previous 
Helen Hayes pictures. However, it 
should beat recent averages here by 
a sound margin and figures for at 
least $10,500. Stanton has been 
getting plenty of 7-grands lately 
and few over eight. 

Kate Smith in person’. should 
prove quite a draw at the Earle, 
but business won't begin to touch 
that of the ‘Vanities’ and ‘Rio Rita’ 
weeks. Current bill with ‘Ladies 
They Talk About’ on the screen 
(and panned by the critics) should 
get $17,500 or $18,000—above house 
average. 

George Arliss’ very mild pace at 
the Boyd in ‘King’s Vacation’ will 
be lucky to get $13,000. ‘Island of 
Lost Souls’ at the Stanley, though 
highly praised, shows nothing star- 
tling and will probably get about 
the same as the Arliss film. Nary 
a holdover seen in the Stanton- 
Stanley-Boyd trio of S-W houses. 

With the Aldine closed, the Lo- 
cust has the roadshow field to itself. 
‘Cavalcade’ is getting plenty of spe- 
cial exploitation and campaigning 
and should hold to its present pace 
of $10,000 for a little while. 

The Fox is faring very well in- 
deed with ‘State Fair’ which got 
$28.500 in its first week and prom- 
ises to beat $20,000 this week. Stage 
show, headed by Dave Apollon, holds 
over. 

Something well above the ordi- 
Mary is expected at the Karlton 
where ‘Animal Kingdom’ moved 
after a week at the Boyd. This one 
started slowly at the latter house 
but was hitting capacity figures at 
the end. Should get a neat $5,500 
and may break $6,000 at the little 
Karlton. 

Keith’s vaudfilm and a 35c. top 
figures for usual weekly gross of 
$7,000—house varies very little—and 
has no big names in stage show. 
Picture is ‘Officer 13,’ first run. The 
Arcadia won’t do much with ‘Fast 
Life,’ which is not its type of pic- 
ture. 

The Walnut has reopened as indie 
house with 25c. top to fair trade. 

Estimates for This Week 

Boyd (2,400; 40-55)—‘King’s Vaca- 
tion’ (CWB). Arliss picture got 
mixed notices and only fair start. 
Lucky to get $13,000. Last week 
“Animal Kingdom’ (RKO) started 
slowly but gained steadily and hit 
$14.500. 

Earle (2,000; 40-65)—‘Ladies They 
Talk About’ (WB) and vaude. Kate 
Smith is the attraction and should 
gros. better than $17,500. Last week 
“Madame Butterfly’ (Par) and vaude 
poor with $14,000. 

Fox (3,000; 35-50-75)—‘State Fair’ 
(Fox) and stage show. Held for 
second week, should beat $20,000. 
Last week, $28,500, fine showing. 

Karlton (1,000; 30-40-50)—‘Ani- 
mal Kingdom’ (RKO). Moved from 
Boyd and expected to get a fine $5,- 
500. Last week ‘Parachute Jumper’ 
(FN) poor $2,700 in five days. 

Keith’s (2,000; 15-25-35)—‘Officer 
13” (Allied) and vaude. Usual $7,- 
000 figured. Last week ‘Secrets of 
Wu Sin’ (Indie) and vaude. Shad- 
ine average, $7,500. 

Locust (1,300; 55-$1.65)—‘Caval- 
cade’ (Fox). Figures for $9,500 or 
$10,000 in third week and ought to 
hold that pace a while. Last week, 
$11,500, good. 

Stanley (3,700; 40-55)—‘Island of 
Lost Souls’ (Par). Fine notices 
may help but trade nothing unusual, 
$13,000 figured. Last week ‘Sign of 
the Cross’ (Par), after roadshow- 
ing at Aldine six weeks previous 
and expected to click in grind pol- 
icy, disappointed, however, at $12,- 
000. 

Stanton (1,700; 30-40-55)—‘Son- 
Daughter’ (MG). Notices lukewarm 
and pace not so hot; ought to get 
$10,500, which is better than house 
has been doing of late, but second 
week unlikely. 

Arcadia (600; 25-40-50)—‘Fast 
Life’ (M-G). Not type of film for 
this house; $2,400, no more. Last 
week ‘Hot Saturday’ (Par) flopped 
badly, $1,500 in four days. 


Coast Title Changes 


First three Culbertson bridge 
shorts at Radio titled ‘Forcing Bid,’ 
‘What Not to Do in Bridge’ and 
‘Murder at the Bridge Table.’ 

‘Bobby's Vacation’ to ‘Visiting 
Uncle Jake,’ and ‘Drug Store’ to ‘The 
Drugzgist,’ both Sennett. 

‘Legal Crime’ to ‘Beer Baron’ and 
‘Story of Temple Drake’ to ‘Shame 
of Temple Drake,’ Par. 

‘In the Bag,’ Walter Catlett short 
at Sennett, changed to ‘Dream 
Stuff.’ 














It’s Quiet on the B’klyn 
Front; Par Tab No Draw 


Brooklyn, Feb. 20. 

Mild week with unexciting stage 
and flicker attractions. Fox is 
splurging, ‘We pay the tax’ and ad- 
mission is only four bits at night. 

Estimates for This Week 

Paramount (4,200; 25-35-50 -75-85) 
—‘Crime of the Century’ (Par) and 
stage show featuring ‘Sally.’ Tab 
with Mary Eaton means little at the 
b. o. Around $20,000, weak. Last 
week ‘Sign of the Cross’ (Par) did a 
dandy $36,000. 

Fox (4,000; 25-35-50) — ‘Vampire 
Bat’ (Maj) and vaude. House front 
has perked up and business is fig- 
ured around $16,000, good. Last 
week ‘Death Kiss- (WW) a weak 
$8,000. 

Albee (3,000; 25-35-55-85) — ‘To- 
paze’ (RKO) and vaude. Looks like 
a nice $25,000. Last week ‘State 
Fair’ (Fox) produced $22,000, okay. 

Metropolitan (2,800; 25-35-55-65- 
75)—‘What! No Beer?’ (MG) and 
vaude. Mebbe $18,000, unexciting. 
Last week ‘Cynara’ (UA), floppo at 
$15,000. 

Strand (2,000; 25-35-55-65)—‘Hard 
to Handle’ (FN). Not bad at pos- 
sible $12,000. Last week ‘King’s 
Vacation’ (WB) got $9,800, mild. 


BOSTON’S B. 0.’S HOLD 
UP; ‘TOPAZE,’ $17,000 


Boston, Feb. 20. 

Scollay Square Olympia takes its 
place in the sun currently by dint of 
trying the appeal of old-time vaude 
to prop the film slump in pop favor. 
Manager Elliston Vinson, believer 
in the strength of old-fashioned va- 
riety acts, staged eight acts for a 
smacker bill. Big biz resulting, puts 
house in the black and lifts Scollay 
to importance on basis of success 
and ace advertising. 

Other highspot of week was sud- 
den crumpling of ‘Rasputin’ at the 
Tremont. Draw was good only to 
extent of the Barrymores’ getting 
them in, which gave two weeks of 
good revenue. Back broke a week 
ago, so picture folded 18th, Tremont 
returning to second runs yesterday 
But ‘Cavalcade’ goes on its way re- 
joicing. In its fourth week and 
likely to remain for a while. 

Paramount keenly disappointed by 
failure of ‘Sign of the Cross’ to go 
over at low house prices. Same 
doleful outcome when the film road- 
showed here. 

Estimates for This Week 








Majestic (Shubert) (1,600; 55- 
$1.65)—‘Cavalcade’ (Fox) (4th 
week). Still in high. Last week 


$12,500. Looks good for $14,000 this 
week. 

Tremont (Indie) (1,533; 55-$1.65) 
‘Rasputin’ (MG) Went into low and 


succumbed, ending its run 18th. 
Stayed three weeks; last grossed 
$6,009. 


Keith’s (RKO) 4,000; 25-40-55)— 
‘Topaze’ (RKO) and vaude; ought 
to hit big $17,000. Last week, ‘Devil 
Commands’ and vaude, $12,600. 

Boston (RKO) (4,000; 25-40-55)— 
‘Child of Manhattan’ (Col) and 
vaude. Hopes high for $12,000. Last 
week ‘Nagana’ (U) and vaude re- 
vue, with a thud to $8,400. 

Orpheum (Loew) (3,000; 25-50)— 
‘What! No Beer?’ (MG). Reaching 
up fer $13,500; possibly even better 
may happen. Last week ‘Madame 
Blanche’ (MG) pretty good $11,000. 

State (Loew) (3,000; 30-50)— 
‘What! No Beer?’ (MG). Should hit 
$12,000. Last week ‘Madame 
Blanche’ (MG) better than usual for 
$10,000. 

Met (Publix) (4,330; 35-50-65)— 
‘Woman Accused’ (Par) and good 
stage show. Promising for $18,000. 
Last week ‘20,000 Years’ (FN) and 
stage show, under estimates, get- 
ting but $14,000. 

Paramount (Publix) (1,800; 25-35- 
50)—‘Dangerously Yours’ (Fox)and 
‘Deception’ (Col). See silver lining 
in $9,500, fine for the house. Last 
week ‘Sign of the Cross’ cost house 
lots of dough, with befogged $5,500 
and pulled before its expected sec- 
ond week. 

Scollay (Publix) (2,890; 25-35-40- 
55)—‘Employees’ Entrance” (WB) 
and eight act vaude bill. Out of the 
worries to extremely joyous $12,000. 


Morgan Balto. P. A. 
Baltimore, Feb. 20. 
Switch in publicity directors 
brings Herb Morgan in as p. a. for 
the four Loew houses locally. Mor- 





gan was previously with RKO as: 


theatre manager. 

Lou Brown, Morgan's predecessor 
here, moves down to his home burg 
of Washington to take care of Locw 
publicity in the nation’s head- 
quarters. 


‘State Fair’ in Lincoln, a 
St. Fr. Town, a Natural 


Lincoln, Feb. 20. 

| The State Fair picture in a state 
|fair town should be a swell tieup 
ithis week. However, if it doesn't 
lenjoy a more successful showing 
than did the 120G-in-the-red State 
Exposition, there'll be a sick bunch 
of showmen at the Stuart. Nothing 
in town will come close to its draw- 
ing power, though, as the rest of the 
bookings are weak and the Stuart 
sits on the main stem with the top 
b. o, demand. 

Last week, despite the annual 
celebration of Dollar day and the 
Farmer’s Holiday march on the 
capitol causing dollars to be at a 
premium and depresh talk plenty, 
the grosses didn’t suffer so much 
after all. 

This week ‘Hot Pepper’ at the 
Lincoln will run easily second with 
most people wondering where the 
State found a picture as obscure as 
‘Magie Night.’ 

Estimates for This Week 


Colonial (LTC) (650;. 10-15-20)— 
‘Infernal Machine’ (Fox). Probably 
won't hold the full six days. Likely 
slow $650. Last week ‘You Said a 
Mouthful’ (WB) did the best biz 
at this house for months, okay $1,- 
200. 

Lincoln (LTC) (1,600; 10-25-40)— 
‘Hot Pepper’ (Fox). Prospects of a 
fair week at $2,100. Last week ‘Ani- 
mal Kingdom’ (RKO) had a nice 
run to $2,500. 

Orpheum (LTC) (1,200; 10-15-25) 
—The Crash’ (WB). Due for a 
moderate $800. Last week ‘Para- 
chute Jumper’ (FN), first half, and 
‘Past of Mary Holmes’ (RKO) sec- 
ond half, gathered $850. 

State (Monroe) (500; 15-25-35)— 
‘Magic Night’ (UA). Will limp 
along to a $900. Last week, ‘Nagana’ 
(U) made a fair run to $1,150. 

Stuart (LTC) (1,900; 10-25-35-50- 
60)—‘State Fair’ (Fox). Should hit 
this town right at the money bags. 
Probable oke $3,200. Last week 
‘Sign of the Cross’ (Par) clicked 
well to a nice $3,000. 


Detroit's Bank 
Moratorium Is 
Ditto for B. 0.'s 


Detroit, Feb. 20. 

Bank holiday was a holiday but 
not the kind theatre managers 
raise prices for. This one means 
panic of no small proportions. No 
money available except actual cash 
earnings by employes and those 
only the larger plants who can get 
the dough out of town. Local busi- 
ness men pay off in check prin- 
cipally and that’s just another piece 
of paper until the holiday ends in 
eight days. Worst sufferers are the 
theatres. Stores accept checks, etc., 
but the theatres are left holding the 
bag. 

Banks reopen next Thursday with 
one day left in town for theatres to 
get enough in to pay off. But 
even with the situation there is 
some business but what there is 
amounts to about 30% normal 
under present normal conditions. 

The Michigan with Joe E. Brown 
in person contracted for and the 
Downtown with a five-act vaude 
show slated had to play or pay and 
couldn't sluff to help themselves. 
The Fox was able to cancel ‘Girl 
Trouble,’ F&M unit, and substituted 
locally built show. 

The Michigan looked to get the 
best break in town with ‘Employes’ 
Entrance’ and Joe E. Brown in per- 
son, but while $15,500 is disappoint- 
ing, it’s very good considering. 

Fox with ‘Dangerously Yours’ is 
just going along. The United Ar- 
tists’ third week of ‘Kid From 
Spain,’ stop-gapping until condi- 
tions steady themselves, really is 
getting the edge on the situation. 

Last week all houses were slated 
for a break after a week of zero 
weather but just then the bank 
holiday broke. 

Estimates for This Week 

Michigan (Publix) (4,045; 15-25- 
35-40-55), ‘Employes’ Entrance’ 
(FN) and Joe E. Brown in person. 
Mild at $15,500, but oke consider- 
ing the financial jam. Last week 
‘Hard to Handle’ (WB) and ‘Whoo- 
pee’ on stage, $13,000. 

Fox (Fox) (5,100; 15-25-35-40- 
55), ‘Dangerously Yours’ (Fox) and 
stage show. Suffering with all the 
rest, $11,000. Last week ‘State 
Fair’ and stage show weak at $14,- 
000. 








Downtown (RKO) (2,750; 15-25- 
35-40-55), ‘Topaze’ (RKO) and 
vaude. Same as last week’s ‘Child 


of Manhattan’ (Col), $7,500. 

United Artists (Publix) ( 2,018: 
15-25-35-40-55), ‘Kid From Spain’ 
(3d week). At $5,000, could be 
worse everything considered. Last 
week fair at $8,000. 

Fisher (Publix) (2,665; 
40-55), ‘Whistling in the Dark’ 
(MG). Not bad either at $6,000, 
under the circumstances. Last week 
‘Parachute Jumper’ (FN) fair at 
$5,000. 


15-25-35- 





No Outstanders, but Bway’s H.0.'s 
Denting R.C.; Mae West's $60,000 
Exceeds Ist Wk.; Jasper, $90,000 





Although a few houses, notably 
through lack of attractions, are suf- 
fering in the low brackets, there is 
better distribution of business 
among the town’s box-offices than 
has existed since Radio City came 
into existence. 

The R. C. Music Hall will not 
come within $15,000 of the previous 
week’s momentous $106,700, but 
RKO Roxy will be about the same 
at $36,000. At former, attraction is 
‘Great Jasper’; smaller house holds 
‘Face in the Sky,’ as against previ- 
ous week’s ‘Amos 'n’ Andy draw at 
the Hall. 

Against 
Sixth avenue, 


these grosses over on 
Broadway's firmness 
rests mainly with Paramount and 
Capitol, where holdover shows are 
competing for show spenders, but 
also extends to « couple other houses, 
notably the Strand and old Roxy. 

With the Washington’s Birthday 
holiday tomorrow (Wednesday) to 
help with its increased admission 
scales, there is a possibility esti- 
mated figures may be exceeded. 
This will depend somewhat on an- 
tics of the weather, if any. 

Falling within the week, fewer 
folks will go out of town than on 
such holidays as the previous week’s 
Lincoln's Birthday, on a Monday. 

Most significant feature of the 
gross situation is that Mae West, on 
her second (current) week at Para- 
mount, will beat herself the first 
seven days. She and her picture, 
‘She Done Him Wrong,’ looks to get 
better than $60,000, as against $58,- 
600 the first week. 

Holdover week for Miss West and 
flicker started Thursday (16). On 
that day the take was close to $1,000 
more than on the previous Thurs- 
day (opening day), with week-end 
business also better. Miss West has 
been expertly sold on this engage- 
ment by Publix. From the time she 
arrived at the Grand Central to fill 
engagement, Jack MacInerney has 
kept her in a publicity and exploita- 
tion whirl. 

On her first week the West show 
beat the Capitol with its Ed Wynn 
‘Laugh Parade’ production and 
‘What! No Beer,’ Cap getting $53,- 
100. Possibilities for the Cap this 
week are under $50,000. 

By comparison, despite Wynn's 
accredited radio following plus the 
names of Jimmy Durante and Bus- 
ter Keaton, Miss West at the Par 
seems more a natural for New 
York’s mass trade when pitted 
against the Cap. The West pic- 
ture’s reviews eclipsed the Cap’s 
‘Beer.’ 

Miss West with her picture goes 
into the Brooklyn Par Friday (24). 


Irene Dunne’s Surprise 
$8,500 Draw in L’ville 


Louisville, Feb. 20. 

At last minute Vladimir Bakale- 
inikoff, assistant director of the 
Cincinnati Symphony Orchestra, 
had to take the baton for Feb. 17’s 
two concerts at the Memorial Audi- 
torium. Eugene Goosens, director, 
was stricken ill at his home in Cin- 
cinnati. Fair crowds supported the 
performances. 


Yehudi Menuhin, boy violin prodi- 
gy, drew rather small attendance to 
Memorial Auditorium Monday night. 

Nadja, Russian burlesque star, 
held over for second week at 
Gayety. 

Gene and Glenn, NBC radio stars, 
radiocast regularly over WHAS, 
CBS station, during their week at 
Rialto which was record week for 
theatre in 12 months. 

Estimates for This Week 

Loew's (3,400; 25-35-50)—'Mme. 
Blanche’ (MG). Irene Dunne’s big 
draw a pleasant surprise, $8,500. 
Last week ‘HaHlelujah, I'm a Bum’ 
(UA) disappointed, Jolson only pull- 
ing $6,000. 

Rialto (Fourth Ave.) (2,700; 25- 
30-55)—‘Hard to Handle’ (WB) and 
five acts RKO vaude. Fair $7,000, 
exactly 50% of last week’s ‘Just 
Had to Get Married’ (U) and Gene 
and Glenn for record pull of $14,000. 

Strand (Fourth Ave.) (1,706; 25- 
35-50)—‘Sign of Cross’ (Par). Good 
for $6,500. Last week ‘Hello Every- 
body’ (Par) a brutal $2,600. 

Brown (2,000; 25-35-40) — ‘Devil 
Commands’ (Col). Weak $1,700. 
Two weeks’ protection notice re- 





ported up. Last week ‘Child of 
Manhattan’ (Col), $2,600. 

Alamo (Fourth Ave.) (900; 15- 
25-40)—'Smoke Lightning’ (Fox). 
Good at $2,400. Last week ‘Lux- 


ury Liner’ (Par) panned by review- 





ers, fared poorly, $1,700. 


New York Par will get Earl Car- 
roll’'s condensed ‘Vanities’ on stage 
and, if print is ready, ‘King of the 
Jungle.’ Otherwise Par’s film at- 
traction will be ‘Woman Accused.’ 

Old Roxy, which dipped into red 
last week, will swim in black cur- 
rently at $24,000. Picture is a Brit- 
ish-made, ‘The Ghost Train.’ 

Strand is gauged to get $20,000 
from ‘Wax Museum’ and may hold 
a second week. 


Instead of continuing with Strand 
alone, as expected Friday (17), 
when WB closed down the Winter 
Garden, circuit is reopening Shubert 
house today (Tuesday) with ‘Grand 
Slam.’ It will be operated by WB 
for the Shuberts on a percentage 
basis, but it is understood, will be 
available to the Shuberts, when and 
if wanted for a musical show. 


Rivoli, Mayfair and Palace are 
tailing the street, all in the red. 

Al Jolson’s ‘I’m a Bun,’ going 
out of Riv tonight (Tuesday) after 
1342 days, is a disappointer. Get- 
ting $16,600 its first week, its final 
6% days will show under $12,000. 
Gloria Swanson's ‘Perfect Under- 
standing,’ made in England, takes 
possession tomorrow a.m. (Wednes- 
day). 

Mayfair is being given up by 
RKO March 3, with another attrac- 
tion, as yet not set, to come in be- 
fore RKO calls it quits. Rent ad- 
justment with Walter Reade, own- 
er, couldn't be made. Current pic- 
ture, ‘Nagana’ (U) won’t get $7,000 
on the week. 

Paiace, which will become RKUs 
main Broadway show window on 
giveup of Mayfair, is in worse 
shape. It will be under $5,000 on 
first run of ‘Lucky Devils.’ 

Estimates for This Week 

Astor (1,012; $1.10-$1.65-$2.20)— 
‘Rasputin’ (MG) (9th week). Set to 
blow in a couple weeks, with ‘Hell 
Below,’ release title of ‘Pigboats,’ 
as successor. Probable premiere 
date March 7. 

Capitol (5,400; 35-75-99-$1.65)— 
“What! No Beer? (MG) (2nd week) 
and stage show. Ed Wynn’s ‘Laugh 
Parade’ show and the Durante- 
Keaton comedy paced for under 
$50,000 in contrast to first week’s 
take of $53,100. Stiff opposition, in- 
cluding from R. C. and Paramount 
down the street, keeping Cap’s 
chances down. 

Gaiety (811; 55-$1.10-$1.65) — 
‘Cavalcade’ (Fox) (7th week). 
Starting to loosen up a trifle under 
absolute capacity. Last week (sixth) 
intake stood at $12,900, while first 
four days of current week have 
brought in $7,500. 

Mayfair (2,200; 35-55-75)—Na- 
gana’ (U). Weak draw; looks in- 
capable of getting $7,000, brutal. 
Last week, ‘Just Had to Get Mar- 
ried’ (U) a little better, but still 
bad, $9,000 on six days. House closes 
as RKO operation March 38. 

Palace (1,700; 25-40-55-75) — 
‘Lucky Devils’ (RKO). Straight film 
grind isn’t the policy, either. 
‘Devils,’ on first run showing won't 
get house $5,000, very bad. Last 
week ‘State Fair’ $8,500, n.s.g. 

Paramount (3,664; 35-55-75)— 
‘She Done Him Wrong’ (Par) and 
Mae West in person (2nd week). 
Reversing custom by beating first 
week’s gross on holdover possibili- 
ties are for better than $60,000, Miss 
West proving an unusual draw. 
She’s also well sold on this en- 
gagement. First week $58,600. 
Miss West Is in at $5,500 weekly and 
a percentage over $55,000. She'll col- 
lect overage both weeks. 

Radio City Music Hall (5,945: 35- 
55-75), ‘Great Jasper’ (RKO) and 
stage show. Richard Dix item 
ploughing for $90,000. Last week 
‘Topaze’ (RKO) on screen, with 
good reviews, and aided by Amos 
‘n’ Andy on stage, ran gross up to 
$106,700, a new high. And some 
high! 

Rivoli (2,200; 40-55-75-85), I’m a 
Bum’ (UA) (2d week). On final 6% 
days under $12,000, disappointing. 
First week brought only $16,600 for 
the Al Jolson feature, first he’s 
made in several years. ‘Perfect 
Understanding’ (UA) opens tomor- 








row morning (Wednesday). 

RKO Roxy (3,525; 35-55-75), 
‘Face in Sky’ (Fox) and stage show. 
Doubted that this one will avoid 
new low of $36,000 or under for 
smaller of R.C. playhouses. Last 
week fresh bottom of $36,300 was 
established by ‘Child of Manhattan’ 
(Col). This is crimson. 

Roxy (6,200; 25-35), ‘Ghost Train’ 

(GB) and stage show. Low-priced 
policy this week will bring house 
some velvet at $24,000. Previous 
semester of seven days red showed 
l up at $16,000 on ‘Terror Trail’ (U), 
a Tom Mix western. 
Strand (2,900; 35-55-75-85), ‘Wax 
|Museum’ (WB). Hitting okay and 
iwill get around $20,000, possibiy 
| holding over a second week. Last 
| week, second of ‘Hard to Handle 
i CWB), around $15,000. 
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Mary Garden NS.G. in Home Town: 
Topaze, 226; Cavaicade, 96, Building 


Chicago, Feb. 20. 
‘Topaze’ plus a nice vaudeville 
line-up at the Palace promises to 
make the last of the RKOers the 
leader in the local scramble. That, 
of course, means proportionately, 
as the Chicago’s larger capacity and 


better location must be borne in 
mind. Mary Garden in her home 
town isn’t drawing much of any- 


thing except her salary from Elmer 
Upton. 

State-Lake landlord fvund out 
RKO wasn’t kidding wLen the house 
went dark Friday night. It’s get- 
ting to be a habit with the State- 
Lake which has closed three times 
in less than a year and twice in less 
than two months. When it will re- 
open, if it will, and under whose 
auspices, is a matter that nobody 
knows, or if they do know they 
aren't telling. 

Number of large neighborhood 
houses under Balaban & Katz man- 
date are on a week to week basis 
and one at least, the Granada, is 
closing. MecVicker’s in the loop is 
shaky with diminishing returns. It 
will be Lent with a vengeance this 
year in the opinion of trade observ- 
ers. Nothing is certain in Chicago 
right now except uncertainty. That 
can be counted on as at least semi- 
permanent, 

Majestic theatre with 2,000 seats 
will be thrown into the loop com- 
petition about March 15 as a 25c. 
grind. Nobody today would think 
of despising the opposition of 2,000 
two-bit pews. 

Estimates for This Week 


Apollo (UBO) (1,500; 50-$1)— 
Rasputin’ (MG). Opened Sunday 
(19) with distressingly little ad- 


vance sale, prophecy enough that 
the maximum of three weeks ex- 
pected is a shrewd intra-organiza- 
tional guess. 

Chicago (B&K) (3,940; 35-55-75) 
—Woman Accused’ (Par) and stage 
show. Mary Garden doing poorly 
and house won't top $32,000 by in- 
dications. Nancy Carroll-Cary Grant 
not the type of timber to hold the 
weight of this responsibility. Last 
week ‘Secret of Mme. Blanche’ 
(MG) produced $27,300. 

Erlanger (UBO, (1,318; 55-$1.65) 
—‘Cavaleade’ (Fox) (2d week). 
After opening night, first half of 
getaway week was slow but from 
Thursday onward word-of-mouth 
seemed to be setting a sturdier 
pulse-beat. First week at $9,000 
not altogether encouraging but ad- 
vance sale picking up and attrac- 
tion conceded a chance. 

McVicker’s (B&K) (2,284; 35-55) 
—‘Parachute Jumper’ (WB). House 
on week-to-week basis with over- 
head way down but receipts like- 
wise. By recent pacing Doug Fair- 
banks, Jr., opus will be mild at $6,- 
000. Last week ‘Hard to Handle) 
(WB) collected $6,500. 

Oriental (B&K) (3,200; 35-55-75) 
—‘20,000 Years in Sing Sing’ (WB) 
(2d week). Didn’t live up to bright 
start so will bow out with skimpy 

7,500, or less. First week got 
$15,000, big. 

Palace (RKO) (2,533; 40-65-83)— 
‘Topaze’ (RKO) and vaude. Likely 
to be the loop leader with a nifty 
$22,000 anticipated. Last week the 
same figure was eminently oke for 
‘Child of Manhattan’ (Col). 

United Artists (B&K) (1,700; 55- 
75)—Hallelujah I’m a Bum’ (UA). 
Goes out Tuesday with ‘Sign of the 
Cross’ (Par) following. ‘Hallelujah’ 
distinct disappointment, staying 
only 10 days in all; $13,000, poor. 





Biz So Good in Indpls 
At Least 2 Holdovers 


Indianapolis, Feb. 29. 

Biz is much better. Apollo is 
holding over ‘State Fair’ for second 
week. Circle announces that ‘Sign 
of the Cross,’ at Indiana last week 
will play return at Circle next week. 

Palace seems in for good week 
with ‘What! No Beer”? 

Estimates for This Week 


Apollo (Fourth Ave.) (1,100; 25- 
40)—‘State Fair’ (Fox). Will get 


around $4,000 on its second week. 
Last week it crashed for $6,060 


Circle (2,600: 25-35)—‘Wax Mu- 
seum’ (FN). Not so hot at $3,800. 
Last week ‘Employees’ Entrance’ 


(WB) got around $4,000. 

Indiana (Circle) (3,300; 25-40)— 
‘King’s Vacation’ (WB) and Fats 
Waller (of WLW) on stage. Around 
$7,000, fair. Last week ‘Sign of the 
Cross’ (Par) around $9,000, best in 
town for weeks. 


Loew’s Palace (Loew) (2,600; 75- 
40)—‘What! No Beer?’ (MG). 
Should get around $10,000. Last 
week ‘Madame__—sC*OBilanche’ (MG) 


around $6,500. 

Lyric (Fourth Ave.) (2,600; 25-40) 
—'Smoke Lightning’ (Fox), Raynor 
Lehr unit on stage and vaude. 
Around $9,500. Last week ‘Unwrit- 


ten Law’ (Maj) and ‘Stage show got 
9.000, 





| Local Operation’s Good 
Effects Seen in Tacoma 


Tacoma, Feb. 20. 

The ‘Kid’ surely did its share of 
the first week of the old 
now the Music Box, a 
standout. But other things helped, 
too. Giving the folks waht they 
want (try and do it!), brightening 
the place up a bit, giving that touch 
of indie ownership, combined with 
the fact that the name John Ham- 
rick is fayorably known in the burg, 
where he has operated the Blue 
Mouse for many years, can also_be 
given some credit. Remaining weeks 
will tell the story, but the start off 
was auspicious. There was a dan. y 
click of $4,500, with lines the rule 
first two days following opening 
under new ownership. 

Good grosses continue to be re- 
ported by the Jensen-von Herberg 
house, the Roxy. Just three first- 
run major houses now for Tacoma 
finds more patrons for the fewer 
seats. Rialto dark and back on 
owner's hands. 

Estimates for This Week 
Music Box (Hamrick) (1,400; 25) 
—‘Animal Kingdom’ (RKO), four 
days, then ‘King’s Vacation’ (WB) 
four days. Looks $5,000 for the 
eight days; plenty oke. Last week 
‘Kid from Spain’ (UA) caught on 
for big $4,500. 

Roxy (Jensen-von Herberg) (1,- 


making 
Broadway, 


309; 15-20)—‘State Trooper’ (Col) 
and ‘Vanity Street’ (Col), with 
‘Lucky Larrigan’ (Mono), double 


bill, last half. Good for $4,500. Last 
week ‘False Faces’ (WW), ‘So This 
Is Harris’ (REO), double header, 
and ‘Bitter Tea’ (Col) last half, for 
solid $4,200. 


Blue Mouse (Hamrick) (650; 15- 
25)—‘Employees’ Entrance’ (FN) 
first half. This house going to split 
weeks. Indicated $1,700 is fair. Last 
week ‘Ladies They Talk About’ 
(WB) fair gate of $1,500. 


MAE WEST’S 166 PROVES 
A HIT’S A HIT IN NEW’K 


Newark, Feb. 20. 

Business naturally off here, with 
some lean weeks, but a hit is still a 
hit. Adam A. Adams says, ‘Jigsaw 
and other puzzles may hurt some, 
but when you have what they want 
to see they take a night off and 
come downtown.’ 

Newark had a smash opening with 
‘She Done Him Wrong,’ and should 
run to $16,000. The Terminal pro- 
portionately was even bigger and 
ought to top $8,000, with ‘State 
Fair.’ 

The Rialto opened with dramatic 
stock (‘In Love With Love’) yvester- 
day. This venture could safely be 
ticketed a flop, but good old prices 
of 10-20-30 may mean something. 

Estimates for This Week 

Branford (WB) (2,966; 15-65)— 
‘Mystery of Wax Museum’ (WB). 
Looks strong, and in nine days 
should be nice with $13,000. Last 
week ‘King’s Vacation’ (WB) pulled 
after five days with a weak $6,200. 

Capitol (WB) (1,200: 15-25-35-50) 
--—‘Farewell to Arms’ (Par) and 
‘Vampire Bat’ (Maj). Should reach 
a great $6,000. Last week ‘20,000 
Years’ (FN) and ‘Second Hand 
Wife’ (Fox), good at $5,500. 

Little (Cinema) (299: 25-40-50) 

‘Kameradschaft’ (Nero). Playing 
to radicals who did not respond at 
opening, but nice notices may pull 














it up to sood $1,400. Last week 
‘Zwei Herzen,’ bad on revival, to 
little over $800. 

Loew’s State (2,780; 15-75)— 


‘Secret of Madame 
and vaude. Should pick up to $12,- 
000. Last week ‘Whistling in the 
Dark’ (MG) died with under $8,000. 

Newark (Adams-Par) (2,248: 15- 
99)—‘She Done Him Wrong’ (Par) 
;}and vaude. Great $16,000 in sight. 
Last week ‘Hello Everybody’ (Par) 
poor at $10,200. 

Proctor’s (RKO) (2,300; 15-75)— 
‘No Other Woman’ (RKO) and 
vaudeville. Very popular local ra- 
dio star, ‘Voice of Experience’ on 
stage counted for big gross. Draw- 
ing strongly on mats’ (mostly 
women), but not so big nites. Good 
with $15,000 or better. Last week 
‘Goldie Gets Along’ (RKO) with 
help of stage ‘Rio Rita’ okay with 
over $13,000. 

Terminal (Skouras) 
50)—‘State Fair’ (Kox) and Car- 
nera-Schaaf fight. May break sea- 
son’s record with over $8,000. Last 
week ‘Hot Pepper’ (Fox) good op 
eight days for $6,000. 


Blanche’ (MG) 





(1,900; 15- 





N. O.’s Early Mardi Gras 
Revelers of Little Help 


New Orleans, Feb. 20. 


Advent of Mardi Gras occurring 
next Tuesday (28) has already 
| brought in a sprinkling of visitors 
who, however, are not helping much 
for current week. 

Saenger with the Liberty serial 
‘Woman Accused’ to profitable ad- 
vantage, but the Orpheum’s showing 
little in sponsoring John Barrymore 
in ‘Topaze.’ Loew's State is being 
walloped by ‘Wax Museum.’ Others 
so-so. 

Estimates for This Week 

Saenger (3,568; 40)—‘Woman Ac- 
cused’ (Par) and stage show. Safe 
for good $10,000. Last week ‘Ma- 
dame Blanche’ (MG), ditto, nicé. 

Loew’s State (3,218; 60)—‘Mys- 
tery of Wax Museum’ (WB), and 
F & M unit. Very light and will 
only gross $8,000. Last week ‘Em- 
ployees Entrance’ (WB) got profit- 
able $11,000. 

Orpheum (RKO) (2,400; 60)—‘To- 
paze’ (RKO) and vaude headed by 
Alice Joy. Fair $9,000 in prospect. 
Last week ‘Penguin Pool’ (RKO) 
was secondary to Olsen and John- 
son and their troupe who sent gross 
to big $13,000. 

Tudor (800; 35)—‘She Done Him 
Wrong’ (Par). Mae West vehicle 
moved over from Saenger in its 
third week will top $2,000, profitable. 
Last week here in its second week 
went above fine $3,000. 

St. Charles (1,800; 25)—‘Decep- 
tion.’ Safe for splendid $2,200. Last 
week double bill ‘Stranger in Town’ 
at matinees and ‘Virtue’ (Col) at 
night; got fine $2,000. 


DENVER BOASTS 
SOME NICE BIZ 


- 





Denver, Feb. 20. 

With perfect weather for this 
time of year all first runners and 
Tabor Grand house with stage show 
are doing better than previous week 
and most of them building better 
than last. Denver going okay for 
‘Sign of the Cross.’ Film is caus- 
ing lot of argument around town 
and doing the house a world of 
good. Crowds steady. 

Fred Schmitt and orchestra hold- 
ing even with opening week at Or- 
pheum and ‘King’s Vacation’ is at- 
tracting from both ends. Sunday 
half hour broadcast of orchestra is 
good advertising for house and pro- 
ducing results, 

Denham is down considerably 
from last week, but still they have 
nothing to complain about in face of 
competition; 25c top has kept this 
house fairly steady to strong since 
opening. 

Rialto and Paramount on _ split 
weeks, but are up some from last, 
but crowds are building nicely and 
difference may be more than now 
apparent. ‘Cavalcade’ being road- 
showed at Aladdin is doing fairly 
this first week; film scheduled to 


stick two weeks. Critics took 
opposite viewpoints. Louden Kelly, 
‘News’ critic, was lukewarm. Fred 


Speers of ‘Post’ raved. The ‘Post’ 
earried most of the advertising. 
The Tabor Grand with 25c top for 
hour stage show and feature con- 
tinues to pack house on second 
week, and policy will continue in- 
definitely. Looks to better last 
week, doing $6,500 for the week. 


Estimates for This Week 

Denham (Hellborn) (1,700; 15-25), 
‘Unholy Love’ (Allied). Off but 
could be worse at $3,100. Last week 
‘Crooner’ (FN) did a fine $4,200. 
The 25c top is proving popular and 
holding crowds. 

Denver (Publix) (2,500; 25-35-40- 
50). ‘Sign of the Cross’ (Par). and 
Katherine Kaderly at the organ. A 
pleasing $8,000 in view. Last week 
‘Son-Daughter’ (MG) finished with 
a poor $3,600. 

Orpheum (RKO-Huffman) (2,600; 
25-30-35-40), ‘King’s Vacation’ 
(WB), Fred Schmitt and orchestra. 
Mantaining the strong pace, same 
as last week’s ‘Mystery of the Wax 
Museum’ (WB), together with first 
week of Fred Schmitt and his 18- 
piece orchestra, more than $13,500. 

Paramount (Publix) (2,000; 25-40), 
‘Frisco Jenny’ (FN) and _ ‘20,000 
Years in Sing Sing’ (FN), split 
week. Up a bit to $4,800, okay. 
Last week ‘Mysterious Rider’ (Par) 


and ‘Frisco Jenny’ (FN) $3,500 on 
split. 

Rialto (RKO-Huffman) (900; 20- 
25-40), ‘Laughter in Hell’ (U) and 
‘Nagana’ (U), split week. Nice at 
$2,600. Last week ‘Robbers’ Roost’ 
(Tox) and ‘Parachute Jumper’ 


(WB) finished with $2,500. 

Aladdin (RKO-Huffman) 
55-$1.10-$1.65), ‘Cavalcade’ (Fox) 
and Viola K. Lee at the organ. Go- 
ing nicely for about $10,000. House, 
usually a second run, was rented by 
Fox for ‘Cavalcade’ roadshow. 


(1,500; 





CROSS, ‘FAIR’ STAND 
GUT SMARTLY IN PROV. 


Providence, Feb. 20. 

Picture houses are out front this 
week with swell product packing 
terrific wallop. This stanza will be 
the first in many weeks that picture 
houses are not playing second fiddle 
to the spots with vaudeville and 
pictures. 

Stage fare is exceptionally good 
but ‘Sign of the Cross’ and ‘State 
Fair’ are proving too much for live 
entertainment, and there is a no- 
ticeable reaction at the three vaude 
houses. 

Tallulah Bankhead’s here _ for 
three days at the Carlton in her 
new play, ‘Forsaking All Others,’ 
and while star has a following here, 
picture houses expect to smother 
this opposish, too. 

Thursday night ‘Cavalcade’ moves 
into the Carlton for 10 days, but 
there is little likelihood that open- 
ing will do much harm as Thurs- 
day is last day of the week for pic- 
ture spots, and the stands will have 
most of the coin in by that time. 


‘Sign of the Cross’ is putting the 
Paramount back in the big money 
this week, and house anticipates a 
sensational gross of at least $10,000 
at 40c top. ‘State Fair’ on double 
bill will be close behind. 


Loew's State, the only other big 
picture spot in town, looks to be in 
the tail end of things this week with 
‘What! No Beer?’ even though 
— Durante means something 
1ere, 


Biz is pretty well distributed be- 
tween the town’s two major combo 
houses, Fay’s and the RKO Albee. 
Both have fine stage fare, but the 
threat isn’t sufficient for the the- 
atregoers here this week. The new 
Metropolitan is entering its third 
week a bit weakened after some 
terrific body blows from union men 
who are fighting the spot because 
stand will not employ organized 
labor. The Met, however, is hope- 
ful of an upbeat this week to keep 
things going. 

Estimates for This Week 


RKO Albee (2,300; 15-66), ‘They 
Just Had to Get Married’ (U) and 
vaude. Nice bill all-around but 
bait not strong enough to entice 
fans away from the picture houses 
this week. House will second fiddle 
for the first time in weeks, and 
anticipated gross of $7,500 will be 
just fair. Last week ‘Child of Man- 
hattan’ (Col) sprinted on strength 
of stage show and oke at $7,800. 

Fay’s (1,600; 15-55), ‘Officer 13’ 
(Allied) and vaude. This one is 
depending a great deal upon the 
live entertainment to pull through. 
House is down a peg and will be 
lucky to garner $6,200, so-so. Last 
week ‘Midnight Warning’ managed 
to come through with a nice $7,000 
with vaude doing most of the pull- 
ing. 

Loew’s State (3,700; 10-25)—‘No 
Beer’ (MG). Durante always liked 
here, but not likely this week will 
see more than fair $6,500. Last 
week ‘Mme. Blanche’ (MG) was a 
lot better than anticipated at $6,800 
with Irene Dunne's popularity in 
Providence largely responsible for 
build-up. 





Majestic (Fay) (2,200; 15-55)— 
‘State Fair’ (Fox) and ‘Strange 
People’ (Chest). Nice bill with 


plenty of takers. Pacing close be- 
hind leader with fair chance of cop- 
ping first honors if there is a con- 
tinuation of the brisk biz. Assured 
of at least $9,000, swell. Last week 
‘Hot Pepper’ (Fox) and ‘Danger- 
ously Yours’ (Fox) oke at $7,100. 

Paramount (2,200; 15-40)—‘Sign 
of the Cross’ (Par). Should keep 
up the good pace for at least $10,- 
000, about the swellest gross this 
spot has had in a year. Because of 
the religious angle in picture the- 
atre is getting many around the box 
office who seldom go for pictures. 
Last week ‘Billion Dollar Scandal’ 
(Par) and ‘Luxury Liner’ (Par) 
well liked and came through with 
$6,800 quite easily, oke. 

RKO Victory (1,600; 10-25)—‘Man 
of Action’ (Col) and ‘No Other 
Woman’ (RKO). Okay despite last 
minute switch in program when 
‘Laughter in Hell’ hauled out, 
which had been plugged heavily. At 
least $2,200 expected, oke. Last 
week ‘Men Are Such Fools’ (RKO) 
and ‘Bitter Tea’ (Col), also oke at 
$2,400. 

Metropolitan (3,400; 10-25)— 
‘Trailing the Killer’ and seven acts 
of vaude. Picketing of house since 
opening couple of weeks ago has 
hurt b. o., but house hopes to come 
through this week with the help of 
a court order restraining picketing 
temporarily at least. Monday as 
an added attraction house threw in 
feature ‘Wild Party’ (Par), a Clara 
sow revival, to jazz things up. 
House is figuring on $3,200 to pull 
through. Last week ‘Uptown New 
York’ (WW) off at $2,300. 

Carlton (Fay) (1,400; 55-$1.10)— 
‘Cavalcade’ (Fox). Opens 10-day 
run Thursday night. Being heavily 
plugged and with little opposish in 
prospect should give town some- 





thing to talk about. 


BALTO BOOMS 
EXCEPT ‘BUM 


Baltimore, Feb. 20, 

Weather is all right again and in 
most spots along the white light 
sector that means business is all 
right again. Some _ outstanding 
socks are in order this week, and 
there is one outstanding disap- 
pointment. 

That's the biggest news of the 
current session, as local showmen 
are trying to figure out Al Jolson’s 
‘Hallelujah, I'm a Bum’ taking such 
a terrific brodie at the mammoth 
Stanley. At a house which has 
been running along into fine grosseg 





lately, this picture is nosediving 
currently to something like $9,000, a 
brutal figure. Opening day was a 


horrible disappointment because the 
Loew group here really went out 
and exploited this one, apparently 
excepting ripe returns. Other flick- 
ers, not so well ballyhooed, clicked 
off on the start of a heigh-ho week. 

For instance, there’s ‘Topaze’ at 
the Hippodrome, which drew rave 
notices from the press boys and 
which is pounding away to a great 
mark, once more killing the axiom 
among local show folks that the 
Hippodrome caters to a cheap mop, 
The house has cleaned up consist- 
ently with high classers, such as 
‘Bill of Divorcement,’ ‘Animal King- 


dom’ and is going to repeat this 
week. 

On the other side, ‘What! No 
Beer?’ is a distinctly hearty and 
happy surprise at the Century, 
where it is galloping away to a 
steadily building gross. Will put 


one of the biggest figures yet into 
that cash register. 

‘State Fair’ is holding over at the 
New and is doing almost as well 
this second week as it did the first, 
and M. Mechanic is putting on the 
big smile again after having been 
wearing that worried look for some 
time. Even ‘Hello Everybody’ is 
doing oke because of the nifty way 
Laurence Schanberger tackled the 
idea at the Keith’s. Getting behind 
that radio idea, Schanberger booked 
every radio short he could get—an 
Eddie Cantor short, Burns and Al- 
len, Morton Downey and Graham 
McNamee, billing it all as a ‘radio 
festival.’ It's getting just that 
crowd and turning into a winner 
what’s been called a boxoffice loser 
elsewhere. 

Estimates for This Week 

Century (Loew-UA) (3,000; 25-35~« 
45-55-65)—‘What! No Beer?’ (MG) 
and vaude. Good vaude bill, blende 
ing excellently with the picture, but 
it’s not a box-office factor when 
compared with the flick, which is 
doing a mop-up almost to freak pro- 
portions. Unexpected for the most 
part, the great $18,000 that is piling 
into this cash box is a tip-off on the 
type of comedy that this town 
wants. The Keaton-Durante combo 
is established solidly locally. Last 
week ‘Employees’ Entrance’ (WB) 
was off a bit at $13,800. 

Hippodrome (Rappaport) (3,600; 
25-35-45-55-65) — ‘Topaze’ (RKO) 
and vaude. Jones and Hare, of radio 
note, on the stage, but the flick’s 
bringing in the customers. That 
people in this town read the reviews 
is borne out by the turnout this 
show is getting after the whipped 
cream and peaches from the critics, 
Boosting the box-office mizhtily at 
$15,000. Previous session off badly 
at $10,900 for ‘Parachute Jumper’ 
(WB) and the Dunean Sisters on 
the stage. 


Keith’s (Schanberger) (2.400; 30- 


40-50)—‘Hello Everybody’ (Far). 
Heightening the radio ‘dex, this 
house is reversing the trend on this 
picture by making this week a mala 
‘adio-on-the-screen session, and 
cashing in on the notion te god 
$5,500 on that account. Last week 


Ladies They Talk About’ (WB) held 
nicely at $4,500. 

New (Mechinic) (1,800; 30-46-50) 
—‘State Fair’ (Fox) (2d wk). Nothe- 
ing could dim the sock powei of this 
one, and it bucked the weather of 
the previous week to tack a bright 
shiny mark of $6,800 to the mest- 
head, a welter of profit. Holds over 
second week and, with the word-vf- 
mouth buildup, will hold to exe 
tremely good $5,000 indication. 
House is on the right side again, 
and what, with ‘Cavalcade’ a-com- 
ing, it looks like prosperity is here 
already. 

Stanley (Loew-UA) (3,400; 25-35- 
45-55-65)—‘Hallelujah, I’m a Bum’ 
(UA). The great wail and weep of 
the loop. A bust from the opening 
gong, and no mistake about it. Title 
is admitted as heavily ®gainst it, 
and the lack of qualified box o:lice 
elements is an obvious deterrent at 
the front gate. Goes down into a 
terrific slide at estimated $9,000, 
which is no pace at all at this house, 
and especially for Jolson. Last week 
‘Sign of the Cross’ (Par) was re- 
tarded by the weather, but still 





managed good $16,700. 
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Frisco’s Sure 


Knocking Tars 
For Nifty Biz 


San Francisco, Feb. 20. 


Thirty-two thousand gobs of the 
U.S. Fleet are abroad in the town 
with a fresh payroll to spend, and 
every theatre is ogling those tars 
and their money belts. Sailors will 
make it a bigger week than New 
Year’s if their dough holds out. 
Holiday also figures. 

Warfield stands to pull bulk of 
the navy trade with a special show 
that’s as near navy-perfection as 
it can get. Jimmy Cagney’s ‘Hard 
to Handle,’ a cinch draw anyway, 
also has Mickey Walker doing three 
rounds on stage each show, Monte 
Blue in person, and only girl show 
on the street. Looks like a bangup 
$25,000 week. 

Paramount going after the navy, 
too, even though picture, ‘State 
Fair,’ is holding over for a deuce 
stanza. Fleet is recipient of 35,000 
heralds with the punch line: ‘Did 
you ever hear the story of the 
farmer’s daughter?’ Jack Demp- 
sey in a WB comedy ‘The World's 
Champ’ booked in as an added draw 
for second week and helping. ‘State 
Fair, will do total of 15 days, first 
eight of which copped a nifty 
$21,400 and final six looks like near 
$16,000. Pic has been building in 
great style. 

"Midst all this hustle and bustle 
for sailor trade ‘Cavalcade’ is going 
strongly at St. Francis converted 
from grind to roadshow policy for 
this special at $1.10 top. First night 
was nearly sell-out, second even 
better than the first and it’s evi- 
dently bound for a good $15,000 
stanza. 

‘Child of Manhattan’ at RKO’'s 
Golden Gate and new m.c.,, Lee 
Fleming, doing fairly well, getting 
many who don’t care for Warfield’s 
show or who have seen ‘State Fair’ 
and Jolson’s film at UA. ‘Hallelujah 
I’m a Bum’ entering second week 
but biz isn’t up to par. With no 
United Artists celluloid ready, house 
has been forced into open market 
and picked up Par'’s ‘Madame But- 
terfly.’ 

Embassy (nee Warners) not so 
hot with ‘Explorers of World’ and 
house still being picketed. Film was 
roadshowed at Columbia last fall 
at 85c top and didn’t do anything. 
Embassy’s 25 and 35 admish help- 
ing it somewhat, however. 

Estimates for This Week 

Embassy (Markowitz) (1,700; 25- 
35), ‘Explorers of World.’ Low 
prices a help but pickets and sev- 
eral stink-bombings hurting. Mebbe 
$3,000. Last week ‘Crooked Circle’ 
(WW) drew poor $3,200. 

Golden Gate (RKO) (2,844; 30-40- 
65), ‘Child of Manhattan’ (Col) and 
vaude, Lee Fleming new m.c. Going 
to get a big $17,500, topping surprise 
$15.300 taken on ‘They Had to Get 
Married’ (U) last week. 

Paramount (Fox) (2,700; 30-40- 





55), ‘State Fair’ (Fox) (2d, final 
week). Holding over after neat 
buildup on first week. Final six 


days may hit $16,000. which with 
$21,400 of first eight days will give 
a nice total, ‘Sign of Cross’ (Par) 
at pop prices next. 

St. Francis (Fox) (1,600; 55-83- 
$1.10), ‘Cavalcade’ (Fox). Pic’s 
been packing ’em and $10,000 is 
figure. Critics handed it raves and 
public giving it a good play. 

United Artists (1,400; 25-35-50), 
‘I’m a Bum’ (UA) (2d, final week). 
Second week is mild $7,000, as was 
$10,000 for first seven days. 

Warfield (Fox) (2,700; 35-55-65), 
‘Hard to Handle’ (WB) and stage 


show. Cagney a draw, ditto Mickey 
Walker, the pus, and Monte Blue 
of pix, both in person, along with 


only girl show on the street. Sailors 
going for it. Result: $25,000, mighty. 
Last week ‘Dangerously Yours’ 
(Fox) got $16,500. 


Portland Can't Go $1.10 
For 2-a-Day ‘Cavalcade’ 


Portland, Ore., Feb. 20. 

Biggest exploitation campaign for 
any picture in months put on by 
Fox-Parker for roadshowing ‘Caval- 
cade’ at the Fox-Rialto. But that 
$1.10 top is too high locally and pace 
oke but no wow. 

This is third picture to click here 





this month, breaking the dull biz 
jinx at three spots, all Fox-Parker 
houses. Other two pictures were 


‘Kid from Spain’ (UA), which closed 
two good weeks at the United Art- 
ists, and ‘Sign of the Cross’ (Par) 
held at the Broadway for two weeks, 


although that house has a strict 
one-week policy. 

Dull reports from the b. o. ticker 
at all other houses, with exception 
of ‘King’s Vacation’ (WB) getting 
extra attention at Hamrick’s 
Oriental, and will close for good 
Winning week. 


Estimates for This Week 


Broadway (Fox-Parker) (2,000; 
25-40)—‘Sign of the Cross’ (Par). 
Going for okay second week and 


should get $4,500. First week big 
$9,000. 


Orpheum (RKO) (2,000; 25-55)— 





BUDDY ROGERS IN HOME 
TOWN, $14,000, K. C. 


Kansas City, Feb. 20. 

Temperate weather, after the near 
blizzard, over the week-end brought 
customers to the theatres, and 
smiles to the faces of the managers. 
The entertainment by the downtown 
first runs is nicely diversified and to 
general liking. 


Mainstreet splurged with the per- 
sonal appearance of Buddy Rogers, 
and Manager Lawrence Lehman ar- 
ranged a number of special nights 
for the local favorite. Kansas Uni- 
versity night, Olathe night and De 
Molay night, were some of the spe- 
cial events. ‘Penguin Pool Murder’ 
was the picture and the $14,000 pace 
reflects the general favorable reac- 
tion. . 

The Midland's ‘What! No Beer?’ 
gave this timely comedy a bunch of 
nice publicity and the opening was 
a surprise. One of the atmospheric 
novelties is a bar in the lobby, com- 
plete in every detail, in a tieup with 
the Anheuser - Busch brewery. 
Ushers and floormen wear white 
vests and aprons for atmosphere. 
Display got a lot of attention. 

After a big nine days with ‘Sign 
of the Cross’ the Newman has ‘She 
Done Him Wrong.’ A pink ticket 
was placed on it and the advertis- 
ing reads ‘This picture will not in- 
terest nor amuse children.’ Notice 
seemed to work as desired, as the 
grownups went for it in a big way. 

‘Cavalcade’ roadshow opened ca- 
pacity at the Apollo Friday evening. 
Premiere was made an event with 
floodlights, loudspeakers, etc. Will 
likely stay several weeks. 

Last week was a disappointment 
to some and happiness to others. 
The Newman’s ‘Sign of the Cross’ 
broke its record for a year the first 
Saturday, and held strong for the 
entire nine days. The Uptown, 
which had ‘State Fair’ for the sec- 
ond week, also, held up better than 
average. 

Loew’s Midland with ‘Big Drive’ 
took it on the chin the last four 
days. Newspapers razzed it and the 
women were not interested. 

The Mainstreet also suffered with 
‘Past of Mary Holmes,’ although 
Russ Columbo drew many who did 
not care for the picture. 

Estimates for This Week 

Apollo (Fox) (1,200; 50-75-$1) 
‘Cavalcade’ (Fox). Roadshow with 
Saturday and Sunday mats only. 
House is three miles from the down- 
town district. Opened to capacity 
Friday evening with Hollywood 
flash and ballyhoo. Looks good for 
under $4,500. 

Liberty (Dubinsky) (860; 10-15- 
20) ‘Three on a Match’ (FN) first 
half and ‘Last Man’ (Col) second 
half. Nicely and will hold to an 
average $2,200. Last week ‘That's 
My Boy’ (Col) and ‘Man Against 
Woman’ (Col); customers did not 
want the first one but gave the sec- 
ond picture a nice play, $2,000. 

Mainstreet (RKO) (3,200; 25-35- 
50) ‘Penguin Pool Murder’ (RKO) 
and vaude. Buddy Rogers tops the 
stage end and the publicity. Home 
town boy who made good drawing 
the customers. As picture is of sec- 
ond consideration. Numerous spe- 
cial nights arranged; business best 
for weeks, $14,000, good. Last week 
‘Past of Mary Holmes’ (RKO) and 
vaudeville, fair at $10,000. 

Midland (Loew) (4,000; 25) ‘What! 
No Beer?’ (MG). Timely publicity 
and the two-bit price gave this 
Keaton-Durante comedy a_ great 
senc-off and will turn in close to 
$12,000, good. Last week ‘Big Drive’ 
(FD) not so good, with $7,400. 

Newman (Par) (1,860; 25-35-50) 
‘She Done Him Wrong’ (Par). Man- 
agement turned on the heat in the 
publicity and the customers and 
curious bit. Opened better than ex- 
pected and will likely hit $10,000, 
good. Last week ‘Sign of the Cross’ 
(Par) $16,000 for nine days, big. 





Uptown (Fox) (2,040; 25-40) 
‘Dangerously Yours (Fox). This big 
first-run suburban getting a fairly 





steady play and this one will hit 
around $4,000, average. Last week 
‘State Fair’ (Fox) second week, 
$6,000, big. 

‘Child of Manhattan’ (Col) with 
vaude and stage band. Fairly for 
about $5,000. Last week ‘Lucky 


Devils’ (RKO) and Horace Heidt in 
person connected for good enough 
$6,000. 

United Artists (Fox-Parker) (1,- 
000; 25-55)—‘Hallelujah I'm a Bum’ 
(UA). Jolson going over in this 
house at $4,500. Last week ‘Kid 
from Spain’ (UA) okay in its second 
week with $4,000; first week lig 
$7,500. 


Oriental (Hamrick) (2,500; 25-35) 
—‘King’s Vacation’ (WB). Connect- 
ing nicely and should close for 
strong $5,000. Last week ‘Hard to 
Handle’ (WB) fair $3,600. 

Liberty (Fox-Parker) (2,000; 15- 
25)—‘She Done Him Wrong’ (Par). 
looks average at $3,000. Last week 
‘Match King’ (FN) connected for 
okay $3,400. 

Rialto (Fox-Parker) (2,000; 55- 
$1.10)—‘Cavalcade’ (Fox). Road- 


showed two a day with biggest ex- 
ploitation campaign in the burg for 
months, but $8,000 is disappointing; 
scale too high for the locals. 





Cincy in General’s 
Doing Nicely; Big 
$-Getter ‘Museum’ 


Cincinnati, Feb. 20. 

Keith's is only ace cinema whose 
current take is ahead of last week, 
the product of other top-priced 
houses being just fair box office for 
Cincy. ‘Cavalcade,’ with reduced 
roadshow scale, is drawing well. 
Favorable week-end weather until 
Sunday night helped, but rain 
skidded all traffic. 

Estimates for This Week 

Albee (RKO) (3,300; 35-65)— 
‘Secret of Madame Blanche’ (MG) 
and vaude, Will Mahoney headlin- 
ing. Dunne and Holmes bigged over 
screen title. Heading for $10,000, 
mild. Last week ‘Just Had to Get 
Married’ (U) and Mills Bros. topping 
stage, $18,000, good. 

Palace (RKO) (2,600; 30-55)— 
‘Hallelujah, 'm a Bum’ (UA). Jol- 
son mob swinging gates to tune of 





$12,000, fair. Last week ‘Sign of 
Cross’ $13,000, fine. 
Lyric (RKO) (1,285) — ‘Son- 


Daughter’ (MG). Helen Hayes and 
Ramon Novarro drawing $9,000, not 
bad. Last week ‘Child of Manhat- 
tan’ (Col), $10,000, oke. 
Capitol (RKO) (2,000, 55-85- 
$1.10) ‘Cavalcade’ (Fox). This the- 
atre, dark for past two months, re- 
opened only for initial run of 
Coward's flicker, offered at 50c un- 
der the former top figure for screen- 
ings here on a reserved-seat basis. 
Advance campaign ran 10 days with 
adv. bill of about $2,000, rather stiff 
for Cincy. Upper floor well filled, 
but not the orchestra for first couple 
of days, yet rave press notices and 


work-of-mouth plugging should 
build for $10,000, very nice. 

Keith’s (Libson) (1,500; 25-40)— 
‘Mystery of Wax Museum’ (WB). 


Creeps fans and dial twisters, the 
latter catered to with radio short 
subjects, patronizing at $8,500 gait, 
dandy. Last week ‘Employees’ En- 
trance’ (FN), $6,700, good. 

Grand (RKO) (1,025; 15-30)—‘Air 
Hostess’ (Col). In for four days 
following six-day second run of ‘Kid 
From Spain’ (UA), which ended 
Sunday (19), should hit $2,500 or 
better. Last week the Cantor pic- 
ture and three days of ‘Big Drive’ 
(1st Div) combined for $3,200, above 
average. 

Family (RKO) (1,000; 15-25)— 
‘Smoke Lightning’ (Fox) and ‘Secret 
of Wu Sin’ (1st Div). Split week, 
$2,800, oke. Last week ‘Fargo Ex- 
press’ (WW) and ‘As the Devil 
Commands’ (Col), $1,900, under 
average. 

Strand (1,160; -25)—‘Shock 
Angel’ and ‘Penal Code,’ split. Pull- 
ing from sidewalk trade at rate of 
$1,500. Last week ‘Jungle Bride’ 
(Mono) and ‘Once in a Lifetime’ 
(U). $1,400. 

Ufa (400; 30-40)—‘Ronny’ For- 
eign). All-German product getting 
$900, fair. Last week ‘Cit of 
Songs’ (German) $800, so-so. 


MONTREAL’S PIC BIZ 
STILL VERY HOTCHA 


Montreal, Feb. 20. 

Second week repeats will pull 
down grosses in two big houses cur- 
rently, but the other main stems 
will get the benefit, and Capitol, 
Princess and Loew’s have another 
bunch of good shows that should 
hold up general average. ‘Made in 
Canada’ exhibition, which closed 
Saturday (18), is another helpful 
factor, but heavy snow gives out- 
door fans another chance at ski- 
ing, and that holds down receipts. 

‘Cavalacade,’ at His Majesty's 
bettered hopes, attracting good 
crowds of evening dress fans at 
$1.50 top and made excellent $15,000 
gross last week, with holdover cur- 
rently promising another $12,009. 
‘Sign of Cross,’ at Palace, topped 
everything in town with best for 
months at $18,000 and a further 
$14,000 currently. 

Loew's comes back to normal five- 
act vaude bill, with ‘Undercover 
Man’ as feature, with a good chance 
for $14,000. Capitol grossed a nice 
$12,000 last week, but is liable to 
hold at that figure on ‘Animal King- 
dom’ and ‘Penguin Pool Murder.’ 
Princess should jump to $11,900 on 
the Jolson’s ‘Hallelujah, I’m a Bum.’ 
Nabes showing very little and not 
apt to improve currently. 

Estimates for This Week 

His Majesty’s (Ind) (1,600; 75- 
$1.50)—‘Cavalcade’ (Fox) (2d week). 
Should gross at least $11,000, after 
excellent $15,000 last week. 

Palace (FP) (2,700; 60)—‘Sign of 








Comparative Grosses for February’ 


Total of grosses during February for towns and houses listed as pre- 


viously reported weekly. 





NEW YORK 


Dates given are the closing day of the week. 


































































































































































































Cross’ (Par) (2d week). $14,000 is 
estimate currently after $18,000, best | 
for many months, last week. 

Capitol (FP) (2,700; 50)—‘Animal | 
Kingdom’ (RKO) and ‘Penguin Pool 
Murder’ (RKO). This house pic 
ing up of late weeks and apt 
gross $11,000. Last week on 
Mummy’ (U) and ‘Had to Get Mar- | 
ried’ (U), $12,000. | 

Loew’s (FP) (3,200; 65)—‘Unde re | 
cover Man’ (Par) and vaudeville 
Should get $14,900. I. ast weel | = 

(Sontinued on page 12) 
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Jan. 28 Feb. 4 Feb. 11 Feb. 18 

CAPITOL Interlude Employees Whistling Mme. Blanche 
(5,400; 35-75-99- $39,000 Entrance Dark $25,000 

$1.65) (2d week) $35,000 $24,000 
High.$110,400| Stage Show 
Low.. 16,000 
PARA- Farewell to Tonight Is Hello Luxury Liner 

MOUNT ae urs Everybody $24,800 

(3,664; 35-55-75- $52.50 $43,100 $15,000 

99) Stage i (6 days) 
High. $95,000 (New Low) 
Low. 15,000 

RKO ROXY Animal Hot Pepper | No Woman State Fair 
*(3,525; 35-55-75) Kingdom $50,000 $40,000 $41,800 
High. $71,000 $40,000 
Low.. (3d week) 

Stage Show 
ROXY Second Hand| Air Hostess | Death Kiss | fron Master 

*(6,200; 25-35) Wife $7,000 $28,800 $22,500 
High .$173,600 $16,000 (6 days) 

Low.. 7,000] Stage Show (New Low) 

MAYFAIR Mummy Big Drive Big Drive Hot Pepper 
*@,200; 25-35-55- $7,800 $18,000 $10,300 $11,300 

75) (24 week) (24 week) 
High. $53,800 
Low.. 7,200 
STRAND 20,000 Years | 20,000 Years Parachute Hard to 
*(2,900; 25-35-55- $15,000 $13,300 Jumper Handle 
65-75) (2a week) (3d week) $10,000 $25,006 
High. $78,800 
Low. 8,000 
_*Reduced scale. Aw 
CHICAGO 
Jan. 28 Feb. 4 Feb. 11 Feb. 18 

CHICAGO |Son Daughter| Tonight Is | Frisco Jenny |}Second Hand 
(3,940; 35-55-75) $39,700 Ours $32,300 Wife 
High. $54,500} Stage Show $39,200 $34,000 
Low.. 22,100 ‘Show Boat’ 

on stage 

ORIENTAL Farewell interlude interlude Interlude 
(3,200; 35-55-75) to Arms $22,000 $14,100 $9,606 
High. $30,000 $5,600 (24 week) (34 week) 
Low.. 5,600 (5 days) 

(4th, final 
week) 
STATE- Man Against | Laughter in Death Kiss Nagana 
LAKE Woman Hell 6,000 $4,500 
(2,756; 35-55) $4,300 $5,000 
High. $16,000 (6 days) 
Low.. 4,300 
LOS ANGELES 
Jan. 28 Feb. 4 Feb. 11 Feb. 18 
STATE Second Hand! Hot Pepper | Whistling in State Fair 

*(2,024; 25-40) Wife $12,000 the Dark $21,006 
High. $48,000 $10,000 $7,800 (Pictures 
Low.. 7,800) Stage Show (New Low) only) 

PARA- Billion Dollar; Tonight Its No Man Luxury Liner 

MOUNT Scandal Ours $13,100 $7,800 
*(3,595; 25-65) $9,000 $10,100 
High. $57,800 
Low.. 7,500 

HOLLY- Hard to 20,000 Years | Lawyer Man Employees 

wood Handle $8,900 $7,000 Entrance 

(2,756; 25-65) $6,700 $8,000 
High. ree 
Low. 6,000 

DOWN- Hard to 20,000 Years | Lawyer Man Employees 

TOWN Handle $11,000 $9,900 trance 

(1,800; 25-70) $8,800 $11,000 
High. $38,000 Vaude 
Low.. 5, 

*Reduced scale, 

BROOKLYN 
Jan. 28 ! Feb. 4 Feb. 11 Feb. 18 
PARA- Farewell to [ Tonight Is |Billion Dollar} Lost Souls” 

MOUNT Arms Ours Scandal $22,400 

(4,200; 25-35-55- $40,000 $28,000 $25,600 

75-85) Stage Show 
High. $80,000 
Low.. 18,500 

FOX Maedchen in | Second Hand | Air Hostess | Hot Pepper 
*(4,000; 25-35-50- Uniform Wife $3,000 $20,000 

35) $17,500 $12,000 

Low.. Stage Show 
High. 

METRO- Interlude Employees Whistling Mme. Blanche 

POLITAN $30,000 Entrance in the Dark $15,000 
wine 25-39-55- Vaude $21,100 $15,000 

»-75) 
High 
Low. aS 
ALBEE No Orchids Animal Bitter Tea No Woman 
(3,000; 25-35-55- $15,000 Kingdom $17,300 $13,300 
75-85) Vaude $22,000 
High. $40,500 
Low. 10,000 

STRAND Lawyer Man | Frisco Jenny | 20,000 Years | Parachute 
(2,000; 25-35-55) $10,000 $14,000 $10,000 Jumper 
High. $28,500 $4,000 
Low.. 4,000 (5 days) 
_*Reduced scale. 

SEATTLE 
Jan. 28 | Feb. 4 __ Feb. 11 __ Feb. 18 
PARA- Silver Dollar | Frisco Jenny Tonight is ~ Interlude 

MOUNT $6,300 $6,000 Ours $7,200 
(3,106; 25-40) $4,000 
High. $21,000 (New Low) 

Low.. 4,000 a 
FIFTH AVE.)| Life Begins Butterfly Hot Pepper Lost Souls 

(2,300; 25-40) and and $6,100 and 
High. $26,000 About Under Sea Employees 
ow.. 3,800 Women $4,300 Entrance 

$4,500 ae. $5 0900 
MUSIC BOX Match King Animal Animal | Pool Murder 

(950; 25-35) 3,100 Kingdom Kingdom $3,300 
'High. $17,000 $7,000 $3,300 
Low.. 2,000 | (2d week) 

LIBERTY Unwritten Spirit West Phantom French Police 
2.000; 10-15-25) Law and Express and 
ton $12,000 $4,300 Not Guilty $4,800 Hell Fire 
Lo ,800 $3,900 Austin 

Z eiatiaiiime a $4,600 
= 
(Ce entiausd on page 235) 
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200 Film, Radio Delaware Charters 
Wiped Out for Trivial Tax Lapse; 





Trick Promotions Melt in Slump 


4 


Wilmingtor, Del., Feb. 20. 
Panorama of how amusement 
ventures of all kinds have crumbled 
urder the depression is given in a 


wholesale housecleaning of de- 
faulted charters, ordered suddenly 
by Pierre . duPont, tax commis- 


sioner, and C. Douglass Buck, gov- 
ernor. 
Delaware, as notorious 


promoters for its easy incorp»ration 
papers as Nevada is generally for 
easy divorce papers, has been espe- 
cially attractive to picture com- 
panies and other a: usement proj- 
ects. Concentration of such char- 
ters here is so great, corporation 
attorneys. regard the list in the of- 
fice of the Secretary of State at 
Dover as representing the bulk of 
amusement enterprises in the last 
decade or so. Most of the impor- 
tant enterprises and about all the 
visionary ventures and trick pro- 
motions. The latter are hardest 
hit. 

In the last couple of years, appli- 
cations for new charters filed by 
amusements have fallen to prac- 
tically nothing. 

7,000 Sloughed 


Firms listed here were included 
in a total of about 7,000 whose 
charters were rescinded at one 
stroke by proclamation of the gov- 
ernor after they had been reported 
by Pierre S. duPont as not having 
paid the small annual fee, which is 
used to run the state’s schools. Du- 
Pont is tax commissioner through 
his interest in schools. Small num- 
ber of the repealed charters were of 
companies which have combined or 
changed product. Estimated by at- 
torneys more than 90% were out- 
right failures. The wholesale ac- 
tion is the only one of its kind on 
record here, 

The 200 or more picture and radio 
firms and companies in or related to 
the amusement field which were in- 
cluded are listed alphabetically: 

a ve 

Acoustic Products Manufacturing 
Corp., Acme Radio and Electric, 
Advertisers’ Broadcasting Corp., 
Aero Radio Corp., Alabama <Associ- 
ated Newspapers, Amusements Op- 
erating Corp., American National 
Games, American Opera Co., Ameri- 
can Phototure, American Play 
Group, American Players of Shang- 


among 


hai, China, Inc.; American Radio 
Products, American Radio Stores, 
American Radio and _ “Television 


Stores, American Sound Pictures, 
American Sound Recording Corp., 
American Sound Studios, Anti-Blue 
Law Association of Pennsylvania, 
Anti-Blue Law League of America, 
Ansophone Corp. of America, Angus 
Radio Corp. for America, Artkino 
Famous Pictures, Ardea lLabora- 
tories, Arden Publishing, Associated 
Musical Bureaus of America, Asso- 
ciated Radio Corp., Associated Ra- 
dio and Music Shops, Automatic 
Electric Golf, Audio Piciures, Auto- 
matic Radio Corp., Radio Vision 
Equipment Co. 
— 
3-L-I-T Corp., Beverly Hills Land 


Co., Beverly Hills Investment and 
Loan Corp., Blue Flame Publishing, 
Boston Heights Amusement Co., 
Brooklyn Radio Stores, Buckingham 
Radio Corp. 
—C— 

Calhoun Beach Club Holding Co., 

Central Magazine Co., Chester 


Amusement Co., Cinema Transform- 
ing Screen Co., Cleartron Radio, 
Coin Radio, Color Cinema, Columbia 
Grand Opera, Colorart Pictures, Co- 
lumbia Theatres, Consolidated 
Amusement and Steamboat Corp., 
Continental Broadcasting, Convivial 
Club, Crescent Club, Current Publi- 
cations. 
aw f. 


D’Annunzio Theatre, 
Publishing and Printing, DeLuxe 
Music, Delaware Amusement Co., 
Delaware Beach Corp., Delaware 
County Amusement Co., Detroit 
Photo-type Corp., Dickson-Wieland- 
Noyes Newspapers, District Pub- 
lishing, Dixie Radio, Dramagraph 
Motion Pictures Vending. 


Inec., Dane 


ae ae ' 
East Coast Theatres, Eagles Pub- 
lishing, Editorial Features, Embas- 
sy Amusement Enterprise, Equitable 


Pictures, Equity Pictures, Etolie 
Theatre Operating, Exhibitor’s 
Film-Sound Service, Expo Film, 


Excellent Radio, Everbest Radio. 


Famous Sound Studio, Federal 
Radio Broadcasting, Filmograph 


(Continued on page 33) 


MONTREAL 
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‘Blessed Event’ (WB) and Georgia 
Minstrels did $12,000. 

Princess (CT) (1,900; 50)—‘Halle- 

lujah, I’m a Bum’ (UA) and ‘Breach 
of Promise’ (WW). Jolson will jump 
this house to $11,000. Last week, 
with ‘Man Against Woman’ (Col) 
and ‘Air Hostess’ (Col) $7,500. 
Imperial (Franco-Film) (1,900; 
50) — ‘Les Trois Mousquetaires’ 
(French). Might get a reaction to 
$2,500. Last week ‘Fils a Papa’ 
(French) and ‘Quand Te Tues-Tu?’ 
(French) $1,800. 
Cinema de Paris (Franco-Film) 
(600; 25)—‘Enlevez-Moi’ and ‘Coif- 
feur des Dames,’ $800. Last week 
‘Roi des Palaces,’ $700. 


Olsen-Shutta Plus 
Souls’ Zowie 2436, 
Wash. Very Chipper 


Washington, Feb. 20. 
Good shows, good weather and 
everybody happy. Straight pic 
houses have the shows this week 
and have edge on the vaudes. Earle 
is only house not in the money. 
‘Blondie Johnson’ is kind which 
would get ’em if there wasn’t any 
particular opposition. But there is. 
Keith’s rolling up nice $10,000 on 
‘Topaze,’ critics hailing it as first 
time John Barrymore has_ sub- 
merged his profile in a real char- 
acter in months, 
Arliss is always sure bet for Met 
and ‘King’s Vacation’ should get 
house better than 10G for first time 
this year. Big night trade is what 
counts at b.o. 
Loew's experiment with putting 
Columbia on only Monday opening 
in town hasn’t affected gross one 
way or another. Mondays aren’t any 
bigger than former Friday openings 
and house is losing heavily on Sat- 
urday and Sunday. 
Rialto startled town with o. k. 








$4,000 on repeat run of ‘Back 
Street’ (U). Pic had played WB 
neighborhood spots between first 


run last year at Rialto. 

Estimates for This Week 
Fox (Loew) (3,434; 15-25-35-60) 
Island of Lost Souls’ (Par) and 
vaude,. George Olsen, Ethel Shutta 
and holiday big factors in putting 
this one over to o. k. $24,500. Last 
week ‘Dangerously Yours’ (Fox) and 
Ted Lewis turned in same. 
Earle (WB) (2,424; 25-30-35-50- 
60-70) ‘Blondie Johnson’ (FN) and 
vaude. Too much opposition. May- 
be $16,000. Last week ‘Wax Mu- 
seum’ (WB) didn’t get the women; 
slipped to weak $13,500. 
Palace (Loew) (2,363; 
60) ‘State Fair’ (Fox). 
ballyhoo helping to nice $15,500. 
Last week ‘Mme. Blanche’ (MG) 
should have made more than $13,000, 
but is being swamped with Irene 
Dunne. 

Met (WB) (1,583; 25-35-50-60) 
‘King’s Vacation’ (WB). Arliss get- 
ting usual $10,000. Last week ‘Hello 


15-25-35- 
Plenty of 


Everybody’ (Par) died in second 
week with $3,000. 
Rialto (U) (1,853; 25-35-50-60) 


‘Private Jones’ (U). Lee Tracey co- 
billed with Winchell short will get 


average $6,500. Last week repeat 
run on ‘Back Street’ (U) got nice 
$4,000. 

Keith’s (RKO) (1,830; 15-25-35- 
60) ‘Topaze’ (RKO). Getting nice 
$10,000. Last week ‘Child of Man- 
hattan’ (Col) wound up with av- 
erage $7,500. 

Columbia (Loew) (1,232; 15-25- 
35-40) ‘Whistling in the Dark’ 
(MGM); o.k. $3,200. Last week 


‘Trailing the Killer’ (WW) inaugu- 
rated Monday opening but didn’t 
budge old average, $3,000. 





Mystics and Suckers 





(Continued from page 1) 


from Reymosa, Mexico. When in 
California she used to average bet- 
ter than 20,000 letters a month, all 
containing a dollar or more for 
answers to those burning questions 
on love, s. a. and where is my wan- 
dering husband tonight. 


This femme rev promises over the 
air ‘three answers for a dollar and 
one question free if we can find a 
place for it on the broadcast.’ Some- 
how or other she never finds a place. 

Meanwhile, the small stations here 
are moaning about poor business, 
for when the seers went so did a 
big percentage of the gravy for 
these minor outlets. 





2 STUDIO COMPLAINTS 
FILED BY WRITERS 


Los Angeles, Feb. 20. 


Two complaints were filed today 
with the Writers’ Committee of 
Academy, against studios. 

John Barclay charged that War- 
ners and Charles F. Beldon plag- 
iarized his story ‘Devil Himself’ in 
making of ‘Mysteries of Wax Mu- 
seum.’ Ralph Cedar alleges Uni- 
versal engaged him to write a story, 
do continuity and adaptation, but 
when he submitted story, company 
refused to permit him to do the 
adaptation and continuity. 

Both complaints come up this 
week and if acceptable go to con- 
ciliation committee. 








Buff’s Too Nice Weather 
Is Now the B.O. Handicap 


Buffalo, Feb. 20. 

Pre-spring weather is holding 
grosses on this front back a little. 
‘State Fair,’ at Buffalo, will be over 
recent averages at $17,000, while 
‘Sign of the Cross’ at Great Lakes 
should reach $11,000, but in both 
cases better increases are deserved. 
Estimates for This Week 
Buffalo (Shea) (3,600; 30-40-55), 
‘State Fair’ (Fox) and stage show. 
Bringing average up a little to $17,- 
000 after some recent slough weeks. 
Last week ‘Tonight Is Ours’ (Par) 
$14,800. 

Great Lakes (Shea) (3,400; 25- 
40), ‘Sign of the Cross’ (Par). Get- 
ting into profit this week at $11,000, 
holiday helping. Last week ‘Mum- 
my’ (U) a poor $5,900. 

Century (Shea) (3,400; 25), ‘Face 
in the Sky’ (Fox) and ‘Kongo’ 
(MG). Double bill augurs $6,000, 
average. Last week ‘Follow the 
Leader’ (Par), ‘Payment Deferred’ 
(MG), and ‘Dangerous Females’ 
(Par), in triple threat, $6,100. 

Hipp (Shea) (2,400; 25), ‘Son- 
Daughter’ (MG). Failing to excite, 


$5,500. Last week ‘Luxury Liner’ 
(Par) downed house to $4,500. 
Lafayette (Ind) (3,400; 25), 


‘Death Kiss’ (WW) and ‘The Cru- 
sader’ (Maj). Looks good for over 
$5,500. Last week ‘No More Orch- 
ids’ (Col) and ‘Speed Demon’ (Col) 
oke at $6,000. 


Placements Again Slip 


Hollywood, Feb. 20. 

Another 1,000 drop in_ studio 
placements during the past week to 
4,086, the worst in 10 weeks. Slow- 
ing up of production at several lots 
and the closing of United Artists 
and Universal: are responsible. 

For the second week, Columbia’s 
‘Murder of the Circus Queen’ pro- 
vided the biggest set. This time 
with 300 people, mainly at $3 a 
piece. 











Rogers Wants Jannings 


Hollywood, Feb. 20. 
Emil Jannings is expected to come 
here for ‘Hock Shop,’ to be made by 
Charles R. Rogers for Paramount. 
Elliott Nugent will direct the film, 
cast on the Rogers-Par contract. 


Going 


Places 


By Cecelia Ager 





No Incentive to Virtue 

‘The Great Jasper’ is plain two- 
faced. It pretends to be on the side 
of good Christian conduct, and then 
sees to it that Florence Eldridge, 
whose frigid righteousness would 
challenge a saint, fades and withers, 
while Wera Engels, a lady with ele- 
mental impulses toward all, grows 
steadily lovelier and has a pro- 
gressively more pleasant time as the 
years roll by. The only reward Miss 
Eldridge garners for her militant 
virtue is a characterization more 
convincing, for it is more readily 
recognizable than that of the ami- 
able, live-and-let-live Miss Engels. 

Miss Eldridge has to worry about 
make-up changes to indicate the 
passage of time, she must hide her 
prettiness in the frumpy frocks of 
purity, she must stick to her prin- 
ciples when the audience is most 
anxious for her to unbend, she must 
work hard and live amidst the 
ugliness of uninspired frugality. 
Miss Engels, on the other hand, 
wears smart clothes, fragile, fem- 
inine clothes, whether the period be 
the early nineteen hundreds or the 
present. She travels, she takes her 
fun where she finds it, and her son 
is a charming rogue who steals the 
fiancee of Miss Eldridge’s earnest 
prig of a son without even trying 
very hard. Miss Eldridge gets no 
more of the audience sympathy for 
the hardships she insisted upon than 
easy-going Miss Engels; she must 
be content with their admiration for 
her fine, sincere acting. 

Miss Engels, in her first picture, 
acquits herself agreeably if not 
spectacularly. She has warmth and 
charm, wears smart clothes smartly, 
and her accent is pleasant. The real 
belle of the picture is Edna May 
Oliver in a richly amusing charac- 
terization economically achieved and 
thereby doubly effective. 





But Her Hair’s Okay 

Marian Nixon in ‘Face in the Sky’ 
shows what happens to a girl when 
she understudies Janet Gaynor too 
long. It simply turns her into a 
descendant of the Jukes family. 
One Janet Gaynor is enough. Miss 
Nixon quite deserves the mental col- 
lapse she’s suffering in this, her 
latest attempt to be another. 

Never was a girl more put upon, 
more bullied, more ragged, more 
helpless, more glad to be helpless. 
Miss Nixon is now sweeping out the 
stables and swilling the pigs, she’s 
so determined to be abject. Her 
poor little body is bent ‘in dreary 
calico. She’s thin; she winces at 
the sound of a voice. The last dying 
flicker of her intelligence was just 
sufficient to remind her always to 
keep her blonde hair shiny and to 
run away from the farm with 
Spencer Tracy. It didn’t last quite 
long enough to suggest to her that 
if the sleeves of his pyjamas are too 
long for her short little arms, she 
might try rolling them up instead of 
flapping them about. 

Miss Nixon loses 


Mr. Tracy, 








At 20 Below, a $50,000 Loss 





And with New Receiver in at Minneapolis— 


All Houses Socked 





Minneapolis, Feb. 20. 
Breaking up of the Northwest 
Publix Theatre Corporation into 
four separate corporations the past 


year will simplify the eventual re- 
organization of the circuit, it is be- 
lieved here. All of the best situa- 
tions were grouped into a corpora- 
tion called the Minnesota Amuse- 
ment Co., which just went into re- 
ceivership. 

Approximately 20 of the. sick 
houses were retained in the North- 
west Publix corporation, into which 
also were thrown four ground leases 
that are a drag on the company and 
regarded as liabilities rather than 
assets. The other two corporations 
are the Fairmont Theatre Co., hav- 
ing three bad houses in Fairmont, 
Minn., and the Zelda Amusement 
Co., with several Duluth houses and 
ground leases which the circuit 
would like to toss overboard. 

Efforts are now being made to get 
rid of the holdings of the North- 
west Publix, Fairmont Theatre and 
Zelda corporations. If these fail, it 
is believed the corporations will be 
thrown into bankruptcy. 

During the first two weeks of the 
Minnesota Amusement Co. receiver- 





ship, with the temperature hovering 
in the neighborhood of 20 below zero 
and show and all other business en- 
tirely shot, it is estimated that the 
circuit suffered a $50,000 operating 
loss. Unless there is a decided turn 
for the better soon, it is feared that 
the circuit may have to go into 
bankruptcy. 

Under the present friendly re- 
ceivership, William Hamm, the 
largest creditor, is the receiver, 
while J. J. Friedl and L. J. Ludwig, 
representing Publix, continue as op- 
erating heads. Another 20% cut on 
all salaries has just been made and 
other economies are being instituted 
in an effort to keep the outgo from 
exceeding the income, 

The total receipts of all Minne- 
apolis theatres in operation, num- 
bering more than 60, was estimated 
at less than $25,000, or around $400 
per house, for the entire week when 
the extreme cold wave was at its 
height. 

Minnesota theatre, 4,200-seat dark 
house which is costing $5,300 a 
week to carry, is not included among 
the holdings of any of the North- 
west corporations, it having been 
leased directly to the parent com- 





pany, Paramount-Publix, 





which is to be expected, so quite 
alone she comes to New York to find 
him. There’s a sudden spark of 
irony in ‘Face in the Sky,’ for sure 
enough, with her scant mental 
equipment, she does find him. What 
a fine kettle of fish that makes out of 
the local Missing Persons Bureau, 
Miss Nixon even goes so far as to 
find him the first night she’s here, 
just by looking through a telescope, 
too. At that, the same kind Provi- 
dence that looks out for the hum- 
blest of souls shines on the more 
rugged, too, for Miss Nixon’s finding 
Mr. Tracy spares the audience 
further watching of her bewildered 
dodging through the great big city 
traffic in her white embroidered 
lawn wedding dress and so quaint 
straw hat. 





Miss Wray’s Derriere 
Glenda Farrell géts her first big 
chance, the feminine lead, in ‘The 
Mystery of the Wax Museum.” She 


is cast as a hard-striding, hard 
drinking girl reporter, not so com- 
pletely hard, however, that she 
doesn’t find tears useful when the 
mean old managing editor doesn’t 
like the way she’s handling a story. 


Miss Farrell, talking and acting 
in the pretty darned tough manner 
Warner Brothers pictures admires 
in its femme players, does a gen- 
erous bit of dashing about stalking 
clues and so on. She's kept so 
physically active that there’s a lit- 
tle time left for the cerebral proce 
esses of developing a sound char- 
acterization One moment she’s re<- 
sourceful as all get out, next min- 
ute she’s scared to death. Her big 
chance is not such a good chance 
after all; it won’t let her be con- 
sistent, when just by being con- 
sistent in secondary roles gave Miss 
Farrell her chance at a big chance, 
Horror films never were very 
thoughtful about their heroines, 
This one worried so much over the 
maze of its tangled plot, pays Miss 
Farrell scant attention, lets her 
shift for herself when it ought to 
be helping her along. She has a 
definite personality, she can talk 
back fast, but unless her pictures 
take the time to think about her a 
little, she’s apt to turn out bad- 
mannered instead of likeably fresh. 


Essential to mysterious menacing 
pictures is the almost, but not quite, 
victim. This time it’s Fay Wray, 
unsuspecting, innocent, dumb in the 
best chiller tradition. Miss Wray 
has a couple of qualities that put 
her above her predecessors, though. 
She has a personal style, an indi« 
vidual chic in the way she simpli- 
fies her clothes and makes their 
youthful line important, and in her 
introductory shot she was discove 
ered in her room earnestly engaged 
in derriere reducing exercises, 
which proves she has a certain in- 
itiative. 


The Roxeyettes in Bad 


In the fulsomeness of its Wash- 
ington’s Birthday spirit, the New 
Roxy presents along with its Hune- 
garian Rhapsody offering, a_ full 
stage number entitled ‘The Modiste 
Shop.’ Here, according to the pane 
tomime, come folkses to buy pretty<- 
pretties, to look at models in alle 
over black or gold sequins, to be 
surprised at the Cardell Twins, who 
dance face to face before and be- 
hind a make-believe mirror, and to 
leave quickly when the Roxyettes 
are pulled out of closets on clothes 
poles, from which they instantly 
disengage themselves and_ strike 
out in a dance. 


The folkses don’t leave because 
they don’t like the MRoxyettes; 
everybody likes the Roxyettes. They 
£0 away because they don’t like to 
look at twenty-four editons of the 
same bad costume. It’s a one-piece 
pajama costume in the first place, 
and next, it’s made of one of four 
shades of satin. Ftted one-piece 
pajamas just won't fit smoothly 
over the torso no matter how arte 
fully the trousers are joined on, 
and their stubborness about sleek 
fitting shows up especially in satin, 
Their brief black sequin bodices 
glitter impressively, but the cos- 
tume’s compositon offers no reason 
for one sleeve’s being black sequins 
and the other satin. It’s an idea 
that’s not tied to anything. 

Hilda Eckler, in ‘Rhapsody’ 
dances spiritedly in a Hungarian 
version of Alice in Wonderland’s 
frock. The young woman of Karre, 
Noyes and Le Baron wears pale blue 
georgette with little flowers around 
its modest decolletage, and the 


4Continued on page 13) 
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Pemmucr in N. Y. for Fox Conference, 


May Become F oreign Chief for Fox 





Eric Pommer is due to arrive in 
Wew York today (22) for a confer- 
ence with Sidney Kent on foreign 
production. With him on the boat 
are his wife, Claire Dux, Andre 
Daven, Fox’s French producer, and 
Paul Martin, German director for 
Lilian Harvey. Still some mystery 
about just what the Fox-Pommer 
status is but no longer denied that 
the German will join Fox in the 
fall when his Ufa paper is worked 
out. 

Taken pretty much for granted in 
inside circles that Pommer will be- 
come the Fox production cLief in 
Europe, rather than going to the 
coast. Fact that Andre Daven is 
with him for this conference would 
seem to strengthen this theory, al- 
though Clayton Sheehan, Fox's 
foreign head, is not here currently, 
being in Europe on a trip. 

Pommer has a leave of absence 
from Ufa for the purpose of the 
present conference, with Fox at- 
tempting to keep his visit here se- 
cret insofar as possible. 

Martin will not linger in New 
York, going right to the coast to 
begin work on the Harvey picture. 
He directed her films in Germany 
for Ufa. 


‘M’ Sold for U. S. 


Joe Plunkett and Walter Reade 
have bought ‘M,’ the German mur- 
der thriller for the United States. 

Iinglish dialog version, made in 
London, not likely to be used over 
here. 








Fox Situation 
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stated to have been favorable to- 
ward Harry Arthur continuing to 
operate the Poli chain. The re- 
ceivership that followed for Fox 
New England looks to have been 
an idea to forestall this. Sam 
Spring, New York attorney, was 
. proposed as receiver through Attor- 
ney Brill acting for the petition- 
ers, Fox Theatres, it is claimed. 
Lou Sagell, formerly affiliated with 
Poli also is in the affair from re- 
port. 
Curious Over Spring 


The court, however, selected At- 
torney Spillacy, of New Haven, and 
a local political factor to be co-re- 
ceiver with Spring. Presently at- 
torneys for the bondholders are 
looking into the whole matter. The 
big query is how come Spring into 
it. 

All of which throws interest back 
as to where Si Fabian and Sam 
Katz stand in this situation with 
the possibility Harry Arthur may 
become disgusted and flag the 
whole thing. Spring as a lawyer 
has been mentioned in reports con- 
necting him with Katz, and also 
Fabian. Katz and Fabian inquired 
about the Poli thing and a deal 
was almost set with Fabian. 


Fabian and Skouras 

Fabian is presentiy sitting in on 
the regular Fox Theatre receiver- 
ship with reports about him being 
that he might figure in any kind of 
reorganization which may come of 
Fox Theatres, most of whose the- 
atres are being operated by Skouras 
Brothers who are affiliated with 
Fox Film. The parties have never 
been over friendly. 

Meantime another figure to enter 
the Poli picture is A. H. Schwartz, 
owner of the Century circuit of 
nabe houses around Brooklyn and 
on Long Island. None know his 
exact connection. Apparently none 
has considered S. Z. Poli may have 
a substantial interest as owner of 
first lien bonds on the Poli circuit 
amounting to $10,000,000. Around 
$3,000,000 is held by Halsey, Stuart 
through various connections. These 
two interests are stated to be com- 
munally concerned in the entire 
matter. 

A petition to foreclose on the Poli 
circuit is pending, being pushed by 
Poli himself. Poli’s lien on the cir- 
cuit is subject to prior payment of 
something like $300,000 in taxes. 
Rest of his interests is clear. 

It is the claim of Fox Theatres 
that it has a $4,000,000 interest in 
Fox New England. Contention of 
opposing interests is that this in- 
terest is only theoretical. 

Brill, the attorney for Fox The- 
atres in the Fox New England re- 
ceivership, formerly acted for 
Harry Arthur, when the latter was 
general manager of Fox Theatres. 
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house is quite pleased by her pre- 
cise adagio fearlessness, 





Watch Your Pyjamas 

Dorothy Wilson is the second 
young woman this week to go 
frightfully fetching in borrowed 
men’s pyjamas. The larger the 
pyjamas the rule is, the more utter- 
ly devastating their effect. Men’s 
pyjamas, big ones, are taking the 
place of cunning little back kicks 
for indicating sheer winsomeness in 
picture ingenues. It’s beginning to 
look bad for the supply of mascu- 
line pyjamas in any household that 
harbors a girl who learns her tricks 
from pictures. ‘Lucky Devils’ isn’t 
doing the nightgown industry a bit 
of good. 

Miss Wilson looks like a thor- 
oughly sensible girl, yet here she is 
furthering this selfish raid on male 
preserves. From her general level- 
headed style, no one would suspect 
that she would be a party to any 
such quaintness. When young ladies 
like Miss Wilson go cute, the situ- 
ation becomes serious indeed. She 
is so calm in every other respect. 
She is so brave about the baby, so 
uncomplaining when her husband, a 
picture stunt man, can’t find a job. 
She’s so likeable otherwise. 





Too Much Tossing 

The famous Roxyette gondola 
creeps out on the Music Hall stage 
this week, and for the very best 
of reasons. The stage show says of 
itself ‘In Old Venice’; that’s all the 
Roxyettes need to hear, 

The gondola, or a shimmering 
green and gold caterpillar if you 
haven’t read the program, is made 
of shiny shaded green satin. Only 
when it comes apart is is apparent 
that it’s a line of gold taffeta leo- 
tards hiding behind green wing 
sleeves. Straightway then the 
Roxyettes dash into a smart, whole- 
hearted routine. They’re feeling 
mighty proud of themselves, and 
auite right, for earlier in the show 
they’d glorified the deathless Rose 
Marie Totem Pole dance with a per- 
formance of such magnitude yet 
perfect precison that they’re apt to 
start it up all over again. 

‘In Old Venice’ has, beside the 
Roxyette gondola, Patricia Bowman, 
and a pink and pale grey dove bal- 
let, six pairs of adagio dancers all 
at once. Six pairs of adagio dancers, 
no matter how gifted, are just five 
pairs too many. It takes every 
ounce of audience concentration to 
watch one pair on the full Music 
Hall stage. Six pairs, not quite 
doing the same thing at the same 
time because adagio posing is so 
chancy at best, can make an audi- 
ence just give up. Each of the six 
pairs is so good, it takes too much 
out of an audience yearning to be 
fair and appreciative to all. 





Too Sane English Clothes 

‘The Ghost Train’s’ English ac- 
tresses work hard, speak in pleas- 
antly modulated voices, read their 
lines in accents charming to Ameri- 
can ears. They have nice profiles 
and they act most sincerely. 

They also wear meaningless little 
necklaces, stodgy hats and stuffy 
clothes. The one night in an Eng- 
lish railroad station exigencies of 
the plot limit them to one costume 
apiece, costumes that do nothing 
to dispell the legend of the British 
girl's ineptitude with style. They are 
all in travelling clothes, but that 
does not excuse their timid lines, 
their strictly utilitarian coats. 
Travelling clothes provide a2 mag- 
nificient opportunity for dash, flair, 
a bit of smart madness. Ann Todd, 


Carol Coombe, Angela Baddeley, 
however, don't think so. 
Cicely Courtneidge, playing a 


stock comedy old maid, quite prop- 
erly swoons in detailed dowdiness, 
but the others, bright young things, 
who ride in first class carriages, are 
meant to be heroines. To American 
audiences, heroines not only act and 
talk like heroines, most important, 
they dress like heroines. 





Wising Up on Recording 
Hollywood, Feb. 20. 
Gerald Sanger, head of British 
Movietone News, is at the Fox stu- 
dio to look over the new recording 
equipment and technique. 
He will be here for two weeks. 





CZECH IMPORTS DROP 


Entries From U. S. Off From 472 to 
286—French Worst Hit 








Prague, Feb. 7. 
The annual report of film releases 
in Czechoslovakia for the year 1932 
shows entry into the country of only 
286 American films, as compared <o 
472 in the year 1931. 
From Germany 353 were imported, 


compared to 460 in 1931. France 
sent 44 films (112 in 1931). 
Czechoslovakia in 1932 produced 


274 native films of which number, 
however, onty 26 were of feature 
length. 


CZECHS WANT 
FRIENDSHIP 


Berlin, Feb. 20. 

A deputation of Czechoslovak ex- 
hibitors visited the American ex- 
change managers in Berlin this 
week to discuss a compromise of 
the differences between the Amer- 
ican and Czech film-men. U. S. 
filmers walked out of Czecho- 
slovakia some months back, when 
the contingent there became too 
tough and have consistently refused 
to give in on the matter, with the 
Hays office and the U. S. govern- 
ment holding the Americans »retty 
solidly together on the subject. 

While the Czechs are here, 
George Canty, U. S. film trade com- 
missioner here, supposedly on or- 
ders from Washington, ran over to 
Prague to look the situation over 
on the home ground. 

They’ve been many attempts 
since about Dec. 15 on the part of 
the Czechs to force American 
friendship again, but with the ex- 
ception of Radio the Americans 
have presented a solid front, lead- 
ing to what is believed full capit- 
ulation now. Canty’s not being 
here when the Czechs called, in- 
dicates there’ll be no immediate 
deal, because he’s pretty generally 
contacted by Americans before any- 
thing is done. 


U. A. AFTER ADELPHI 
AS LONDON SHOWCASE 


London, Feb. 20. 
United Artists is talking terms 
for a term lease on the Adelphi 
theatre. U.A. was using the Do- 
minion for awhile but gave it up 
and now has no house of its own. 
First U.A. for the Adelphi prob- 
ably ‘Kid From Spain,’ though not 
set. Deal understood to be at the 
closing stage today (20). 


Magnus Headed West 


Max Magnus, former Berlin cor- 
respondent for ‘Variety,’ is headed 
for Hollywood to engage in film 
production. Magnus is in America 
to remain permanently and become 
an American citizen. 

He was slated as assistant to E. 
A. Dupont, but since the latter’s un- 
certain assignments with Universal 
on the coast, and the likelihood that 
Dupont will have to return to Ger- 
many shortly, Magnus will make 
another connection. 


Two Deals Pending for 
Multicolor Operatien 


Hollywood, Feb. 20. 

Multicolor receivers have tenta- 
tive deals on with Sol Lesser and 
Phil Goldstone for the possible tak- 
ing over of the Howard Hughes’ 
laboratory. 

If Lesser goes In it would be to 
operate on a percentage arrange- 
ment. Goldstone deal would be for 
this producer to take the plant out- 
right for operation as a lab, almost 
entirely for work of indies. 

It latter proposition goes through 
it would halt the proposed erec- 
tion of a new plant for indie work, 
proposed by a group allied with 
Goldstone, and financed by eastern 
capital. 


























Pine East on Ads 
Hollywood, Feb. 20. 

William Pine, in charge of the 
Par, studio advertising department, 
left here Friday (17) for New York. 

He goes for conferences at the 
home office on advertising for the 
new product. Expects to be away 
several weeks. 


Ufa to Rule Films 
With Hugenberg 


See Relaxed Quota, Break 





PAY BY THE FOOT 


Belgian Theatre Charges Children 
According to Height 








Brussels, Feb. 10. 

The Scala theatre has introduced 
a system used on the trams in Italy 
where children are charged half or 
full fare according to height. 

At the theatre entrance is a 
metre measuring stick and _ the 
young folk have to stand up along- 
side. 

If they are less than a metre, 
papa smiles and pays half, but if 
the youngster has grown since last 
time he was tested, its full rate. 


Ch. Susa for WB 


Hollywood, Feb. 20. 

Charlotte Susa, German actress 
who was let go at Metro last week 
after being on the lot six months 
without doing a picture, has been 
grabbed by Warners and given a 
termer. 

It will not be effective until 
after the shutdown, meaning Miss 
Susa will be off a payroll about two 
months. 


U Rejects ‘Blue Army’ 


Hollywood, Feb. 20. 

‘The Blue Army,” Italian talker, 
made by Italy’s sponsored studio in 
Rome, has been rejected by Univer- 
sal, as a possibility for American 
release after a remaking, following 
a screening here. 

Studio figured the air scenes, for 
which the picture was considered, 
dwelt too much on the Italian air 
corps. 








Metro’s Czech Profits 
Prague, Feb. 7. 

The Czech branch of the Metro- 
Goldwyn company, Prague, in its 
annual report showed a profit of 
43,592 crowns and declared a divi- 
dend of 1%—10 crowns. 

Unit paid 4% or 40 crowns in 
1932. 


South Africa 


By H. Hanson 








Capetown, Jan. 21. 

Kinemas, Ltd., held fifth annual 
general meeting in Johannesburg to 
receive and consider balance sheet 
and accounts for the nine months 
ended June 30, 1932, together with 
reports of directors. No report or 
information of the meeting was 
allowed to the press. 





Julius Schlesinger Returns 
Julius, nephew of I. W. Schlesing- 
er, has returned after a visit to the 
States and Europe on business for 
his uncle. 





Silver Out 
January 15 saw the last day for 
3ritish silver as legal tender in 
South Africa, with every silver coin 
being carefully scrutinized by the 
public after that date, and the same 
treatment by stores, etc. 





Metro Leads 
M-G-M’s palatial cinema in 
Johannesburg is easily doing the 
business, due to screening good pro- 
grams. The latest is ‘Hell Divers,’ 
with Wallace Beery and Clarke 
Gable. 





Music Dealer Dies 
W. Ivan H. Haarburger, head of 
the leading music and piano stores 
in Bloemfontein, Orange Free State, 
died January 18. He was a previous 
mayor of the town, 


Rock’s U Unit 


Hollywood, Feb. 20. 

Under a deal signed with Univer- 
sal, Joe Rock will have his own 
producing unit at the studio, with 
U financing. Production on his first 
starts on the reopening of the plant. 

Other unit negotiations at U still 
pending. 


WB’s Coast Foreign Titles 
Hollywood, Feb. 20. 
superimposing titles 





Warners is 


here for the Spanish and Portuguese | 


releases of ‘Wax Museum’. 

Ordinarily this is done in New 
York, but ‘Museum’ is being 
dled here because of the 


han- 


Techni- 





color features. 


Under Hitler 
in New Cabinet; 


for U. S. 


il. 
New Hitler government is liable 
to present some strange anomalies 


Berlin, Feb. 


for the film industry, with consid- 
erable speculation on all sides here 
as to exactly what will occur. Two 
things are certain, those being that 
American filmers will get a break~— 
at least temporarily—and that Ufa 
will be allowed practically to run 
Despite that, it’s a bit hard 
to realize that those two things 
can jibe. 


things. 


Ufa’s condition gets a definite up- 
move through the fact that Alfred 
Hugenberg, chief stockholder in the 
picture company, is Minister of 
Economics in the Hitler cabinet. 
Naturally means that no other local 
company can get near the things 
that Ufa wants for itself. 

Ufa currently owns 115 theatres 
and has a first run release arrange- 
ment in about 185 others. No other 
theatre chain to amount to any- 
thing exists in Germany at the mo- 
ment. Emelka having turned all 
the theatre properties back, and not 
likely for any chain to come up as 
Ufa opposition, 


Product Shortage 


On the other hand Ufa is badly 
in need of product. Ufa’'s produc- 
tion program calis for 26 pictures 
for the coming year. Company has 
also contracted en bloc all] of Uni- 
versal’s German productions, pro- 
posed at 16. That, plus a few ine 
dies that the company may pick 
up would nowhere near satisfy its 
theatre needs, which is the reason 
for more courtesy to the Amer- 
icans. 

Also, Hitler’s policy definitely 
calls for friendliness to America, 
Hitler has always been careful to 
play politics in a way to keep pleas- 
ant official relations with the 
United States and his program as 
outlined calls for a continuation and 
extension of this policy. 

All these angles are taken here 
to mean almost certainly that the 
Kontingent law, which is up in 
June again, will definitely be toned 
down. George Canty, U. 8S. gOvVe 
ernment representative here, has 
been working hard on the German 
government with the Kontingent 
softening in mind, and local poli- 
ticians figure that the new Hitler 
regime will prove his best ally in 
that cause. 


$5 Charity Premiere 


London, Feb. 20. 
‘Cavalcade’ opens here tonight at 
the Tivoli at $5 (one guinea) top. 
It’s for charity but about the high- 
est nick for a film in years, Only 
two prices on the tickets, the 
cheaper ones being half a guinea. 
‘Cavalcade’ will continue at the 
Tivoli on a two-a-day basis for a 
run. 











Hague Cafe-Cinema 


The Hague, Feb. 8. 

The Astoria Cafe in Amsterdam 
is going to be transformed into a 
cafe-cinema, on lines of Cineac in 
Brussels, At the latter place though, 
filmfans can only watch newsreels 
at this grindhouse open from morn- 
ing till night. Fans in Amsterdam 
can get drinks during the screening. 
Old cafe to stay intact and get a 
new tearoom as well with new 
cinema adjoining. 

Scheme is a novelty for Holland, 
though it had been tried out before 
in The Hague just during morning 
hours in one of the picture places, 
It did not catch on. The Amster- 
dam venture is to be started in the 
spring, plans are ready and build- 
ing starting shortly. 





Spring by Plane 
Morton Spring, Arthur Loew’s as- 
| sistant, will emulate his chief on @ 
| trip through Mexico, Central Amer- 
ica and the West Indies, by using 
an airplane for the entire journey. 

He left New York Friday (17) for 
| Brownsville, Texas, where he’ll pick 
|up the plane. 
|} It’s a survey that Spring is mak- 

ing for Metro and he'll be gone until 
}about March 15. 
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Talking Shorts 








‘GREEN HEART OF GERMANY’ 
Travelog 
20 Mins. 
Projection Room 
German-made 

One of a group of shorts made by 
R.V.D. on behalf of the German 
travel bureau and sent to this side 
in the interest of the tourist trade. 
Subjects, of which it is typical, are 
expertly made, covering a wide 
range of scenic features, picturesque 
shots of points of interest and in- 
cidental human interest angles. 

Footage covers Thuringia, with 
its medieval towns, lovely moun- 
tain landscapes, castle ruins and 
palaces, not to speak of the various 
spas. Attractions of these resorts 
are played up, with emphasis on 
their beer gardens and the fine 
music furnished by its concerts. 
Photography, especially of the sce- 
nic views, is splendid, but the sub- 
jects do not disguise their main 
purpose of selling Germany to tour- 
ists. 

Value is doubtful for American 
theatres for this reason except those 


EDGAR BERGREN 

‘Africa Speaks English’ 

Ventriloquism Skit 

11 Mins. 

Winter Garden, New York 
Vita. No. 1482 

Edgar Bergren and his dummy 
are in darkest Africa this time, with 
the gas in their plane gone and 
danger on all sides. Material writer 
hasn't had much to work on and 
what he's written is mostly around 
nothing in particular, but it’s well 
done. A novelty reel that deserves 
preferential spotting and playing 
time. 

The surprise in ‘Africa 
English’ comes toward the 
when cannibals crowd in around 
them with an appetite and sharp 
knives. Leader finally reveals he 
can talk flawless English with a 
British accent. He wears a derby 
and is otherwise travestied but ap- 
pears serious enough in detaining 
his two white friends because he 
and his pals are plenty hungry. 
After Bergren has discovered a gas 
tank nearby and refuels the plane 


Speaks 
finish 





catering to German communities. 
Rush. 


‘SPEAKING OF OPERATIONS’ 
Minstrel Revue 
15 Mins. 
Strand, New York 
Vitaphone No. 1506-7 

Minstrel revue idea that becomes 
somewhat boresome despite the ob- 
vious struggle to present the variety 
talent, chiefly minor radio people, in 
anew manner. Not too bad, but far 
from a wow. Strictly a one-to-fill. 

The talent includes Pick and Pat, 
Three X Sisters, the Rollickers, Al 
Bernard, Gracie Barrie, Lou Lubin, 
Joseph Pope Jones and Dick Lane. 
One is the pseudo-theatrical man- 
ager, who, speaking of his operation 
(hence the title), visualizes how, 
while under the ether, he conjured 
up a minstrel revue idea. 

The colored Jones with his war- 
bling impressed the best. Gracie 
Barrie was a sort of straight. Roy 
Mack directed; Cliff Hess, snecial 
music. Abel. 


THE FLYING CADONAS 
‘Swing High’ 
Trapeze Novelty 
10 Mins. 
Loew’s New York, N. Y. 
Metro 

A w.k. circus act, Flying Codonas 
form the subject matter of this one. 
Short is released in the Metro 
sports series which has the Pete 
Smith voice offscreen for buildup. 
Well photographed and as interest- 
ing to those who've seen the Co- 


for a takeoff, natives express dis- 
appointment they won't stay for 
dinner. 

Provides a novelty finish to about 
three-fourths of material written 
mostly for Bergren’s ventriloquistic 
uses, Char. 


‘MOUNTAIN THAT WAS GOD’ 
Scenic 
11 Mins. 
Winter Garden, New York 

Fox- Movietone 
Barring some poor color, this is a 
scenic on Mt. Ranier, in Washing- 
ton, that rates as medium-gauge. 
Okay for secondary houses but not 
the kind of filler that will be 
strongly sought. 
A nice plug for the Northern Pa- 
cific R.R. is wrapped in this reel. 
Offscreen voice even mentions it. | 
Plain advertising. 
Length a little long for a scenic 
and nothing particularly exciting 
has come within camera focus, Title 
is explained by legend of Indians 
who remembered Rainier when it 
was an angry god as a former vol- 
cano. Color appears about the 
middle and is so dull photography 
appears out of focus. Char. 


SCREEN SNAPSHOTS 
Novelty Reel 
8 Mins. 
Loew’s New York 

Columbia 
Here is probably the best subject 
on the technical side of Hollywood 
ever released. 
It traces a production from the 
time a story is selected to the fin- 








Miniature Revue 


‘The Great Jasper’ (RKO), 
Hard to gauge but looks like 
an in-and-outer which will fare 
okay in sophisticated and big 
keys generally because it’s es- 
sentially a_ critics’ picture. 
General public may not take to 
it very hearty in the inland. 
Mostly a chatter piece with 
walking backgrounds. Not so 
hot for kids. Story of a stumb- 
ling Irish motorman who takes 
women for granted. 

‘Mystery of the Wax Museum’. 
(WB). Technicolor mystery- 
horror film with Atwill, Wray, 
Farrell and McHugh featured 
but weak marquee names. The 
Horror addicts mag support this 
‘un moderately, particularly 
from the B graders on. 

‘The Crime of the Century’ 
(Par.) Neatly planned crime 
story that will fool most of the 
expert guessers. List program 
but good entertainment. Jean 
Hersholt outstanding. 

‘Nagana’ (U). Combination * 
animal and story theme that 
doesn't pan out. 

‘Face in the Sky’ (Fox). 
Story, despite two nice per- 
formances by Spencer Tracy 
and Stuart Irwin, holds picture 
down to ‘B’ stand rating. 

‘The Ghost Train’ (British 
Made), English meller that may 
go in the hinterland spots and 
very subsequent nabes on this 
spot. N. g. for general Amer- 
ican patronage. Some action 
but the dialog is cold. Not par- 
ticularly appealing yarn, either. 

‘Western Code’ (Col). Tim 
McCoy in typical cowboy role. 
Sustained action and story with 
novel angles, but heroics ab- 
surdly overdone. Below the 
McCoy - Columbia average. 
Usual western appeal. 

‘My Mother’ (Monogram). 
Good class B production of a 
lightly plotted story, with Paul- 
ine Frederick starring. 

‘Bachelor Mother’ (Gold- 
smith). Sexy title on a heart 
interest play which suffers 
from an obvious development. 
Better for the second flight, 
but should single there. 














a motorman, 
and known as The Great Jasper, 
who reads palms only for women. 
A grand opportunity for clever film 
work which isn’t done. 
comedy. 


He is a fortune teller 


Also for 


Most of the comedy relief is left 


the Technicolor and the 
hyper-wierdness apparently were 
mandatory studio precautions to 
offset the element of belated arrival. 

Lionel Atwill is the maniacal cus- 
todian of the London wax museum 
whose fanatic enterprise with his 
transplanted museum on American 
soil leads Glenda Farrell, as the sob 
sister, to unearth this weird yarn, 
McHugh will probably 
away from newspaper assign- 
ments—this time he’s the city ed. 


ing this, 








Fay Wray and Allen Vincent are 
almost negligible in minor roman- 
tic background although Miss Wray 
is featured. Arthur Edmund Ca- 
rewe as the dopey Sparrow is prom- 
inent when confessing. 

Like most newspaper 
flippant, cynical and 
manifestations in the role essayed 
by Miss Farrell rarely convince. 
The studious cynicism of the char- 
acter creates a theatrical artificial- 
ity that harks back to the Richard 
Harding Davis and Jesse Lynch 
Williams newspaper stuff fiction. 
This time it’s in sobbie form, 


stuff, the 
hardboiled 





Not so many months ago War- 
ners’ ‘Dr. X’ with Atwill, Miss 
Wray, Carewe and Tommy Jackson, 
of this same cast, likewise had to 
do with moulten wax masks, al- 
though the premise was different. 
‘Dr. X’ was also in Technicolor, if 
memory serves, hence there may 
arise some vague recollections and 
comparisons among the observant 
fans. 

Suggesting, but not too strongly, 
that this yarn was inspired by the 
famous Mme, Tussaud’s Wax Mus- 
eum in London, which is more of an 
historical exhibit, only the gruesome 
aspects are stressed in this flicker. 

Abel. 





Will Nicht Wissen 
Wer Du Bist 


(‘1 Care Not Who You Are’) 
(GERMAN MADE) 
(With Music) 
Superfilm production; Interword release in 
U. S. Stars Gustave Froehlich and Liane 
Haid. Direction, Geza von Bolvary:; music, 
Robert Stolz; story, Ernest Marischka and 


Ich 


Gustay Holm; camera, Willy Goldberger. 
At Globe, New York, on grind. Running 
time, 85 minutes, 

AMce LAMBSPE. ccccccccvecssccss Liane Haid 
DORR y TANG. cceccccesccecs Gustave Frohlich 
PROOMOP ccc cccrececsecccsesecdes Szoke Szakall 
Herr Fuehring....... 5beee bEKe Max Fulstorft 
Fritz von Schroeder.......... Fritz Odemar 
Alvarez Zambesi.........0:. Leonard Stekel 
CAPCOM. cc cccccccrvecccccccceces Vera Spohr 
Kathe.....+- Bédbee eeesece vere y Betty Bird 


It may seem captious to point out 
that this is still another in the 
growing list of good pictures ruined 
by an extra bad titling job, but ex- 
hibitors are more and more being 
cheated out of possible’ grosses 
through this kind of poor laboratory 
work. ‘Ich Will Nicht Wissen’ was 
a good German musical in Germany 
and it’s still good. But, as treated, 
nowhere good enough fer over here, 
with its best grosses to come from 


never get} 


LUCKY DEVILS 


Radio production and release.” Producer, 
David Selznick; associate, Merriam ©, 
Cooper; director, Ralph Ince; * authors, 


Casey Robinson and Bob Rose; adapted by 
Ben Markson and Agnes ©. Johnson: 
camera, J. Roy Hunt. At the Palace, New 













York, on grind, week Feb. 18. Running 
time, 70 minutes. 

BIPPEH ccccccctesesnesecececs Bill Bova 
BOD. cc cccccveseescceocceces William Gargan 
FIADPDY « cccccccccccecccecceccces Bruce Cabot 
SIURMET. wicevocsicccdicvess William Bakewell 
Frankie. .ccccccccccesseces Creighton Chaney 
PRUBCY . ccvccscccvccvecccetcessscves job Rose 
PRAT. ccccccesedcecsecesevece Dorothy W'i'son 
TOOLS. cocccccccs eccscccese S¥lVia Picker 
Doris. ..cecseccess «+»-Julle Haydon 
Neville... -Gladden Jameg 
Spence. -Edwin Stanley 


Gabby.. SHeeeSerdboceces Rosco Ates 
BENG s cob neeteongscenesevesece Phyllis Fraser 
CROP. vec ct hivadececeese «+... Betty Furness 
DEPERROE s wc ccoccccesosccsceccsoed Alan Roscoe 
CREAT ARIOR < 0.0 ccc ccecesetoce Charles Gillette 


Good programmer that lends itself 
easily to exploitation. Leaves plenty 
to be desired from several studio 
standpoints, but ought to be a cineh 
for any under B houses to sell. 

It's the life of the Hollywood stunt 
men, the dangers they face and 
overcome. <A hoke story is built 
around that. It’s pretty thin and 
terribly obvious, but the material 
has punch enough on its own. First 
three reels might have been consid- 
erably speeded up, but when they 
actually get into the swing of per- 
forming a couple actually daring- 
looking stunts, it’s over. 

Bill Boyd is the toughest of all 
stunters, who falls for a gal, mar- 


ries, and—as he had always 
preached about others—loses his 
nerve. Then the wife is about to 


have a baby; Bill is broke and des- 
perate, so goes back for one ultra- 
desperate stunt, makes it and all's 
well. 

Boyd gets top billing, though most 
of the action is stolen by Bill Gar- 
gan, who’s more likeable than ever 
before. This boy is headed for the 
top heights if properly groomed. 
Alan Roscoe, old-timer, instills a 
gleam of satire into the director 
who doesn’t care how many young 
necks he breaks. Couple of good- 
looking girls wandering back and 
forth, though none of them with any 
kind of importance. Kauf. 


CRIME OF CENTURY 


Schulberg production; Paramount reese, 
Featuring Jean Hersholt, Wynne Gibson, 
Stuart Erwin, Frances Dee. Directed by 
Wm. Beaudine. Screen play by Florence 
Ryerson and Brian Marlow from ‘The 
irootman Case,’ drama by Walter Maria 


Espe. Camera, David Abel. At Para- 
mount, Brooklyn, week Feb. 17. Running 
time, 74 mins. 

a, Sens MRE. 0-00 0% 00 6 hat Jean Hersholt 
Mrs. Freda Brandt.......... Wynne Gibson 
Dan McKee.......... ecoeses Stuart Erwin 
ey |. | rr ee Frances Dee 
Lieut. Frank Martin......... David Landau 
Githert. Reildi.e.cedvvcesss Gordon Westcott 


Capt. Tim Riley.............-Robert Elliott 
Eric Ericson....ccecccsessess.rorben Meyer 


Hilda Eric&on...ccccdecscesses Bodl! Rosing 
Philftp Ames......eeeee++..Samuel 8S. Hinds 
James Brandt...cesceces+s> William Janney 





ished state. No department is over- 
looked—even the labs come in for 
their share—and it is exceptionally 
well edited. Waly. 


THE GREAT JASPER 


to Edna May Oliver who knows how 
and for the brief appearance in the 
film does her usually okay job. She’s 
the original fortune teller who, upon 
death, leaves the business to Jasper, 
her friend in A. C., 


a straight showing in German spots 
of the original German print. 

It’s a typical Geza Von Bolvary 
bit of swell light entertainment, 
though too long. A great team, this 
von Bolvary and Robert Stolz, the 


donas under the big top as to those 

who haven’t. Okay for the average 
house. 

After Smith tells of the Codonas 

* through four generations of flying 

trapeze pursuits, action shifts to a 


Here’s one murder mystery story 
which will fool even the expert 
guessers since the real criminal is 4 
the investigator. That’s not new 
but it is seldom done and less often 
with a skill that fools. Several 





cas Cedenan aan tevin ade tricee Wera Engels, playing the em-| jad that writes music to all his pic- 
Shows ‘em with safety belt there. Radio production and release. Directed | ployer’s wife and Jasper’s principal| tyres, and they’ve clicked in suffi-|Clear clues in retrospect, but even 
a ? ;| by J. Walter Ruben. Starring Richard Dix.| paramour and the mother of his| cient succession of films to prove| the best guessers are balked. Story 
at times and never 


Featuring Wera Engels and Edna May is not logical 


Later the flying trapeze family 
goes through a regular circus rou- 
tine, effectively seen from various 
angles and a lot of it in slow mo- 
tion. Exactitude of timing, skill 
required and the dangers inherent 


Oliver. From novel by Fulton Oursler. 
Screen play by Samuel Ornitz and H. W. 
Hanemann, Photographer, Lem Tover. At 
Radio City Music Hall, one week, begin- 
ning Feb. 16. Running time, 83 minutes. 

eer ee eee Richard Dix 








illicit son, is Radio’s recent German 
importation. She’s the girl who 
was snubbed by Constance Bennett 
on the latter’s trip to New York 
some months ago. Miss Bennett 


there’s no freak attachment on that. 

Subject matter is never important 
in a von Bolvary picture. This time 
it’s simply a brokendown count who 
takes a chauffeur’s job for eating 


plausible, but it is saved by good 
action and intelligent direction. Will 
give satisfaction and can be built 
up with exploitation into a better 
than average below the deluxe the- 


in performing high in the air are } ;,-Wera Engels | wouldn’t pose with Miss Engels in| purposes. Niece of his boss falls : 
| conten hs egattl Fane May denies |@ Newspaper photo attempt at the/ for him. That’s all there is to it, ae offers some novelties, in- 


brought out more sharply by the 









lorence Eldredge 


Grand Central. Connie Bennett, yes 


but so sheerly spun and well han- 


cluding a newspaper reporter who 


‘ slow-motion camera, Triple somer- | Mr. McGowd......... .. Walter praiker poulan’t Mise E ; 
sault in air and a blindfold feat | Andrew Horn (boy)... -.-David Durand |or no, shouldn't worry Miss Engels, | dled that it’s practically bound to 4 F 
i close. No circus crowds or any- Roger Mofowd (bov)...++++++. Bruce Tine | who has looks and enough ability in| please. Especially with the extra oe slg: oll ggg tne S —_—— 
4 thing like that for atmosphere. Roger McGowd (adult)........ Bruce Cabot | her own right and with proper han-| good cast that is another thing al- omantivbeas nage Sage cg i 
4 Smith’s prattle on the Codona | Sylvia (adult).......++se++0+. Betty Furness | dling can get somewhere. This pic- | ways to be found in von Bolvary termienion hasta which a umanient 
: short less on laughs than in some }5¥!Vi@ (BIrD....-++..eeeeeeees Dorothy Gray | ture doesn’t give her enough chance | pictures. tells that in nS stories ry ace 
3 of his narrated briefs in this series. Poa er outside her looks. Florence Eldredge Film should be cut about 10 min- | ¢; ' . t ts st 't “ b fe ~ ) ry 
Char Okay as a critics’ film but looks | as the gentle but outspoken wife of - i i ; On COMES WO TRE LO DS propern 
; ; : . ) as £ . S] utes, the titles either removed or tabbed and <¢ neces inute 
like an in-and-outer. Should strike| Jasper is oka Photography is a : abb and announces one min 

: t < . as} y- aphy 18] made in such a way as not to give} out for reflection and reconstruc- 

in the met spots where sophisticates | okay, too Shan : on & constru 
, . . the effect of bad photography and|/tion. A clock is shown, cutting 
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CARNERA-SCHAAF 
20 Mins. 
Translux, New York 
Madison 
All 13 rounds of the ill-fated bout 
between the Italian giant and the 
former Boston sailor are covered in 
detail. It is a monotonous subject, 
holding its only suspense by way of 


the now famous 13th round. Thea-| cinema stuff because it lacks the| Amy; art, Anton Grot. Running time, 75 
— in states Boat _— boxing | punch that could have come from|™ins.. at the Strand, New York, week 
ms can capitalize on the recent |< ti : _ | Feb. 16. 
publicity if they are able to project | for wictare thas Mrase deena ate | Han Uior.ssseeseeeeseseeees Lionel Atwill 9 
the fil rithin th a f be: ts ter picture that must depend most- | Charlotte..... peuminepaseeketeeke Fay Wray 
e film within the next few weeks./|jy on what it suggests rather than | Florence........++-+ eoeeees-Glenda Farrell 2 oman Ss 7 e 
Pictures do not show any tiring | what it actually projects Editor ....... secseecseeesess Frank McHugh 
= ..Allen Vincent 


tendencies on the part of Schaaf. 


will like, but whether there’s actu- 
ally that femme appeal in this story 
of a promiscuous Irish lover is ques- 
tionable. Unintelligible mostly as 
entertainment for kids. 

This story of a naturally careless 
Irishman whose specialty is making 
love to women while basically loyal 
to his wife and child isn’t the real 


The careless abandon with which 





WAX MUSEUM 


(In Technicolor) 


Warner production and release. Directed 
by Michael Curtiz. Story by Charles S. 
Belden; screen play, Don Mullally and 
Carl Erickson. Photography in Techni- 
color by Ray Rennahan; film editor, George 


TOMI DUFVOR ..oc cceevecéees 


Dr. Rasmussen.......+-..--Holmes Herbert 


sound. In that way it can be sold. 
Or just as a plain, unadorned Ger- 
man musical by von Bolvary and 
Stolz, with Froehlich and Haid. 
‘Zwei Herzen,’ handled just that 
way, did well enough by itself with- 
out bothering to resort to titles or 
tricks, after all. Kauf. 





down to the dial and then the sec- 
onds are ticked off in visible num- 
bers, while characters and clues 
are flashed in rapid superimposition 
upon the pictured swing of the pen- 
dulum. Serves to whet curiosity 
afresh just before the solution of 
(Continued on page 21) 











He just keels over in the final round : : 

. ‘| the hero anoth 7 an- | J CGS. ..06 stessdcunes a Bz : : 
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*YELLOWSTONE ON PARADE’ 


by her married name of Mrs. Mc- 


Technicolor horror-mystery pro- 


of Richard Dix as an engaging rogue, dominating a cast of likeable, con- 
vincing characters—including the new Bruce Cabot, destined for flap 


Travelog Gowd even after she has had his ; L ‘ 
15 Mins. child is another tough thing to get | duction co-featuring Lionel Atwill, | nach attention. 
Strand, New York across. Jasper is an Irish motor- a Peg a Farrell and 
Industrial man in the old horse car days w ‘ran crus no wow marquee 
dy ree car Gaye who who struggle about as ‘The Mystery of the Wax Museum’ (WB). Well-produced thriller 


Discreet North Coast Limited ad 
reel by the railroad service glorify- 
ing picturesque Yellowstone Park as 
a vacation lure into the Pacific 
coast’s national reservation. 

For 15 minutes Sam Macauley, 
who is credited for the editing, and 
probably does the spieling also, does 
it in somewhat academic manner. 

It’s a type of reel that, coming 
gratis to an exhib, isn’t a liability. 
It might also rate a service fee from 
the industrial releasers to the exhib 
for affording the screen space for 

the plugging of the transit am. 
el. 


makes the wife of his rich and 
powerful employer on the first try. 
Maybe the general customers won't 
take this for granted as the film 
appears to do. 

Finish of the picture has every- 
body grown up and living in At- 
lantic City in the present era or 
nearly. Here Jasper dies but be- 
fore his death the good that’s in 
him rises to the surface as a clash 
appears between his two offsprings 
over a girl. He saves the girl osten- 
sibly for the good one of the two 
boys and then kicks off. 

By this time Jasper is no longer 








strength), 
effectively as did Mike Curtiz, the 
director, with a loose and uncon- 
vincing story, to manage a fairly 
decent job along the ‘Frankenstein’ 
and ‘Dracula’ lines. Loose ends 
never quite jell but it’s one of those 
artificial things whose sole retro- 
spection will inspire an uncomfort- 
able feeling of the physically mis- 
shapen and little else. But it 
doesn’t bore and should go well 
with the B-grade houses and nabes. 

Makeups are about the last word 
in gruesomeness. ‘Wax Museum’ 
would have been certain of better 
gate support a year ago. Recogniz- 


‘Face in the Sky’ (Fox). 


whimsy. 


picture, 


‘Lucky Devils’ (Radio). 





daring romantic enough 


‘The Ghost Train’ (Gainsborough). 
to sturdier, more clearly defined mysteries than this overplayed British. 
Its male lead is not the boy to set their hearts aflutter. 


with properly hideous idea, much of whose power to terrify the girls 
leaks away in the scattered treatment of its denouement. 


Spencer Tracy the lone mitigating feature 
for the femmes in this disorganized, inane fairy ‘tale padded with inept 


American femmes are accustomed 





Glorifies picture stunt men, fearless lads who 
may be heroes to small boys, but the girls won’t find the motive for their 
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MUSIC HALL 


New York, Feb. 17. 

Eighth week of the Music Hall, 
and the sixth of its presentation 
policy. It has played to nearly 
1,000,000 customers in the first seven 
weeks, but the theatre is still in the 
red from an operating angle. That’s 
something to consider when a the- 
atre plays to an estimated average 
of more than 140,000 customers 
weekly and still fails to pay. 

So far the house has fulfilled 
every expectation of being a pre- 
destined draw of itself by the very 
magnificence of its construction, 
both outside and in. The 1,000,000 
customers prove this. The question 
is, when will this self-attraction 
wane? When that happens, and it 
may happen within the next four 
weeks, the Music Hall will have 
reached its second crisis since it 


opened. 

Warning of this fact is at hand 
the current week, as the house dips 
to $80,000 net. Big figure for any 
b.o., but for the M. H. it’s n.g., be- 
cause it doesn’t leave any profit, All 
of which indicates again that just 
coler and atmosphere isn’t salable 
as amusement value. 

Current stage bill is an example. 

has color but not amusement. 
The show is mostly scenic. If the 
scenic policy is to continue, the 
M. H. must immediately get under 
Way on a vast exploitation cam- 
paign to make that color a contin- 
ued lure. Broadcasting may be the 
best instrument for this, and what 
NBC is hoping to do on this point 
may be the answer. 

All this is beside the very appar- 
ent fact that the Music Hall other- 
wise depends on its fullest b.o. story 
from the screen fare. Here ‘are 
other extreme hazards, principally 
through a shortage of proper film 
product which the house faces. 

Maybe $10,000 or more of the $35,- 
stage budget at the Music Hall is 
spent currently on two scenes. 
These are the ‘Bastille’ setting from 
the ‘March of the Musketeers,’ the 
closing number of the first half, and 
the ‘Grand Canal’ scene from ‘In 
Old Venice’ in the final half. That 
first scenic piece is a corking ex- 
ample of stagecraft. The Venetian 
scene is expensively beautiful with 
a bridge and gondola effect. In both, 
the revolving stage is used to good 
effect. But, on the whole, the Vene- 
tian scene has only its color. No 
entertainment punch. 

‘March of the Musketeers’ has a 
punch. This is effected through the 
use of the revolving stage that im- 
presses a picture of many march- 
ing men on foot as the M. H. chorus 
ensembles work behind a_ scrim, 
while John Macauley and Natalie 
Bodansky sing a duet from ‘The 
Vagabond King,’ musical. 

Only modern note in the entire 
show are the Roxyette dances to- 
ward the _ close. Otherwise this 
simulation of Friml music from 
“Rose Marie’ and ‘The Vagabond 
Kine’ can be classed as classical or 
semi. 

One specialty act on the bill is an 
adagio quartet which works in 
phosphorous. Unprogramed, but 
looks familiar. Apparently the same 
team which previously showed at 
the old Roxy and the Capitol. This 
act managed the only titter interest 
in the show. 

Otherwise the only outside talent 
used are three singers, Natalie Bo- 
dansky, John Macauley and John 
Pierce. Costly and capable as this 
trio of singers are, their vocalizing 
is only incidental to the extravagant 
scenic background in which they 
appear. So their talent is mostly 
wasted. Pierce stumbles for re- 
action, being compelled as he is to 
sing ‘O Sole Mio’ from the pit. 

ixcept for that revolving stage 
effect and the broad expanse of the 
presentation as a whole and the 
greater number of people employed 
on the stage, the style of the show 
continues to be formulatic. In 
every vein the show runs to the fa- 
miliar Roxy pattern. It reached its 
heights more than two years back, 
under Roxy himself at his Seventh 
avenue citadel. 

If this show style draws, there's 
an explanation due to how come the 
M. tl. should drop to around $80,000 
or thereabouts currently with ‘The 


It 


FOX, BROOKLYN 


Brooklyn, Feb. 17. 

A new policy paralleling the ex- 
periment at the old Roxy and 
brought in under the same auspices, 
looks like repeating its sensational 
fan response. The idea was evolved 
by Harry Arthur as consultant to 
the Roxy receiver for that house; in 
3rooklyn the set-up is slightly dif- 
ferent, Arthur taking the house on 
as an operation of his own on a 
rental basis from the receiver and 
moving the two leading elements of 
the same show across the bridge. 

These are Dave Schooler and 
‘Just Plain Bill,” former presiding 
over the presenation as band leader 
and m.c., and the latter present un- 
der the tie-up with the same tooth 
paste for which he broadcasts on a 


commercial Columbia period. Five 
acts are booked in as supporting 
entertainment and blended into a 
neat stage band arrangement backed 
by the 24-Gae Foster girls. 

House was.closed suddenly Tues- 
day (14), stage arrangement was 
revamped by covering over the or- 
chestra pit with an apron, and re- 
opened. Friday, these details du- 
plicating the introduction of the 
set-up at the Roxy three weeks or 
so before. 

Early returns on the Brooklyn 
experiment indicated a repetition of 
the- Roxy up-swing in attendance. 
Gross on Friday, start of the new 
scheme, about three times that of 
the same house on the Friday be- 
fore, when a straight vaudfilm show 
was the draw; but it was said .the 
total of tooth-paste cartons, which 
are good for an admission (with a 
10c kickback from the manufacturer 
to the house), was less than at the 
start of the Roxy week. Saturday’s 
returns evinced a more active inter- 
est by the local youngsters, but the 
Friday night audience, when the 
show was caught, was largely adult. 

House was not capacity at this 
second evening show, but down- 
stairs was better than three-quar- 
ters filled, mezzanine not quite half, 
and balcony light, latter the result 
of a flat rate of 50c for the house. 

Idea is for Schooler to play the 
house a single week for the intro- 
duction of the new type show, re- 
turning then to the Roxy. TFT uture 
arrangement is not definitely set, 
though a rotating plan may be used. 
At the Roxy the new policy brought 
results, house jumping immediately 
from the red to two weeks of $7,500 
net each. Thereafter the tooth- 
paste give-away was suspended. 
but resumed after one week without. 

Results in Manhattan probably 
will not be followed closely in the 
Baby Borough, but the chances are 
that returns will be relatively bet- 
ter, Brooklyn being vastly more Io- 
cal in its reactions, so that word-of- 
mouth will operate more strongly 
than in Manhattan. 

This layout ought to bring results 
from fan discussion, for the re- 
sponse of this night crowd was en- 
thusiastic. On audience reaction, 
this layout ought to get plenty of 
fan advertising. And it deserves it. 
No doubt about the strength of the 
radio angle in attracting people, 
especially in Brooklyn, where they’re 
home dwellers and habitual dial 
twirlers. 

On its specialty side the layout is 
probably better for local purposes 
than was the initial Roxy program, 
principally because it has stronger 
comedy values, but it lacks the 
flash given to the New York enter- 
tainment by a better trained group 
of girls, especially their aerial ballet 
finale. 

But in the blending of material 
into a smoothly running stage band 
unit, the Brooklyn Fox layout gets 
full value plus, and toward this re- 
sult Schooler contributes much with 
an agreeable knack of clowning 
with the acts, helping to knit the 
show together, joshing with his 
bandsmen and, of course, contribut- 


witnessed. 
Stage show runs about 50 min- 
utes, to which is added about an 


jhour for the feature, ‘Vampire Bat’ 


(KBS), a Mickey Mouse cartoon 
(‘Klondike Kid’), and a two-reeler, 
‘Isle of Desire.’ Shorts, with the 
newsreel (Roosevelt attempted as- 





Great Jasper’ (RKO), as compared | 
to $97,000 net with “Topaze’ (RKO) 
on the screen the week before. | 

Lincoln’s Birthday intervening | 
last week no doubt helped the gross, 


sassination made a good bally), 


|ecarry the whole show well beyond 


two hours, and the afternoon scale 
is two bits for a bargain Brooklyn 
is gaited to appreciate. 





but there also was Amos ’n’ Andy 
on the stage, to prove talent really 
matters to the b.o. 

Keeping in mind the picture end, 
looks as if the M. H. has decided to 
depend on its film product almost 
wholly. With a shortage of product 
looming, that’s not so hot. 

Seven numbers in the show to 
prove that scenic stuff isn’t amuse- 
ment but museum fare, from a the- | 
atre standpoint. That means there's | 
little variety in athe stuff and it’s 
tough to sell for the b.o. 

Looks like the show took the} 
wrong scene for the finish and, | 
maybe owing to technical difficul- | 
ties in stage equipment, may have | 
had to, but the ‘Musketeer’ march 
is a preferable closing to the Vene- 
tian scene just the same, Shan. 


i 
| 








| unpretentious 
| but serving to clinch the air hook- 


Show opens with stage band in a 


‘flashy platform bower for good ef- 


fect of brightly colored setting. 
Girls are on for plain parade, lead- 
ing up to Schooler’s entrance and 
brief spiel which brings on Paul 
Remos and his midgets for their al- 
ways interesting comedy acrobatics, 
an especially attractive number for 


ing his own piano specialty, an ap- | 
plause highlight of the performance | 


throughout and fer good laugh ef- , 
fect. 
Girls are back stripped down to, 
very little and doing a ‘wild woman’ 
tom-tom number. Martha Ray does 
a couple of blues numbers, working 
alone out on the apron, but deliver- 
ing her lyrics with scat angles that 
got to this crowd hard and made 
her another standout. Schooler's 
Pederewski bit here, and then the 
Three Radio Rogues, whose imper- | 
sonations of air personalities and 
frequent use of familiar bits from | 
the standard routines were right | 
down the Brooklyn alley. Work on | 
a dim instead of dark stage here, | 
with the band faintly discernible 
behind them, and the girls grouped 
around to the sides and back. 

Girls have a brief drill leading up 
to the adagio specialty of Marcelle | 
Williams and Her Three Boy 
Friends, and everybody (they make 
a group of about 50) on for the 
finale. Rush. 


PARAMOUNT, B’KLYN 


Brooklyn, Feb. 17. 

Fanchon & Marco's curtailed ver- 
sion of ‘Sally’ is the attraction at 
the Brooklyn Paramount, with Mary 
Eaton in to play the name part 
originally done by Marilyn Miller. 
Others in the cast are Jack Wal- 
dron, T. Roy Barnes, Hal Young 
Jack Duffy and Miss Harriet. 


Just before the production this 
information is presumably flashed 
on the closed curtains, but it is im- 
possible to read the slide against 
the fabric. Newspaper ads give 
only Miss Eaton’s name, and the 
cast appears nowhere in the lobby, 
but there is one poster frame out- 
side which carries the names, but 
without connecting them with their 
roles. House offers no programs, 
so the average patron never gets to 
know; not that he probably cares 
much. 

Performance runs 63 minutes, 
with the first act taking 22, the sec- 
ond 17, and the last 7%. Other 14 
minutes are given to a quartet of 
girl hoofers after the first curtain, 
and Fritz and Jean Hubert in their 
drunk dance and acro_ specialty. 
Former are unbilled, but the latter 
come just under Miss Eaton’s name 
and above the play cast. 

With dialog serving merely as a 
vocal glue to paste the songs and 
dances together, the plot is skele- 
tonized, with about half of the talk 
going to the now somewhat archaic 
humor. There was not a laugh in 
the entire first act at the seven 
o'clock showing, and the curtains 
closed in cold, the hoofers getting 
plenty of applause, which showed 
what the audience could do with 
its hands when it wanted. A few 
chuckles in the second act, but no 
bursts of laughter, and the third act 
was clipped to dances and the finale. 
Players merely gabbled -their lines, 
with little effort to count them, and 
Miss Eaton was listless and per- 
functory, little more than walking 
through. Others made an effort, 
though it was a losing fight. 

Most of the audience {nterest 
centered in the chorus, the usual 
g00d-looking line of Sunkist beau- 
ties and a dozen chorus boys who 
knew what to do with their feet. 
All songs except ‘Silver Lining’ 
were down to one verse, and even 
‘Lining’ was not encored. Nothing 
was impressively sold, which 
seemed to be the real answer to the 
coldness. Quite possible the chill 
of the audience affected the show 
as much as the latter chilled the 
audience, but the net result was 
apathy. 

Film was ‘Crime of the Century’ 
(Par), with a ‘Screen Souvenirs’ and 
the newsreel. Lower floor about 
80%, with a corporal’s guard in the 
loges, and the gallery looking like 
a Scotch kirk just before the collec- 
tion plate is passed. Chic. 


STATE, L. A. 


Los Angeles, Feb. 17. 


Initial attraction on this house's 
new policy of occasional stage book- 
ings is Mme. Schumann-Heink, a 
wise choice in connection with the | 
| picture, ‘Secret of Madame Blanche’ 
(MG). Combination makes a dou- | 
ble-barreled bid for the femme | 
trade, with draw first two days al- 
most as good as similar period for 
‘State Fair,’ the last bill, which was 
a clean-up. 

The venerable contralto does | 
| three or four numbers each show, | 
mixing her selections to suit the 
}audience, and graciously obliging 
, with requests and encores. Her por- 
tion of the program ran about 14 
mins, 

No doubt from the opening re- 
ception and the ovations the Mme. 
received that she is responsible for | 
a majority of the bill's draw and 
well worth her $1,800 salary. 

In her between-number remarks, | 














| 





the youngsters. 


‘Plain Bill’ is on for a short bit of | 
|lowed by German asides. She also 


and 
act, 


too brief 
called an 


mile, 
to be 


talk into the 


up. 

M.c. works in his comedy bit with 
the band here and then paves the 
way for Gene Sheldon, dead-pan 


|} comie working with a girl and mak- 


ing a capital grotesque dance finish, 
Schooler working along with him 


she succeeds in getting plenty of | 
laughs with her use of English, fol- | 


kids about the State’s low top, and | 
in many other ways demonstrates 
that she has lost none of the tricks 
of either showmanship or vocalizing 

With a universal appeal, a name 
known internationally and the abil- 
ity to entertain any type of audi- 
ence, Mme. Schumann-Heink is a 
bet for any theatre. 


| tion of Roosevelt as Fox. 


| off 


| of peopie, 


VARIETY Ip 








NEWSREELS 








EMBASSY 


Luxer evidently deliberately let | 
itself be scooped by the Embassy | 
on the big highlight of the week be- | 
cause Paramount was reported Sat- 
urday to have had about the same 
coverage of the attempted assassina- 
If this is 
true then the Luxer program man- 
ager made what will go down as the 
worst blunder at the two houses. 

The Florida material was confined 
to Pathe. Where the Embassy led 
with dark but nevertheless 
breath-taking views of the crowd 
before, during and after the shoot- 
ing, the Luxer passed this up com- 
pletely. 

While shots were heard and the 
picture was too black to identify 
very much, the President-elect 
nevertheless was discernible, as 
were various individuals in the! 
crowd, including Mrs. Gills. 

Embassy also got closer and bet- 
ter coverage of the sheriff's inter- 
view with Zangara. 

Pathe centered on the aftermath. 
It got in the hospital and showed 
two of the victims, as well as Roose- 
velt leaving the institution and 
boarding his train, but it was the 
kind of work that any reel could 
have covered. 

The Zangara interview, during 
which he said that he would shoot 
a president again if he has the op- 
portunity, is actually a classic that 
will always live in the newsreels. 

Other than that the greater por- 
tion of the Embassy's program was 
dedicated to snow and ice. 

Clips on skating represented Mad. 
Sq. Garden, Holland, Norway and 
Germany. The Holland setting 
against windmills was decidedly 
picturesque. There was more ice 
on Lake Michigan and a Chicago 
fire, as well as in Central Park. 
Skiing and Coney Island bathers 
completed the frigid part of the 
program. 

Jimmy Walker looks like a new 
man physically during an interview 
after he has been shown reviewing 
French police. The former mayor 
didn’t rate a hand or a bird at the 
Embassy. 

Both houses have Hoover's Lin- 


TRANSLUX 


In addition to the terrible showing 
it made on the Florida story the 
Luxer is a week late on the Pacific 
fleet and the Sino-Japanese situa- 
tion. It is over a month nd on 
the new army bomber. 

Fact that Saturday was one of 


the few times the expanded theatre 
has been standing them up may be 
attributed largely to a full-length 
coverage in a special subject, inde- 
pendently produced, of the Carnera- 
Schaaf fight. None of t:.e newsreels, 
however, paid any attention to the 
fatality, it being held by some of 
them that the wiser policy was to 
pass up the entire situation. 

One of the oddest freak audience 
reactions to a serious news clip was 
that of Pathe’s recording of a talk 
on economics by William Hard, 
Washington newspaperman, This 
just goes to prove that not all peo- 
ple can stand before the camera, 
At least men who grimace like Hard 
can’t be taken seriously. The clip 
is the big laugh of the week. 

Enlightening America on_ the 
plight of the farmer by letting the 
agriculturist tell his own story is 
a series started by Pathe. This can 
be developed into excellent propa- 
ganda if the speakers do a little 
more than just identify themselves 
as they do in the initial episode. 

Some bad smash-ups are pictured 
in a Los Angeles auto race. Luxer 
program has some interesting od- 
dities. Universal's coverage of 
Bermuda fishermen using suckers as 
hooks, Paramount's lion dentist and 
Pathe’s expert pickpocket cnliven 
the program. Waly. 





coln speech, Londos in L. A., Camp- 
bell trying the Florida course, Ger- 
many’s Nazi funeral, Bernard Ba- 
ruch. 
Embassy lets a talk on sculpture 
run until the audience squirms. It 
also carries a bromidic warning 
from a district attorney about girls 
taking lifts with unknown male 
drivers. Marriage of 16 couples at 
one time in Florida is exploitation 
for a state fair. Waly. 





RKO ROXY 


New York, Feb. 17. 


There's a little more variety on 
view this week, but the stage sec- 
tion doesn’t cover up the screen de- 
fictency. ‘Face in the Sky’ is the 
picture and second rate, and because 
the stage end isn’t quite strong 
enough the bill as a whole is unsat- 
isfactory. 

And the theatre is still the draw 
over and above the entertainment it 
offers. That has been said every 
week since the double Radio City 
opening. It still goes, but not with 
as much optimism. With the thea- 
tre still the only draw, the theatre 
wasn’t drawing much here Friday 
night. Considerable empties on the 
lower floor at nine p.m. looked like 
the pink warning on the RKO 
Roxy’s toothbrush. 


Presentation is split into three 
sections, each a different stage pic- 
ture with distinct content. The 
George Washington patriotic com- 
bination overture and tableau opens, 
but it would be a better closer than 
‘Rhapsody.’ But for some extraor- 
dinary trick staging, which is pos- 
sible here and nowhere else, the 
patriotic interlude follows the rou- 
tine known so well in high school 
auditorium Washington's birthday 
festivals and in any picture house 
in a more professional way. As 
long as the house declined to de- 
part from the customary theme it 
might as well have stuck to the 
regulation formula at the finish in- 
stead of the beginning. 

‘Rhapsody,’ closer, is in the gypsy 
motif, and ‘Modiste Shop,’ which 
falls in the middle, is what the title 
implies. Former depends on scenic 
flash, costume color and a stage full 
while latter leans to a 
more simple and less confusing 
form of production. 

In ‘Modiste Shop’ the Roxy stager 
used his imagination more effec- 
tively than in the other scenes. A 
brief manikin parade is followed by 
the Roxyettes, strikingly costumed, 
who enter in the guise of dresses 
drawn out of a back drop on clothes 
racks. Cardell Twins, girls, break 
up the costume stuff with a mirror 
dance, cleverly done. 

Four Step Bros., colored hoofing | 
quartet, in the usual break-a-leg 
and challenge routines are out in 
‘one’ ahead of ‘Modiste Shop,’ look- 
ing out of place in the surround- 








ings. As page boys in the ensuing 
full stage sequence they fit, but 
their abrupt appearance on their 
own in front of the drapes indicates 


the Roxy staff is better versed in| 
scenery than talent. When a gvod 
ict does come along the hous?! 
doesn’t know what to do with it. 
In ‘Rhapsody’ Maria Simpson 
taff soprano, who had been a Co 
lonial dame in the first part, reap 
pears 28S a gypsy maid. Other spe- 
ialists are Karre, Noyes anl Le 


Baron, adagio trio, and Hilda ] 


and Nicholas Daks, borrowed from 
the Music Hall ballet. Morton 
yould and Bert Shefter, pianists, 
play the rhapsody on a pair of grands 
as the introduction. They're behind 
a scrim on a dark rostrum. When 
they’re through the turntable takes 
them off and brings on the house 
orchestra, which goes up on the 
stage this week. Charles Previn, 
who conducts the Washington over- 
ture, retains the stick for the gypsy 
sequence and seems to overdo the 
acrobatics. 

Karre, Noyes and Le Baron are 
two men and a girl in a routine of 
lifts and tosses that’s just ducky. 
Miss Eckler and Mr. Daks do a 
fypsy now-you-chase-me, 

Two shorts and the newsreel pad 
out. Bige. 


CHICAGO 


Chicago, Feb. 18. 


Prophets, especially operatic ones, 
appear to be, in the immortal 
maxim, without honor at home. At 
any rate the lady who Chicago likes 
to call ‘our Mary’ was being ne- 
glected Friday. Neglected in the 
sense that there were great depopu- 
lated areas to the left and to the 
right of the centre section. 

Of course, Mary Garden has been 
detached from the colorful publicity 
of her local career by a matter of 
some years. In the interim, when 
her doings and vivid personality no 
longer were regularly reported, Chi- 
cago has been preoccupied by such 
bright personages as Al Capone and 
such mind-filling facts as the de- 
pression. Moreover, grand opera is 
extinct in Chicago, its greatness 
forgotten, its practitioners scattered, 
and its former devotees probably 
not regular Balaban & Katz cus- 
tomers, 

Mary Garden, the artist, can and 
of course did give a good account of 
herself when late in a long and not 
too-briskly-paced stage presenta- 
tion she was finally introduced by 
Ed Lowry. Opinions can and did 
differ as to how much ‘normal sup- 
port’ the feature picture was giving 
Miss Garden, ‘The Woman Ac- 
cused’ (Par), with Nancy Carroll 
and Cary Grant of slight allurement 
locally, is obviously the type of pic- 
ture that under the former set-up 
would have gone into the Oriental. 

Mr. and Mrs. Jesse Crawford were 


included in the heart of the stage 
show as a part thereof. This une 
orthodox spot.for organists was, 
however, fully deserved on a basis 
f performance and popularity. It 
is a long time since Chicago has 
heen reminded of what can be done 
with an ran, and especially two 
rans, It was ae yre-discovery 
through the duke and duchess of 
t onsole that the patrons were 
viously pleased to make. Lowry 

tressed the personal equae 


(Continued on page 63) 
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Incense for ‘Son-Daughter’ 

Walter MacDowell, of lLoew’s 
State, Louisville, arranged with the 
local representative of a New York 
importer of oriental goods for 4,000 
sample envelopes of various odors 
of incense handled by the firm. 
These were handed to women pa- 
trons in advance of the showing. 

Possibly the stunt cannot be re- 
peated elsewhere, but if any local 
store has a special batch of incense 
burners and powder, it might be 
possible to get an interesting show- 
case display of burners in the lobby, 
with a limited number of packages 
of the smoke producer for prizes for 
any simple contest. 

Independent of the incense Mac- 
Dowell hooked a local paper to a 
jigsaw contest by chopping a cut of 
Helen Hayes. Necessarily this 
means straight cuts, but the puzzle 
can be made interesting. MacDow- 
ell won plenty of space with 175 
tickets for prizes, 


All Inducements 

It used to be that an auto show 
was an auto show. They ran the 
cars into the exhibition hall, opened 
the box office, gave the highball and 
the show started. People came to 
gee the cars and were satisfied. 

Recent auto show at St. Paul was 
worked in typical modern fashion 
in competition with the theatres. 
*‘Dispatch-Pioneer Press’ tied in for 
special stunts, band leader brought 
in and ballyhooed and all of the 
local merchants were urged to con- 
tribute advertising on the plea that 
it would help to draw people to 
town. 

Department stores were induced 
to put on fashion shows, every 
night was a special of some sort 
and the band played in the show 
afternoon and evening and shifted 
to the ballroom at 10 p. m. for 
dancing until midnight. Not to 
mention an auto giveaway each 
night as a door prize. 





Plugging Mickey 

Hal Horne, of United Artists, has 
gone for the Mickey Mouse clubs in 
a large way. It means a lot of work, 
but it also means money to the 
exhibs who carry the cartoons. 

As a sample of the idea, Horne 
sends along the listing for the New 
York exchange territory, which has 
57 Mickey Mouse clubs, all in Fox 
theatres. On subsequent sheets are 
listed in order the newspapers car- 
rying the cartoon strip, the manu- 
facturers who are licensed to use 
the Mickey Mouse. designation, 
naming the product of each and 
all stores within the territory han- 
dling such product. There are eight 
such producers, with nearly 1,000 
stores scattered through the area. 
Any exhibitor seeking a tieup knows 
exactly where to go. 


—_— 


Found a New One 

Allen Benn, of the Benson, West 
Philadelphia, seems to have found 
a new hookup useful in some sec- 
tions. Instead of asking the news- 
boys or the institutional children to 
come to his theatre as guests, he 
sent tickets to all sisters of local 
Catholic orders, selecting ‘Pros- 
perity’ as the picture most likely to 
interest them. 

Most of the sisters are employed 
in parochial school work and char- 
ity, and they form countless con- 
tacts, so it was good word-of-mouth 
advertising, not only for the house, 
but the picture. The arrangements 
should be made through some mem- 
ber of that faith to avoid mistakes 
which might prove embarrassing, 
but this should be a simple matter. 


Something to Keep 

Perhaps the most compact and 
useful book on exploitation ever 
done was not gotten up for sale. It’s 
an exhibitor help just put out under 
the title of Loew’s Ballyhoo, with 
the word forming the excuse for a 
snappy cover design in the form of 
the humor magazine. Oscar Doob 
is given the credit. 

With side index tabs for lobby 
work, street stuff and similar heads, 
it lists photographically most of the 
basic stunts. Any manager who had 
to pay a five spot for the book would 
be able to get his money back the 
first week, but there’s no price tag 
on the volume and it’s not a plug; 
it’s a public service. 


Bridge Angles 

Warners fort .coming ‘Grand 
Slam’ was made for exploitation, 
and offers as many angles as a por- 
cupine has quills. Even the throw- 
away can carry a score sheet on the 
back, tournaments can be arranged 
for advance exploitation, lessons 
given by local experts, fancy decks 
of cards can be promoted for special 
prizes and stores can be hooked in 
to special window displays of 
bridge outfits, with cards for the 
picture. 

One manager is even considering 
running off his tournament in a 
store window, since he has no thea- 
tre space and opens the house too 








early to permit the use of the stage. 
Idea is that contestants will play in 
the window at specified times with 
a plate of glass separating the 
kibitzers from the players. Plays 
will be called by means of a loud 
speaker, with a local expert dissect- 
ing each game as it is played. 

Only care to be exercised is not to 
let the impression arise that the 
picture is for bridge players only. 
That might restrict the sale, since 
there are still a few who are not 
infected with the craze. 


Hartford Gags 


Hartford. 

George Landers tries a new one 
for the Loew theatre. When air 
transportation company announced 
cut in rates for trip to New York 
Manager Landers ties in by giving 
free rides from this city to the 
metropolis for guests who give best 
nickname for ‘Air Hostess.’ Brought 
good results and award included 
two tickets to New York and re- 
turn, the winning title being ‘Air- 
ess.’ 

Allyn-Publix ties in with depart- 
ment store distributing 10,000 kisses 
from Kate Smith to the public. The 
kisses were handy and enclosed in 
an envelope plugged the picture 
‘Hello Everybody.’ The stunt 
created by Manager Louis Schaefer. 

Capitol theatre gets an excellent 
break when price slashing works 
in fine with general sales announce- 
ments by most stores in town 
preaching economy. It may have 
been a coincidence but sounds like 
good exploitation with the advocat- 
ing of saving on amusements. 








Teaser Book Again 

Good use of the ‘what I know’ 
style of four-page booklet has been 
prepared for 
Blanche’ by a second-run house. 
The usual four pages with an ad on 
the back and the title on the front 
with ‘See inside’ in smaller type. 

Instead of blank pages inside 
there is a nicely set ‘We're too 
ethical to tell on a lady. Come to 
the Strand and maybe she'll tell 
you herself.’ The dates followed. 

Books were not only read, but 
they were passed from hand to 
hand in an effort to sting the other 
fellow, too. Got three and four 
readers for each piece, which is 
good advertising. 


Makes Ushers Act 


Theatre unable to use vaudeville 
and yet desiring to cater to the 
demand for something besides the 
picture has been trying to use the 
community sing idea, with the or- 
ganist for a leader. He's a good 
organist but not so hot on the coax 
thing. 

Film salesman gave him a tip that 
has put the idea over in quite a 
nice way. Salesman explained that 
people were afraid to sing out loud 
because they might be all alone in 
a bunch of hummers. He suggest- 
ed spotting the ushers in the aisles 
to help sing and to carry the crowd 
along. 

Now it’s announced as the Sing- 
ing Ushers and given a regular 
space in all advertising. More peo- 
ple sing, and sing louder. 


L. A. State-Metro Tieup 


Los Angeles. 

Metro studio has tied up with 
Loew’s State (Fox-West Coast) on 
a question-answering contest that 
runs to March 8, with a wide va- 
riety of prizes, including a week-end 
trip to California, a trip through 
the Metro studio, free portrait sit- 
ting by the studio photographer, one 
six months’ and one three months’ 
pass to the State, plus 100 individual 
courtesies, and other prizes. 

First three questions apply to 
namés of stars in forthcoming M-G 
productions. Fourth covers a new 
slogan to replace ‘More stars than 
there are in Heavc..’ It’s a strictly 
M-G studio-theatre proposition, and 
the first tieup the deluxe State has 
gone for in the past eight or nine 
years. 








The Italian Idea 
Milan. 


There is hardly a shop or store 
in Milan where coupons are not 
given which entitle the purchaser 
to reductions at the theatre and 
cinemas. One series issued by the 
Carcano theatre, allows the holders 
to enter with a payment of only 
five cents in the gallery and ten 
cents in the pit. Another group is 
good for the entrance if a box is 
taken, which means.if six people 
decide to take a box, they save al- 
most two dollars. 

Another stunt adopted by one of 
the cinemas is that the first hun- 
dred coupons presented will enter 
free, the house paying the amuse- 
ment tax. In order to give all a 
chance, however, the boxoffice is 
open all the morning and the first 
hundred receive a ticket 


‘The Secret of Mme. 
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Pull the String 

New lobby device appeals to the 
innate desire to work a novelty 
oneself. It’s an endless belt on two 
rollers carrying eight stills. Motive 
power is supplied by the observer, 
a sign inviting him to ‘Pull the 
string and see another picture.’ 
Cord operates a pawl, which moves 
a rachet on the top roller, not unlike 
the typewriter roller, cord being just 
long enough to permit one full space 
to be traveled, wjth the square 
opening in the front of the box just 
large enough to show one still and 
its accompanying copy. 

Probably it will not be good for 
more than two or three weeks at a 
time, but it works well while it is 
current, and it’s well to remember 
that a stunt that goes stale in the 
lobby might be new if you can find 
some other location. 





Copies Grauman 

Small towner has taken Sid Grau- 
man’s idea of the cement autograph 
for his theatre lobby. Had to have 
the inner passage replastered be- 
cause of breaks, and in advance 
arranged to have most of his regular 
patrons press their hands against 
the still soft plaster and then trace 
their autograph in the palm. 

Finds that it is not only a perma- 
nent object of curiosity, but all who 
signed the unique album bring their 
out-of-town friends to see. 


Paraded Anyhow 


Washington. 

Local Loew house managers cooked 
up own publicity gags during 
week without exploit man. Best 
stunt was staging parade for ‘State 
Fair’ in town where such is not 
permitted. 

Boys got letter from mayor of 
suburb on one side of town to mayor 
of town across river. Loaded Fox 
theatre kids’ band in truck and 
drove through streets with banners 
flying. It wasn’t parade—just going 
from Hyattsville to Alexandria. And 
if city’s main thoroughfares were 
in itinerary that was just coinci- 
dence. " 

Other stunt broke Fox traditional 








rule against merchandise displays 
in lobby. New Ford was placed 
there and lecal auto company tossed 
in newspaper ads and six spot an- 
nouncements on air daily for week 
ballyhooing ‘Island of Lost Souls’ 
and new Ford as biggest hits of 
season, 





Beat the Cold 
Duluth. 

Despite a record cold wave, the 
Granada theatre has proved that 
newspaper advertising, low prices 
and good exploitation can beat the 
depression. In presenting ‘The 
Bitter Tea of General Yen’ Manager 
Roy Prytz started heavy newspaper 
advertising almost a week in ad- 
vance. Ushers and all other mem- 
bers of the house staff donned at- 
tractive Chinese costumes as teas- 
ers. An artistic lobby display, a 
big window display opposite the 
theatre, advance trailer, and various 
hook-ups made the picture the talk 
of the town. The picture did just 
about capacity business during its 
run at 25 cents for the entire house, 
making a tidy profit. 





Artillery for a Local 


Mexico City. 


Lobby of Teatro Regis here, 
Par’s new Mexican show window, 
presents a most martial aspect. 


Filled with pieces of field artillery, 
rifles, pistols, and other war-mak- 
ing material of a decade or so ago. 
Explanation: Ballyhoo for ‘Revolu- 
cion’ (‘Revolution’), made-in-Mex- 
ico ‘talker’ produced by Aztlan 
Films and depicting the high spots 
of the stirring times that prevailed 
in this land until a few years ago, 
now currently at the Regis. 


Kidded the Crisis 
Birmingham, Ala. 

Bill Wolfson, p.a. for the southern 
division RKO, brought out ‘A Re- 
ceiver Edition’ of ‘Southern Topics,’ 
house organ with many a crack gag. 
It was the last edition of the paper, 
which is being discontinued as an 
economy move. It contained bur- 
lesque of future pictures, publicity 
stunts and economy cased by re- 
ceivership. 
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Los Angeles. 

Two former Fox West Coast dis- 
trict managers have been appointed 
theatre operators. Bruce Fowler 
becomes manager of Boulevard here, 
replacing Joe Freeman, and Terry 
McDaniels replaces H. D. McBride 
in Spokane. 





Los Angeles. 
U. C. theatre (F-WC), at Berke- 
ley, reopened after being dark one 
week. E. C. Gates is the new mer., 
replacing W. J. Abercrombie. 





Burlington, Vt. 
E. R. Hutchinson, pioneer Ver- 
mont film theatre man, has taken 
over the management of the Strong 
theatre, succeeding John J. Whalen, 
recently deceased. 





Bronx, N. Y. 
M-lrose theatre closed by Moe 
Goldman ‘for repairs,’ or until such 
time as business picks up. 





Toledo. 

Bud Silverman, manager of the 
Vita Temple razed by fire last week, 
has taken over the Granada, where 
second run double features will be 
continued. Howard Feigley will be 
house manager. 

Ken Benson, formerly assistant to 
Jack O’Connell at Vita Temple and 
Avalon, has taken over the Holly- 
wood (nabe) house. Benson will 
change the name to the Alan, 





Washington. 
Lou Brown, local lad who lost out 
when Loew took over Fox, is back 
again as local Loew exploiter. 
Replaces Eddie Gilmore, who will 
manage new Loew's Grand, Atlanta. 





Dows, Ia. 
Harry Huddleston has closed the 
Amuzu and will make his home in 
Des Moines, 





Anita, Ia. 
Rialto, owned and operated by W. 
F. Budd, closed by fire. Will re- 
build. 





Hartford, Conn. 

Al Trainor on road with ‘Caval- 
cade.’ George Capewell replaced by 
Edward Fogarty at Capitol art de- 
partment. Bobby Hart now man- 
ager of Palace. Victor Pajonis as- 
sistant at Allyn. Nat Greenwood 
new addition for State, Manchester. 





Los Angeles. 
Managerial shifts in Fox-West 
Coast Midwest division include: 


the holder to enter at any time of | E. Ulrich replaces John W. Creamer 


the same day. Both the theatres 
and cinemas have had full houses 
since the institution of this method. 


| 


| 


Creamer re- 
Waldo, 


at Fox, Salina, Kans. 
places T. S. Wilson at the 


Kansag City, with Wilson going to. 


m4 





the Beyer, Excelsior Springs, Mo., 
relieving Philip T. Hill, who is as- 
signed to the Whiteway at Fredonia, 
Kans., vice A. L. Lasalle. William 
Wagner replaces L. M, Garman at 
the Plaza, Kansas City, and Allan 
Karf succeeds Howard E. White at 
the Auditorium, Marshall, Mo, 





Minneapolis. 

When a neatly dressed man 
handed a note demanding money to 
Lucille Kessell, cashier of the Sev- 
enth Street theatre here, threaten- 
ing to harm her if she didn’t re- 
spond, Miss Kessell forked over all 
the currency that she nervously 
could put her hands on. The holdup 
occurred Saturday night in the 
heart of the loop. 





Denver. 

Closed: Trail, Bridgeport, Neb., 
and Paramount, North Platte, Neb. 
(both Fox). 

Reopened: Eads, Eads, Colo.; 
Princess, Crested Butte, Colo.; Val- 
ley, Manassa, Colo. 

Fox has taken back the America 
at Sterling from Chas. McIntyre. 





Reading, Pa. 
Capitol, 2,200-seat, Wilmer & Vin- 
cent, closed. Operating at 25c for 
time, 





Birmingham. 
Two Wilby houses, Diamond at 
Tuscaloosa, and Walton, Selma, 
have closed temporarily. Tusca- 
loosa house is operating two days 
a week, however. 
Cleveland. 
Frank Hines, formerly at Hipp, 
made RKO Palace’s manager, How- 
ard Rigley as assistant-treasurer, 
and Bert Hansen p. a. 


Fond du Lac. 
Carl Niesse has resigned as city 
manager of Fox Midwesco theatres 
in Fond du Lac, Wis., to return to 
- Circle Theatre Co. in Indianap- 
olis. 





Pittsburgh. 

Warner club, composed of 
Warner theatre employees in this 
territory, has been reorganized and 


a new set of officers installed. 
Present officers are: 
President, C. -J. Latta: vice- 


presidents, Bill Scott, Ben Kalmen- 
son, Dick England, of Charleroi, and 
Mike Boyle, of Johnstown: secre- 
tary, Harriet Pettit: assistant secre- 
tary, Dorothy Phillips; and treas- 
urer, Al Ream. 


Newark, N. J 
Clayton Corum succeeded Churles 
Michelson as manaver of local Ter 
minal, 


all | 


Auctions Pull 


Cleveland. 


Auction theatrical nights are old 
stuff, but Bill Smith of the Garden 
has revamped the stunt with sell- 
out results by having auction money 
printed as a giveaway for mer- 


chants co-operating with him. 

It’s a two-way break, for store 
owners who contribute merchandise 
to theatre’s auction get juicy exploi- 
tation through artificial green-backs 
they give away with every purchase 
over 50 cents. Grown-ups as well 
as kids going strong in race for 
largest collection of ‘Auction Bucks’ 
used in pay-off after auctioning. 
Merchandise sold on theatre's stage 
Saturday night, with Manager 
Smith as auctioneer, ran up to some 
unusual high bidding on opening 
night before a record large crowd. 
Coal, hats, suits, shoes and even 
marcels on auction list made stunt 
worth while to customers. 





Helping ‘Drive’ 

Ben Serkowitz, who is handling 
the war picture ‘The Big Drive,’ re- 
ports a number of instances in 
which local men have spotted them- 
selves in the picture, which always 
has helped toward a big clean-up. 
Where personal identification is im- 
possible, location of the regiment 
or the localite is generally sufficient 
to heat up the town. 

Down in Nashville Edwin Adler, 
of the Vendome, sent 2,200 letters to 
Legion men and 300 to women's 
clubs on the anti-war angle. A spe- 
cial pre-view was held for officials 
and others of importance and a 
good angle was a tie-up with a 
local taxi co. for the transportation 
of 36 gold star mothers to the the- 
atre. General exploitation was a 
bombing squadron dropping throw- 
aways. 








Biggest Jig 

J. D. Prouxl, of the Strand, New 
Amsterdam, N. Y., made a cleanup 
on ‘Animal Kingdom’ with a home 
made jigsaw puzzle 8x10 feet, made 
from one of the 24-sheets, using 
only the portion containing the 
heads of the stars. 

After cutting this was reassembled 
and set into the window of a local 
store, with prizes for the closest es- 
timates of the number of pieces 
used, prizes being awarded the 
opening night of the feature. 

Only cost was for the 24-sheet, 
old compo board being used for 
mounting. Labor was not counted 
in as those employed had to be do- 
ing something, and the compo board 
was all previously used material. It 
drew like a circus, and it’s good— 
once—for any picture. 


' Joe Weil’s Note 

Joe Weil, of Universal, has dug 
out a honey for ‘Private Jones.’ It’s 
a manila envelope in war time style 
with a large ‘Censored’ across the 
face. Inside is a note, ostensibly 
from Lee Tracy, which also is pretty 
well censored with big black 
blotches which make for an attrac- 
tive eye-catcher. 

Gag is so simple that Weil is not 
planning to issue it as an accessory 
but to supply mats and let the ex- 





hibits get them out locally. It's 
sure-fire for the type of patron 
who'll appreciate the picture, and 


even the little fellow can afford to 
get them out, 





Campaigning ‘Maedchen’ 

Practically the first adequate 
American-style press book ever got- 
ten out for a foreign language film 
comes from Krimsky & Cochran for 
‘Maedchen in Uniform,’ prepared by 
Jean Dalrymple. 

It follows closely the American 
idea, but is a little shy on variety 
of art for the prepared ads. Outside 
of this it is foursquare with the 
product of the major companies. 

Probably it will be some time be- 
fore another similar book is pre- 
pared, but anyhow it’s a starter. 


Cooking School Again 


Cedar Rapids. 


The Paramount theatre made 
what was a new gesture in com- 
munity service here by sponsoring 
a free cooking school idea, dates 
for four days starting Feb. 21. Free 


admission with the school to be held 
each morning from 9 to 11 in charge 
of Dorothy Cooley, Iowa state grad, 
and well known in this section. 
Merchants co-operating with the 
theatre management with nationally 
advertised brands to be plugged. 
Going South 

Chariot of Marcus Superbus used 
in the production of DeMille’s ‘Sign 
|of the Cross,’ has been sent to Au- 





stralia and will be used to bally 
| the picture down under. Idea is to 
drive the buggy overland from 
Sydney to Melbourne, about 500 
miles, with an escort of Roman 
soldiers. Costumes are from a 
shipment of the originals. 

Other ceqrnioement has been sent 


| «Continued on page 19) 
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RKO Receiver’s Report Sets Out 


Several Financial Transactions 





It is indicated in the receivers’ 
report filed for RKO with Federal 
Judge Bondy at a hearing held Fri- 
day (17) that $70,515,497.36, or 92%, 
of the company’s total assets 
amounting to $76,124,794 is pledged 
to RCA and Chemical. The latter, 
through its subsidiary the Com- 
mercial Investment Trust. 


The unpledged assets amount to 
$5,688,805. Of this amount, $125,- 
702 is in notes and accounts re- 
ceivable. 

RCA also owns approximately 
60% of the total issued common 
stock of RKO, or around 1,550,000 
of the 2,555,755 shares of common 
outstanding. The remainder is held 
by around 30,000 stockholders. 

The assets of the company con- 
sist principally of accounts, notes 
and mortgages receivable from and 
investments in capital stocks of 
subsidiary and affiliated companies. 
The aggregate book value of same 
is placed at $72,945,544. Remaining 
assets amounting to $3,179,250 con- 
sist of cash, unpaid subscriptions 
of debentures, improvements and 
equipment on _ leased _ properties, 
good will and contracts besides de- 
posits on leases and_ deferred 
charges. 

The issues for which RCA and 
Chemical hold pledges and for which 
92% of the company’s assets are 
written over as security, comprise 
RKO’'s 6% gold notes; 6% secured 
gold; and 10-year 6% sinking fund 
gold debentures. These three issues 
amounting to $16,239,609.76 comprise 
the total funded debt of RKO and 
the principal amount of each issue 
as outstanding on January 27. 

The 6% gold notes, aggregating 
$2,814,500 was due in instalments 
maturing January 1, and also was 
to have been due July 1, 1933, and 
January 1, of each succeeding year 
until 1936. 

An extension was had on $1,118,- 
500, principal amount of these notes, 
and which was secured equally with 
the 10-year gold debentures through 
a second lien on the collateral held 
by Chemical Bank as trustee. The 
6% secured gold notes, likewise ex- 
tended. is due July 1, 1934, and 
monthly thereafter, to and including 
January 1, 1935, in the amount of 
$1,825,208.76. These notes are s: ‘ured 
by collateral held by Chemical Bank, 
on which these notes are a first lien. 

The extensions on these secured 
notes to July 1, 1934, were obtained 


by the payment of $2,465,122.25 on 
January 26. This was in addition 


to $200,000 paid on January 6. 

The 10-year 6% sinking fund gold 
debentures amount to $11,600,000 and 
are due December 1, 1941. These 
are the debentures which are 
secured by a second lien on the col- 
lateral which are pledged to Chem- 
ical who holds the first lien for the 
payment of the 6% secured gold 
notes. 

RCA owns approximately 85% of 
the sinking fund debentures. 

In Default 

The company is in default on the 
sinking fund debentures and the 6% 
gold notes for nonpayment of in- 
stallment of principal and interest 
as was due January 1. 

The extension on the 6% secured 
gold notes was made available to 
RKO by Chemical in consideration 
of the payment of $2,465,122 by RCA 
to CIT, and Chemical Bank, holders 
of these notes. This was under an 
agreement reached on January 26 
between all the parties. 

This payment is one which RKO 
applied on behalf of itself on the 

% secured gold notes representing 
Chemical’s original loan to RKO. 
On RCA’s behalf the payment rep- 
resented the balance of the amount 
due from RCA to RKO under its 
subscriptions to stock and deben- 
tures of the $11,600,000 issue of 10,- 
year 6% sinking fund gold deben- 
tures, in accordance with RCA’s un- 
derwriting agreement on this issue 
entered into November 6, 1931. 

By this agreement of Nov., 1931, 
RCA agreed to purchase so much of 
RKO’s issue of 1,740,000 shares of 
common stock and $11,600,000 prin- 
cipal amount of the 10-year gold 
debentures, as should not be sub- 
scribed for by RKO stockholders, 
other than RCA, or their assignees. 
It was stipulated that the amounts 
received by RKO in excess of $5,- 
600,000 should be applied only to 
the payment of RKO’'s 6% secured 
gold notes. This was unless RCA 
consented to other applica- 
tion thereof. 


some 


securing 


Under the indenture 
these gold notes, Chemical, as trus- 
tee, holds the right to mature all 
notes unpaid in the event of de- 
fault. The agreement of January 
26 by which Chemical granted RKO 
an extension precluded such forced 
maturity. 

This agreement provided for an 
extension of the maturities until 
July 1, 1934, or approximately 18 
months later, with monthly matu- 
rities thereafter ending July 1, 


1935. 





Halving History 





Hollywood, Feb. 20. 

Two scenario writers were 
discussing the writing of a 
story built around Napoleon’s 
escape from Elba and the re- 
sultant 100 days’ war. 

‘What's the use,’ lamented 
one, ‘The supervisor would 
only cut the shooting sched- 
ule and call it ‘50 Days.’ 


Industry Relents, 


But Figures Pic 
Will Pacity Chi 


Hollywood, Feb. 20. 


Although cold at first in the mat- 
ter of contributing anything to the 
Chicago World's Fair, picture in- 
dustry, at the behest of the Hays 
organization, will hold a meeting 
here next week to formulate plans 
for the production of a feature 
showing the inside workings of the 
studios. Feature will be exhibited 
at the fair. 

Each major studio will contribute 
stars and directors for its individual 
share in the picture, although all 
studios will have some sort of rep- 
resentation in the feature. 

Idea will be to show enough of the 
mechanical workings of picture pro- 
duction to satisfy the fair visitors 
without tipping off too much. 

Hays organization will take the 
responsibility of the picture’s pro- 
duction. 

With the feature completed, pic- 
ture industry will forget the fair, 
figuring that the film should take 
care of Hollywood's contribution. 
Originally, fair asked the various 
production companies to equip ex- 
hibits of their own and send stars 
to Chicago to make personal appear- 
ances during the display. 














Exploitation 


(Continued from page 17) 


for use in Australia, New Zealand 
and the far east. Somewhat similar 
to the distribution of props follow- 
ing the completion of ‘The Ten 
Commandments.’ 


Accessory Build-up 
Los Angeles. 

craze is helping 
Radio exchange here to build up 
accessory sales through a puzzle 
framed for its forthcoming release, 
‘King Kong.’ Jigsaw, in 150 pieces, 
is approximately two feet high by 
one foot wide and retails at a dime. 
Dozens of exhibs have already 
bought, in anticipation of early play 
dates, and figure to distribute the 
puzzles as door prizes. Also, numer- 
ous persons noting the window dis- 
play of the puzzles have been in- 
duced to buy, saving a nickel or a 
dime on the regular jigsaws on sale 
locally. 


Current jigsaw 


More Frames 

Those neon tubed window frames 
for theatres are getting promiscu- 
ous. Those put out for the old Roxy 
and many which were converted to 
private use when the theatre went 
pop price, now have a rival in 
Brooklyn in a set put out for the 
Fox Brooklyn. 

Latter are less ornamental and 
lack the electric clock feature. Made 
of wood instead of metal, but the 
same idea of the weekly change of 
card (with tickets) for a weekly 
rental. 

One more set and the frames will 
become so common they will pos- 
sess no advertising value at all. 


Didn’t Save It 


Minneapolis. 





Lyric theatre newspaper ads for | 
|‘Luxury Liner’ played up Zita Jo- 
| hann as ‘Zita Johnson,’ probably 
|}making bid for Swedish patronage 
in this Scandinavian berg. Film, 
however, flopped and w illed 
two days ahead of schedule. 
| 
Worthwhile Prize 

Chicago. 
Warner Brothers’ junket in con- 
j nection with ‘42nd Street will stop 
|} over in Chicago to make a sona 
|; appearance it the Avaion theatre 
Feb. 28. Working up to that event 


‘Warners’ Chicago publicity staff has 











| itors 


conducted a tie-up with the Daily 


‘Times,’ the culmination of which 
will be the selection of the ‘best 
doubles’ of Loretta Young, Bebe 


Daniels, Ginger Rogers, Ruby Keeler 
and Bette Davis. 

Five winners will get trips to 
Washington, D. C., on the special 
train to attend the inauguration. 


Jigged ‘Conquerors’ 
Easton, Pa. 

The Rialto theatre in Allentown 
and the Allentown ‘Morning Call,’ 
largest daily in that city, jointly 
conducted a jig-saw puzzle con- 
test, with the finals being held on 
the court house plaza. A large 
crowd saw the finals and the pic- 
ture when assembled showed a 
scene from ‘The Conquerors,’ the 
attraction being shown at the time 
at the Rialto. Passes were given 
the winners and considerable in- 
terest was _ created in the picture, 
which received a lot of free pub- 
licity. 


Phoenix. 

Wayne Dailard, manager of the 
Fox Phoenix, exploited ‘State Fair’ 
by unusually heavy ad copy, ban- 
ners strung across the two main 
streets and the installation of three 
carnival booths in front of house. 

Booths, same as used at state 
fair here, offered would-be theatre- 
goers opportunity to try their luck 
on games. Winners got theatre 
tickets as prize. 

Caliope mounted on truck and 
driven through city streets amidst 
a jumble of circus or state fair 
music also attracted attention to 
the Fox picture. 


Jones and Undies 

Columbia has effected a_ tie-up 
with an underwear company to in- 
sert small cards in all articles of 
underwear which are on sale in the 
10c stores. Each card offers a 
maverick membership in the Buck 
Jones Rangers with an additiona! 
uppeal that there are 10 pictures 
of Jones in the series, with kids 
anxious to get the full set. 

Just what arrangements have been 
made to turn these youngsters over 
to the theatre clubs is not known, 
but it is to be presumed this angle 
has not been overlooked. 


Random Photo Plug 

Los Angeles. 
First picture house-newspaper 
tieup here in years, whereby paper 
runs daily photos, snapped at ran- 
dom on the downtown streets, with 
the person so picked being entitled 
to theatre admissions, is running 
currenily in the ‘Record,’ with 
Loew's State (Fox West Coast) on 
the receiving end of the front page 
publicity. Daily run half a dozen 
photos, and persons photographed 
are required to call at the newspa- 

per office and identify themselves. 


For Rural Trade 


House catering to small trade is 
getting good results from a mail 
time table sent out each week. It is 
headed ‘For our surburban patrons.’ 
Time table is different from most, 
in that it does not confine itself to 
giving the time of the full shows 
only, but indicates each break. Over 
the top is ‘If you come’ and ‘you 
can leave.’ Starts at six o'clock 
and runs to the last complete show. 

Goes out on posteard, with every 
item of the show listed. 





From Backstage 
Albany, N. Y. 

An upstate air feature attracting 
attention is the ‘Back Stage With 
Harry Black’ program Thursday 
nights from the RKO Palace the- 
atre, Albany, over WGY. It is given 
15 minutes with Black, manager of 
the house, acting as announcer. 

Selections for the broadcast come 
from the current acts on the vaude 
bill at the Palace. 


Warning on Competitive Bidding 
Up of Studio Salaries Is Sounded 


As Edwin Loeb 





‘Sad VR 


Hollywood, Feb. 26. 

Motion picture influence has 
hit the brewing business, 

In a circular distributed by 
the Sierra Brewing Co., Will- 
iam Steineman, brewmaster, is 
listed as ‘in charge of produc- 
tion.’ 

















Asso. Prods. 
Unhampered 
On Metro Lot 


Hollywood, Feb. 20. 

Lucien Hubbard, an _ associate 
producer at Metro, following his 
resignation from Warners, has one 
of the strongest executive contracts 
on the lot. Under its provisions no 
one at the studio is permitted to 
tamper with his stories or film until 
after the first preview. No one is 
allowed to see the scripts excepting 
the writers and directors involved 
until production starts. 

This giving of autocratic powers 
to Hubbard is in line with Louis B. 
Mayer's stated intention to make 
Warner Brothers’ type -of picture, 
quickly and without the previous 
rewritings usually in Metro’s prepa- 
ration. Hubbard’s first films, ‘Made 
on Broadway,’ reached the cameras 
16 days after it was bought from 
Courtenay Terrett, also a former 
Warner writer. 

Several Warner writers have been 
put on the pay roll since that studio 
let go some of its staff in view of an 
early closing. Peculiarly Hubbard, 
Terrett, Charles Kenyon and Gene 
Markey, going over there in the last 
few weeks, were formerly on the 
M-G pay roll and let go. 


ALL GOLDWYN CREW 
TAKING REST TRIPS 


Entire Sam Goldwyn organization 
is leaving Hollywood flat but only 
Hank Arnold out by request. He 
was dropped last week. 

Goldwyn reached New York Sat- 
urday (18) for an indefinte stay, 
during which he and Arthur Horn- 
blow, Jr., will seek material and 
talent for the coming production 
year, Richard Day, Goldwyn’s art 
director, gets in Feb. 27 by boat, 
while Richard Wallace, director of 
‘Masquerader,’ arrives in the east 
Wednesday (22). 

Goldwyn's musical director, Al- 
fred Newman, is en route from Los 
Angeles to Liverpool by boat for 
a three or four weeks’ vacation, 








Little Interest in Orpheum’s Plight 





Few Attend Bkptcy Hearing—Owes $13,700,- 
000; Paper Assets, $22,500,000 





Apparently there will be no liqui- 


, dation of Orpheum circuit. Although 


Irving Trust is now trustee in bank- 
ruptcy for that circuit, reorganiza- 
tion will be mostly along the lines 
of readjusting existing leases. 
Where readjustment of theatre sit- 
uations can not be had, houses will 
go back to former owners. 

Little interest is shown by cred- 
generally in the Orpheum 
bankruptcy matter. At the hearing 
Friday (17) before Referee Oscar 
Ehrhorn, only around $3,500,000 in 
claims are stated to have been rep- 


|resented in attendance. Of this 
amount, Keith-Albee-Orpheum has 
a claim for $3,001,239, and is prob- 
the bigrest creditor of Or 
heum. 
Total unpaid claims against ac- 


nts of Orpheum may amount to 
513,714,707. 


; Assets are around $22,- 
000,000 on paper 





TWO REJOIN METRO 
Hollywood, Feb. 20. 

John Lynch, writer, and Murial 
Kirkland, player, dropped by Metro 
recently, are both back on the pay 
roll. 

Miss’ Kirkland, who's _ option 
lapsed two weeks ago, has had the 
paper extended and is assigned to 


The Late Christopher Bean.’ Lynch 
is working on an original. 
FLOREY, MARKSON EAST 
Hollywood, Feb. 20. 
Having purchased ‘Goodbye 
Again,’ Warners has sent Robert 
Florey and Ben Markson, who will | 
direct and adapt respectively, to | 
New York to glom the Broadway 
productior 
Joan Blondell or Bette Davis will 
split top honors with Warren Wil- 
‘liam. Picture starts in March. 


Resigns on Coast 


Hollywood, Feb. 20. 

If major companies are unsuc- 
cessful in persuading Edwin Loeb 
to remain as studio arbiter and his 
resignation yesterday (20) had 
been officially accepted, then a suc- 
cessor will be immediately named. 
Simultaneous with this statement 
was a declaration and a warning. 

The declaration from producer 
representatives is that major com- 
panies cannot expect to survive and 
meet salaries inspired by competi- 
tive bidding. The warning is to 
‘outsiders’—that if they do succeed 
in tempting certain stars they will 
find every avenue of major distribu- 
tion shut to them. 

Even Sam Katz, who is mentioned 
by the representatives as the strong- 
est potential raider to date, is cred- 
ited with being cognizant of the 
fact that permanent enemies will be 
incurred if he attempts to execute 
plans now associated with him. 

Katz is not a member of the Hays 
Office, it is pointed out with the 
observation that no Haysians are 
directly connected with the new 
raid threatenings. 

It has long been known by in- 
dustry representatives, including 
several who were directly respon- 
sible for his appointment, that Loeb 
has been desirous of resigning his 
studio post. Main reason heard is 
that Loeb resents cuts. His original 
remuneration was in the neighbor- 
hood of $50,000 yearly. What amount 
this has been reduced is not men- 
tioned officially exce_t in the terms 
of ‘substantial reduction.’ 

In over the year that Loeb has 
been arbiter, raiding has been re- 
duced to such a minimum that it 
had no occasion to pop up until the 
appearance of Katz on the coast as 
an independent. Long prior Loeb 
indicated his desire to resign in 
order to concentrate on his own 
law business in L. A. His law firm 
is Loeb, Walker & Loeb. 


FILM SCRIPTS 
IN BOOK FORM 


Scripts of motion pictures, in 
spite of the technical matter that 
goes into the preparation of a scen- 
ario, may be offered on the market 
in published form. The idea has 
been broached in some producer 
quarters, but with opinion pro and 
con just yet as to whether the stu- 
dios should release picture stories 
as books for the reading nublic. 

The first moticn picture to have 
brought up the possibilities of the 
publishing market as an offshot for 








the picture tusiness is ‘Topaze’, 
made by RKO-Radio. Script, read 
by many producers, has been de- 


clared as excellent reading, even to 
the stage business written into it 
by Ben Hecht for the director. 

It was recommended that Radio 
arrange to publish the script of 
‘Topaze’ as written but whether 
that producer-distributor will make 
such arrangements or not is uncere 
tain. ‘Topaze’ was adapted from a 
play produced on Broadway three 
seasons back and published in play 
form. 


LINING UP STAFF FOR 
WB’S B’KLYN STUDIOS 








Casting job and one director's 
spot are still open at Warners’ 
shorts studio in Brooklyn, which 
| reopens April 3. Studio, under Sam 
Saxe, is lining up its staff. 

Script department will have two 
new names, Cyrus Wood and Cliff 
Hess, to specialize on musicals, 
Holding over are Jack Henley, 
Glenn Lambert and Dorian Otvus, 
Herman Ruby remains as scenario 
head. 

Opening directorial job is that 


held down last year by Alf Gould- 


ing, who handled the comedies, 
Roy Mack* and Joseph Hanebury 
will repeat as meggers. 

WB will lease this studio to a 
ommercial firm for a week prior to 
wn reopening. Lessee will make 
i feature length industrial for saleg 
purposes. 
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Production, 
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CRIME OF CENTURY 


(Continued from page 14) 


the mystery and of definite dra- 
matic value. 

Basic premise is rather impos- 
gible. A physician driven to dis- 
traction by the demands of a young 
second wife, hypnotizes a bank of- 
ficial and commands him to take 
$100,000 from the bank, planning to 
rob and murder him. In a revulsion 
of feeling he appeals to the police 
to keep him from the crime. 

Meantime the wife has planned 
with her lover to steal the money 
and decamp. Physician promises 
the detective to compel his victim 
to return the stealings. On that 
promise the officer leaves. But the 
victim is killed and the money taken 
while the physician is rendered un- 


conscious with chloroform. Later 
the wife is killed as she is about 
to give a clue. The young police 


reporter finally pins the crime on 
the detective himself, which means 
time out while the _ policeman’s 
partner puts in a plea for the cops, 
as a sop to possible police objec- 
tion, but it is worked in plausibly 
and does not greatly interfere with 
the action. Probably important 
where the police aid in censoring. 

The story is implausible, but the 
development is logical with the first 
clue planted in the opening se- 
quence, but not maturing until the 
close. Similar motivation through- 
out but masked by the introduction 
of the usual mysterious character. 

Jean Hersholt’s physician does 
more than the author to make the 
yarn palatable. Stuart Erwin con- 
tributes a neat bit as the reporter 
and Robert Elliott is capital as the 
guilty cop. The story lies chiefly 
with these three. 

Sound is very good, production 
capital and direction above the or- 
dinary for this kind of story. Chic. 


FACE IN THE SKY 


Fox production and release. Directed by 


Harry Lachman. Spencer Tracy. Marion 
Nixon, Stuart Erwin featured. Story by 
Myles Connolly, adapted by Humphrey 
Pearson. Dialog directed by William Col- 
Her. Sr. Lee Garmes, photog. At RKO 
Roxy, New York, week Feb. 17. Running 
time. 68 minutes, 

O00 BUCK. .cccevechs ecceeeee- Spencer Tracy 
Madge ..... cvecebcoscocesecccs Marien Nison 
p PPC cccccceeee Stuart Erwin 
Triplett the Great..............8am Hardy 
TS errr re Lila Lee 
BEM TTOWMN. occ cecgecesccsssee Sarah Padden 
Jim Brown...-....++..Frank McGlynn, Jr. 
Pa Brown....+...++ee+....-Russell Simpson 
TE OOPS Ja cise¥ee bee Billy Platt 
PS Sr en Guy Usher 


Couple of neat light comedy per- 
formances by Spencer Tracy and 
Stuart Erwin, plus about as much 
directorial help a director could 
possibly contribute, are up against 
a basic literary handicap here that 
nothing can overcome. Why ‘Face 
in the Sky’ was considered feature 
length picture material is hard to 
understand. 

Outside of the laughs that Erwin 
snatches the only recommendation 
is a love match between Tracy and 
Marian Nixon. It’s entertaining in 
a simple way at first but commences 
to fade after 20 minutes or so. 
Nothing left but Erwin’s infrequent 
laughs. Tracy loses his effective- 
ness, too, because after starting out 
as a likeable guy he gradually dis- 
solves into a nit-wit. 

Tracy and Erwin are a couple of 
outdoor sign painters who swab 
beauty preparation displays on 
farmer's barns. Miss Nixon enters as 
the abused stepdaughter of a hard- 
boiled farmer and the boys are her 
protectors. After Tracy goes to 
New York to get famous and Madg 
is kept home to go through a shot- 
gun marricge with the farmer's son, 
the girl escapes and follows Tracy 
to New York. Without knowing his 
address she finds him the first night 
in the big city. 

Madge finds Tracy with a tele- 
scope. Tracy's boss had told him 
to paint the most beautiful face in 


the world high up on an _ office 
building as a publicity stunt, and 


Tracy paints the face of Madge. 


Despite production at a major 
studio, ‘Face in the Sky’ on merit 
doesn't rate above the double fea- 
ture program class. Bige. 





THE GHOST TRAIN 


(ENGLISH MADE) 


British-Gau- 





Gainsborough production. 


mont release. Starring Jack Hulbert and 
Cicely Courtneidge. Directed by Walter 
Forde. From the play by Arnold Ridley. 


Scenario by Angus MacPhail. Pl otographer, 
York, 


Leslie Rowson. At old Roxy, New 
week Feb. 17. Running time, 70 mins, 
Peddie Deakit.....ceccssessss Jack Hulbert 
ee ere Cicely Courtneidge 
Pegzy Murdock..... CCnpatee geen’ Ann Todd 
Richard Winthrop...... .++-Cyril Raymond | 
Doctor Sterling...... et, Se Allan Jeayes 
Saul Hodgkin...... eeceees-Donald Calthrop 
Julia Price........e00e.+-Angela Baddeley 
Herbert Price....cccccsccocees-- Henry Caine 
Charles Bryant...... ceccesees Tracy Homes 
BGs TSFOMt. oo ccccvenccetess Carol Coombe 
One of those things that make 


better reading than picture because 


of its utter hoke melodramatic 
Situations. Rather farishly done 
but hard to get at moments as the 
dialog isn’t for American audiences 
although the action points are okay. 
As the mystery type which Brit- 
ishe generally like, this film looks 
like a m on the other side, al- 
thouch just another picture for the 
U.S.A 

i i i cath une pt bie wise it be- 
lones to ninor run type Can't 





stand up alone over here except 
where the show changes are mul- 
tiple in character, 

It’s of British smugglers who 
have possession of a train which 
they use to transport whatever they 
have to transport. Not made clear 
in the picture. For this they have 
an out-of-the-way station point 
and change over centre. The day 
of the film’s action is one where 
passengers are trooped off after 
connections have been made un- 
available for further travel. 

Cast doesn’t mean a thing to 


Americans. While some of the com- 
edy stuff is understood, the hero 
speaks mostly under his lips or 
something. Might be his accent but 
he’s mostly not heard intelligibly. 
3ut this might have been due to 
reproduction at the old Roxy when 


caught. Action photography is 
okay. On the chatter situation, 


doesn't matter. Shan. 


The Little Damozel 


(BRITISH MADE) 


London, Feb. 6. 

A British & Dominions production re- 
leased through Gaumont British, directed 
by Herbert Wilcox. In cast: Anna Neagle, 
Benita Hume, James Rennie, Athole Stew- 
art, Alfred Drayton. Length, 6,600 feet 
approx.; running time, 75 mins. Previewed 
Phoenix theatre, London, Feb. 3. 


Picture is an adaptation from 
a successful play by Monckton 
Hoffe, with music by Noel Coward 


and Ray Noble, lyrics by Anona 
Winn, dances arranged by Buddy 
Bradley. An excellent production 


for British release, but lacks the 


impressiveness and expansiveness 
of production characteristic of 
Hollywood. 


We have the love story of a cab- 
aret performer, apparently hard as 


nails, but in’ reality sweet and 
tender. A frequenter of the night 
club inherits a fortune and asks 


her to marry him. She has always 
loved him and is delighted. They 
are living in a bungalow and shown 
to be happy. 

It is soon revealed the hubsand’s 
inheritance was a fake. Instead, he 
had received a sum of money from 
aman who was engaged to marry 
the girl the husband really loves. 
Meanwhile, he has learned to love 
his wife and appreciate her at her 
true value, but she casts him off 
and returns to her role of night 
club queen. Hubby takes out half 
a dozen heavy policies on his life 
and intends to bump himself off, but 
there is (strange as it may seem) 
a sentimental cabaret proprietor 
who brings the couple together. 


The star is Anna Neagle, an at- 
tractive blonde, unheard of a couple 
of years ago, but put in by Jack 
Buchanan as his leading woman in 
a musical show at the Hippodrome, 
where she was acclaimed. Since 
then she has done well in other 
shows and in the films. She is not 
a great artist, but has a personality 


that makes for stardom. Properly 
exploited she could be taken to 
Jolo. 


Hollywood and put over. 


BACHELOR MOTHER 


Goldsmith production; Hollywood Produc- 
tions release. Directed by Chas. Hutchi- 
son and featuring Evalyn Knapp and Jas. 
Murra. Original story by Al Boasberg. 
Screen play by Paul Gangelin and Luther 
Reed. Continuity by Jack Natteford and 
Jack Townley. Cast: Margaret Seddon, 
Paul Page, Astrid Allwyn, Harry Holman, 
Virginia Sale, Eddie Kane, Jas. Aubrey, J. 
Paul Jones, Henry Hal, Margaret Mann, 
Ress Stafford, Stelia Adams. At Loew's 
New York one day, Feb. 14, on double bill. 
Running time, 69 minutes. 


Another indie which almost clicks 
through but unable to escape the 
handicap of an obvious development 


and uninspired direction. As is, it 
the 





is at least a departure from 

more hackneyed type and in the 
smaller houses will not need the 
bolstering of a doubleheader. More 


adroit treatment might have pushed 
this into greater prominence. It 
probably can be used in the lower A 
houses in a product pinch. 

Basis is the young blade who 
adopts a mother as a fender from a 
prison term for reckless driving. 
He takes her out of an old ladies’ 
home, but she puts him in jail to 
save him from the vamp and later 
shoots the vamp. That’s where the 
story goes second division. If she 
had adroitly rescued the boy with- 
out the intervention of a gun, it 
would have made a better story and 
at the same time would have avoid- 
ed the tiresome courtroom stuff, 
which isn't any newer than it used 
to be nor any more accurate. All 
through the script there are similar 
evidences of a lack of imaginative 
quality and hack writing. 

Evalyn Knapp has gone 
way from her Pathe shorts days. 
Still much travel ahead, but she’s 
on the road. Margaret Seddon 
could do little as the adopted moth- 
er. Opportunity wasn't there. 
James Murray and Astrid Allwyn 
are similarly handicapped 3est 
performances turned in by the play- 
ers in the old ladies’ home. Chic. 


a long 


MG Buys Baldwin Story 


Hollywood, Feb. 20. 
feauty,’ inside story of the beauty 


parlor business, by Faith Baldwyn, 
has been purchased by Metro. 

| Charles Kenvon has been assigned 
to adapt and dialog 








WESTERN CODE 


Columbia western production and release. 
Tim McCoy starred; directed by J. P. Mc- 
Carthy. Story, William Colt MacDonald; 
adaptation and dialog, Milton Krims, Cam- 
Otto 


eraman, Benjamin Kline. Film editor, 
Meyer. At the Stanley, N. Y., on daily 
change. Running time, 58 mins, 

yg ee ee osecovecones en Gua 
Polly Loomis...... seoeceecec esac Bae 
Dick Loomis..... cccccccees-- Dwight Freye 


Nick Grindell.......+eee.. Wheeler Oakman 


COARIIOR. oo. occenseseooeciouns Mischa Auer 
Sheriff Purdy............Douglas Demaine 
Warden... ...ccccocdsccccce.+-matenew Bets 
7 ae ree ---Emilio Fernandez 

Well sustained hoke western 


melodrama with a world of action 
and much expert plot manipulation, 
but injured at the end by a clumsy 
epilog done in slipshod style. 

Story is a better bit of work than 
the execution, carrying on the Ran- 
ger-vs.-Bad-Man feud formula with 
new angles, among them a murder 
mystery involving the heroine. Mys- 
tery angle is neatly led up to and 
is the basis for surprise twists. 

Tim McCoy plays these prairie 
heroes with admirable restraint, 
somewhat in the W. S. Hart man- 
ner. When western fans laugh at 
him, it’s the director’s fault rather 
than his over-playing. The heavier 
the heroics, the more judgment t!s 
required in getting them over. Here 
super-heroism steps over the plaus- 
ible line. 

Lola Lane is the typical heroine 
with a good deal of judgment, con- 
tent to foil and specializing in un- 
obstrusiveness. Girl is*not a beauty, 
but her quiet grace gives her char- 
acter, 

Moderately good product for serv- 
ice along lines to which westerns 
are dedicated, but not equal to the 
McCoy average. Rush. 


NAGANA 


Universal: production and release. Tala 
Birell and Melvyn Douglas featured. Di- 
rected by Ernst L. Frank. Story by Lester 
Cohen; adapted by Dale Van Every and 
Don Ryan. Dialog by James Light. George 
Robinson, photog. At Mayfair, New York, 
weck Feb. 15. Running time, 73 minutes. 


Countess Sandra Lubeska........ Tala Birell 
Dr. Walter Radnor.........Melvyn Douglas 
Dr. Kabayochi.....cecccecess+---M. Morita 
Dr. Roy Stark.......++++...Onslow Stevens 
NOZU....sccccccoccccccees.-.. everett Brown 
The King.....eeeseeee-+-Dr. Billie McClain 
Mukovo..... cocccccccocee. Wihiam H. Dunn 
Ivory Trader..............Frank Lacketeen 
Head Boatman.........«......-Noble Johnson 








Nagana is African for sleeping 
sickness. Men of this story go 
through the unpleasant business of 


attempting to cure the stricken na- 
tives. It’s a little bit of “Arrow- 
smith’ and a dash of each of the 
flock of big game films. Intent was 
to present the wild animal stuff 
through a story medium. Result is 
not successful. Story is bad. After 
that the animal section lacks the 
customary thrills. Thus, in seeking 
to cover both phases, ‘Nagana’ has 
succeeded only in covering them 
none too well. 

Tala Birell, Universal's German 
import, gets nowhere in this one, 
outside of looking okay when neces- 
sary. Leaves poor impression, 
chiefly because of her role. As 
Countess Lubeska (the name 
squares the dialect), a woman who 
“an make crusading scientists for- 
get their humanitarian ideas, she’s 
about the most irritating heroine 


that ever went to seed in the 
tropics. 
Drs. Radnor (Melvyn Douglas) 


and Stark (Onslow Stevens) have a 
tough enough time overcoming na- 
tive superstitions without having 
the Countess butting in. Stark com- 
mits suicide, and it’s her fault. 
Radnor goes to stricken jungle vil- 


Expensive—Fire 








lage to carry on Stark's work, and 
the Countess follows. Just missing 
the alligators herself, she gets Rad- 
nor all jammed up with the natives, 
and both must run for their lives. 
But he loves her, anyway, and at the 
finish the Countess is just an obe- 


dient little nurse who admits that 
science supersedes love. Film 
doesn't go far enough for her to 


prove it, 
Interpolated with studio .atmos- 
phere scenes are some silent legiti- 


mate shots of jungle and native 
rites. But as inserted, the real stuff 
looks phony and the phony stuff 
real. Fault is on the sound track, 
where the added sound does not 


mate with the action. 


Audiences won't fall at all for the 
crudely cast son of the African jun- 
gle king. Despite his appearance in 
trunks only, like a Minsky stripper, 
he talks perfect Lenox avenue. Even 
the fact that he’s described in the 
dialog as having had an European 
education, doesn’t atone for the ac- 
cent. It makes the picture look 
silly, on top of a story that’s also 
not far from silly. 

Most of the animals are on view 
in the doctor's laboratory. This doc 
uses lions, tigers and such in place 


of guinea pigs. A few of the cats 
escape once and there’s quite a 
fight. Pictures is interesting then, 
and then only. Bige. 





MY MOTHER 


Monogram production; First Division re- 
lease. Starring Pauline Frederick. Super- 
vised by Trem Carr and directed by Phil 
Rosen. Adapted by Tristram Tupper from 
a story, ‘The Just Judge,’ by Peter B. 
Kyne. Archie Stout, camera. 
Windsor, Theo. Von Eltz, Robt. Elliott, 
Barbara Kent, Henry B. Walthall, Jamison 
Thomas, Geo. Hackathorne, Willie Fong, 
Lafe McKee, Si Jenks, Geo. Hayes. At 
Loew's New York, one day, Feb. 16. Run- 
ning time, 67 mins. 





Another mammy meller for Pau- 
line Frederick, not badly done but 
failing to measure up to the lower 
edge of the first flight films. Can 
single in some A houses and get 
along without help in the upper B 
division. Not quite up to the mark 
on photography, though not badly 
done, it fails to lift to the requisite 
point of suspense and in short lacks 
the air of importance which a top 
rater film should have. Should get 
over where they are not too exact- 
ing. 

Done from Peter B. Kyne’s ‘The 
Just Judge.’ First called ‘Self De- 
fense’ but changed with Miss Fred- 
erick in mother role. It is an in- 
genious, if not convincing story, but 
the plot lacks the necessary weight 
to carry the footage. It has to be 
stretched out a bit too thin, so such 
appeal as there is has to be carried 
more by the players than their 
script. 

Miss Frederick is a brisk and 
composed proprietor of a gambling 
house whose daughter has no idea 
of her mother’s calling. A dis- 
gruntled patron gets the girl to join 
her mother, and the dive is turned 
into the hotel the daughter has sup- 
posed it to be, the evil influence 
rubbed out by the hero and his life 
is saved by the crooked dice which 
caused all the trouble. 

Intelligent support from Theo. 
Von Eltz, Robt. Elliott and Barbara 
Kent, with good work turned in by 
the others, though Walthall is in 
only for a bit. Chic. 








o-operation of Foreign Embassies 
In Barring Alien Actors Urged 





Hollywood, Feb. 20. 

In its drive on alien talent in films 
the U. S. Labor department has re- 
quested the State department to 
seek cooperation of embassies and 
ministries of the European countries 
from issuing passports to artists and 
writers who come here under the 
subterfuge of studying studio condi- 
tions for their governments. 

First case to be brought to the 
attention of the State department 
will be that of Catalina de La Cotera 
Paris Barcena, who is now employed 
by Fox as an actress. She arrived 


here in August, 1932, on a passport | 
the | 
Spanish government for the purpose | 


asserting she was attached to 


of studying the industry. 
There were 


| made by the Immigration and Labor 
|} department men under Special As- 


| sistant Secretary of Labor Murray 


| 


|Of that number 41 gave their oc-! 
cupation as_ picture players” or 
writers, 

One nder investigation is James 
Whale, Universal director. Com- | 


W. Garsson, during the past month. 


151 warrant arrests | 


plaint was made that Whale, a 
foreigner, was attempting to use ex- 


clusive English casts, writers and 
technicians on all pictures he di- 
rects. 

About 40 foreigners who were 


here prior to the Garsson clean-up 
drive, working as actors, writers, 
directors and technicians, have de- 
parted for Mexicali, just over the 
border, during the past two weeks. 
They intend to remain there 
try to sneak back when the present 





S. 8S. Millard, picture producer, 
was picked up in the drive for hav- 
ing failed to appear for trial in Mil- 
waukee, on a charge of 
turned to this country afte: 


having re- 


eS 
pnavings 


heen deported. He was out on 
1$1,000 bail and was picked up fr 
| New York and returned to 
waukee. 

| Garsson left here Thursday (16) 
| for Reno. He then goes to IXans 


Cit ‘Tor returning 


here earl i 
| March to complete his ro | 
{ Ir , , itior I _ |? I? 
( anrke 


Cast: Claire 





and | 


vigilance of the government lets up. 


VARIETY 





Sidestep Receivers in Chicago as Too 


Would Be Cheaper 


Chicago, Feb, 20. 
Probably in no city in the coun- 
try is the number of bankruptcies 
as small as that obtaining in Chi- 


to the number 
of houses involved, 
thank 
other that 


receivership in Chicago is primarily 


cago in proportion 
and importance 


For this exhibitors have to 


local conditions, chiefly 


a racket with the receivers of hotels 
and other enterprises eating up the 
assets without regard for economy 
or conservation. Given a choice be- 
a fire and a 
landlords 
since that 
a return from the insurance. 
gets 


receivership, 
the 


tween 


most would prefer 


fire, at least would in- 
volve 
After the 
through with administering a prop- 


a core left. 


average receiver 


there isn’t even 
It’s all gone. 


Largely 
there have 


erty 


owing to this condition 

been few receiverships 
or involuntary bankruptcies. Some 
of the houses are merely closed, 
Others are transferred to other 
operators, 

About the only large theatre for 
which a receivership or bankruptcy 
proceeding may be invoked is the 
State-Lake, operated by RKO or 
Orpheum circuit, who owe the prop- 
erty owners some $30,000 in back 
rent. Here some sort of legal ac- 
tion may be required to dissolve 
difficult financial problems. 

Only house actually in bankruptcy 
is the Academy, small picture thea- 
tre owned by Mrs. Caroline Kohl. 
It was leased to Nathan Barger and 
by him sub-leased to Harry Nepo. 
It was thrown into Sankruptcy by 
the Foreman ‘Trust and Savings 
bank, with George A. Paddock as 
receiver. Balaban & Katz have re- 
cently taken over two ho-.ses. 

BE&K turned back recently one 
theatre, the Alamo, to the original 
lessee A. J. Lynch. House is open 
and operating. 

McVickers Open 


B&K have the McVickers, once an 
ace drama house, which it leased 
from Jones, Linick & Shaefer. Lease 
was not renewed at its recent ex- 
piration, but is still open and opere- 
ated by Beeandkay. They also are 
operating the Terminal, which re- 
verted to the bondholders’ commit- 
tee. Latter passed it along to Bee- 
andkay. House had been Fox-oper- 
ated. Another Fox oryeration is the 
Sheridan, supposed to be headed for 
B&K management, though it is now 
dark and with no opening date set. 
A third former Fox house, Midwest, 
was disposed of to the Schoenstadts, 
who are operating it. 

Jones, Linick & Shaefer reclaimed 
the Randolph, loop house, dispos- 
sessing Chas. Levy, lessee, through 
litigation. Running it on a 15-25 
cent scale. 

Commercial recently went to 
Harry Balaban, who is operating it 
as a part of a small chain backed 
by the Balaban family trust, which 
is not a part of the B&K setup. 

Fondholders’ committee of Port- 
age Park gave the house to the 
charge of Mort Goldberg, who a'so 
operates the Admiral and Drake 
theatres. 





Studio Placements 


Calhern, 
untitled, 


Barry, Louis 
and Woolsey, 


Phyllis 
Wheeler 
Radio. 

Laura Hope Crews, ‘Silver Cord,’ 
Radio. 

Ben Lyon, Dorothy Jordan, Charles 
Ruggles, untitled musical to be di- 
rected by Mark Sandrich, Radio. 


Arthur tipley, director, ‘The 
Druggist,’ Sennett. 

Josephine Lovett, Joseph Moni- 
cure Marsh, adaptation, ‘Great Ma- 


goo,’ Par. 


Alan Dinehart, ‘Supernatural,’ 
Halperin-Par. 
David Landau. ‘Gabriel Over the 


Whitehouse,’ Metro. 
Muriel Evans, Charlie Chase com- 
edy, Roach. 


Stuart Anthony, writer on ‘Fight- 
ling With Kit Carson,’ Nat Levine 
erial. 

Maurice Murphy, ‘Pilgrimage,’ 
io 

Tom Moore, Mack Sennett short 

And =I ord ‘Reform School,’ 

irners, 

Mav Beatty. Judith Voselli, Nor- 
roan Rhodes, Love Is Like That,’ 

hesterfield 

‘Terror Aboard’ new title for 
Dead Reekoning’ at Paramount. 

Mita Lee, ‘International House,’ 
beet 2 
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John Krimsky and 
Gifford Cochran 


Present 


The World’s Most 
Talked-Of Film... . 


* 




















The CRITICS and The BOX-OFFICE 





* *Maedchen in Uniform’ is the year’s ten best pictures rolled Reprinted from “Variety” 
into one.” ... 
—William Boehnel, New York World-Telegram. January 10, 1933 


“If you haven’t seen ‘Maedchen’ you've missed the greatest Philly Feeling Chipper . Maedchen’ yb 


film of the year.” 


—Richard Watts Jr New Y ork Herald Tribune. Fox (3,000; 35-40-75), ‘Maedchen in Uniform’ (Krimsky) and stage 
, ' show. Started briskly and should click to $22,000. Picture recently road- 


, a ae ° PY) showed at Chestnut and got plenty of attention. 
“It’s the first entirely original talkie ever made. 


—John S. Cohen, Jr., New York Sun. 





New York, September 27, 1932 


“The film must meet unqualified approval. It is vastly differ- Criterion (878; 25-40-83-$1.10-$1.65), ‘Maedchen in Uniform’ (Krimsky). 
Opened run at $1.50 top Wednesday (21), doing good business. Around 


ent from the run-of-cargo Hollywood diet.” . Seals cam ts Geek ‘ee lin 
—Regina Crewe, New York American. 





“See it! It’s the best picture I ever saw!” Brooklyn, January 17, 1933 


. . ‘ Fox (4,000; 25-35-50-65), ‘Maedchen in Uniform’ (Krimsky) and unit. 
Walter Winchell, New York Daily Mirror. Proving to be a smart booking and should get around $18,000, great for 


this house these days. 





And Chosen as 
The BEST Picture of the Year by Terminal PUP ny ES. Se (Krimsky). 
New York Times New York Herald Tribune Swell opening should lead to great $8,000. Picture may hold over. 
New York Sun New York World-Telegram (It DID Hold Over) 
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Hollywood Production 





Week of Feb. 20 


(Pictures now filming, or about to start, are listed below alphabetically 


by studics. 
COLUMBIA 


‘Murder of the Circus 
dueen’ 

(3rd week) 
D—Roy Wm. Neill 
A—Jo Swerling 
c—Joe August 
Cast: 

Adolphe Menjou 


Greta Nissen 
Donald Cook 

Geo. Rosener 
Dwight Frye 
Ruthelma Stevens 
Harry Holman 

‘Tampico’ 

(ist week) 
D—Irving Cummings 
A—Joseph Hergesheimer 

Jo Swerling 
C—Ben Kline 
Cast: 

Jack Holt 

Fay Wray 

Raquel Torres 

FOX 
‘Zoo in Budapest’ 


(Lasky) 
(6th week) 
D—Roland V. Lee 
A—Melville Baker 
Jack Kirkland 
Dan Totheroh 
Louise Long 
Roland V. Lee 
C—Lee Garmes 
Cast: 
Loretta Young 
Gene Raymond 
Oo. P. Hegerie 
Wallie Albright 
Paul Fix 
Murray Kinnell 
Frances Rich 
Ruth Warren 
Roy Stewart 
Niles Welch 
Lucille Ward 
Russ Powell 
Dorothy Labaire 
Dora Marende 
‘Warrior's Husband’ 
(Lasky) 
(4th week) 
WJ—Walter Lang 
A—Julian S. Thompson 
Ralph Spence 
C—Hal Mohr 
Cast: 
Elissa Landi 
Ernest Truex 
Ferdinand Gottschalk 
Helen Ware 
Marjorie Rambeau 
Helen Madison 
David Manners 
Maude Eburne 
John Sheehan 
Bobbie McLeod 
Janet McLeod 


‘Pleasure Cruise’ 


(4th week) 
D—Frank Tuttle 


A—Austen Allen 
Guy Bolton 
C—Ernest Palmer 

Cast: 


Roland Young 
Genevieve Tobin 
Ralph Forbes 
Herbert Mundin 
Una O'Connor 
Minna Gombell 
Theodore Von Eltz 
Frank Atkinson 
Robert Greig 
Arthur Hoyt 
Fred Hillson 
Robert Corey 
George Kirby 
‘Man Eater’ 


(14th week) 
D—Clyde Elliott 
A—James C. Spearing 
C—Carl Beyer 


Marion Burns 
Kane Richmond 
Harry Wood 
‘Pilgrimage’ 
(3rd week) 
D—John Ford 
A—I. A. R. Wylie 
Barry Connors 
Philip Klein 
Dudley Nichols 
Henry Johnson 
Cast: 
tlenrietta Crosman 
Marian Nixon 
Norman Foster 
Heather Angel 
Minna Gombell 
Frank Craven 
Wm, Collier, Sr. 
‘Bondage’ 
(3rd week) 
D—Alfred Santell 
A—Grace S. Leake 
Arthur Kober 
Doris Malloy 
C—tLucein Andriot 
Cast: 
Dorothy Jordan 
Alexander Kirkland 
Merle Tottenham 
Nydia Westman 
Scdward Woods 
Isabel Jewell 
Herta Lind 
Catherine Navarro 
Jane Darwell 
Dorothy Labaire 
Rafaela Ottiano 
Marian Hall 
‘Trick for Trick’ 
(3rd week) 
D—Hamilton MacFadden 
A—Harry Wagstaff Gribble 
tloward Green 
C—L. W. O'Connell 
Cast: 
talph Morgan 
Victor Jory 
Tom Dugan 
Sally Dugan 
Sally Blane 
Willard Robertson 
Luis Alberni 
Edward Van Sloan 
James Burtis 
Adrain Morris 
John George 
Herbert Bunston 
Jimmy Leong 
Dorothy Appleby 
Booth Howard 
Clifford Jones 
‘Adorable’ 
(Ist week) 
D—Wm. Dicterle 
A—Paul Frank 
Billie Wilder 


Geo, Marion, Jr 
Jane Storm 
C—John Seitz 
Cast 


Janet Gaynor 
Henry Garat 
c. Aubrey Smith 
Herbert Mundin 


Symbols are 


Edward McWade 
James Marcus 
‘My Lips Betray’ 
(Ist week) 
D—John Blystone 
A—Atilla von Orbok 
Hans Kraly 
C—U nassigned 
Cast: 
Lilian Harvey 
John Boles 
El Brendel 
Una O'Connor 


‘The Power and the Glory’ 


(Ist week) 
D—Wm. K. Howard 
A—Preston Sturges 
Cast: 

Spencer Tracey 

METRO 

‘Peg of My Heart’ 

(2nd week) 
D—Robert Z. Leonard 
A—J. Hartley Manners 
C—George Barnes 
Cast: 

Marion Davies 
Onslow Stevens 

J. Farrell MacDonald 
Alan Mowbray 
Juliette Compton 

‘Service’ 

(2nd week) 
D—Clarenee Brown 
A—C.. L. Anthony 
C—Oliver P. Marsh 
Cast: 

Lionel Barrymore 

Lewis Stone 

Phillips Homes 

Benita Hume 

Douglas Walton 

Elizabeth Allen 

Doris Lloyd 

Colin Clive 

‘Gabriel Over the White 

House’ 


(3rd week) 
D—Gregory La Cava 
A—Carey Wilson 

Bertram Bloch 
C—Bert Glennon 
Cast: 

Walter Huston 

Karen Morley 

Otto Kruger 

Franchot Tone 

Cc. Henry Gordon 

Dickie Moore 

David Landau 


‘The White Sister’ 


(10th week) 
D—Victor Fleming 
A—F. Marion Crawford 

Donald Ogden Stewart 
Leonard Praskins 
Cc—Wm., Daniels 
Cast: 
Helen Hayes 
Clark Gable 
Lewis Stone 
Louise Closser Hale 
May Robson 
Edward Arnold 
Alan Edwards 
‘Reunion in Vienna’ 

(3rd week) 
D—Sidney Franklin 
A—Robt. E. Sherwood 

Ernest Vajda 
Claudine West 
C—George Folsey 
Cast: 
John Barrymore 
Diana Wynyard 
Frank Morgan 
Henry Travers 
Charles Giblyn 
May Robson 
Una Merkel 
Bodil Rosing 
‘Man on the Nile’ 


(4th week) 


D—Sam Wood 

C—Len Smith 

Cast: 
iRtamon Novarro 
Myrna Loy 
Reginald Denny 


Cc. Aubrey Smith 
Edward Arnold 
Louise Closser Hale 
Marcelle Corday 
‘Rivets’ 
(5th week) 
D—Tod Browning 
A—John McDermott 
Carl Brow 
Ralph Wheelwright 
C—Peveral Marley 
Cast. 
Jack Gilbert 
Mae Clarke 
Robert Armstrong 
Sterling Holloway 
Vince Barnett 
Warner Richmond 
Robert Burns 
Muriel Kirkland 
Reginald Barlow 
Herman Bing 
Harry Shultz 
‘Made on Broadway’ 


(ist week) 
D—Harry Beaumont 
A—Courtnay Terrett 
Cast: 

Robert Montgomery 

Mae Clarke 
MONOGRAM 
‘False Front’ 

(ist week) 
D—Phil Rosen 
A—tTristram Tupper 
Cast: 

Ralph Forbes 

Vivienne Osborne 

Paul Page 

Gail Patrick 

Big Boy Williams 

Carl Miller 

Arnold Grey 

Pauline Garon 
‘Black Beauty’ 

(Ist week) 
D—Wm. Cowen 
A—Anna Sewell 

Charlie Logue 
PARAMOUNT 
‘Legal Crime’ 

(ist week) 
D—Ralph Murphy 
A—Willard Mack 

Gene Towne 
Graham Baker 
Cast 

Chas. Bickford 
Richard Arlen 
Jean Hersholt 
Louise Dresser 
Allen Jenkins 
Andy Devine 
‘Dead Reckoning’ 

(ith week) 
D-—Paul Sloan 
A—Robt Presnell 

Harvey Thew 


D—Director, A—Author, C—Cameraman.) 


Seff 
ischbeck 


Manuel 
C—Harry F 
Cast 

Charlie Ruggles 

Neil Hamilton 

Verree 

Shirley Grey 

Morgan Wallace 

Paul Hurst 

Thomas C. Jackson 

John Halliday 

Wm. Janney 

Jack LaRue 


‘The Story of Temple 
Drake’ 

(4th week) 
D—Stephen Roberts 
A—Wnm. Faulkner 

Maurine Watkins 
Oliver H. P. Garrett 
C—Ernest Laszlo 
Cast: 
Miriam Hopkins 
Jack LeRue 
Wm. Gargan 
Wm. Collier, Jr. 
Irving Pichel 
Sir Guy Standing 
Elizabeth Patterson 
Kent Taylor 
‘A Bedtime Story’ 


(5th week) 
D—Norman Taurog 
A—Waldemar Young 

Nunnally Johnson 
C—Charles Lang 
Cast: 

Maurice Chevalier 

Helen Twelvetrees 

Charlie Ruggles 

Ed. Everett Horton 

Gertrude Michael 

Ernest Wood 

Adrienne Ames 

Minor Watson 

Leah Ray 

Baby LeRay 

‘Pick Up’ 

(5th week) 
D—Marion Gering 
A—Vina Delmar 

S. K. Lauren 
Cast: 

Sylvia Sidney 

George Raft 

Wm. Harrigan 

Lillian Bond 

Clarence Wilson 

Louise Beaver 

‘Under the Tonto Rim’ 
(3rd week) 


Teasdale 


D—Henry Hathaway 
A—Zane Grey 
C—Archiga Stout 
Cast: 


Stuart Erwin 
Verna Hillie 
Raymond Hatton 
Fred Kohler 
Fuzzy Knight 
‘Song of Songs’ 
(3rd week) 
D—Rouben Mamoulian 
A—Herman Sudermann 
c—Victor Milner 
Cast: 
Marlene Dietrich 
Brian Aherne 
Helen Freeman 
Hardie Albright 
Allison Skipworth 
‘Il Love That Man’ 
(Ist week) 
D—Harry Joe Brown 
A—Gene Towne 
Graham Baker 
Cast: 
Edmund Lowe 
Nancy Carroll 
Lew Cody 
‘The Eagle and the Hawk’ 
(Ist week) 
D—Stephen Roberts 
A—John Monk Saunders 
Bogart Rogers 
Seton I. Miller 
Cast: 
Fredric March 
Gary Cooper 
Jack Oakie 
Sir Guy Standing 
‘International House’ 
(ist week) 
Edward Sutherland 
Heifetz 
Neil Brant 
Francis Martin 
Walter Deleon 


D 
A—Lou 





Cast: 

Peggie Hopkins Joyce 

Ww. C. Fields 

Sari Maritza 

Burns & Allen 

Rudy Vallee 

Col. Stoopnagle & Budd 
‘Cracked Ice’ 


(Ist week) 
D—Norman McLeod 
A—Bert Kalmar 
Harry Ruby 
Grover Jones 
Richy Craig, Jr. 
Lou Breslow 
Keene Thompson 
Henry Myers 
Cast: 

Four Marx Brothers 
Margaret Dumont 
VPATHE 
‘Dude Ranch’ 
(Allied) 

(2nd week) 
D—George Melford 
A—Jack Natteford 
C—Harry Newman 
Cast: 

Hoot Gibson 

Gloria Shea 

Gordon DeMaine 
RADIO 

Silver Cord’ 

(ist week) 
D—John Cromwell 
Cast: 

Irene Dunne 

‘Declassee’ 

(ist week) 
D—E. H. Griffith 
A—John Balderson 

Jane Murfin 
Cast: 
Ann Harding 
Mary Duncan 
Henry Stephenson 
Untitled 

(ist week) 
D—Wm. Seiter 
A—Joe Mankiewicz 

Glen Tryon 
Cast: 
Wheeler & Woolsey 
Marjorie White 
Hugh Herbert 
Phyllis Barry 
ROACH 
‘Fra Diavolo’ 


(3rd week) 


Col. Hunting Stories 
But Has the Titles 


Hollywood, Feb. 20. 


Columbia is hunting yarns for 
seven pictures all scheduled for re- 
lease within the next 12 weeks. 
Stories are needed for ‘Mike,’ 
‘Pearls and Emeralds,’ ‘Fury of the 
Jungle,’ East of Fifth Avenue,’ one 
Jack Holt feature and two action | 
productions, | 


Unknown Outfits 


Have Some Hopes 
At Sugar Per Hope 


Los Angeles, Feb. 20. 

Two outfits holding out hopes— 
at so much per hope—for those who 
are screen struck, but none too 
wise, are now operating in Holly- 
wood. 

One, the American Pictures Co., 
which has Amos_ Stillman 
Joseph G. Beckmann in the saddle, 
informs applicants that eight six- 
reel melodramas will be produced. 
To those wishing to play in the 
pictures, the outfit, it is charged, 
slaps on a tax of $100 for publicity 
expenses, with the provision that 
the applicant must work in the first 
film without pay. In subsequent 
pictures, a wage commensurate with 
the hopeful’s ability is promised. 

Producers’ association, which has 
no record of American, was given 
as a reference. Better Business 
Bureau is investigating. 

Second is being operated by Van 
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‘as Hammerstein's 





By Epes W. Sargent 





Temporary closing of the Rialto| and ride him, though the stunt has 
theatre, which promises to become | been since done. 
chronic, revives memories of its | a Pace meet nerags 5 ad 
predecessor, the Victoria theatre, suoatlmaier eine joer pig 
affectionately known as ‘The Corner.’ | the box office head, was an im- 
It was the last New York music | possible crab, yet no one seemed 
hall with a personality, and in its|t® resent his churlishness, ane 
ithere was extremely lax discipline. 
heyday was even better known than Willie stared in amazement one 
the old Koster & Bial’s. afternoon when a newspaper man 
The story already has been told of requested permission to go back 
how the late Oscar Hammerstein] stage to see a friend. ‘The door’s 
nailed the flag to the staff when he open,’ was his only comment, and 
was ousted from his Olympia music| once past the open door no one 


hall, now the New York and Cri- 
terion theatres. He bragged he 
would have another house before the 
ensign was blown to rags, and he 
made good his boast with plenty to 
spare. 

Originally, Hammerstein's was de- 
voted to musicals, and it was here 
that Eva Tanguay dawned on the 
metropolis as that end girl in the 
chorus line. Some years before a 
syndicate had spent $10,000 trying 
to put her over as a vaudeville star, 
but failed. She went into the chorus 
and literally wriggled her way out 
to stardom. Marie Dressler was 
there in ‘Miss Print,’ a short-lived 
musical not helped much by a pre- 
liminary tour which jumped her all 
over the country. Hammerstein 
produced a couple of his own shows, 


and if memory serves, the first 
togers Bros. musical show was 


launched here, the subsequents be- 
ing taken over to K. & E. houses 
when the Victoria went vaudeville. 


Pleasure and Business 


Management of the house as a 
music hall was turned over to the 
late William Hammerstein, who had 
studied the business with the late 
William Morris. Both loved to tell 
how after a long day in the Geo. 
Liman agency, Morris, then but a 
clerk, would meet Hammerstein, 





S. Trefon, also unknown to the 
Producers’ body. Classified ad in 
the Los Angeles ‘Examiner’ (Hearst) 
was the come-on for this proposi- 
tion. 

Trefon, according to reports made 
to the BBB, had an idea of raising 
a bank roll by obtaining loans from 
applicants, who would be given a 
mortgage on the picture. 

Promoter is alleged to have had 
no set figure for his take from the 
gullible. From one applicant he is 
reported to have a loan of $300; 
from another, $250. Latter appar- 
ently appealed to Trefon as likely 
material for a $25 a week salary 
went with the loan. Third appli- 
cant was asked for only a $175 in- 
vestment, BBE complaint charges. 


Trefon also operates under the 
name, Van Ness Newsreel Co. 





No Strand Deal 


Warners does not intend to give 
up the Strand, Albany. Report had 
the house as likely going to RKO. 

Joe Bernhard, g. m. of Warner 
Theatres, nixes the thing, stating 
there have been no _ negotiations 
with RKO. 


they would buy a package of all- 
tobacco cigarettes and shoot pool in 
the billiard parlor above the Dewey 
theatre, talking shop all the time. 


Hammerstein was born with a 
strain of P. T. Barnum in his veins. 
He brought Flossie Crane, a strident 
voiced singer in the Coney Island 
beer resorts, into temporary stardom 
for four weeks during the silly sum- 
mer season; booked Ethel Conrad, a 
show girl, whose chief claim to fame 
was that she had shot her millionaire 
landlord in the leg; gave Ann 
O'Delia DisDebar, high priestess of 
spookdom, a week to tell how she 
fooled the credulous with her spirit 
paintings, and brought John and 
Eva Fay in for an entire summer 
season on the roof with their spirit- 
ualistic fake. He gave Horace Gol- 
din his chance to show his new act 
in his own country. Goldin had gone 
abroad a clever but impossibly crude 
magician. He returned a veritable 
sensation. Hammerstein created 
other novelties, but he never got up 
the nerve to launch his pet idea, a 


masked dancer to be known as 
‘Countess X,’ and who was to be 
brought from London wearing a 


mask at all times. -He was afraid 





that the newspapers might find out 








Picture Possibilities 








not well done. 


‘ONE SUNDAY AFTERNOON’ 


Little). 


‘CONQUEST’ (Drama, 


Will probably make more entertaining film than play. 


with plenty of dramatic possibilities. 
Hamlet theme with timely application and atmosphere. 


‘Four o’Clock’—Unfavorable 
‘FOUR O'CLOCK’ (Melodrama, Charles Henderson, Biltmore). 
based on sensational murder of a blackmailer and on vice cop methods, 


Story 


Ibee. 


‘One Sunday Afternoon’—Favorable 
(Comedy-drama, 


Peters and Spiller, 


Ibee. 


‘Conquest’—Favorable 
Arthur Hopkins, 


Plymouth). Finely written 
Should mske excellent feature 
Ibee. 











D—Hal: Roach 

A—Jeannie Macpherson 

C—Art Lloyd 

Cast: 
Laurel & Hardy 
Dennis King 
Thelma Todd 
Henry Armetta 
Donald Reed 
Lucille Brown 


Ed. 


Cast: 
James 


A—lIslin Auster 
Chodorov 
C—Barney McGill 


Cagney 
Madge Evans 
Allen Jenkins 
Arthur Byron 
Dudley Digges 
Frankie Darro 


Frank McHugh 
Guy Kibbee 

Ruth Donnelly 
Lyle Talbot 
Marjorie Gateson 
tobert Barrat 
Gordon Westcott 
Grant Mitchell 
Hobart Cavanaugh 
Margaret Seddon 


James Finlayson Farina Mayon Methot 
, 7 Robert Barrat Claudia Coleman 
ot aie : Geo. Pat Collins Ethel Wales 
Narrow orner Mickey Bennett ‘Ge 
= sold Diggers of 33° 
(2nd week) Sidney Miller and of 1933 


D—Alfred E. Green 
A—Somerset Maugham 
Robt. Presnell 


Dorothy 


taymond 


Charles Cane 
Peterson 


(2nd week) 
D—Mervyn LeRoy 


Borzage A —Avery Hopwood 


Sauna ‘ David Boehm 
Cast: ‘ » , 
Doug Fairbanks, Jr — nee _._ James Seymour 
Patricia Ellis 3rd week) Cast: 
Dudley Digges D—Wm. A. Wellman Warren William 
talph Bellamy A—Philip Dunning Joan Blondell 
Arthur Hohl Geo. Abbott Ruby Keeler 
Henry Kolker Gene Markey Dick Powell 
Willie Fung Kathryn Scola Aline MacMahon 
we C—Sid Hickox G Kibbee 
‘The Mayor of Hell’ Cast Ginear ‘ 
(3rd week) Ruth Chatterton Allen Jer 
D—Archie Mayo George Lrent Ned &} ks 


gave heed to the stranger, who spent 
10 minutes locating Mike Simon, the 
stage manager. ‘Miss Blank,’ Mike 
repeated. ‘She’s in room 7. Go right 
up.’ Usually on Monday the stage 
would be ankle deep in agents, for 
every booker was on hand for the 
Monday matinee. 

The gallery had been built with a 
steep pitch, and this left a huge loft 
under the rear. portion. Oscar 
Hammerstein had a floor laid, wall- 
board tacked on and made it his 
home. No effort was made to divide 
the space. It remained one aparte- 
ment some 60 feet long with a kit- 
chen, bath tub and other accessories 
at one end and a bed at the other. 
In between were his piano and an 
automatic cigar making machine of 
his own invention. If he ran short 
of smokes he would start up the ma- 
chine and run off a couple of dozen. 
One afternoon a soprano called by 
appointment for an audition. She 
took with her a chorus girl friend. 
The latter asked permission to take 
a bath, and splashed in the tub while 
the aspirant ran the scales and sang 
her show pieces. She didn’t get the 
job. 

Originally, the theatre carried an 
open air roof garden, known as 
Paradise Roof, with a square stage 
in the center suggesting a prize 
ring, the performers entering 
through the audience. It was here 
that Louise Dresser made her New 
York debut singing with a bunch of 
Negro boys. After Hammerstein 
built the Republic, next door, he 
added that roof, put in a stage at 
the Broadway end of the Victoria’s 
roof and put in a half roof over the 
seats. The Republic was about 106 
feet higher than the Victoria, and 
was approached by a wide flight of 
steps. It was known as The Farm, 
and was dressed up as a Dutch 
scene, with real ducks in a real pool. 
It was a great place from which to 
listen to Creatore and his band, 
which also made its debut here. 

After Willie Hammerstein took 
hold the house was a gold mine, and 
with the tobacco machinery patents 
permitted the elder to play with 
grand opera over at his second 
Manhattan Opera house. When 
Willie died, Loney Haskell took his 
place, but the music hall idea was 
already headed for the chutes, and 
no one could have held it back, 
though Haskell retarded its speed. 

The glory that was the music hall 
passed with the razing of the Vic- 
toria. There has never been its 
like, 


JACK HESS GOES BROKE; 
OWES $4,275; BANKRUPT 


Jacques Julius Hess, better known 
as Jack Hess, 70 West 55th street, 
New York, who left the Paramount- 
Publix organization in last week's 
shakeup, admits to $4,215 in debts 
and $130 worth of assets in a volun- 

















tary bankruptcy petition filed 
through Julius Kendler. Bills are 
chiefly for medical services, mer- 


chandise and obligations on a lease 
at 55 Central Park West. 

The Motion Picture Club took a 
judgment for $902 against Hess 
Dec. 9, last, against which he paid 
$160, leaving a $742 balance. E. M. 
(Emo) Orowitz, formerly associated 
with Hess in the RKO publicity or- 
ganization, is mentioned for $200, 
along with others in New York and 
Chicago. Hess hails from Chi. 

Hess gives his business as adver- 
tising. 





New Orleans Scenes 


Hollywood, Feb. 29. 
Wanda Tuchock and Leonard 
Praskins leave here for New Orleans 
for final work on the script 
Bed of Roses,’ Constance 
next feature for Radio. 
| They expect to be gone about two 





| tonight 
er “eS 


Bennett's 


| 


A cameraman will go along, mak- 
ic shots for the film. 
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People stop being sensible when “Cavalcade” 


2 cep 78 eS 





ae 


Rea 


comes to town. Instead of hugging the fire- 
place, they brave the cold and go to the theatre. 
Merrily the grosses roll up . . . crowds throng 
to main streets formerly deserted . . . and 
“Cavalcade” is credited with another miracle. 





ow warming up: 


CHICAGO: -Swellest roadshow _ 
siness in years. Beating this _ 
town’s $1.65 hoodoo. 


- MONTREAL: Packing them in More FOX pictures with the “Cavalcade” 


__ day and night despite prices $1.00 _ showmanship stamp ate on the way... your 
_higher than opposition. — 


_ CLEVELAND: Cavalcading them _ 
in the good, old S.R.O, manner. —— 





a _ = 
EE SR ate tc ite isn erica Ds aaa Rete ss th Ses eee 


way, if you’re smart. 











\ SANEFRANCISCO: Tremendous Jo” >. 2 
\y Opening with advance sale leap- fo 7 \ 

: ing by the minute. a Ce oe 

x e = and of course... ae | 
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Jan. 28 | Feb.4 | Feb. 11 | Feb. 18 
STANLEY Frisco Jenny | 20,000 Years Hard to Hello, 
(3,600; 25-35-50) $12,000 $9,000 Handle Everybody 
High. $48,000 7,000 $3,750 
(Continued from page 11) Low.. 3,750 ie _ | (New Low). 
FULTON False Faces H ynotized Face Sky Uptown N. Y. 
NEW HAVEN (1,750; 15-25-40) $3,300 $2,600 $4,400 $4,100 
— _ sd} High. $12,000 
Jan. 28 Feb. 4 Feb. 11 | Feb. 18 |jLow.. 1900) 2 (| J] 
' PARA- Billion Dollar; Lost Souls | Sign of the Hello, PENN No Man Kid Spain |Son Daughter; Lost Souls 
F MOUNT worry $8,100 arose Everybody mesa rv — $9,000 $18,500 $10,000 $10,500 
(2,348; : ,20 and High. 1, 
High. $21,000; Stage Show (Picts. only) Crusader Low.. 7,500! oo” oe 7 = 
Low.. 5,000 $5,000 
(New Low) — MONTREAL 
PALACE Animal Son Daughter Mummy Mme. Blanche a 
(3,040; 35-50) Kingdom and and as and : Jan. 28 Feb. 4 be Feb. 11 __ Feb. nets 
High. $20,000 and Second Hand/ Hot Pepper | State Trooper LOEW'S Fu Manchu /|Silver Dollar| Lawyer Man Fast Life 
Low.. 4,000; Get Married Wife $7,100 $6,200 (3,200; 65) $15,000 $12,500 $14,000 $12,000 
$8,600 $4,700 poy oa Vaude 
“St MAN | Frisco Jenn Cyna Empl 20,000 Y ow... ia” 
Suna | ee —* —— and | PALACE Interlude Fugitive No Man Lost Souls 
High. $16,000} Parachute Death Kiss |Hard Handle| Breach of 100; 60) $10,000 $10,500 $11,500 $10,000 
Low.. 1,500 $6,600 $6,300 $6,500 Promise |High. $32,000 
$6,900 Low.. 7,000 (2d week) 
*Reduced_ scale. CAPITOL Rockabye Dark House Butterfly Match King 
DETROIT *(2,700; 50) and and nnn and 
High. $30,000 Trailing Maid Mt. evil’s Flesh 
oimed j 8 Feb. 4 Feb> ii aT) Low.. 7,000 ead $10,500 Driving $10,500 
an. 28 eb. eb. eb. 10,500 yas $11,000 
MICHIGAN Tonight Is | Frisco Jenny Hello, Done Wrong | PRINCESS Kid from Bitter Tea Leap Year No Orchids 
#(4,045; 15-25-35- Ours $15,100 Everybody $24,400 (1,900; 35-60) Spain and and and 
oa) $18,200 $8,800 High. $25,000 $5,000 Deception Love Last Man 
High. bar Stage Show (5 days) Low.. 4,500] (3d week) $8,000 Contrast $6,500 
Low.. 800 $7,000 
FOX Second Hand! Hot Pepper | Uptown N. Y.!| Face in the (British) _ 
#(5,100; 15-25-35- Wife $25,000 $24,000 Sky IMPERIAL Fleur L’Atlantide L’Anfant Mater 
40-55) $19,000 $10,000 (1,900; 50) D’Orancer $2,200 Martyr Dolorosa 
High. “=e Stage Show High.. bey ‘ and and $1,500 
Low.. 5 Low... 1 e Dernier Avec 
FISHER Billion Dollar; Silver Dollar | Farewell to Lost Souls hoc L’Assurance 
#(2,665; 15-25-35- Scandal $10,000 Arms $8,600 $2,000 $1,800 
40) $7,100 $7,800 (French) 
High $29,000 (6 days) * Reduced scale. 
.. 6,600 
t eodused’ acale, BOSTON 
A Jan. 28 Feb. 4 Feb. 11 Feb. 18 
PHILADELPHI METRO- Frisco Jenny| Tonight Is Hello, Done Wrong 
Jan. 28 Feb. 4 Feb. 11 Feb. 18 om POLITAN . pay or ete eregaet $16,000 
~ EARLE Fast Lite Devil's No Orchids | Get Married |i4:°4 g66,000| ' , 
*(2,000; 35-65) $17,000 Driving $24,500 $22,000 Low.. 16200 
. Vv rf , ** 
High. wae Vaude $16,000 anities RKO No Woman Mummy |Mary Holmes| Child of 
FOX Second Hand| Hot Pepper Face Sky Dangerously du eee = Cane vee ie 
oo Wife $20,000 $20,000 $19,000 | High. $41,200 
High. $41,000 $17,500 Low.. 6,140 
ew. .__ trees | Sees ew STON th Ki Laught Air Hostess |Lucky Devil 
STANLEY | Kid Spain | 20,000 Years | Bitter Tea Interlude | 4 bd 5 7s a on er "sae St aa 
(3,700; 35-40-55) $18,500 $15,000 $4,000 $14,500 High. $23,000 Conte "39 700 ' , 
High. $37,000; (2d week) (3 days) ph . 4.000 . 
Low.. 000 — - 
a MINNEAPOLIS 
BUFFALO Jan. 28 Feb. 4 Feb. 11 Feb. 18 
Jan. 28 Feb. 4 Feb. 11 Feb. 18 a ae Cone ee oa ry RR 
BUFFALO Animal Lawyer Man Kid from |Frisco Jenny High. $25,000 False Faces , ’ $6,000 
(3,600; 30-40-55) Kingdom $13,300 Spain $11,100 Low.. 5,000 $8,500 
High. $42,000 $17,300 $21,700 (New Low) Stage Show 
Low.. 11,100) Stage Show STATE | Silver Dollar | Tonight Is | Lost Souls Hello, 
HIPPO- Billion Dollar | Silver Dollar | Maedchen in Butterfly (2,200; 55) $7,500 Ours $8,000 Everybody 
DROME Scandal $5,700 Uniform and High. $28,000 ; $8,000 $3,800 
(2,400; 25) $4,400 $5,100 Ome ina ltow.. 3,800 , (6 days) 
pa — oases LYRIC My Gel norms ro. 3 ona Mateh 
“CENTURY Handle Care | Evenings for Slightly King Murder High. $17,000 $2, ‘ ; ; 
(3,400; 25) and Sale Married and — Low.. 1,200 
High. $21,000|Men America and and Get Married : 
Low.. 3,800/ $4,900 Ranestoes | Restore $5,800 PORTLAND, ORE. 
$6,300 $11,400 Jan. 28 Feb. 4 Feb. 11 Feb. 18 
LAFAYETTE | Vanity Street av Tea vee *. Vv. ‘eee ant AY - — — Is aa Ba as 
(3,400; 25) and ,000 an tller *(2,000; 25- aughter urs ; y 
i ti Paradise and High. $21,000 $8,000 $6,000 
— aby —— $7,300 Hypnotized |Low.. 5,000 
ee atts $5,700 ORIENTAL 13 Women Lawyer Man | Get Married | Ladies Talk 
2,500; 25-35) $3,700 $3,300 $4,000 About 
BIRMINGHAM High. $24,000 $3,300 
on ow.. ’ 
Jan. 28 Feb. 4 Feb. 11 Feb. 18 ' 
= UNITED Interlude Silver Dollar Cynara Kid from 
eo BANA ry at — bine « _ Ours 7” be al ARTISTS Ral $4,000 $4,600 op 
High. $29,000 Silver Dollar ma oO $7,000 
Low.. 3,500 $5,700 Low.. 2,500 
(Split week) * Reduced scale. 
RITZ Goona Goona Mummy No Orchids Afraid Talk DENVER 
(1,600; 25-40) d and an and — 
High. $15,000 Slightly Unwritten Flames Get Married Jan. 28 Feb. 4 Feb. 11 Feb. 18 
Low 2,000| Married Law $3,000 $3,400 DENVER Tonight Is Kid from interlude Hello, 
oe ; $3,000 $3,700 (2,500; 25-35-40- an ate $9,500 Everybody 
h Ki Crash False Faces Blessed = 800 11,500 $5,200 
Latte | ee hee _ $1,800 $1,100 Event High. sa (6 days) 
High. $12,000 $1,800 Low.. 
L 1 _ PARA- Match King Flesh Evenings Luxury Liner 
“STRAND Million Flesh Butterfly My Gal MOUNT and and For Sale and 
(800; 25) $2 000 $1,900 $2,100 $1,800 (2,000; 25-40) Flesh Billion and Employees’ 
, ; 000 ’ ’ High. $22,000 $4,200 Scandal Big Drive Entrance 
igh... Tae Low.. _ 2.200] (Split week) $2,400 $3,600 $2,500 
*Reduced scale. ORPHEUM —" riryreg “"~ Pepper nis 
= *(2,600; 25-: ,50 10, 10,500 andle 
WASHINGTON 1, ee $12,500 
Jan. 28 Feb. 4 Feb. 11 Feb. 168 |tligh. $20.00 
EARLE Billion Employees’ Hard to Ladies valk |" RIALTO | Deception My Gal | Lawyer Man | 2d-Hand 
(2,424; 25-30-40- Scandal Entrance as “4 $15,500 (900; 20-25-40) and and $2,750 Wife 
50-60-70) $14,500 $17,000 $18,004 ’ High.. $4,500| Dark House |Naked Truth $2,750 
item. ar 4 Vaude Low... 1,9001 $3,500 $2,300 
ow... 5 - * Reduced _ scale. ae 
LACE No Man Hot Pepper Kid from Kid from 
#(2,363;15-25-85-| $14,500 $12,000 Spain Seoin KANSAS CITY 
High “329 300 — (2d week) Jan. 28 Feb. 4 Feb. 11 ~ . 
ge e500 MIDLAND | Kid from Son- Whistling Mme. 
Low.. 6, —T-Wabed Robbers’ Rasputin Rasputin *(4,000; 25) Spain Daughter in the Dark Blanche 
Cea | aunt Roost $11,000 $8,500 High. $35,000] $29,000 $3,900 $12,000 $9,800 
$1.50) $2,000 $3,100 (2-a-day) (10 days) jLow.. 6,700; (Played to (25c top in 
‘ 19.000 . 50c top) effect this 
pa FT 00 RN __week) _ neal 
“f ’ ; i Son- Face Sky NEWMAN Lost Souls | Lawyer Man | Tonight Is Hello, 
(3 ac 1-0-4 seniee — , Daughter $20,000 (1,860; 25-35-50) $7,000 $7,800 Ours Everybody 
, " 60) Vaude $26,000 $24,000 High. $33,000 $9,000 $6,000 
High. $41,500 Low.. __4,400 Pees Se ea 6 | 
ow 11,000 LIBERTY. Vanity Street, Afraid Talk Fugitive Conquerors 
= : = : ; ; *(860; 10-15-20) $2,300 and and and 
KEITH’S Bitter Tea Pool Murder Big Drive No Orchids « 
. 42.8 00 High. $13,400 Men of Passage Ob a 
(1,880; 15-25-85-| $10,000 $9,000 $9,000 $6,5 oe $ nye = = pane ed 
$2,506 
ow.. ’ — —=== ntti 





__*Reduced scale. 
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Editor’s Daughter 





(Continued from page 2) 


chest when che was only eight years 


iold. Mary Jans fell devinely in love 
with a very nice fellow who was a 
machinic by the name of Jack 
Berry. Her family was very much 
against her marrying Jack because 
he was not of her equal in social 
station. But her love for Jack was 
enough to over come this obstical. 

The marriage date was set for the 
day following her birthday two 
weeks away. She was thrilled to 
death. 


The day before her marriage was 
to be Mary Jane went down to the 
post office for the mail. 

AS she passed the grocery store 
a man saw her and asked about her. 
Mr. Jackson, the man who owned 
the store, was always ready to give 
out information. He told this man 
that she was the daughter of the 
sheriff and that she was going to be 
married the next day. 


Now this man was a villian in 
sheeps clothing. He was tall and 
dark. His hair was parted in the 


middle of his head and slicked back. 
He was very good looking. He was 
a traveling salesman and had been 
around quite a lot. 

The minute he found out who 
Mary Jane was he went over to see 
her old man. He told sherif Smith 
that he was a private detective who 
Was sent by the government to in- 
spect the police department. Mr. 
Smith envited him over to dine with 
his family because he wanted the 
man to take back a good report with 
him, 

Mary Jane had seen him as she 
passed the stcre that morning and 
was very much facinated by his 
good manners. Of course she was 
terribly surprised to see him walk 
up to the door with her father. She 
flew into her bed room to primp. 

At supper when no one was watch- 
ing he winked at her. Mary Jane 
was thrilled to death. She was not 
on to the ways of the world. 

After supper Mary Jane started to 
help her mother with the dishes but 
her father said he would do it if 
she would go in and entertain the 
gentleman in the living room. Mary 
Jane was tickled to death to do this 
and it was hard for her to keep from 
showing it. 

In the front room when they were 
alone he told her that she might as 
well call him by his first name. She 
didn’t know what it was so she 
asked him. He told her it was Bob 
but he was’nt telling the truth but 
she did’nt know that. 

Bob asked her to meet him on the 
corner of the street two blocks 
away. She promised that she would 
after her father and mother went to 
bed about ninethirty. 

She pretended to go to bed when 
her family dij and then she sneaked 
out of the house and walked down 
the street. On the way to the corner 
she met her fionce who happened 
to be out for a walk. He stopped 
her and asked her whare she was 
going. 

‘O Jack’, she said, ‘I am going to 
meet Bob Jenkins.’ 

‘But you can’t do that Mary Jane’ 
he said ‘Bobb Jenkins is a villian 
in sheeps clothing. He isn’t a fit 
companion for a pig. He has a wife 
and five children. He is a tra-eling 
salesman. 

Mary Jane had heard about trav- 
eling salemun so then she saw what 
a terrible misstake she had been 
about to make, She threw her arms 
around Jack and cryed, ‘O Jack my 
Hero, I am so glad rou saved me 
from him.’ 

This is how Mary Jane was saved 
from a terrible misstake. 

The sequal of this storie is that 
they were mairied the next day and 
a few months later a beautiful baby 
girl came to bless their happy union. 
They named the baby Friday be- 
cause it was on a Friday that Jack 
saved Mary Jane from making ther 
terrible mistake 

THE END 
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Admissions 





(Continued from page 5) 
to a half dollar it is still 70 cents 
compared to the 30-cent top of his 
own neighborhood house. And then 
the auto has to be parked down- 
town. 

How the plan can be enforced is 
also under consideration. 

The revised b.o. can get under- 
way this year, it is held. Dis- 
tribution in the long run will be 
a big factor in bringing about the 
change in exhibition, proponents 
declare. 

Attorneys are not in general agree- 
ment on the necessary part which 
would have to play as ‘price 
fixers.’ Some question the legality 
of such a move. Others, more fa- 
miliar with the Washington routine 


|; are positive that there would be no 


governmental interference — that 
fixing laws do not apply to 
copyrighted or patented articles. 


Stromberg’s Extension 


Hollywood, Feb. 20. 


Hunt Stromberg receives a two- 
| year contract by Metro as producer, 

With the company for seven 
years. 
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. praise can be heaped without blushing . . 
it doen t need much courage for a plunge into super- 


latives about a picture like ‘‘The Great Jasper’’. . . Not since the new season began has there 
been a film so refreshingly off the beaten paths. And if this takes us only ankle-deep into 
superlatives, let’s wade onward and declare it as skillful and delightful a character study as 
one has-yet been able to fashion . . .” William Boehnel—W orld-Telegram 


“Dix is supremely fine in ‘Jasper.’ This is a simply 
delightful movie, in which Richard Dix gives the best performance of his career. He never 
has had a more engaging role, or one he played with greater relish and conviction. , . All 
the characters are clear and true, exquisitely played by polished performers. The direction is 
finished. The dialogue is splendid. The production has life, sparkle and tenderness .. . It 
is the epic of fun-lovers ... Dix gives the story such loving treatment he is magnificent. 
Don’t miss ‘“‘The Great Jasper.” It is an exhilarating screen play.” 


Bland Johaneson— Daily Mirror 


“In “The Great Jasper” at the 


Radio City Music Hall this week, Richard Dix has 
the best role of his career ...‘‘The Great Jasper’’ is 
far and refreshingly removed from the conventional in 
movie plots...the picture is decidedly superior enter- 
tainment...” Rose Pelswick—N. Y. Eve. Journal 


“Credit Richard Dix with one 


more spendid performance. We found his Jasper Horn 
irresistible... The picture has a strong punchy fade- 
out—a fitting climax for an all-through absorbing pro- 
duction which should certainly please movie audiences. 
It’s decidedly worth while seeing and hearing.”— Daily News 


“Dix is excellent in the role, the 


best he has had since “Cimarron,” and, in the part of 


Madame Talma, Miss Edna May Oliver is, as usual, en- 
tirely grand.” Richard Watts, Jr.—N. Y. Herald Tribune 


RICH AR D 


iDIX 


“THE GREAT JASPER” 


with 


WERA ENGELS... EDNA MAY OLIVER 


FROM THE NOVEL BY FULTON OURSLER 
DIRECTED BY J. WALTER RUBEN 
DAVID O. SELZNICK, EXECUTIVE PRODUCER 











.. and look what's coming right away... 


JOHN BARRYMORE in “Topaze”’... LIONEL BARRYMORE in 
“Sweepings”. . . ‘Christopher Strong” with KATHARINE HEPBURN 


.»» CONSTANCE BENNETT in “Our Betters” AND THE BOX OFFICE 
GIANT “KING KONG”... 
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"Comparative Grosses for February 
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Jan. 28 Feb. 4 Feb. 11 __Feb. 18 
“LOEW'S Son- Kid from Whistlin ~ Big Dri 
8,400; 25-85-50) Daughter Spain in the Dark 35,000" 
High. $28,000 $7,500 $11,000 $5,500 
Low.. 3,000 8 sito 
“STRAND Fugitive Hot Pepper | Tognight Is |Frisco Jenn 
(1,786; 25-35-50) $5,800 $6,000 Ours $2,800 . 
High. $12,500 $4,600 
Low os 1,400 ey 

RIALTO Billion Match King | Lawyer Man | Dangerously 
(2,700; 25-30-55) Scandal $6,500 $7,800 $7,500 
High. $16,000 $7,700 
Low.. 1,900 Vaude |{__- 

“BROWN |Man Against Animal | Bitter Tea | Pool Murder 
(2,000; 25-35-40) Woman Kingdom $2,000 $1,600 . 
High. $14,000 $2,200 $3,000 

Low... 1,200 ee a < 

ALAMO Butterfly Trailing Mysterious Parachute 
(900; 15-25-40) $1,700 Killer $2,400 Jumper 
High. $11,600 and $2,200 
Low.. 1,300 Face Sky 

$2,400 
eee ee Feb. 4 Feb. 11 __Feb. 18 
WARFIELD Fu Manchu Hot Pepper | Lawyer Man | 2d-Hand 
(2,700; 35-55-65) $15,500 $22,500 $14,000 Wife 
High. $48,000; Stage Show $17,000 
Low.. 8,200 

CARA- Frisco Jenny Son- Lost Souls Done Wrong 

MOUNT $18,000 Daughter $16,000 $14,300 
(2,700; 30-40-55) $13,500 
High. $36,000 
Low. . 5,000} — 

~ GOLDEN 20,000 Years No Woman Match King Mummy 

GATE $14,500 $13,000 $13,800 $15,500 
(2.844; 30-40-65) Vaude . 

High. $19,000 
Low.. 7,000 
a. Jan. 28 Feb. 4 Feb. 11 Feb. 18 

RIALTO Devil’s Lost Souls No Woman 
(1,300; 15-25-35) Driving Men of Man of 
High.. $5,000 and America Action 
Low... 1,000) Pool Murder and and 

2d-Hand Laughter Goldie (Dark) 
Wife in Hell Air Hostess 
Mummy Face Sky $1,700 
$2,000 $2,000 
aoe <p (Split week) mes 

BLUE Frisco Jenny; Match King | 20,000 Years | Lawyer Man 

MOUSE $2,100 and $2,000 $1,600 

*(650; 15-25) Parachute 
High.. $8,000 Jumper 
ow... 1,200 $1,200 
i a (New Low) | __ 
BROADWAY | No Orchids No Man Butterfly Son- 

*(1,400; 25) and and and Daughter 
High... $7,500 Farewell Billion Interlude and 

ow... 1,000 to Arms Scandal $4,200 Animal 
$3,000 $2,200 Kingdom 
(Split week) $3,500 

* Reduced_ scale. a 
mae __Jan. 28 Feb. 4 Feb. 11 Feb. 18 

ALBEE Naked Truth! Hot Pepper Billion Hello, 

(3,300; 35-65) $28,000 $11,300 Scandal Everybody 
High. $33,500} (Gene-Glenn $10,500 $10,500 
Low.. 8, on stage) (Pola Negri 
Pan es __on stage) 

PALACE Interlude Kid from Kid from Lost Souls 

2,600; 30-55) $14,400 Spain Spain $11,300 
High. $28,100 $23,800 $14,700 
Low.. 6,800 _ (2a week) 

KEITH’S Frisco Jenny| Parachute Ladies Hard to 

1,500; 25-40) $7,800 Jumper Talk About Handle 
High. $22,000 $4,000 $6,300 $4,700 

Low. 4,000; _(New Low) | __ 

LYRIC 20,000 Years No Woman Butterfly Tonight Is 

(1,285; 30-55) $5,800 $6,400 $7,500 Ours 
High. $23,900 $8,800 
es 

PROVIDENCE 
es Jan. 28 Feb. 4 Feb. 11 Feb. 18 
STATE | Kid from Son- Whistling Big Drive 
*(3,700; 10-25) Spain Daughter in the Dark $6,200 
High. $28,000 $17,400 $6,000 $6,500 
Low. 2,500; (50c top) _(@5c starts) _ 

ALBEE No Woman Not Guilty — Mummy Mary Holmes 

(2,300; 15-66) $7,900 $10,500 $7,400 $38,000 
High. $20,000 Vaude 

Low. 3,000 ‘ 

FAY’S Trailin Daring Face Sky Ladies 

(1,600; 15-53) Killers “4 Daughters $6,000 Talk About 
High. $15,000 $6,000 $7,000 $6,800 
Low.. 3,000 Vaude 

PARA- | Lost Souls Tonight Is Done Wrong Hello, 

MOUNT and Ours and Everybody 

*(2,200; 10-40) Follow the and Vampire Bat and 
High. $18,000 Leader Horse Mesa $6,500 Penal Code 
Low.. 3, $5,800 ___ $7,200 $5.100 

“VICTORY Pool Murder Men of Cornered Animal 

(1.600; 15-25) and America <" ni oe 
High.. , Deception and Naked Trut an 
on. — - $2,300 Pride Legion $2,300 Self - Defense 

‘ $2,500 $2,400 

* jteduc pd_sci sc ale. ———————————_—_ 
ene! 

3 for 10c ‘State Fair’ Is Going in 
Downtown L. A. Day-Date 
Tacoma, Feb. 20. Los Angeles, Feb. 20. 

Walter Fenney, local J&VH man- First downtown day-and-date 
ager of Roxy, caused other local] screen showing in several years will 
managers a dizzy spell again with] be on ‘State Fair’ at the President 

. .|and Rialto, half a block away from 
the asneuncement of — oonpinestrie each other, for week starting March 
for a dime in the morning, 15 mats 16. 30th houses are operated by 
and 20 at night. Principal Theatres. 

All first runs in this deluxer and Third run for the Fox pic will fol- 


shorts go in the bill of fare. 


llow at 


the Palace, 


also Principal. 








Road Show Handicap 


Quick returns of roadshow 
films and the attendant box- 
office comment and reaction 
when reaching the pop runs,. 
evidence how future road show 
attempts may be killed off, 
through the public’s recogni- 
zance that it’s only a matter of 
a few weeks before it'll reach 
their pocketbook tastes. 

Variously, ‘Sign of the Cross,’ 
‘Maedchen in Uniform,’ ‘Strange 
Interlude’ and others have re- 
turned as shortly as two or 
three weeks after road showing 
at $1.10 to $1.65 in the same 
localities, at 40c. and 55c. 














Picket Injunction 





Providence, Feb. 20. 

Long -expected clash between 
allied theatrical union organizations 
here and operators of the new 
Metropolitan theatre broke out last 
Friday (17), when the Met. man- 
agement obtained from the Superior 
Court a temporary injunction re- 
straining union men from picketing 
the theatre. 

Court indicated that the case 
will be heard on its merit sometime 
this week to determine whether a 
permanent order should be granted 
the theatre operators. Two other 
Providence theatres were success- 
ful last year in restraining union 
men from picketing their houses. 

The Met. reopened Feb. 5 and 
picketing was started two days 
afterwards when there was a notice- 
able drop in the box-office. 





Stock 





(Continued from page 7) 


This is a reversal of the trend the 
picture securities have been fol- 
lowing for the last month, starting 
just before the Paramount and 
RKO receivership and taking on 
added momentum immediately 
thereafter. 

During these periods the bond 
list generally was firm to strong, 
so that the decline in the theatre 
group was against an upward trend 
elsewhere. Fact that the amuse- 
ments maintained a steady position 
under stress of last week's bad 
news would suggest that the urgent 
selling in this group has run its 
course and there is even some cau- 
tious buying going on. Wise buy- 
ing for portfolios not uncommonly 
have this characteristic—that is, it 
takes place during times of general 
stress. 

Performance of speculative the- 
atre bonds is significant, for with- 
out an improvement in this direc- 
tion there can scarcely be any bet- 
terment in the industry itself and 
certainly not in the fortunes of its 
equity shares. Suggestion was 
fairly clear in last week’s trading 
that with a clearing up of the out- 
look there might be a distinctly 
spirited move in amusement liens. 
With the start of the week there 
was new activity in the Paramount 
issues which showed a disposition 
to extend their recoveries from the 
bottom. Warners’ liens held their 
gains of the week before almost 
intact and Loew’s displayed a firm 
tone. The old Keith bonds were 
quiet with fractional gains. 


Week of New Shocks 


Declaration of a banking holiday 
for the whole state of Michigan for 
eight days ending today (Tues.) 
changed the market picture over- 
night, giving Wall Street a bad case 





Aaron Jones’ State-Lake? 


Chicago, Feb. 20. 

State Lake theatre, an Orpheum 
circuit red spot, may be turned over 
to Jones, Linick and Schaeffer. Deal 
is hot but not closed. 

Immediate tenancy will be given 
if going through. 

Policy not set but possibly 25c. 
grind, similar to the firm’s Woods. 








Writers’ Assignments 


Hollywood, Feb, 20. 

Ritchie Craig, Jr., has been given 
one picture writing assignment by 
Warners with options. It starts 
June 10. 

Ernest Pascal receives a 26-week 
straight writing agreement with op- 
tions, from the same studio. 





Incorporations 


New York 
Albany, Feb. 20. 
Alfred Lyman Productions, Inc., New 
York; theatrical business; $250. 
Hilda Cassidy, Inc., Manhatten; the- 





atrical; 150 shares no par. 

East Side Film Delivery Companies, 
New York; picture business; 60 shares 
no par. 

National Theatregoers’ Association, 
Inc., Manhattan; theatrical; $18,000; 


3,000 shares A $5; 3,000 B $1. 
Allied Productions, Inc., Manhattan; 
radio broadcasting; 1,000 share no par. 
Screen Attractions Corp., Manhattan; 
100 shares no par. 


picture business; 
picture 


The Clifrow Corp., Rochester; 
business; $2,000. 

Before re Corp., New York; 
atrical; $20,0 

Arteco Theatres Corp., New York; 
atrical; four shares no par. 

Coart Theatres Corp., New York; the- 
atrical; four shares no par. 

Morrison-Winkler Corp., 


the- 


the- 


Manhattan; 


theatrical; 100 shares no par. 

Latona Holding Corp., Manhattan; 
theatrical; $10,000. 

Adon Theatre Corp., Manhattan; the- 
atrical; $10,000. 

Alcha Amusement Corp., New York; 
theatrical; $10,000. 

Chestnut Studio Corp., New York; the- 
atrical; $25,000. 

Warner Bros. Circuit Management 
Corp., New York; picture’ business; 
$10.00 

The Globe Export Corp., New York: 
theatrical and picture business; $10,000. 


Theatre Management Corp., New York; 
general theatrical; $1,000 
Filmchoice, Inc., New York; sound or 
silent films; $100. 
Change of Name 


From Macy Radio Corp., to Music 
Master Corp. 
Dissolutions 
The Borough Theatre Company, Kings. 
California 


Sacramento, Feb. 20. 

Latin-American Pictures, Inc. Capital 
stock, 690 shares, none subscribed. Frank 
Clemente, E. H. Gruis, Louise M. White. 

Certified copy of Peninsula Theatres 
Corporation, City of San Mateo, Calif. 

Certified copy of Palo Alto Theatre 
Co., City of Palo Alto, Calif. 

Permits to gell stock issued to: 

Theatres Holding Co. Theatre operat- 
ing. Charles P. Skouras, Albert W. 
Leeds, J. M. Young, Frank A. Grant, 
Charles A. Buckley. To issue 200 of total 
of 300 shares, no par. 

Latin American Pictures, Inc. To is- 
sue all 200 shares preferred, par $190, 
and 400 shares common, no par. 

Santa Paula Theatres. Theatre operat- 
ing. To issue all 100 shares, no par. 


Judgments 


Guild Film a ; Madison Sq.-Briefer 
Press Corp.; $10 

Craft Film Laboratories, 
Raw Film Corp; $32,227 








Inc.; 


,of nerves, which manifested itself 
especially in the bond section. The 
attempt against the life of the 
President-elect did nothing to im- 
prove the financial state of mind. 
Toward the middle of the week 
there developed on the Continent a 
concerted drive against the dollar, 
with several of the European cur- 
rencies moving up against the dollar 
to the gold export point. Added to 
these uncertainties, a new series of 
dividend omissions or reductions 
came into the picture. One of the 
reductions—Texas Gulf Sulphur— 
was totally unexpected and brought 
on a nasty local break. American 
Tel. & Tel., dividend policy of which 
was not certain, voted to pay the 
regular quarterly $2.25, but accom- 
panied the action with an income 
statement which showed the rate 
not earned in its entirety and the 
difference paid out of surplus. So 
that particular item of good news 
did little good. 

Effect of such dividend actions are 
hard to predict. If the big corpora- 
tions pay dividends by drawing on 
their funds, action is regarded as 
bearish. If they pags dividends and 
conserve cash, that ‘is bearish in an 
even larger way. In its present mood 
the Street’s first impulse seems to 
be to interpret anything not ob- 
viously favorable as a new discour- 
agement. 

The Senate rather unexpectedly 
passed a straight repeal resolution, 
with assurances from the House 
leaders that that body would do the 
same thing early, as it did yester- 
day. Marketwise the effect was 
negligible except for the help the 
news gave to a few stocks regarded 
as ‘repeal issues.’ 

Outlook for the coming week is 
rather better. The Michigan mora- 
torium will expire with the close of 





Agfa | 


business today (Tues.). Wall Street 
looks for quiet resumption of busi- 
ness and relaxing of the strain. The 
passage of another week brings the 
inauguration of a new administra- 
tion in Washington that much 
nearer, with all that that implies in 
a renewal of hope for constructive 
action by a new governmental re- 
gime. Make-up of the new cabinet 
will become clearer day by day, fur- 
nishing a clue as to the policies of 
the new government in the charac- 
ter and record of its leaders. So far 
the program of Roosevelt leadership 
have been cloaked in deepest si- 
lence. 

Almost any kind of encourage- 
ment to the financial community 
from the capital could be made the 
basis of a sharp recovery just now. 
Security prices have established a 
definite resistance level close to the 
present line, which the market has 
four or five times defended despite 
succeeding waves of adverse news. 
With anything to give it aid and 
comfort the bull sponsors probably 
could organize a really convincing 
demonstration. 


Film Stocks Give Way 


Such heartening as could be 
gleaned from last week's stability 
in the amusement bonds was about 
all there was to be had in the way 
of cheerful outlook. Stocks did 
poorly as a general rule. With the 
majority of the group already at 
prices which couldn’t sink much 
further without wiping values out 
altogether, it wasn’t to be expected 
that they would give much ground. 
But it was in the disposition of the 
few issues still commanding some 
sort of price to break ground on 
moderate offerings that the group 
took on its gloomy aspect. 

Notably, Loew’s slipped almost 
daily into a new fractional low on 
the movement, finally establishing 
its present resistance point at 14% 
which is less than a point away 
from its low quotation of recent 
years. That is to say, since its re- 
covery from 10 years ago, when it 
paid dearly for over-expansion. At 
that price, of course, the market 
questions the continuance of its 
present $3 dividend, stock being on 
. ante cot yield of more than 

O- 

Net for the November quarter 
was less than 40 cents a share and 
it is freely conceded that the com- 
pany is not earning its dividend in 
the present quarter, with the 
spring and summer just ahead. 
Preferred stock also slipped, break- 
ing through 50 again and closing 
the week at new low on the 
movement at 48%, where, by the 
way, it is paying more than 13%. 

Eastman Kodak had a rather se- 
vere sinking spell when it broke 
more than 5 points to around 61, 
but displayed a certain snap in the 
rebound to better than 64. Con- 
solidated Film campaign ran into 
opposition with an extreme relapse 
of 2 points, half of which it recov- 
ered before the end, Columbia Pic- 
tures showed signs of breaking 
through its old critical level of 9, 
but held above that point, appar- 
— in the absence of heavy offer- 
ngs. 

RKO held unchanged while RCA 
broke through 4 for a new bottom 
on the movement while Fox was 
inclined to weakness although on 
minor volume that robbed price 
movement of much significance. 
The RKO receiver’s report was no‘ 
generally available until late Sat- 
urday, and had no effect upon 
prices. Orpheum preferred got a 
fractional gain, presumably on a 
gamble for a return if there is 
prompt liquidation, having certain 
priority of claim on assets under 
such circumstances. 








Summary for week ending Saturday, Feb. 18: 
STOCK EXCHANGE 











seer "33—~, Net che. 
ak . Low. Sales Issue and rate, High. Low Last for wk. 

3 i: dace DI Ts vk 6kéa.endeckes 02 om 1% bid 
14% 4\% 1,100 Columbia P. vtc..... coscese§ O% 9% 1% — % 
5% 1 1,200 Consol. Film........ eee 3% 3% 3% — % 
11% 2% 5,200 Consol. Film pfd...... sevessees 10% 8% 10 — % 
87% 35% 13,100 Eastman Kodak (3).....00...0+6 58% 51% A —3% 
of i 4,000 Fox, Claas A...... eocceccccccce 1% 1% — % 
— oe 40,800 oe — OC.) ccvccccccccccee 19% 12% 13% —- % 
a lO OU. Beas esc vcéues ecocccescoce ss 8 bic 
37% 13% cs” ge PPS coceccss 10% 14% 14% . —1% 

39 790 Do pret. (6%6) .occcccce soccesss WS 418% 48% —1% 
t% 1% e+... Madison Square Garden......... «. 1% bid 
22 14 500 Met-G-M pref. (1.89).......... « 18 14% 14% —1%, 
15 1% See GCROROUEE «Bille sc cecacen 2% 2% 2% + % 
11% % 9,200 Paramount ..:...scee % 
1% yy 1,000 Pathe Exchange...... 1% 1% 1% + % 
5% 1% 400 Pathe, Class A...... eee ° 5% 5% 5% —% 
13% 2% 48,800 Radio Corp....... Cocesccccccece 4% 3% 4 - ¥ 
7% 1% ee MU. nnuiens wands escsocccesess. 1% 1% 1% 
50 eee OE ME sasnecxaaeseccase <a ores 12 bid 
4% va 7,600 Warner Bros....... nesteseutene aan 1% se —-% 
20 4 2 Serer escecsese & a my oe 
43% 15% 24,200 Westinghouse ececccce eccccesee 28 24% 25% —1% 
CURB 

15 4%, 600 Columbia Picts.......+. meets 9% > = 4 
1% Le 100 De Forest Radio....... eeccccese % he M 

2 My 400 Gen. Thea. E. pfd..... ° ° % Mg ‘ 

2% 1 100 Univ Picts......seecces ; . 7 1 ! —1% 
4% % 1,500 Technicolor ........ eee « 3% -% =” > 
3% 7% 83s —. .e aoe aes ER 6 6c tcadaveceéveses co 

BONDS 

™% 1 $11,000 Gen. Thea. Eq. °40....cecceeees 1 1'y 1 _ 
63 24 Beem. eth Ca, SE. 265 covccosccecces 82% s2 i a 
90 64 ey ee GR, ORs io cc's scoeceveoces 67% 66 66 —1% 
si) 49 ae WUD, DM. “Eb ccacncscnescesésece h2% 52 % — % 
60% 8% 8,000 Par-Fam-Lasky 6's IT. cccccce 10 4 , —~i* 
55 6% 70,000 Par-Pub 54's, 'B9.....ccccees ee 11% 10 10% — % 
19 Bhs 3,000 RKO debs 6'8....ccccsccvcectes 10 8! 10 
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Communists Recruit 200 on Lots: 


Plan Control of Extra Placements 








Ideas Only Assets, So 


Merges with Newcomer 


Hollywood, 20. 


I. A. Allen, formerly in the invest- 
ment business, has formed Allen 
Productions to make a feature on 
the Metropolitan lot. He ig financed 
by private capital and has no re- 
lease, 


With only ideas as assets, another 
independent group started by Sig 
Schlager and Leon d’Usseau is ne- 
gotiating te ‘merge’ with Allen and 


= 


Hollywood, Feb. 20. 

In an effort to get control of the 
employment of extras in the motion 
picture studios, a Communistic out- 
fit is now organizing the day work- 
ing group, with more than 200 men 
and women already subscribing to 
the Red membership card, according 
to reports. 

Plan, it is understood, is to de- 
mand that all extra talent be re- 
cruited from the Red group, instead 


Feb. 





4 





of the Central Casting Corporation, 
when a membership of 1,500 has 


cut down on the office overhead, 


Many Reasons 


Vancouver, Feb. 20. 
An exhib trying for an ad- 
justment on film rental] from 


Jos. Plottel, Warner rep here, 
pleaded as one cause: 
‘My dog gave birth to a lit- 


ter of pups.’ 


Hell Below’ at Astor 


‘Hell Below,’ release title for the 
‘Pigboats’ story recently completed 
by Metro, js next for the Astor, 
New York, at $2 top. Its tentative 
opening date is March 7, succeeding 
‘Rasputin,’ another Metro special on 
a forced run. 

Print of ‘Hell Below’ is scheduled 
to be in New York some time this 
week, 














Albany Notice to Unions SEVERALB&K HOUSES ON 
or Cut or Darkness WEEK-TO-WEEK BASIS 


Albany, N. Y., Feb. 20. 
| Albany is threatened with dark 
ened theatres unless a settleme! Chicago, Feb. 20. 
is reached soon between the stage Balaban nd Kat losed the 
hands and operators and theatre! <q, 
| (.ranada mer Sl leluxe 
owners and managers over wages : 
. : on for l¢ 7 
|}and reductions in the union ranks. | '°¢2) :, n . peri 
| A two weeks’ notice, without any | House has been straight pictures 
explanation, was posted in all the |for several years. It was built by 
houses severa ays xO. : : 
ad veral days ag ‘ : | Marks Bros. and under their pug- 
A cut of from 10 to 15% is de- | 
nacious policy was the only serious 


manded from the unions with the 
alternative of accepting it or forc- 
ing the houses to close. Another 
demand is that the stage hands in | 


opposition in the neighborhoods 
B&K ever had. A buy-out was in- 
evitably arranged. 
Several other P&K houses are 
two men to one. | candidates for closing during a ‘pre- 
This is the first time all local |easter slump.’ Notice is up at Mc- 
first-run and neighborhood houses | Vickers, Norshore, Tower and Regal 
have gotten together for a common | but the houses are temporarily oper- 
cause, ating on a week-to-week basis with 
Two-week notice ends this week. j no decision as to actual closing. 




















been reached to lend strength to 





the organization. 

Organization activities are being 
eonducted by a man named Vaughn, 
who is secretary of the Industrial 
Workers of the World, inactive here 
since 1922, but now being revived. 

Group of stationary delegates for 
the ILW.W. is in charge of recruit- 
ing the extras in the hope of re- 
organizing the old Theatrical In- 
dustrial union, which was known as 


“am, 


= 


“THE [Rail 
NEVER onre 


the ‘stiff collar union,’ and which 
has also been inactive for some 
years. 


Although fleld workers are now 
concentrating on extras, efforts will 
be made later to recruit the me- 
chanical and technical crafts into 
membership. Those in these groups 
who have no union affiliations are 
now being approached. 

Chicago group is understood to 
be working with Vi ughn. 


N.Y.-B’KLYN PAR RENT 
DEALS ARE DISCUSSED 


Satisfactory progress in direction 
of rent deals on percentage with 
landlords for New York and Brook- 
lyn Paramounts is reported, but be- 
fore closing it may be necessary to 
secure bondholder approval. If deals 
are made, rent on percentage may 
become retroactive to Jan. 1. Period 
would take in some of the poorest 
weeks for both houses, notably New 
York’s Par. 

Deal in New York is with the 
Paramount-Broadway & 43rd Street 
Corporation, landlord of the entire 
Par building, while in Brooklyn the 
landlord is the Prudence Bond Co. 

Bonds in each case are secured by 
the buildings and leases. 

In New York present rental is 
$12,000 weekly; in Brooklyn under 
last summer's reduction it’s $8,000. 

A split of gross over $35,000 or 
$40,000 in New York with landlord 
on a 50-50 basis, and same for 
Brooklyn on gross over $20,000, is 
being discussed presently. 

In the event that receivers decide 
to disaffirm the lease on the Para- 
mount building, New York, holders 
of the first mortgage 54% certifi- 
cates of the Paramount Broadway 
Corporation have formed a protec- 
tive committee headed by Peter 
Grimm, It is composed of J. Rus- 
sell Forgan, Robert Goelet, Harold 
V. Smith and Elisha Walker. Chem- 
ical Bank and Trust Co. is receiving 
deposits « of these certificates. 








[4930 | 


Veliliies ‘clientes 
Taken by Publix Sub 


Denver, Feb. 20. 

Petition for voluntary bankruptcy 
has been filed by Mountain States 
Theatre corporation, Publix sub- 
sidiary, and operator of 10 Colorado 
theatres. Petition is for the pur- 
pose of adjusting contracts on prop- 
erties and films. Ten theatres in- 
volved, including two in Denver, 
Denver and Paramount; Coloraio 
Springs, Paramount, Rialto and 
America; Pueblo, the Colorado, 
Sterling and Rex, and in Grand 
Junction, the Mesa and Avalon, the 
latter being closed. 

All houses now open will be kept 
On opertion and with same per- 





hod Gy Offic 


BY THE R.K.O 


RECEIVERS for 


Net Profit in3 years 


AS DIVISION MANAGER 
THEATRES =—AGAINS 


WHEN TAKING OVER THE ABOVE THEATRES 
IN 1929 THE NET LOSS WAS $300,498.71 


FIGURES QUOTED BELOW ARE FROM THE RKO 
AUDITING AND STATISTICAL DEPARTMENT: 
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10 BROOKLYN RKO 
TOUGH OPPOSITION / 








NET P 


your theatres or cincuits | have Falling of the | of the 
ice Receipts! ot other 


Fok 10 0 Brook 





sonnel. 





Wilbur Newton of Boettcher, 
Newton & Co., has been appointed iGINA 
receiver. The Boettcher interests : 
Own the Paramount and Denver 


EATRE 
CIAN . 


‘SICK TH 
. PHYS! 


theatre buildings in Denver, and 
recently sued the Mountain States 
Theatre corporation for $26,025 for 
two months’ back rent. Federal 
court authorized the payment of $9,- 
000 on rent but refused to impound 
the theatres’ money and denied a 
petition asking the corporation be 
enjoined from disposing of thefr | 
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NEVER A TRAIN LIKE THIS! 
Equipped with STARS and CHORUS GIRLS by 
¢ ‘Warner Bros. ELECTRIC HEALTH KITCHEN, 
i PORTABLE BROADCAST STATION, MINIA- 
E TURE MALIBU BEACH by General Electric Co, 
|e CHEF by Ambassador Hotel, Los Angeles. 
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Sound Print Good for 280 Times 
Through Machines, States 


| 





ri | 











Although nearly twice as many 
prints of features are being made 
compared to silent days, the life of 
the sound print is cut in half, so 
that now the average print is junked 
when its physical condition is still 
good. 

A number of things, principally 
the delicate nature of the sound 
track and speedier distribution are 
held responsible for this condition 
by Arthur Dickinson, film and ex- 
change authority in the Hays of- 
fice. 

The average number of bookings 
per print total 35, Each booking 
averages two days of exhibition and 
each exhibition runs into four pro- 
jections, so that the sound print 
goes through the projection ma- 
chine just 280 times before it is 
thrown into discard by the industry. 

More as Silent 

In the silent days, according to 
Dickinson, the average print trav- 
eled 400 times through the booth 
machine before it was figured near- 
ing retirement. 

Instead of the comparatively short 
life of the sound print being rated 
poor, Dickinson considers it as ex- 
cellent, saying that were it not for 
careful handling in exchanges and 
the average booth, the talker track 
would void the use of the print long 
before its current expiration. 

No one yet has discovered a 
process for toughening the sound 
track whereby the print could be 
restored to its silent durability. 
Dickinson states the brass strip on 
the side of film, containing the track 
and sprocket holes, as well, has not 
only been proven unsatisfactory, but 
too expensive, 


Vaud Dropped from 
Warners L. A. Despite 





Its Consistent Profit 





Los Angeles, Feb. 20, 


Warners Downtown, last of the 
deluxers playin#® vaude, goes to a 
straight picture policy March 2. 
The move was greeted with sur- 
prise in local theatre circles, as the 
house has been turning in a’ small 
but consistent profit recently. 

Abandonment of the combo policy 
has the locals conjecturing as to the 
reason, One angle is that Warners’ 
decision to drop vaude may be 
linked with an agreement with Fox 
West Coast and Paramount, where- 
by all first run houses downtown 
will operate on a straight picture 
policy Another may be interpreted 
as a slap at the stagehands, while 
a third is that Warners may be pre- 
paring to turn back the Downtown 
to Alexander Pantages, from whom 
it acquired the house. 





ww 


REDWOOD DEAL CLOSED | 


11 National Houses Turned Over 
in San Francisco 








San Francisco, Feb. 20. 
Deal has been completed where- 


—x 


Indie Receiverships 





Any number of independent 
theatres throughout the coun- 
try are now in the hands of 
receivers, it is officially estr- 


mated, 
Regular indie policy is not 
to go into receivership, it is 





declared. Fully as many exhibs 
are figured to have met their 
troubles by simply letting their 
lease revert to the landlord, | 
and declaring a total absence 
of assets, 





by Redwood Theatres takes over the 








National Theatre Syndicate’s 11 
houses. 

George Mann and Morgan Walsh, 
heading Redwood circuit, and L. S. 
Hamm, Redwood lawyer, elected 
president, v.p. and secretary, re- 
spectively, of the new organization, 
with Homer LeBallister, National 
g.m., and Ben Davis, treasurer, on 
the board of directors. 

Houses going under the Redwood 
banner are Liberty and National, 
Marysville; Jose and National, San 
Jose; National, Madera; Modesto, 
National and Strand, Modesto; Na- 
tional, Stockton; National, Wood- 
land. Changes in operation and 
personnel are being made. 


PAR IN L. A. MAY GO 
TO F. & M. OR CLOSE 


Hollywood, Feb. 20. 

The Paramount, downtown L. A., 
and the Warner, Hollywood, would 
be taken off the hands of Publix 
and WB, respectively, by Fanchon 
& Marco under deals which have 
been begun with the two circuits. 

Theatres would be sub-leased to 
F. & M. under negotiations which 
have been started, with F&M units 
likely for both theatres if and when 
closed. 

Prior to present negotiations with 
F. & M., Publix discussed a possible 
deal with the Lazarus Bros., who 
for some years haye been operating 
the Million Dollar, one of the Publix 
properties, 

Report locatly is that the Par may 
close Friday (24). This may be in 
line with a deal with house to start 
afresh under new operation if F&M 








Balto. Group Agrees 
To Irving Trust as 
RKO Co-Receiver 


Baltimore, Feb. 20. 

Local receivers, Morris A. Rome 
and Samuel J. Fisher, in the RKO 
situation, last week offered no ob- 
jection to the Irving Trust Company 
of New York entering the case as 
co-receiver. Deadline for the pro- 
test against the entrance of the 
Irving Trust was Feb. 17 (Friday). 

Instead of objecting, the local or 








domiciliary receivers, according to 
one of them, Morris A. Rome, will 
work and have been working hand 
in hand with the Irving Trust at- 
torneys in treating the matter 
jointly and trying to come to an ar- 
rangement. It is understood that 
the receivers are considering a re- 
organization of the stock setup. 
Figured that the amount of out- 
standing stock may be largely re- 
duced, so that the stock, which in 
current numbers, cannot pay any 
dividends, may be able to disburse 
certain amount of earning if the 
amount of stock were reduced. 

In making their plea for receiver- 
ship, the local group made cer- 
tain allegations of mismanagement 
against the company, referring par- 
ticularly to the take-over of the 
Pathe stock, claimed to be prac- 
tically worthless, for some $4,- 
000,000, 











Sheridan Goes Essaness | 





Chicago, Feb. 20. 

Balaban & Katz turned the Sheri- 
dan over to Essaness to operate. 
House closed for several weeks since 
bondholders awarded it to B&K, 
opened Sunday (19) on 30c straight 
picture grind. 

Former Fox house is managed by 
Max Slott. 


Salt Lake Corp. Fights 


Marcus’ Court Action 


Salt Lake, Feb. 20. 

Mayor Louis Marcus is trying to 
throw the Publix-Salt Lake Corp. 
into receivership in an effort to re- 
trieve part of his equity in the three 
local houses he sold Publix three 
years ago; Capitol, Paramount and 
Victory. 

Marcus for years was in the the- 
atre business in Salt Lake City. 
He went into politics two years 
azo. 

Local corporation is keeping its 
head above water by frugal man- 
agement and is fighting the receiv- 
ership proceedings. 


Marcus still has approximately 


|; visional 


| 
| 





| 


$60,000 coming on the sale of the 
theatres. 

The Publix-Salt Lake Corpora- | 
tion, besides the three Salt Lake 
houses, operates the Orpheum in | 


Ogden, and until recently the Par- | 
amount, that city; Idaho and Or- 
pheum in Twin Falls; Paramount in 
Provo; Granada, Fox Egyptian and 
Pinny in Boise. 


takes possession. Par, L. A., has 
been sadly sloughed of late, espe- 
cially since it dropped stage shows. 


Dark House Foreclosed 


Wheeling, W. Va., Feb. 20. 

Notice of an application for a 
receivership for the Virginia the- 
atre has been filed by the Con- 
servative Life Ins. Co. of this city. 
Application is on a first mortgage, 
but the company also holds a sec- 
ond mortgage. Interest has not been 
paid in several years by the owner, 
Chas, Geinler, 

Theatre has been idle for several 
years. Recently an effort was made 
to turn it into a community the- 
atre. Several plays and concerts 











| 


have been given there lately under 
local auspices. 


Smith with Majestic 


Turning down an offer to attach 
to the Paramount publicity and ad- 
vertising department, John Smith 
left New York Thursday (16) to 
operate the Majestic, Dallas, for 
Karl Hoblitzelle. He is going down 
by car. 

Smith has been with Publix, in 
the east, on the coast, and in the 
south for many years, mostly in op- 





Stagehand Sues Local 
For $40,000 Damages 


Los Angeles, Feb. 20. 


Claiming wrongful expulsion from 

the stagehands union, Fred Bradley 
has sued local 33, IATSE, in Su- 
perior court. He asks $40,000 in 
damages, $66.50 for each week since 
being expelled more than a year 
ago and reinstatement, 
In his action, Bradley asserts that 
section 30 of the union's by-laws 
were violated when non-members 
were called in ag witnesses at his 
trial for accepting wages under the 
scale while working at the Music 
Box. He alleges also, that he re- 
ceived no notice of the trial. 








Penn. Bill for 2 Booth 
Men Ready to Come Up 


Pittsburgh, Feb. 20. 


Exhibitors here and all over the 
state getting ready to battle bill pro- 
moted by motion picture operators 
No. 317. It’s expected to be intro- 
duced in the state legislature within 
a week or two. 

At present, two operators are used 
in the big deluxe houses, but in the 
majority of cases, only one is em- 
ployed on each shift. 





erating capacities. 





How Beck’s Dislike Went Wrong 





Worked Against Cliff 


Work—RKO Houses 


Running Wild on Coast 





Los Angeles, Feb. 20. | 

It looks likely that a home office 
survey of the RKO theatre situation 
on the coast is at hand as this sec- 
tion has been virtually without di- 
Cliff | 


supervision since 


Work, folowing Martin Beck's visit | 


here some weeks ago, was taken off 
Houses | 


RKO divisional operation 
are running under local managers | 
ind reporting direct to New York. 
{Work is in charge only of the | 
| Golden Gate, Frisco, since J. J. 


| Franklin mov ed to Cleveland. 


Harold Franklin, himself, may 


come west to look over things, from | 
current acounts. 

Since receivership of RKO and the | 
bankruptcy of the Orpheum circuit, | 
to which latter branch the coast 
houses belong, none know what may 
happen out here to RKO’s houses. | 
The complaint against Work seems | 


to have been a personal dislike or 
something which Beck took back 
east, according to reports 

Usually Beck's dislike for a good 
showman is the showman’s best 
recommendation, and it seems to 
work out that way with Work, who 
ranks with the best theatre opera- 


tors out here 


Chains Not Giving Away Any Melons 
In Theatres—If Good, They Keep Em 


Numerous hopefuls, who hoped to 
land a theatre of their own out of 
the circuits’ receivership troubles 
and decentralization projects, are 
being disillusioned. It is and 


| been for more than a year the aim 
|of many individuals in show busi- 


ness to obtain a theatre in some 
small town and make a comfortable 


has | 
| home office and other 


offer little chance at all immediate 
profit under any kind of operation. 

It was figured by the ambitious 
would-be exhibs that under their 
indie management and with the 


circuit oper- 


j}ation expenses eliminated, theatres 


living until the depresh blows over. | 


Circuits, in and out of receiver- 
ship, have not shown any willing- 
ness to part with anything but the 
bad boys among theatres, those that 


P’tl'd Orph Still Open 


Portland, Feb. 20. 
Local RKO Orpheum wil not 
close as was indicated, 
It is to continue on a week-to- 
week basis under Floyd Maxwell, 
house manager, 





Eventually this theatre may be 
turned back by the Orpheum re- 
ceivers, 





losers for chains, 
into winners for 


been 
turned 


had 
be 


that 
could 
them. 

On theatres about which there 
was any question as to profit pos- 
sibilities, the circuit theatre heads 
have been doing some figuring. If, 
after finding that with deductions, 
the house are still impossible to run 
profitably, the circuits state they 
are willing to give them up. 

Among those fishing tur stray 
houses. are numerous vaudeville 
men, who are looking around for 
other things with their own field 
washed up. They saw two others 
from their own business, Sammy 
Tishman and Billy Elson, make a 
success of the indie exhib thing. 
Tishman and Elson are former RKO 
execs, 





power than now. 


run as a department. 


confidential. 





tive employers. 
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Advertisements Free of Charge, 
for show people, 


‘Variety’ believes that in view of conditions 
there is need for a medium whereby compe- 
tent showmen not at present in employment 
may be brought to the attention of employ- 
ers who were never in greater need of man- 


These advertisements may not exceed 100 
lines single column or 50 lines double, in 
display or solid reading. They will not be 


‘Variety, New York, box number. 
is to be mentioned in the copy. 


‘Variety’ will hold the advertisers’ names 
Announcements will only go 
in this space for the services of those known 
to be qualified. Copy may be forwarded at 
once, with proper identification in letter ac- 
companying, if advertiser not known to any 
member of ‘Variety’s’ staffs. 


No obligation to the advertisers or prospec- 
Department is designed as a 


means of bringing together those who want 
trained aides and those who can supply this 
need. It is in no sense a charity. Those who 
may prefer to place their copy on an indefi- 
nite term of credit can do so and will be 
accordingly billed. 
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Each ad will carry a 
No name 
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CALENDAR OF CURRENT RELEASES | 


——+ 





Studios: Pathe Studios, . Offices: 729 Seventh Ave., 
Culver City, Cal. Allied New York, N. Y 


ford. 65 mins. Rel. Oct. 15. Rev. Feb. 7. 

Iron Master, The. Success and romance in a steel mill. Reginald Denny, Lila | 
Lee, J. Farrell MacDonald, Virginia Sale. Dir. Chester M. Franklin. 66 
min. Rel. Nov. 15. Rev. Feb. 7. 

Man’s Land, A. Western, with Hoot Gibson winning Marion Schilling. Dir. 


Phil Rosen. 68 mins. Rel. June 11. Rev. Jan. 3. 
Officer 13. Motorcycle officer exposes racketeers. Monte Blue, Lila Lee, Seena 


Owen. red McGuire, Jackie Searle. Dir. George Melford. 63 mins. 
tel, Dec. 15. Rev. Jan. 31. 
Parisian Romance, A. Famous stage play. Lew Cody, Marian Shilling, Gil- 
bert Roland. Dir. Chester M. Franklin. 76 mins. Rel. Oct. 1. Rev. 
Oct. 18. 
Offices: 1540 Broadway, 
Chesterfield ee To ey. | 


F Phe , ‘ “hy Wm. Collier, 

Forgotten. Original. Story of a forgotten man. June Clyde. % 

. Jr., Natalie Moorhead. Dir. Rich. Thorpe, 69 mins. Rel. Feb. 15. 

i M r, The. From the novel. Conway Tearle, Natalie Moorehead, Robt. 

se ptt Dorothy Revier. Dir. Rich. Thorpe. Time, 64 mins. Rel. Sept. 
25. Rev. Nov 

lightly Married. Com.2dy drama. Evalyn Knapp, Walter Byron, Marie Pre- 

ame Font. Dir. Richard Thorpe. Time, 65 mins. Rel. Nov. 15. Rev. Jan, 3. 

Strange People. Mystery melodrama. John Darrow, Gloria Shea, Hale 
Hamilton. Dir. Rich. Thorpe. 65 mins. Rel, Jan. 15. 


Thrill of Youth, The. Moderr society June Clyde, Allan Vincent, Matty 
Kemp Dir. Rich. Thorpe. Time. 63 mins. Rel. Aug. 


Women Won't Tell. Romantic drama, Sarah Padden, Otis Harlan. Dir. 
Rich. Thorpe. Time, 67 mins. Rel. Dec. 1. 
: . Offices: 729 Seventh Ave. 
Studio: Gower at Sunset, Columbia fee oe Mia. 


Hollywood, Cal. 


Air Hostess. Thrilling story of the adventure and romance of a 1933 girl ‘who 
fearlessly flies across the continent in passenger ships. Evalyn Knapp, 
James Murray. Dir. Al Rogell. Rel. Jan, 15. Rev. Jan, 24. 

——S Madness. Melodrama cf a run on the bank and how it was checked. 

Valter Huston, Pat_ O’Brien Kay Johnson, Constance Cummings. Frank 
pn dir Time. 75 mins. Rel. Aug. 15. Rev. Aug. 9. 

Bitter Tea of Generat Yen. Romance and adventures of an Americar girl 
eaught in the mae'strom of Shanghai Barbara Stanwyck, Nils Asther, 
Walter Connolly. Dir. Frank Capra. Rel. Jan. 6. Rev. Jan. 17. 

Child of Manhattan. Stage play by Preston Sturges. Romance of the dime- 
a-dance. Nancy Carroll, John Boles. Dir. Eddie Buzzell. 73 mins. 
Rel. Feb. 4. Rev. Feb. 14. 

Deception. Story of the wrestling game and its frameups. Leo Carrillo, 
Thelma Todd, Dickie Moore. Dir. Lew. Seiler. 67 mins. Rel. Nov. 4. 
Rey. Jan. 17. 

End of the Trail, The. A U. S. cavalry officer, who is court martialed, and 
redeems himself. Tim McCoy, Luana Walters. Dir. D, Ross Lederman. 
58 mins. Rel. Dec. 9. 

Hello Trouble. Buck Jones quits the rangers—but he goes back. Buck Jones, 
Lina Basquette. Dir. Lambert Hillyer. Time, 61 mins. Rel. July 15. 
Rev. Oct. 18. 

Last Man, The. Drama of outlawry on the high seas. Chas. Bickford, Con- 
stance Cummings. Dir: Howard Higgins. Time, 65 mins. Rel. Aug. 31. 
Rev. Sept. 20. 

Man Against Woman. Man's strength against woman’s wiles. Jack Holt, 
Lillian Miles. Dir. Irving Cummings. Time, 68 mins. Rel. Nov. 15. 
Rev. Dec. 20. 

Man of Action. Original outdoor drama. Tim McCoy. Dir. Geo. Melford. 
57 mins. Rel. Jan. 20. 

Mark it Paid. Original story of motorboat racing. Wm. Collier, Jr., Joan 
March. Dir. D. Ro&s Lederman. 69 mins. Rel. Nov. 12. Rev. Jan. 24. 

McKenna of the Mounted. Canadian policeman drops below the horder. Buck 
Jones, Greta Gransted. Dir. Ross Lederman. Time, €7 mins. Rel. Aug. 
26. Rev. Nov ‘ 

Murder of the Night Club Lady. See ‘Night Club Lady.’ 

Night Club Lady. Unique murder mystery, done from a novel. Adolphe 
Menjou, ae Methot, Skeets’ Gallagher. Dir. Irving Cummings. Time, 
66 mins el. Aug. 27. Rev. Aug. 30. 

Night Mayor. Political story based on Jas. J. Walker. Lee Tracy, Evalyn 
Knapp, Eugene Palette Dir Ben Stoloff. Time, 65 mins. Rel Aug. 19. 
Rev. Nov. 29. ; 

No More Orchids. A millionairess who is regenerated by the new American 
spirit. Carole Lombard, Lyle Talbot, Walter Connedy, Louise Closser 
Hale. Dir. Walter Lang. 70 mins. Rel. Nov. 25. Rev. Jan. 3 

Obey the Law. Original of an easy mark who turned firebrand. Leo Carillo, 
Lois Wilson. Dir. Benj. Stoloff. 69 mins. Rel. Jan. 20. 


Sitent Men. Tim McCoy western original. Florence Britton. Dir. D. Ross 
Lederman, Rel. Mar. 3. 


So This ts Africa. Original. Wheeler and Wolsey go to Africa with some 
tame lions. Racquel Torres. Dir. Eddie Kline. 67 mins. Rel, Feb. 24. 


State Trooper. Original. Story of a war between two gas companies. Regis 
Toomey, Evalyn Knapp, Barbara Weeks, Ray Hatton. Dir. D. Ross 
Lederman. 68 mins. Rel. Feb. 10. 


That’s My Boy. Football story cff the usual lines. Rich. Cromwell, Dorothy 
age fae Marsh. Dir. R. W. Niel. Time, 71 mins. Rel. Oct. 6. Rev. 
Yov. 22. 

This Sporting Age. Revenge on the polo field. Jack Holt, Evalyn Knapp. 
Dir. A. W. Bennison. Time, 71 mins. Rel. Sept. 15. Rev. Oct. 4. 
Treason. Original. Kansas after the civil. war. Buck Jones, Shirley Grey. 

Dir. Geo. B. Seitz. 62 mins. Rel. Feb, 10. 


octty Street. Girl breaks a window to get into jail, but lands in the ‘Fol- 
lies... Helen Chandler, Chas. Bickford. Dir. Nick Grinde. Time, 67 
mins. Rel. Oct. 15. Rev. Oct. 11 

Virtue. A street walker who goes straight. Carole Lombard, Pat O’Brien. 
Dir. Edw. SBuzzell. Time, 68 mins. Rel. Oct. 25. Rev. Nov. 1. 

Washington Merry-Go-Round. [Political satire. Lee Tracy, Constance Cum- 
mings. Dir. Jas. Cruze. Time, 75 mins. Rel. Oct. 15. Rev. Oct. 25. 

White Eagie. Buck Jones as an Indian pony express rider. Jones, Barbara 
Weeks. Dir. Lambert Hillyear. Time, 65 mins. Rel. Oct. 7. Rev. 
Sept. 27. 


Studios: Burbank, 4 ° Offices: 321 W. 44th St., 
Calif. First National New York, N. Y. 


Cabin in the Cstton. A social study of the poor whites. Rich. Barthelmess, 
Dorothy Jordan, Bette Davis. Dir. Michael Curtiz, Time, 76 mins. Rel. 
Oct. 15. Rev. Oct. 4. 

Central Park. Western cowboy hunts bandits in a New York park. Joan 
Blondell, Wallace Ford, Guy Kibbee. Dir. John Adolfi. Time, 55 mins. 
Rel. Dec. 10. 

Crash, The. How one couple reacted to the panic. Ruth Chatterton, Geo. 

Brent. Dir. Wm. Dieterle. Time, 59 mins. Rel. Oct. 8 Rev. Sept. 13. 

Crooner, The. Comedy drama of a radio singer. David Manners, am Dvorak. 
Dir. Lloyd Bacon. Time. 68 mins. Rel. Aug. £0. Rev. Aug. 

Doctor X. Mystery thriller in color. Lionel Atwil, Fay Wray, ‘Teg Tracy. 
Dir. Michae] Curtiz. Time. 77 mins. Rel. Aug. 27. Rev. Aug. 

Employee’s Entrance. Original ‘Love in a Dept. Store.’ Warren 
ag Young, Alice White. Dir. Roy Del Ruth, 74 mins. Rel. Feb. 11. 

ev. Jan. 24, 


Frisco ey ‘Madame X’ in San Francisco locale. Ruth Chatterton, Donald 
YS nager Jas. Murray. Dir. Gerard Beaumont. 70 mins. Rel. Jan. 14. Rev. 

an 

Life Begins. Tactfully handled maternity story from a stage play. Loretta 
Young, Eric Linden. Dir. Jas. Flood and Elliott Nugent. Time, 72 
mins. Rel. Oct. 1. Rev. Aug. 30. 

Match King. Fictitious romance of the Swedish financier. Warren William, 
Lili Damita. Dir. Howard Bretherton-Wm. Keighley. 79 mins. Rel. 
Dec. 31. Rev. Dec. 13 

Silver Dollar. Silver boom days in Col Edw. G. Robinson. Dir. Alfred E. 
Green. 84 mins. Rel. Dec. 24, Rev. Dec. 27. 

They Cail It Sin. Kansas girl breaks into N. Y. show life. Loretta Young, 
Geo. Brent, David Manners Dir. Thornton Freeland. Time, 70 mins. 
Rel. Nov. 5. Rev. Oct. 25. 

Three on a Match. Three schoolgirls have adventures. Joan Blondell, War- 
ren William, Ann Dvorak, Bette Davis. Dir. Mervyn Le Roy. Time, 63 
mins. Rel, Oct. 29. Rev. Nov. 1 

Tiger Shark. Life and tragedy with the tuna fishers. Edw. G. Robinson, 
Zita Johan, Rich. Arlen. Dir. Howard Hawks. 79 mins. Rel. Sept. 24. 
Rev. Sept. 27. 

You Said a Mouthful. Joe Brown swims to Catalina. Joe E. Brown, Ginger 
Rogers. Dir. Lloyd Bacon. Time, 70 mins, Rel. Nov. 26. Rev. Nov. 22. 





agers who receive service subse- 
quent to that period should pre- 


reference. 


room showings and can only approx- 





reviews as given in ‘Variety’ carry 
the actual time clocked in the the- 
atre after passage oy the New York 
state censorship, since pictures are 
reviewed only on actual theatre 
showings. 

While every effort is made to hold 
this list accurate, the information 
supplied may not always be correct. 





even thougk official. To obtain the 
fullest degree of exactness ‘Variety’| 
will appreciate the co-operation of 
all managers who may note discrep- 
ancies. 





Hollywood 


(Continued frgm page 6) 


story and replaced it on the pro- 
gram with ‘Made On Broadway.’ 
Harry Beaumont will direct, with 
Robert Montgomery, Joan Bennett 
and Mae Clark in the leads. 


‘Rings on Her Fingers’ has been 
selected as the title of the next Mae 
West film. 


Reliance, Small-Goetz producing 
outfit, will make ‘Shanghai Gesture,’ 
previously disproved by the Hays 
office. UA will release. 





‘Lancer’ Now a Habit 
Doing an on-and-off stunt fortwo 
years, ‘Lives of a Bengal Lancer’ is 
getting a new treatment at Par by 
Keene Thompson. 


Art Jerrett, N. Y. radio enter- 
tainer, and Robert Gleckler, who 
left the cast of ‘Take a Chance,’ are 
here for screen tests. 





Authors League of America has 
declared a moratorium of several 
months for the Screen Writers’ 
Guild, which is in arrears on dues. 


Powell-Radio Dicker 
Radio and William Powell are in 
a huddle on a deal whereby Powell 
and William Dieterle, director, will 
make ene pic for the studio. Pow- 
ell’s finished at Warners March 15. 








Doris Malloy off the Fox lot. 





Fox executives still unable to find 
a suitable yarn for Warner Baxter, 
who was to have started in a pic- 
ture Feb. 1. 


Another ‘Declasse’ Delay 
Production on Radio’s ‘Declasse’ 
postponed due to Joel McCrea’s be- 
ing withdrawn from cast, leaving no 
male lead, and more story difficul- 
ties. Several writers are now work- 
ing on the yarn, 





George Stevens, former Roach di- 
rector, to meg Radio’s next Head- 
liner two-reeler, featuring Joe Caw- 
thorne, 





Ben Goetz, vice-president of Con- 
solidated Film Laboratories, here 
for a visit, announces that no im- 
portant changes in the policy of the 
local lab will be made. 


Victor Schertzinger will direct 
Col’s ‘Cocktail Hour,’ original by 
James K. MacGuiness. Latter will 
also produce, 


Maurine Watkins writing an orig- 
inal story based on a lecture tour 
for Par, which may feature Alison 
Skipworth. Vincent Lawrence is 
adapting ‘A Man I Know’ on the 
same lot. 





Marshall for ‘Declasse’ 

E. H. Griffith is negotiating with 
Herbert Marshall, now in New York, 
to get the actor for a lead in ‘De- 
classe,’ at Radio. 





Warners wants to borrow Carole 
Lombard from Paramount for ‘Nar- 
row Corner,’ opposite Douglas Fair- 
banks, Jr. 


Harry Wilson is again at his post 
as press agent for M. C. Levee and 
the latter’s clients. 


Cagney Gets Rough 
Alice White had several teeth 
loosened by James Cagney while 
making one of those he-man scenes 
in retakes for WB's ‘Picture 





Snatcher.’ 








Offices: 850 Tenth Ave., 


Studio: Fox Hills, 
: New York, N Y, 


These tabulations are compiled Hollywood, Cal. 
from information supplied by the 

Cowboy Counsellor, The. Hoot Gibson poses as a lawyer, Dir. George Me!- | various production com,yanies and 
| checked up as soon as possible after 
release. Listing is given when re- 
lease dates are definitely set. Titles 
are retained fo: six months. Man- 


Story by Wm. R. Lipman and _W, W. Pezet. 


Modern rome 
Ricardo Cortez, Margaret Sedden. 


Broadway Bad. 
Joan Bilondell, 


Sidney Lanfield. 


Call Her Savage. 


oo ere, 


Tiffany Thayer's story of a half breed 
Gilbert Roland. Dir. John Francis 


Noel : deel cei of British society. Diana wae. Clive 
Herbert Mundin, 
length 110 mins. 


Chandu the Magician. 


Ursula Jeans. 
No release date set. Rev. Jan. 10. 


Dramatized radio broadcast. 
Dir. Marcel Varnel. 


serve a copy of the calendar for 


Edmund Lowe, 
Time, 72 mins, 


The running time -s given here Rel. Sept. 18. 
is presumably that of the projection 
Society thief and girl detective. 
Dir, Frank Tuttle. 


Romantic adventures of a billboard sign ae 
Dir, Harry Lachman. 


isineiniiali wise 
Jordan, Herbert Mundin. 


Face In the Sky. 
Tracy, Marian Nixon, Stuart Erwin. 


Domestic drama from a stage play. Janet gare, Chas. 
. Howard. Time, 


pene eo Miriam 
imate the actual release length in b. 3. 
'those states or communities where 
local or state censorship may result 
in deletions. Running time in the! First Year, The. 
F 


Dir. William -- Mins. Rel. 


Jas. Dunn, Boots Mallory, 
Rel. Dec, 25. Rev. Dec. 27. 


Murder and mystery in a nite club. 
Dir. Sidney Landfield. Time, 63 mins, Rel. 


Handle with Care. 
David Butler. 


Hat Check Girl. 
Ginger ~~ 


Sine and Quirt—with Lupe. es owe, Me Melagie ne 


Hot Pepper. 
Lupe Velez. Dir. John Blystone. 


1 Am Guilty of Love. 
woman's influence. 
John Francis Dillon. 

infernal Machine. 

bin, Chester Morris. 


Physician who seeks to save his son in a 
Mallory, Alex. Kirkland, i 
3. 


From the novel by Carl Sloboda. 


Genevieve To- 
. Marcel] Varnel,. \ 


65 mins. Rel. Feb. 10 


Comedy arama. Joan Bennett, Spencer Tracy. Dir. Raoul 
Time, 78 mins. Rel. Dec. 4. 


Painted = Drama of the East aie with Spencer Frasy and Peggy 
Shannon, Dir. John Blystone. 


Passport to Hell, A. 





Aug. 14. Rev. Sept. 
Drama of African jungle. Elissa Landi, 
Warner Oland. Dir. Frank Lloyd. Rel. Aug. 7. Rev. A 


Victor McLaglien, Greta Nissen. 


Alex. Kirkland, 


Football satire. 
Time, 65 mins. Rel, Oct. 23. 

Rustler discovers that love interferes — 
Dir. Louis King. 63 mins. 
Romance of a U. 8S. Navy aan 
Dir. Raoul Walsh. 
Banker’s secretary steps from his office into his heart, 
64 mins. Rel, 


cattle stealing. 
George O’Brien. ; 
Sallor’s Luck. 
Eilers, Victor Jory. 
Second Hand Wife. 
Sally Eilers, Ralph Bellamy. Dir. Hamilton McFadden. 
Rev. Jan. 17. 
The Conan Doyle story with + pe 
Miriam Jordan, Ernest Torrence. 


Rel. Mar. 10. 





Sherlock Holmes. 
B Howard. Time, 


Murdered diplomat 
Miriam Jordan. 
Rev. Oct. 25. 


Six Hours to Live. 


is revived to avenge his murder, 
Warner Baxter, y 


Gray’s ‘Canyon Walls.’ Geo. O’Brien, 


"Day. Dir. David Howard. Rel. Feb. 17. 


From the novel by Phil Strog. Love and triumph at the state 
Janet Gaynor, 


en, Lightning. 


Will Rogers, 
Rel. Feb. Rev. Jan. 31. 


Tess of the Storm Country. Talk version of an 


Janet Gaynor, 
Chas. Farrell. 


Sa 


Too Busy to Work. 
Dir. Jas. Blystone. 


Taiking version of ‘Jubilo.’ 


1 Nixon, 
Time, 76 mins. 6. 


Rel. Nov. 13. 


‘aramount Bid 


Freuler Associates New York, N. 


Western. Hidden treasure and government agents, 
Dir. J. P. McGowan. 


A fighter who goes to the to 
Pat O'Malley. 


Deadwood Pass. 
Tom Tyler, Alice Dahl, 


Gonvoman,, Cee | 


Wally Wales. 


Sno. 69 ~: 


am th The Bic. ole trek in pioneer days. 


49 mins. Rel, Oct, 28. 


Gambling Sex, The. Racing story with a society slant. 
. Fred Newmeyer. " 


Kiss of Araby. Sahara story of British army and Riff, with love 


Marie Alba, Walter Byron, Claire Windsor. Dir. Phil Rosen, 


Story of a boy’s regeneration surmounting complications. 


Helen Cohan, Robert Ellis. Dir. George Melford. 


hunters find a white jungle Begusy. Rochelle 
Walter eee Harry Myers, Adolph Milar. 


When a Man Rides pode 


Robin Hood of the West and some daring stage 
coach agiune and i. > be = ag 


om Tyler, Adele Lacey, Duke Lee. 


Majestic Offices: 1619 Broadway, 
Drama of a crusading district attorney. Evelyn Bren., H. H. 
Ned Sparks, Lew Cody, Walter — Marceline Day. 
72 mins. Rel. Oct. 1. 
Jack Hoxie, Alice Day, Matthew Betz, Dynamites 
Time, 55 mins, 
Jack Hoxie, Betty Boyd. Rel. } 
ooaete, of sigmeasty, Drama of New York’s East Side. 
, J. Farrell MacDonald 
Time, 70 mins. 
Law and Lawless. Western drama. Jack Hoxie, Hilda Moreno, Yakima Can- 
Pig | #15 "\eiecats -Horse. 


Crusader, The. 


Frank Stray er, 


Western drama. 


Dir. Otto Brower. Rel. Sept. 15. Rev. Oct. 11. 


Jean Hersholt, Jackie 
Sg oe he ge. Charles Delaney. 
5 Rev. Sept. 27. 


Dir. Armand Schaeffer, 





Western drama. 
Dir. Armand Schaeffer, 


Outlaw duction, 
ge Dynamite-Horse., Time, 61 mins. 
Phantcm Express, The. 

Donald, William Collier, Jr., 
Dir. Christy Cabanne. 


Public Be Damed, The. 


Railroad melodramatic mystery. , 
a, Blane, Hobart Bosworth, Eddie Phil- 
Rel. Sept. 15. Rev. Sept. 27. 
Story behind present- day Sopeirens. Evelyn Brent, 
Dir. Christy Cabanne. 1, 


Dramatic life of a terch-astager. 
Leila Hyams, Paul Lucas. 
A drama of betra 
Mary Brian, Lew 


Sing, You Sinner. Prom the play by Wilson 
Soli o ae 

Unwritten Law, The. 
Skeets Gallagher, 

Dir. Christy Cabanne, 

Vampire Bat, The. 
ee BE. _— 


al and vengeunce. Greta Nissen, 
‘ody, Louise znnenee. pong 5 Ho 


Time, 70 mins. 


Lionel Atwill, 


Fay Wray, Melvyn ‘Douglas, 
Maude Eburne. 


Frank Strayer. 
Jack Hoxie western. 


Via Pony Express. Marceline Day. Dir. Lew 


Studios: 4376 Sunset Drive, 
Hollywood, Cal. 


Allas Mary Smith. 
Darrow, Gwen Lee, Ray Hatton. 


Offices: 1600 Broadway, 
New York, N. Ys 


Events follow a chance meeting. Semi-detective. 
=. Mason Hopper. Time, 61 mins, 
Heart Punch. Murder story with a prize ring angle. sae os aed 
Shilling. Dir. Breezy Eason. 
Her Mad Night. 
Conway Tearle. 


Time, 64 mins. 
Mother assumes guilt for a daughter's crime. 
canes 2. Mason Hopper. i 
Ill for the past three months, ' 

Pp Malay Nights. 


Mother love in the tropics. 
Dorothy Burgess. i 


>. Mason Hopper. 


Johnny Mack Brown, 


Gilbert Roland, Noah Beery, 
Time, 72 mins. 


Novelty crime story. 


No Living Witness. 
3 =. Mason Hopper. 


in a deserted desert home. 


Lioyd Whit!ock, 
Tryon, Vera Reynolds. j 


Tangled Destinies. 
i i Dir. Frank Strayer. 
Army life on the Mex. border. 
Dir. Wallace W. Fox. Time, 65 mins. 





Trapped in Tia Juana. Sdwina Booth, Duncan 
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Studios: Culver City, Offices: 1540 Broadway, 
Calif. Metro New York, N.Y. 
Biondie of the Follies. Self explanatory ttle. Marion Davies, Robt. Mont- 


gomery, Billy Dove. Dir. E. Goulding. Time, 91 mins. Rel. Aug. 13. 
Rev. Sept. 13. 

ear All Wires. Picturization of the recent Broadway hit about a f ig 
oe correspondent. Lee Tracy, Benita Hume, Dir. George Hill. Rel. Feb. 7. 


in the Family. Jackie Cooper saves the family happiness. Jackie 


Divorce : . 
Cooper, Conrad Nagel, Lewis Stone, Lois Wilson. Dir. Chas. F. Ries 
Time, 78 mins Rel. Aug. 27. Rev. Nov. 1. oe Ss Sn 

ownstairs. Life below stairs in a titled family. John Gilbert, Virgini: 

Bruce, Paul Lukas. Dir. Monta Bell. Time, 77 mins. Rel. Awe S. 
Rev. Oct. 11. 

Fast Life. Typical Haines story with a thrilling speed boat race. William 


Haines, Cliff Edwards, Conrad Nagel, Madge Evans. 
82 mins. “- Dec, 16. Rev. Dec. 27. 

Wallace Beery as a wrestler. Karen Morley, Riccardo Cortez, Je: 
Hersholt. Dir. John Ford. 95 mins. Rel. Dec. 9. Rev. Dec. 13. ed 


Faithless. Rich girl learns the lesson of the depression. Tallulah Bankhead, 
Robt. Montgomery. Dir. Barry Beaumont. Time, 75 mins. Rel. Oct. 15 
Rev. Nov. 22. 

Hell Below. The submarine heroes of the World War. 
Jimmy Durante, Madge Evans, Walter Huston. 
Rel. March 17 

Kongo. Remake of the silent of the same titie. Sorcery in central Africa. 

Walter Huston, Lupe Velez, Conrad Nagel, Virginia Bruce. Dir. Wm 

Time. 86 mins. Rel. Oct. 1, Rev. Nov. 22, 

Lady Deceived, The. Based on the Broadway stage hit by Martin Brown, 
Irene Dunne, Philips Holmes. Dir. Charles Brabin. Rel. Jan. 13. 

Mask of Fu_Manchu. Chinese plotter seeks the sword of Ghengis Kahn. 
Boris Karloff, Lewis Stone, Karen Morley. Dir. Chas. Brabin. Time, 
68 mins. Rel. Nov. 5. Rev. Dec. 6. 

Outsider, The. An unlicensed surgeon performs seeming miracles. 
Huth, Join Barry, Frank Lawton. 0 nins. Rel. Jan. 20. 


Dir. Harry Pollard. 


Flesh. 


Robert Montgomery, 
Dir, Jack Conway. 


Cowen. 


Harold 


Pack Up Your Troubles. Laurel and Mads. full length military comedy. Dir. 
gee a shall and Raymond Carey. ime, 70 mins. Rel. Sept. 17. Rev. 

et. 
Payment Def.rred. Murder story from the play of that title with Chas. 


Laughto,. ‘n his original role, Maureen O'Sullivan, Dorothy Peterson. 
Dir. Lot] 9¢ Mendez. Time, 80 mins. Rel. Oct. 8. ev. Nov. 15. 

Prosperity. P st depression comedy with Marie Dressler and Polly Moran. 
Dir. San Wood. Time, 87 mins. Rel. Nov. 12. Rev. Nov. 

Rasputin and the Empress. The Russian overthrow and its cause. John, 
Ethel an1 Lionel Barrymore. Dir. Rich. Boleslavsky. Roadshow time, 
33 mins No release set. Rev. Dec. 27. 

Red Dust. Je: n Harlow «nd Clark Gable as a new team in a story of Indo- 
China. ) ir. Victor Fleming. Time, 83 mins. Rel. Oct. 22. Rev. Nov. 8. 

Rivets. John Gilbert as a skyscraper worker. Robert Armstrong, Mae Clarke, 
Muriel Kirkland, Dir. Tod Browning. Rel. March 24, 

Secret of Madame Blanche, The. Based on Martin Brown’s play ‘The Lady.’ 
Irene Dunne, Phillips Holmes. Dir. Chas, Brabin. 83 mins. Rel. Feb. 3. 
Rev. Feb. 7. 

Smilin’ Throug”. 
Norma & hearer, Leslie Howard, Frederic March, O. P. Heggie. 
ney Fra: klin. Time, 96 mins. Rel, Sept. 18. Rev. Oct. 18. 

Son-Daughter, The. From the play by David Belasco, Helen Hayes, Ramon 
Novarro, Lewis Stone, Warner Oland. Dir. Clarence Brown. 81 mins. 
Rel. Dec 23. Rev. Jan. 3 

Strange Interlude. The famous O’Neill play. Norma Shearer, Clark Gable. 
Dir. Robert Z. Leonard. Time, 110 mins. Dec. 30. Rev. Sept. 6. 

Today We Live. An English girl ambulance-driver during the war. 
Crawford, Gary Cooper. Dir. Howard Hawks. Rel. March 3. 

Washington Masquerade. Political satire. Lionel Barrymore, Karen Morley, 
— Rather. Dir. Chas. Brabin. Time, 91 mins. Rei. July 8 Rev. 
July 26. 


No Beer? Buster Keaton and Jimmy Durante in the beer racket. 
Dir. Edward Sedgwick. Rel. 


Remake of the Norma Talmadge silent and Jane Coss > 
r. - 


Joan 


What! 
Phyllis Barry, Roscoe Ates, John Miljan. 
Feb. 10. Rev. Feb, 14. 

What Women Give. Picturization of the Broadway play, ‘Men Must Fight.’ 
The war problem in 1940. Diana Wynyard, Phillips Holmes, Lewis 
Stone. Dir. Edgar Selwyn. Rel. Mareh 10. 


White Sister The. Based on the famous F. Marion Crawford novel. 
Hayes, Clark Gable. Dir. Victor Fleming. Rel. Feb. 24. 

amee a In the Dark. Adapted from the Broadway stage success, in which 
a famous mystery writer is kidnapped and forced to plan a murder 
himself. Ernest Truex, Una Merkel, Jean Hersholt. Dir. Elliot Nugent. 


Rel. Jan. 27. Rev. Jan. 31. 
Studio: 6048 Sunset Bivd. Office: 723 Seventh Ave. 
Hollywood, Cal. Monogram New York, N. ¥Y. 
Diamond Trail. Western. Rex Bell. Dir. Harry Fraser. Rel. Dec. 30. 
Fighting Champ, The. Western. Bob Steele, Arletta Duncan. Dir. J. P. 
McCarthy. Time, 64 mins. Rel. Dec. 15. 
From Broadway to Cheyenne N. Y. gangster meets the shooting West. Rex 
Bell, Marceline Day. Dir. Harry Frazer. Time, 62 mins. Rel. Aug. 15. 


Rev. Sept. 27. 

Girl from Calgary, The. Girl cowboy comes east to stage triumphs. Fifi 
D’Orsay, Paul Kelly. Dir. Phil Whitman. Time, 64 mins. Rel. Sept. 24. 
Rev. Nov. 22 

Guilty or Not Guilty? Betty Compson, Claudia Dell. Dir. Albert Ray. 67 mins. 
Rel. Nov. 15. 

Physician who fails in a major operation makes a comeback. Frank 

Dir. Lyle Talbot. Time, 65 mins. 


Helen 


Klondike. 
Hawks, Thelma Todd, H. B. Walthal. 
Rel. Aug. 30. Rev. Sept. 27. 

Lucky Larrigan. Western. Rex 
Rel. Dec, 10, 

Self-Defense. Story by Peter B. Kyne. 
Kitz, Barbara Kent, Robert Elliott, Claire Windsor. 


Rel, Dec. 15. 
Strange Adventure. Regis Toomey, June Clyde. Dir. Phil Whitman and 
Rev. Feb. 14. 


Hampton Del Ruth. 60 mins. Rel, Feb. 14. 

Thirteenth Guest, The. Mystery play by author of ‘Scarface.’ Ginger Rogers, 
Lyle Talbot, J. Farrell McDonald. Dir. Alfred Ray. Time, 65 mins. 
Rel. Aug. 25. Rev. Sept. 6. (Chadwick.) 

Western Limited, The. Mystery aboard a transcontinental train. Estelle 


Taylor, Edmund Burns, Gertrude Astor, Crauford Kent. Dir. Christy 
Rev. Oct. 19. 


Bell, Helen Foster. Dir. J. P. McCarthy. 


Pauline Frederick, Theodore Von 
Dir. Phil Rosen. 


Cabanne. Time, mins. Rel. Aug. 10. 
Young Blood. Western. Bob Steele. Story by Wellyn Totman. Dir. Phil 
Rosen. Time, 62 mins. Rel. Nov. 5. Rev. Jan. 24. 
Studios: 5851 s Offices: 1501 Broadway 
udios: 5851 Marathon St., Paramount gt ay yy. 


Hollywood, Calif. 


Big Broadcast, The. Stuart Erwin, 


Broadcasting story with many air stars. 


Bing Crosby, Leila Hyams. Dir. Frank Tuttle. Time, 80 mins. Rel. 
Oct. Rev. Oct. 18. 
Billion Dollar Scandal. Based on the Teapot Dome investigation. Robt. Arm- 


strong, Constance Cummings, Olga Baclanova. Dir. Harry Joe Brown. 
76 mins. Rel, Jan. 6. Rev. Jan. 10. 

Blonde Venus. Story of a stage woman’s efforts to retain her child. Marlene 
Dietrich, Herbert Marshall, Dickey Moore. Dir. ¢os, Von Sternberg. 
Time, 85 mins. Rel. Sept. 16. Rev. Sept. 27. 

Crime of the Century, The. From the European stage play of same title. 
Jean Hersholt, Frances Dee, Wynne Gibson, David Landau. Dir. Wm. 
Beaudine. Rel. Feb. 24. 

Dead Reckoning. Original sea story by Robt. Presnell of a Flying Dutchman 
of today. Shirley Gray, Chas. Ruggles, John Halliday, Verree Teasdale. 
Dir. Paul Sloane. Rel. Mar. 24. 

Devil and the Deep. Jealousy in a submerged submarine. 
Gary Cooper, Chas. Laughton. Dir. Marion Gering. Time, 
Rel. Aug. 12. Rev. Aug. 23. 

Devil Is Driving, The. Wynne Gibson, Edmund Lowe, Dickie Moore. 
Stoloff. Rel. Dec. 9. Rev. Dec. 20. 

Evenings for Sale. Viennese nobleman becomes a gigolo. 


Tallulah Bankhead, 
72 mins. 


Dir. 


Herbert Marshall, 


Sart Maritza, Chas. Ruggles. Dir. Stuart Walker. Time, 61 mins. Rel. 
Nov. 11. Rev. Nov. 15. 
Farewell to Arms. Hemmingway's nove) of war on the Italian front. Helen 


Hayes, Gary Cooper, Adolphe Menjou. Dir. Frank Borzage. 90 mins. 


Rel. Jan. 6. Rev. Dee. 13. 

From Hell to Heaven. Romance story based on play by Lawrence Hazard, 
with a race-track slant. Not a racing drama, Carole Lombard, Jack 
Oakie. Dir. Erle Kenton. Rel. Feb. 24. 


Edmund 


Gullty as Hell. Murder mystery with Quirt and Flagg comedy angle. E d 
Lowe, Victor McLaglen, Richard Arlen. Dir. Erle Kenton. Time, 82 
mins. Rel. Aug. 5. Rev. Aug. 9. We 

He Learned About Women. Comedy drama. | Stuart Erwin, Allison Skip- 
worth. Dir. Lloyd Corrigan. Time, 67 mins. Rel. Nev. 4 

Hello, Everybody. Original radio story by Fannie Hurst. Kate Sm th, Ran- 
dolf Scott, Sally Blane. Dir. Seiter. Rel, Feb. 17. Rev. Jan, 31. 

Horse Feathers. Marx Brothers go collegiate. Dir. Norman McLeod. Time, 


Re). Aug. 19. 
Gossip in a small town. 
Rel. Oct. 28. Rev Nov. 8 
Ilow various persons would react to an inh 


Raft, Wynne Gibson, Chas. i 
Directional sequences by various di- 


Rev. Dec. 6 


70 mins. 
Hot Saturday. 
72 mins. 
If | Had a Million. 
Cooper, Geo 
others, each in a single sequence. 
rectors. Time, 85 mins. Rel. Nov. 


Rev. Aug. 16. 
Na Dir. W. Seiter. Time, 


ney Carroll. 


aval. 


eritance. 


Novelty story. Chas. Laughton, Richard Arlen, Leila 
December special. tev. Jan. 17. 
Buster Crabbe, Frances Dee. Dirs. Hum- 


Island of Lost Souls. 
Hyams. Dir, Chas. Kenton. 

King of the Jungle. Novelty story. 
berstone-Marcin. Jan, special release. 

Lady’s Profession, A. Story by Nina Wilcox Putnam. Speakeasy prop. mas- 
querading as riding master. Geo. Barbier, Sari Maritza. Dir, Norman | 


MacLeod. Rel. Mar. 3. 
Lily Christine. British made. Corinne Griffith, Colin Clive. Time, 59 mins 
Rel. July. Rev. Sept. 20. 


Chevalier as a tailor in masquerade. Jeanette MacDonald, 


Love Me Tonight. 
Dir. Rouben Mamoulian. 


Chas. Ruggles, Chas. Butterworth, Merna Loy. 
Time, 90 mins. Rel. Aug. 26. Rev. Aug. 23. 

Luxury Liner. From the novel by Gina Kaus. 
Geo. Brent, Zita Johann, Alice White, Verree Teasdale. Dir. by Lothar 
Mendez under B. P. Schulberg. 70 mins. Rel. Feb. 3. Rev. Feb. 7. 

Madame Butterfly. From the opera. Sylvia Sidney, Cary Grant, Chas. Ruggles. 
Dir. Gearing. Rel. Dec. 30. Rev. Dec. 27. 

Madison Square. Sporting story. Jack Oakie, Marian Nixon, Thos. Meighan. 
Dir. Harry J. Brown. Time, 70 mins. Rel. Oct. 7. Rev. Oct, 18. 

Make Mea Star Dialog version of Merton of the Movies. Stuart Erwin, Joan 
Blondell, Zasu Pitts. Dir. Wm. Beaudine. Time, 86 mins. Rel. July 1. 
Rev. July 5. 

Merrily We Go to Hell. 
March, Dir. Dorothy Arzner. 
June 14, 

Movie Crazy. Harold Lioyd breaks into pictures. Constance Cummings. 
Clarence Bruckman. Time, 96 mins. Rel. Sept. 23. Rev. Sept. 20 

Murders in the Zoo. Original by Philip Wylie and Seton I. Miller. Drama 
largely held to a zoological garden. Chas. Ruggles, Lionel Atwill, Gail 
Patrick. Dir. Edw. Sutherland. Rel. Mar. 17. 

Mysterious Rider. Western. Kent Taylor. Dir. Ailen. Rel. Jan. 27. 

Night After Night. Humor in the night clubs. Mae West, Geo. Raft, Con- 
stance Cummings, Allison Skipworth. Dir. Archie Mayo. Time, 70 mins. 
Rel. Oct. 14. Rev. Nov. 1. 

Night of June 13, The. The neighbors react to a murder suspicion. Clive 
Brook, Lila Lee, Chas. Ruggles. Dir. Stephen Roberts. Time, 76 mins. 
Rel. Sept. 23. Rev. Sept. 20. 

No Man of Her Own. From the novel ‘No Bed of Her Own.’ 
Carole Lombard, Dorothy Mackaill. Dir. Wesley Ruggles. 
special, Rey. Jan. 3. 

Phantom President. Political story of a presidential double. George M. Cohan, 
Jimmy Durante, Claudette Colbert. Time, 77 mins. Rel. Oct. 7. Rev. 
Oct. 4. 

Pick Up. (Schulberg.) A girl of the people and a service station sheik. Sylvia 
Sidney, Geo. Raft. Dir. Marion Gering. Rel. Mar. 31. 


Grand Hotel on shipboard. 


Sylvia Sidney, Frederic 


From a stage comedy drama. 
Rel. July 10. Rev. 


Time, 82 mins, 


Dir. 


Clark Gable, 
December 


70,000 Witnesses. Murder on the football feld. Phillips Holmes, Dorothy 
Jordan, Ruggles, Johnny Mack Brown, Lew Cody. Dir. Ralph 
Murphy. Time, 69 mins. Kel. Sept. 2. Rev. Sept. 6. 


Mae West, Cary Grant, 


Paraphrase of ‘Diamond Lil.’ 
Rel. Jan. 27. Rev. 


She Done Him Wrong. 
Dir, Lowell Sherman, 


Noah Beery, Owen Moore. 

Feb. 14. 

of the Cross, The. Spectacular version of Wilson Barrett’s play of 

Roman persecution of the Christians. Claudette Colbert, Fredric March, 

Elissa Landi, Chas. Laughton. Dir. Cecil B. De Mille. 99 mins. Regu- 

lar release Feb. 10. Rev. Dec. 6. 

Strictly Personal. (Rogers.) Original by Wilson Mizner and Robt. T. Shan- 
non on the matrimonial agency racket. Marjorie Rambeau, Eddie Quil- 
lan, Dorothy Jordan. Dir. Ralph Murphy. Rel. Mar. 19. 

Tonight Is Ours. Noel Coward’s “The Queen Was in the Parlor.’ Claudette 
Colbert, Frederic March, Allison Skipworth. Dir. Stuart Walker, Rel. 
Jan. 13. Rey. Jan. 24. 

Trouble in Paradise. Cheating cheaters in Paris and Venice. “Miriam Hop- 
kins, Kay Francis, Herbert Marshall. Dir. Ernst Lubitsch. Time, 81 
mins. Rel. Oct, 21. Rev. Nov. 15. 

Undercover Man. Secret service bests the gangsters. 
roll. Dir. Jas. Flood. Time, 74 mins. Rel. Dec. 2. Rev. Dec. 6. 

Under the Tonto Rim. From the Zane Grey story. Stuart Erwin, Verna 
Hillie, Ray Hatton. Dir. Henry Hathaway. Rel. Mar. 24. 

Vanishing Frontier. Western drama. John Mack Brown, Evalyn Knapp, 
Zasu Pitts. Dir. Phi] Rosen. Time, 65 mins. Rel. July 29. Rev. Sept. 20. 

Wild Horse Mesa. Zane Grey’s story. Rudolph Scott, Sally Blane, Fred 
ae Dir. Henry Hathaway. Time, 60 mins, Rel. Nov. 25. Rev. 

an. 17. 

Woman Accused, The. From the story in ‘Liberty’ by ten well-known authors. 
Girl accused of murder with action chiefly on a pleasure cruise. Nancy 
Carroll, Cary Grant, John Halliday. Dir. Paul Sloan. Rel. Feb. 17. 


Sign 


Geo. Raft, Nancy Car- 


Offices: 723 Seventh Ave. 
Powers New York, N. ¥. 


Lucky Girl. Musical comedy farce. Gene Gerrard, Dae Lamont. Dir. Eu- 


gene O’Sullivan. Time, 69 mins. Rel. Sept. 
Man Who Won, The. Story of a wastrel who makes good. 
Heather Angel. Time, 70 mins. Dir. Norman Walker. Rel. Sept. 15. 
Woman Decides, The. From a stage play cf Labor vs. Capital. Adrienne 
Allen, Owen Nare. Dir. Miles Mander. Time, 68 mins. Rel. Aug. 15. 


Henry Kendall, 


ae Offices: 11 West 42d St., 
Principal soot aoe Waray 


Blame the Woman. British made with Adolphe Menjou and Claude Allister 
as a pair of crooks, Dir. Fred Niblo. ime, 74 mins. Rel. Oct, 1. 

Devil's Playground, The. George Vanderbilt's expeditionary film. 54 
Rel. Jan. 1. Rev. Jan. 3. 

Jungle Gigilo. Travel. Humorous treatment of Sumatran customs. 55 mins. 
Rel. Feb. 15. 


mins. 


Virgins of Ball. Travelogue of the island of Bali. Time, 43 mins. Rel 
Sept. 15. Rev. Dec. 

Voodoo ceremonies in Haiti produced by Sergeant Wirkus, 

4 reels. Rel. Feb. 15. 


Underwater exploration. 


Voodoo. Travel. 
‘White King of LaGonave.’ 


With Willlamson Beneath the Sea. 
Jan, 1. 


Rev. Nov. 29. 
R.K.O. Pathe 


Come On, Danger. Western. Tom Keene, J. Hayden, Roscoe Ates. 
Hill. Time, 54 mins. Rel, Sept. 23. 
What Price Hollywood. Hollywood lowdown. 
Sherman. ‘Dir. Geo. Cukor. Rel. June 24. 
Offices: 1560 Broadway, 


R.K.O. Radio New York, N. Y. 


4ge of Consent, The. Love and trouble for a co-ed. Dorothy Wilson. !" ° 
ard Cromwell. Dir. Gregory La Cava. Time, 63 mins. Rel. Aug. 65. 
Rev. Sept. 6. 

Animal Kingdom, The. 
and mistress. Leslie Howard, Ann Harding, Myrna 
Griffith. 90 mins. Rel. Dec. 23. Rev. Jan. 3 

Bill of Divorcement, A. Story of a shell-shocked war vet. 
John Barrymore, Billie Burke, Katherine Hepburn. 
Time, 69 mins, Rel. Sept. 30. Rev. Oct. 4. 

Bird of Paradise, A. Famous stage play of the South Seas. 
Joel McCrea. Dir. King Vidor. Time, 82 mins. Rel. 
Sept. 13. 

Bring 'Em Back Alive. Frank Buck’s animal thriller, 
Aug. 19. Rev. June 21. 

Cheyenne Kid, The. Tom Keene Western. Dir. Robert Hill. 55 mins. Rel. 
Jan. 20. 


60 mins. Rel. 


Office: 1560 Broadway, 
New York, N. Y. 


Dir. Robt. 
Lowell 


Studios: Hollywood, 
Calif. 


Constance Bennett, 
Rev. July 19. 


Studios: Hollywood, 
a Cali 


The man who could not distinguish between his wife 
Loy. Dir. Edw. H. 


By Clemence Dane. 
Dir. Geo. Cukor. 


Dolores Del Rie, 
Aug. 12. Rev. 


Time, 65 mins. Rel. 


A story of American depressions and their surmounting. 


Conquerors, The. 
Dir. Wm. Wellman, Time, 


Rick. Dix, Ann Harding, Edna May Oliver. 
84 mins. Rel. Nov. 18. Rev. Nov. 22. 
Goldie Gets Along. Movie-struck girl who works the beauty contest racket. 
Lili Damita, Chas. Morton, Sam Hardy. 88 mins. Kel. Jan. 27. 
Half-Naked Truth, The. From Harry Reichenbach’s memoirs of a press 
agent. Lee Tracy, Lupe Velez, Eugene Palette. Dir. Gregory Le Cava. 
75 mins. Rel. Dec. 16. Rev. Jan. 3. 
Hell’s Highway. The horrors of a convict camp. Richard Dix, Tom Brown. 
Dir. Rowland Brown. Time, 62 mins. Kel. Sept. 21. Rev. Sept. 27. 
’Em Jail. Wheeler and Woolsey play football on the convict eleven. | 
Dir. Norman Taurog. Time, 66 mins. Rel. Sept. 2. Rev. Aug. 23. 
Little Orphan Annie. Based on the cartoon. Mitzi Green, Ed. Keennedy. 
Dir. John Robertson. Time, 61 mins. Rel. Nov. 4. 7 


Hold 


Rev. Dec. 27. 





Gary | 
Laughton, Jack Oakie and many | 


Men Are Such Fools. Leo Carillo. Dir. Wm. Nigh. Time, 66 mins. Rel. Nov. 18. | 


|Men of America. Bill Boyd, Dorothy Wilson, Chie Sale. Dir. Ralph Ince 
Time 57 mins. Rel. Dec, 9. 

Monkey’s Paw, The. W. W. Jacobs mystery story of a hoodooed charm. C. j 
Aubrey Smith, Ivan Simpson, Louise Carter. Dir. Wesley Ruggles. 56 
mins. Rel. Jan. 13. 

Most Dangerous Game, The. Island recluse who hunts human beings for 
sport. Joel McCrea, Fay Wray, Leslie Banks. Dir. E. Schoedsack 
Time, 63 mins. Rel. Sept. 9. Rev. Nov. 22. 

No Other Woman. Steel worker who rises to affluence and drags his wife into | 
the mire. Irene Dunn, Chas. Bickford. Dir. J. Walter Ruben. 6&8 mins. | 
Rel, Jan. 6 Rev. Jan. 31, 

(Continued on page 36) j 
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Corp. of America, Fine Arts Pic» 
tures, Ltd.; First Eastern Film 
Corp., Fox Bros., Internationals 
Franklin Amusement Corp., Franke 
lin Amusement Co 
— 
General Audiophone, General 


Amusements, General Amusement 
Enterprisers, General Broadcasting, 
General Equipment, General! Radio. 


a 
Hanover’ Publishing, Harmony 
Amusement Enterprises, High 


Twelve Club, Hollywood Dry Corp, 


Indestructible Phonograph Record 
Corp., Inter-allied Theatre Indus- 
tries, International Cinevox, Ltd.; 
International Editorial Association, 
International Mutual Broadcasting 
Association, International Motion 
Picture Distributors, Intercity Radio 
Telegraph, International Sports and 
Amusement Co.,, International Talk- 
ing Films, International Talking 
Pictures, Intercity Telegraph and 
tadio. 

—Jj— 

James Cruze Corp. J. L. Gorris 

Amusement Co. 
ould 
Kentucky Klub, Kline Amusement, 


Kolortone Productions, Kuth Pub- 
lishing. 

ae Pe 
L’/Esperance Amusement Corp., 


Lafayette White City Amusement 
Enterprises, Latlip Attractions, 
Light Wines and Beer League of 
America, Little Theatre Ass’n, 
Longhook Country Club, Long Ise 
land Theatres. 
ondiinte 

Manhattan Beach Development, 
Marcus Hook Amusement, Marshall 
Hall Park Toboggan Co., Marvin 
Radio Tube, Mayflower Pictures, 
Mayflower Publishing, Mid-Conti- 
nent Theatre Corp., Michigan Music 
Co., Motion Picture Congress of 
America, Motion Picture Research 
Laboratory, Motion Picture Posters, 
Motion Picture Theatre Supply Co.,- 
Motion Picture Finance Corp., Mo- 
tion Picture Theatre Guild, Movie 
graphs, Multi-Selecto Phonczraph, 
Musical Discs, McBride Studios, 

—N— 


National Amusement Park, Nae 


tional Chain Theatres, National 
Electric, National Film, National 
Magazine Distributors, National 


Sesqui Centennial Committee, Inc, 
National Theatres, National Vision- 
Tone Distributing, Neon Sign Tube, 
News Reel Laboratories, Northwest 
Amusements, Notes Amusement, 


waQue 
Ohio Amusement, Ohio Theatres, 
Olney News, Oldtrails Photodramas, 
101 Ranch Show Co., Outing Phono« 
graph and Radio, Oxford Theatre, 
= = 
Pacific Far West Pictures, Peae 
cock Motion Picture Corp., Pep-Gin, 
Ine.; Photocolor Corp. Phono- 
Kinema, Phono-Kinema (Foreign) 
Syndicate, Inc.; Photo-Sound Hold- 
ing and Operating Co., Picart Stu- 
dios, Picturetone Theatres, Play of 
the Month Guild, Pleasure Park Dee 
velopment, Popular Games, Power 
Tubes, Premier Radio Appliance Co, 


onfiiee 
Radio Allied Industries, Radio 
Advertising Service, Radiocoin 
Corp., Radio Construction, Radio 


Products, Radio Vending, Reelsound 
Pictures, Reading Tribune, Ritner 
Amusement, Riviera Hotel, Royal 
Family, Inc. 

— 


Schickerling Radio Tube, Show 
Boat, Inc.; Skee Ball, Society of 
Pictorial Education, Sono-Art Pic- 
tures, Souderton Amusement, Sound 
Equipment, Sound Pictures Acces- 
sories, Spanish Arts Co., Steuben 
Publishing, Studio Service, Studio 
Products, Symphony Corp., Syn- 
crasy Development, Symphonic 
Manufacturing, Sylvania Radio, 
Symphonie Radio Corp. of America, 

—T— 

Talk-A-Phone Co., Talking Pic- 
ture Advertising Corp., Theatre Ad 
Mat Service, Theatrical Mechanical 
Association No. 95 of Wilmington, 
Del.; Theatres Sales, Theatre Sound 
Equipment, Tone-O-Graph, Trans- 
mission Corp., Translaphone Corp., 
Tri-State Publishers, Tri-Way Pub- 
licity, Tru-Color Pictures, Two Pub- 
lishers. 

a, 


U. S. Photo Products, Universal 
Loud Speaker Screen Co., Unbreak- 
able Record Corp., Universal Sound - 
Pictures, Universal Wireless Com- 





| United State 


| World’s 


munication, United Motion Picture 
Vending Machine Corp. of America, 
United States tadio Equipment, 
lking Film, United 
States Television. 
eee, * oe 
nola Mfg., Voxart Comedies, 
re a 
Walbert Radio, Wayside 
Links, Welland Theatres, West’s 
Wonder Shows, Wireless 
Telegraph and Communication, 
Wolff-Heide Photo-Chemical, World 
Games, World News Syndicate. 
ra” ae 
Yellow Corp., Yodoa Publish- 
ing, Yosemite Securities, York Thee 
atre Ca 


Visir 


Golf 


tone 


~~ 


ig ata arcana re ge er a ee 











= bai ae Ps Ba. 
ay 


o crests: Spee 


ee ne 


ee 


Ce Ty 





— 
ay 1 








acheter in hak inte nn er RT ne ee * 











eee | * 





iti + 


“<g 
































34 | VARIETY Tuesday, February 21, 1933 








2 2% try ® : 
ws Salen ae : *: ‘<7 
one ey mk te Ps : 
m Ws oo 4 ae - ? * : 
. ¥ . : Rs x 
& > ee 
‘ ‘ : ; : ae 
a Rey. . 
Kae 3 om <5 
td 
4 


bait ox re. 
te. eee ‘ h» 


Screens Super Sensation 


aie Ele f 





== CT AR CRN TET 
== a 


&p 
St: 
Th 


Th 


Rai 


Stu 


Afr 


PY 
P Bac 


Fou 


Iglo 
Lau 


Mur 


Nag 
Oka 


Old 
Onc 
Ter: 


The: 


Stud 


Big 


Bles: 
Har< 
Hau 
1 An 





Bleg: 


dewe 
King 


Law) 
One 


Para: 


Purcl 
Ride 


Scarl 


Stran 
Succe 


Twen 


Two | 


Winne 

















Smt February 2 21, 1933 








PICTURES 





CALENDAR OF CURRENT RELEASES 


(Continued from page 33) 





Past of Mary Holmes, The. Destitute opera singer unwittingly accuses he 
son of murder. Helen MacKellar, Eric Linden, Skeets Gallacher. Dir. 
Harlan T hompson, Slavo Vorkapic h, Rel. Jan. 20 





Penguin yy * ty et The. rare Palmer's novel; murder mystery. Mae | Jan. 17 
Clar ob rmstrong, Edna Mae Oliver, James Gleason ir. Geo. | Died 
Saeaiaieed, 69 mins. Rel. Dec, & Rev. Dea an on. Dir. Geo, | Crooked Circle, The. Mystery story with ample comedy. Ben Lyon, ZaSu 
Pitts, James Gleason, Irene Purcell. Dr. H. Bruce Humberstone. Time, 
70 mins. Rel. Sept. 25. Rev. Oct. 4. 


Mystery at a week-end party. 
Ruben. Time, 77 


Ricardo Cortez, 


Phantom of Crestwood, The. 
mins. Rel. Oct. 


Katherine Morley. Dir. J. W. 
Rev. Oct. 18. 


Constance Bennett, Joel McCrea. | 


Rockabye. Sentimental mother-love story. 
Dir. Geo. Cukor. Time, 70 mins. Rel. Nov. 25. Rev. Dec. Drum Taps. A Boy Scout troup to the rescue of Ken Maynard. Ken May- 
- nard, Junior Coughlin, Scout Troop 107 of Hollywood. Dir. J. P. Me- 
Foreign mystery. Gwill Andre, Frank Morgan, Gowan. 61 mins. Rel. Jan. 29. ‘be pone 


crets of the French Police. 
Se Gregory Ratoff. Dir. Ed. 
Rev. Dec. 13. 


ort Parade. 
Sp Dir. Dudley Murphy. 


Oddities of the criminal code. 
Schertzinger. 


Sutherland. Time, 58 mins. Rel. Dec. 2. 
Marian Marsh, Wm. Gardan. 
Nov. 11. Rev. Dec. 20. 


; Mae Marsh, Norman Foster, 
Reginald Denny. Dir. V. C., Time, 64 mins. Rel, Oct. 7. 


Theft of the Mona Lisa, The. Foreign made. Willy Forst, Trude von Molo 
Dir. G. Von Bolvary. Time, 83 mins. Rel. Oct. 21. Rev. Sept. 15. 


Thirteen Women. From Tiffany Thayer's story of the power of suggestion. 
Ricardo Cortez, Irene Dunne. Dir. G. Archainbaud. Time, 60 mins. 
Rel. Sept. 16. Rev. Oct. 18. 


Topaze. From the stage play of that title by Marcel Prevost. 
of an innocent who gets wise to the way of municipal graft. 
more, Myrna Loy, Albert Conti. Dir. Harry D’Arrast. 
Feb. 17. Rev. Feb. 14. 


eae story. Joel McCrea, 
Time. 65 mins. Rel, 


Strange Justice. 


French story 
John Barry- 
80 mins. Rel, 


M4 : Offices: 729 Seventh Ave., 
United Artists fen ven hey. 


Cynara. Philip Merivale stage hit Ronald Colman, Kay Francis, Phyllis | those We Love. A woman's understanding averts domestic tragedy. Mary 

Barry. Dir. King Vidor. Time, 79 mins, Rel. Dec. 28. Rev. Jan. 3. Astor, Lilyan Tashman, Kenneth Mckenna. Dir. Robt. Wiarey. Time 
Hallelujah, !'m a Bum. Al Jolson introduces the new ‘rhythmic dialogue.’ 77 mins. Rel. Sept. 11. Rev. Sept. 20, 

Jolson, Madge Evans, Harry Langdon, Frank Morgan, Chester Conk- | Tombstone Canyon. Western, in which the hero tries to solve the mystery of 

Rel, Feb. 3. Rev. Feb. 14. his birth. Ken Maynard, Cecilia Parker. Dir. Alan James. Rel, Dec. 25. 


lin. Dir. Lewis Milestone. 80 mins. 


Eddie Cantor masquerades as a bull fighter down in 


Kid from Spain, The. 
Dir. Leo. McCarey. Time (roadshow), 


Mexico. Cantor. Lyda Roberti. 


118 mins. Rel, Jan, 21. Rev. Nov. 22. 
Magic Night. Viennese operetta. Jack Buchanan. Dir. Herbert Wilcox. 
Time, 79 mins. Rel. Nov. 2. Rev. Nov. 8. 


Douglas Fairbanks, 


Mr. Robinson Crusoe. Adventures in the South Seas. 
Sept. 21. Rev. 


Maria Alba, Dir. Edw. Sutherland. Time, 72 mins. Rel. 
Sept. 27 

Perfect Understanding. Swanson original laid in England. Gloria Swanson, 
Laurence Olivier, Genevieve Tobin, Sir Nigel Playfair, John Halliday. 


Dir. Cyril Gardner. 84 mins. Big Town, The. (Invincible.) Vice crusade story. Lester Vail, 
Rain. Jeanne Eagles’ famous stage hit. Joan Crawford, Walter Huston. Dir. Dade. Dir. Arthur Hoerle, 57 mins. Rev. Dec. 27. 
Wm. Gargan. Time, 93 mins. Rel. Oct. 12. Rev. Oct. 18. Face on the Bar Room Floor, The. (Invincible.) Temperance discussion. 
White Zombie, The. Haytian sorcery. Bela Lugosi, Madge Bellamy. Dir. Dulcie Cooper, Bramweil Fletcher. Dir, Bert Bracken. Time, 65 mins. 
Victor Halperin. Time, 69 mins. Rel. July 28. Rev. Aug. 2 Rel. Oct. Rev. Oct. 18. 
Footsteps In the Night (Auten.) Mystery drama. Benita Hume. Dir. Mau- 
rice Elvery. ‘ime, 59 mins. Rel. Dec, 1. 


City, . Offices: 730 Fifth Ave. 
Calif. Universal New York, N. ¥. 


From the stage play ‘Merry-Go-Round’ about crooked politics. 
Louis Calhern. Dir. Edw. L. 


Studio: Universal 


Afraid to Talk. 
Eric Linden, Sidney Fox, Tully Marshall, 
Rev. Dec. 20 





Auction in Souls. 


Between Fighting Men. 


Breach of Promise. 


Come On, Tarzan. 


14.| Death Kiss, The. 


Dynamite Ranch. 


Faise Faces. 


Fargo Exrress. 


Hypnotized. 


Last Mile, The. 


Sign of Four, The. 


Texas cuadice. 


Trailing the Killer. 


Uptown New York. 


Big Payoff, The. 


Goona Goona. 


Hotel 


° Offices: 1501 Sreneie, 
World Wide pew Yon i. 
From Eugene O'Neill's play ‘Recklessness.’ Conrad al 
Dir. Victor Schertzinger, Rel. Jan. 29. 
Conflict between the sheep men and cattle raisers 
Forrest Sheldon. Time, 62 mins. Rel 


Leila Hyams. 


Ken Maynard, Ruth Hall. Dir. 
Oct. 16. Rev. Feb. 14. 

The ruin of a man’s career. 
Paul Stein. Time, 67 


Chester Morris, May Clarke, 


Mary Doran. Dir. mins. Rel. Oct. 23. Rev 


Nov. 22 


Ken Maynard, 


Ranch owner saves his horse from a gang. 
Sept. 11. Rev. 


Myrna Kennedy. Dir. Alan James. Time, 64 mins. Rel. 





picture studio back- 


A murder mystery with a motion 
Bela Lugosi. Dir. 


David Manners, Adrienne Ames, John Wray, 
Marin. Rel. Dec. 25. Rev. Jan. 31. 


ground. 
Edwin L. 


Ken Maynard, 


Ranch manager fails to vanquish the hero. 
July 31. Rev. 


Ruth Hall. Dir. Forrest Sheldon. Time. 59 mins. Rel. 
Dec. 27. 
Lowell Sherman, Lila 


a racket of his profession. 
Rel. Oct. 13. Rev. 


Dir. Sherman. Time, 83 mins. 


Doctor makes 
Lee, Peggy Shannon. 
Nov. 29. 
Straight-shooting sacrifice in the career of a cow country 
hero. Ken. poner, Helen Mack. Dir. Alan James. Time, 62 mins. 
Rel. Nov. 20. i 
Jam following a big sweepstakes win. Moran and Mack. Dir. 
Mack Sennett. Rel. Dec. 25. Rev. Jan. 17. 

Drama in the death house. from the stage play. 
Stone, Noe] Madison. Dir. Sam. 
Rev. Aug. 30. 

British cast. 
Time, 74 mins. Rel. 


Howard 
Phillips, Preston Foster, Geo. Bischoff 
Time, 84 mins. Rel. Aug. 21. 
Sherlock Holmes story. 
“funter. Dir. Graham Cutts. 


Arthur Wontner, 

isla Bevan. lan Aug. 

14. Rev. Aug. 

Cowboy, veteray of the 

Nancy Drexel. 
Nov. 15. 


AEF, turns aviator to balk the vil- 
Bob Steele, Dir. R. N, Bradbury. Time, 57 mins. 


Rev. 


lains. 
Rel. Aug. 28. 


Epic of the North Woods. Dir. Herman C. Raymaker. 
Time, 64 mins. Rel. Dec. 4. Rev. Dec, 6. 
Married happiness and a past. 
Time, 74 mins. Rel. 


Jack Oakie, Shirley Grey. 


Dir. Victor Schertzinger. Dec. 4. Rev. Dec, 13. 


Miscellaneous Releases 


From a Peter B. Kyne story. Barbara Kent, 


(Capital.) 
71 mins. Rel. Jan. 16. 


J. Farrell MacDonald, Glen Tryon, Matt Moore. 
Rev. Jan. 24, 
Frances 


- WEEK-END VAUD 


|apply elsewhere, 


ing with vaude Saturdays 
| . . . 
days invites speculation, 


| days, 


|; two 


WARIETY $5 


————— _- 





| MONET. MAKER 


While the same results may not 


what a small sub- 


| sequent run in Jamaica, L. L, is do- 


and Sune 
Alden, in 
the Long Island town, getting pic- 
late as a sub that they 
ago put in 


tures so 
don't 
vaude for week ends. 


count, a month 


continued, 
towns around 
ahead, first 


Same picture service 
With most of the 
Jamaica getting product 
runs having protection of 70 to 80 
yet on month's intake Satur- 
days and Sundays has averaged 
more than double. 

From the vaude alone, exhib first 
weeks paid up accumulated 
bills of over $2,000, and is now so 
hopped over vaude he wants to ex- 
tend it to other days of the week 
if he can readjust on picture ser- 
vice, 


Boston Attachments 
On Publix Properties 
Before Suits Filed 


Boston, Feb. 18. 


Spurt of legal activity this week 
putting spot on theatre biz drew at- 
tention of interests here. Because 
of local issues headline item was 
filing in U. S. court here of writs 
of attachment in advance of suits 
for a total of $2,000,000 by certain 
independents against various Para- 











Love charms on the Island of Bali. Dir. Andree 
Nov. 26. Rev. Sept. 20. 

in an actors boarding house. Hal 
71 mins. Rev. Jan. 10. 


With lec- 


(First Div.) 
Roosevelt, Armand Denis. Rel. 
Variety. (Capital.) Grand Hotel 
Skelly, Olive Borden. Dir. Raymond Canncn. 


Air az ton pave coal pong. story. Pat O’Brien, Ralph Bellamy, conga Sm, eee? see. &, Bes game Raatng me Aes, 
areree, Diears. fom " Saee chee Dir. John Ford. Time, 85 mins. Rel. Manhattan Tower. (Remington.) Suggestive of ‘Skyscraper Souls.’ Romance 
Ali American, The. Football story. Rich. Arlen, Gloria Stuart. Dir. Russell Re a ae he ee ee ee ee 
Mack. Time, 73 mins. Rel. Oct. 13. Rev. Oct. 14 Racing Strain, The. (Irving-Maxim.) Original of the auto races with air 


From a Fanny 


A one-man girl whose love defied convention. 
Time, 91 mins. 


Irene Dunn, John Boles. Dir. John Stahl. 

Rev. Aug. 30. 

Destination Unknown. Adventure on a rum runner adrift in the Pacific. Pat 
O’Brien, Ralph Bellamy, Betty Compson. Dir. Ray Garnett. Rel. Mar. 2. 

Fourth Horseman, The. Original story. Western with the ghost town basis. 
Tom Mix, Margaret Lindsay. Dir. Hamilton McFadden, 57 mins. Rel. 


Back Street. 
Hurst novel. 
Rel. Sept. 1. 


stuff. Wally Reid, Jr. Dir. Jerome Storm. 58 mins. 


Red- Nelrod Alibi, The. (Tower.) Gangster story. Merna we Theo. 
hoy a Dir. Christy Cabanne. Time, 75 mins. Rel. Oct. 21. Rev. 
Oct. 25 


Scarlet Week End. (Irving.) Murder at a house party. Dorothy Revier, 
1 eo. Von Eltz. Dir. Willis Kent. Time, 58 mins. Rel. Oct. Rev. 
ov. 


Speedboat racing with acrobatic trimmings. 


Sept. 29. Rev. Jan. 31. : Speed Madness. (Capital.) 
Igloo. Life struggle in the Arctic. Eskimo players. Dir. Ewing Scott. Time, Rich. Talmadge, Nancy Drexel. Dir. Geo. Crone. Time, 61 mins. Rel. 
0 mins. Rel. July 14. Rev. July 26. Aug. 27. Rev. Oct. 11. 
Laughter in Hell. Chain gang story. Pat O'Brien, Merna Kennedy. Dir. | Tex Takes a Holiday. (Argosy). All multi-color western of a mysterious 
Edw. Cahn. 72 mins. Rel. Jan, 12. Rev. Jan. 17. stranger. Wallace MacDonald, Virginia Brown Faire. Dir. Alvin 
Nietz. 59 mins. Rev. Dec. 


Boris Karloff. Zita Johann, David Manners. 


Mummy, The. Mystery thriller. 
Rev. Jan, 1 


Dir. Karl Freund. Rel. Dec. 22. 
My Pal, the King. A wild west show in a Balkan kingdom. Tom Mix. Dir. 
Kurt Neumann. Time, 75 mins. Rel, Aug. 4. Rev. Oct. 11. 
Nagana. Tropical drama. Tala Birell, Melvyn Douglas. Dir. E. L. Frank. 
Rel. Jan. 26. 
Okay America. Columnist story. Lew Ayres, Maureen O'Sullivan, Louis Cal- 
hern. Dir. Tay Garnett. Time, 80 mins. Rel. Sept. 8 Rev. Sept. 13. 
Old Dark House. A night of terror in an English country home. Boris Kar- 
loff, Melvyn Douglas, Chas. Laughton, Gloria Stuart. Dir. Jas. Whale. 
Time, 70 mins. Rel. Oct. 20. Rev. Nov. 1. 
in a Lifetime. Hollywood satire from the stage play.. Jack Oakte, 


Once 
Sidney Fox, Alice MacMahon. Dir. Russell Mack. Time, 90 mins. Rel. 


soe a 
tye 


Woman in Chains. 


A Nous la Liberte. 


transplanted to 


‘Mme. Bovary,’ 
Time, 75 mins. 


oa Div.) The classic. 
I, Dir. Albert Ray. 


B. Warner, Lila Lee. 
Rel. oR ‘aie Aug. 30. 

(Auten.) Tragedy of a woman tied to an hypochondriac. 
Time, 68 mins. Rel. Nov. 18. Rev. Nov. 22, 


Eng. cast. Dir. Basil Dean. 


Foreign Language Films 


(Note: Because of the slow movement of foreign films, this list covers one 


year of releases.) 
(Most of these available with English titles.) 
(Auten) (french). Comedy drama. Henri Marchand, 


Sept. 22, Rev. Nov. 1. ; a ‘arth es Raymond Cordy. Dir. Rene Clair. 93 mins. Rel. May. . 
Verran, Sia Seen. —— Se ee. ge my eRe Feb. 2. Rey, | Alone (Russ.) (Amkino). Dir. Trauborg. 68 mins. Rel. May 24, 
: . , , Barberina, die Taenzerin von Sansouci. (Capital) (German). Rococco musical 


Feb. 14, 
They Just Had to Get Married. Matrimonial adventures of a newlyrich 


Edw. Ludwig. 71 mins. 


comedy. Lil Dagover, Otto Gebuehr. Dir. Carl Froelich. 83 mins. 


Rel. Nov. 20. 


Musical drama. Gustav Froelich. 


compre a amg ey Zasu Pitts. Dir. Brand in der Oper. (Capital) (German). 
ol, Jan, 9. HEV. Ben, 25. Dir. Carl Froelich. Rel. July 19. 
Broken Vow, The. (Capital) (Polish). From a novel. Krystyna Ankwicz, 


‘i : 321 W. 44th St, 
Burbank. = Warner Brothers °%°**' *Niw Vork, N.Y. 


Big City Blues. Country boy comes to New York for thrilling experiences. 
Joan Blondell, Eric Linden. Dir. Mervyn Le Roy. Time, 68 mins. Rel, 
Sept. 10. Rey. Sept. 18. 

Blessed Event. Columnist story. Lee Tracy, Mary srian, Allen Jenkins. Dir. 
Roy Del Ruth. Time, 84 mins. Rel. Sept. 10. Rev. Sept. 6. 

Hard to Handle. Cagney as a high powered promoter. Cagney, Mary Brian. 
Dir. Mervyn Le Roy. 81 mins. Rel. Jan, 28. Rev. Feb. 7. 

Haunted Gold. Search for gold in a haunted mine. John Wayne. 
Wright. 00 mins. Rel. Dec. 17. Rev. Jan, 17. 


Studios: 


Dir. Mack 


Cinq Gentleman Maudit (Protex) (French). 


Clown George (Russ.) 


Das Nachtigall 


Das Schoene Abenteuer 


M. Cybulski. 89 mins. Rel. Aug. 25. 
Rene Lefevre, 
Rev. Jan, 24, 


Dir. Soloviey. 


Mystery drama. 
Dir. Julien Duvivier. 78 mins. Rel. Jan. 
A clown saves the nation. 
Sept. 13. 


Harry Baur. 


(Amkino). 


58 mins. Rel. Aug. 21. Rev. 


Coiffeur Pour Dames ent) ieeens h). Musical farce. Fernand Gravey. 


Rel. July 1. Rev 

Madel ex (Ger). 
Jan. 15. Rev. Jan. 31. 
(German) (Protex). 
Dir. Reinhold Schunzel. 83 mins. Rel. 


80 mins. 


Love in Hawaii. Dir. Leo Lasky. 


80 mins. Rel. 
Kaethe 
Dec. 13, 


Romantic comedy. 


von Nagy. Dec. 1. Rev. 


} Am a Fugitive. From the story ‘I Am a Fugitive from a Chain Gang.’ Paul x 
cvs. J Ts ; J David Golder (French) (Protex). Drama. Harry Baur. Dir. Julien Duvivier. 
ae eg Farrell. Dir. Mervyn Le Roy. Time, 93 mins. Rel. Nov. Sueer (reste) (Eyetex). Prams. 
Megal. British made story of a night club. British cast and director. Time, Der get eR a i ar cs comedy. Dolly Haas. Dir. Wilhelm 
1 mins. Rel. Aug. 6 Rev. Oct. 4. ; t  #, . 
Ge (Pr 3 ° . é 
Romantic comedy drama from an Hungarian source. Kay Der gor es : + yomngg AO ie Farce. Dir. Johannes Guter. 


dewel Robbery. 


Fran William Powell. Dir. Wm. Dieterle. Time, 68 mins. Rel. ’ 
Aun. grt mane , am, 36. Der Falsche Feldmarschal. (Capital) (German). Military musical. Viasta 
King’s Vacation, The. From a story by Ernest Pascal. The king takes time Burian. Dir. Carl Lamac. Time, 81 ee Rel. July 12 
out to visit his first wife. Geo. Arliss. Dir, John Adolfi, 62 mins, Rel. | Der Hauptmann von Kopenick (A-R) (Ger). Comedy. Max Adalbert. Dir. 
Feb. 28. Rey Jan. 24. Richard Oswald. 96 mins. Rel. Jan. 15. Rev. Jan. 24, 
3i ssion. William Powell, Joan Blondell.|Der Herr Burovorsteher. (Capital) (Ger). Felix Bressart, Herman Thimig. 
eerie Ming, _lngite story of pg ge 7. ‘Rev. Jan. < Dir. Hans Behrendt. Time, 86 mins. Rel. June 10. 
Der Schwartze Hussar (Protex) (Ger.). Costume romance. Conrad Veidt, 


Love develops for a prisoner. Kay Francis, William Pow- 
Time, 69 mins. Rel. Oct. 22. Rev. Oct. 18. 

who go aloft. Doug. 
Green. 72 mins. Rel. 


One Way Passage. 
ell. Dir. Tay Garnett. 
Parachute Jumper, The. 
Fairbanks, Jr., Bette 
Jan. 28. Rev. Jan. 31. 
Purchase Price, The. Night club singer with a past. Barbara Stanwyck. Dir. 
Wm. A. Wellman. Time, 68 mins. Rel. July 23. Rev. 
Ride Him, Cowboy. Western cowboy story. John Wayne. Dir. 
Time, 55 mins. Rel. Aug. 27. Rev. 
Scarlet Dawn. Russian refugees in Constantinople. 
Nancy Carroll, Lilyan Tashman. Dir. Wm. Dieterle. 
Rel. Nov. 12. Rev. Nov. 8. 
Stranger in Town. Comedy drama of real people. Chic Sale, Ann Dvorak. |p 
Dir. Earle C. Kenton. Time, 66 mins. Rel. Aug. 6. Rev. July 12. 
Successful Calamity, A. Merchant pretends poverty to check family’s ex- |p 
travagance. George Arliss, Mary Astor, Evalyn Knapp. Dir. John G. 
Adolfi. Time, 72 mins. Rel. Sept. 17. Rev. Sept. 27. 5 
Twenty Thousand Years in Sing Sing. Visualization of Warden Lawes’ book. 
Eneaser Tracy, Bette Davis. Dir. Michael Curtiz. 78 mins. Rel. Jan. 31. | © 
Rev. Jan. 17. 
Two Against the World. Constance Bennett in a murder jam, 
Mayo. Time, 71 mins. Rel. Sept. 3. Rev. Aug. 23. 
Winner Take All. Smashing fight comedy. James Cagney. Dir. 
Ruth, Time, 67 mins, Rel. July 16. Rev. June 21, 


Two ex-marines and a girl 
Davis. Dir. Alfred E. 


Fred Allen. 


Doug Fairbanks, Jr., 
Time, 





Dir. Archie | E 
Roy Del 


Diary of a Revolutionist (Russ.) (Amkino). Dir. 
8. 

D 

July 19. D 


Nov. 1. D 


58 mins. | Die Grosse Liebe. 


ine Nacht 


90 mins, Rel. Dec. 1. Rey. Jan. 3. 
Urinov. 80 mins. Rel 


Dir. Gerhard Lamprecht. 
June 
Rev. June 14. 

ie Blumenfrau von Lindenau (German) 
ler, Hansi Niese. Dir. Georg Jacoby. 

e Csikos Baroness. (Capital) (Ger. Hung). Musical comedy. Gret! Theimer, 
Paul Vincenti. Dir. Ernst Verebes. Time, 82 mins. Rel. April 1. 

e Grosse Attraktion (A-R) (Ger). Musical romance. Richard Tauber. 80 
mins, tel. Feb. 15. 

(German) 


(Protex). Comedy. Renate Muel- 


70 mins. Rel. July 1. Rev. July 12. 


- 


(FAF). Drama of mother love. Hansi Niese. 


80 mins. Rel. March 1. tev. Feb. 23. 


mount-Publix subsidiaries. 


W. Ryan is counsel for plaintiffs, 
Elias M. Loew, Boston; E. M. Loew 
Theatres, Inc., Boston; Capitol 


Amusement Co., Lynn; E. M. Loew 
<nterprises, Ine., New England 
Theatre Corp.; Casco Amusement 
Co., Sanford, Me.; Hutchins Amuse- 
ment Co., Fall River; E. M. Loew 
Pawtucket Theatre, Pawtucket, R. 
I.; E. M. Loew, Inc., Boston, and the 
Dorchester Theatre Co., Boston, ten 
in all. 

Six defendants are Publix Theatre 
Corp., Olympia Operating Company, 
Olympia Theatres, Inc.; Olympia 
Realty Company, Publix-Netoco 
Theatres Corporation, and Codman 
Square Theatre Company, all of 
Boston. 

Suits are to be filed next month, 
Attachments were laid on local the- 
atres and all properties, including 
realty. 

Suits, counsel states, allege come 
bination in restraint of trade, cone 
spiracy, and monopoly. 

By action of Judge Qua in Massa- 
chusetts State Court, Samuel Pin- 
anski, one of two chief executives 
of Paramount-Publix in New Eng- 
land, and Harry LeBaron Sampson, 
local attorney, are reappointed re- 
ceivers for Olympia Theatres, Inc., 
and Olympia Operating Co., Publix 
subsidiaries. 


May Tie in Three Publix 
Houses with Fox Midland 


Publix houses in Kansas City, 
Kans., and Joplin and Springfield, 
Mo., may be taken over by Fox and 
tied into the Midland division, 
Houses number three, one in each 
town. 

Formerly a part of the now dis- 
solved Publix-Dubinsky set-up, the 
trio is now operated by Louis 
Finske from Denver as part of the 
Colorado-Missouri (Publix) divi- 
sion. 

Newman and Royal, in Kansas 
City, Mo., will continue under Pub- 
lix as at present. 











USHER’S EXPENSIVE PUNCH 


Jury Gives Aggrieved Patron Ver- 
dict of $100 Damages 
Minneapolis, Feb. 20. 
It cost a local theatre usher the 
equivalent of 12 weeks’ wages and 
his job to punch a patron. Attack 








e Lustigen Weiber von Wien. ‘Capital) (Ger). Willy Forst, Irene Elsinger. 
Dir. Geza von Bolvary. Time, $7 n.‘ns, Rel. July 1. 

ienst Is Dienst. (New Era) (Ger). Musical. Ralph Roberts, Lucie Eng- 
lische. Dir. Carl Bosse. Time, 84 mins. Rel. June 8 

in Paradies (A-R) (Ger). Musical comedy. 

Rel, Feb. 15. 

(Protex) (Ger.). 

Feb, 7. 


Anny Ondra. 90} 





mins. 

ine Tuer Geht Auf. 

68 mins. tel. Feb. 1. Rev. 

in Prinz Verilebt Sich. (Capital) (Ger). 
Conrad Wiene. 75 mins. Rel. May. 

(Continued on page 56) 


Mystery thriller. Dir. Alfred Zeisler. 


Musical. Lien Deyers. Dir 


occurred in the Bijou, large loop ine 
dependent grind. 

Patron, E. J. Ryan, brought a 
damage suit against the usher and 


showhouse, Ryan said that while 


rushing down an aisle he was 
punched and pummelled by the 
usher and then struck in the face. 


District court jury awarded him 
$100 damages. 


George ~ 


mage agpeeee ern er 


eRe 


eo nby 


ee a 








cicbahadthcheedieiemennteibeidalateeten a eet 





| 


em. 








1 kPa oe Ag dceal zee 


- 
eee 


ws 


— 


itn ik lll iB Ba 


























PF iy 


= profitably. 


36 VARIETY 


PICTURES 








Tuesday, February 21, 1933 


























With 48 states out to raise over 
$1,000,000 in their own territories 
and with 46 already drafting or set 
to consider tax measures directly 
affecting the film industry, picture 
lobbyists are priming themselves for 
what they predict will be the busiest 
session with lawmakers on record. 

What are called ‘trick measures’ 
are making themselves known for 
the first time this year. A few days 
ago Missouri introduced what at 
first seemed the most insignificiant 
bill, just one-tenth of a mill per foot 
of film. Analyzed, this would mean 
every exhib would pay that state $1 
per day as house tax. 

American Federation of Labor is 
also giving the industry, nationally, 
more than its usual quota of worry. 
Just 21 state now will listen to union 
appeal for two men in each booth. 
Industry’s main argument against 
this is that the inflated payroll 
would only throw more men out of 
work by necessitating more houses 
to darken. 

Another evidence of a difference in 
legislative slants on the boxoffice, 
over previous years, popped up over 
the week end in Michigan. Where 
that state would pass up all theatres 
now paying tribute to the Federal 
Government it would demand 10% 
tribute from all the others. This, it 
ig declared, is the first bill aimed 
directly at the small houses. 

Censoring 

Not only in the matter of money, 
but censoriously, as well, is the color 
“of the latest variety of bills. Lob- 
byists figure they will have quite a 
fight on their hands in convincing 
Albany, N. Y., that the industry is 
not out to hold up politicians to 
ridicule on the screen, 

Censor bills in Massachusetts and 
Connecticut are attributed directly 
to a recently released picture of po- 
litical flavor and some advertising 
matter which was deemed poorly 
seasoned. 

Exhibitor leaders are . being 
counted upon strongly in the fight 
against industry bills. In several of 
the states the battle will be waged 
entirely by exhibs. ; 

As the result of this many of the 
exhib-distrib fights which usually 
are winged just before and after the 
selling season are being dispensed 
with this year. It is known that 
some of the most insurgent indie 
leaders are willingly recognizing the 
armistice and taking instructions 
from sources ordinarily considered 
enemy quarters. 


No Dual Bill Demand 
By L. A. House Patrons, 
So Back to One Pic 


Los Angeles, Feb. 20. 

Forced into double features at 
their Sunbeam (nabe)_ several 
weeks ago, through stiff competi- 
tion by circuit and indie houses in 
the vicinity, Berinstein and Lustig, 
who operate twe houses here and 
one in Pasadena, are yanking the 
extra feature, and will stick to sin- 
gle bills. Firm is the only circuit 
(major or indie) in the Southern 
California territory which has con- 
sistently refused to adopt the dual 
policy. 

Brief trial at the Sunbeam con- 
vinced the owners that not only 
was the b.o. grosses not bettered 
by the duals, but it was also de- 
termined that there was no demand 
among patrons of the house for the 
added attraction. 

Firm also operates the Tivoli 
here and the Tower in Pasadena, 


UNION 50% CUT OR ELSE 


Publix in Detroit So Informs Crafts 
—Answers Will Be Made 

















Detroit, Feb. 20. 

Publix have told all crafts here 
for a 50% cut in scale, or else. 
Operators are first in line to an- 
swer with that expected Monday. 
At that time the rest of the crafts 
will act in a similar manner. 

It is the claim of the Publix of- 
ficials that busines does not war- 
rant the payment of salaries set in 
the union scales. Also that payment 
of such salaries precludes the pos- 
sibility of keeping houses open 


pressive Tax and Censoring 
Legislation Prevalent Over U. S., 
Keep Trade’s Lobbyists on Edge 


INVOLVED RKO 





LOEW'S TAKES ‘BIG DRIVE’ 


Giving It Campaign In Split Week 
Houses—Opens in N. Y. in March 








On strength of showing made in 
Newark an Jersey City, best in 
latter, on test runs, Loew’s has 
booked ‘Big Drive,’ indie war pic- 
ture, for all its Greater New York 
neighborhoods. It will play short 
half of week in houses, making two 
changes weekly and given an exten- 
sive campaign. 

The campaign worked out by J. C. 
Furman on the recent Jersey City 
engagement, declared to be one of 
the most comprehensive on any such 
feature, is being used by Loew’s on 
the New York dates. 

‘Big Drive’ went into Cameo for 
RKO Friday (17) prior to playing 
for Loew during March. 





SUIT IN OHIO 


Cincinnati, Feb, 20. 


It looks as if the receivership suit 
in which Ike Libson and Elmer 
Raugh were named ancillary re- 
ceivers for RKO by the local Fed- 
eral Court, is somewhat mixed up. 
Libson and Raugh were appointed 





on the petition brought by Jack 
Silberman, 
The petition, originally named only 
RKO, although the court directed 
Libson and Raugh to take charge 
of the assets of the RKO Midwest 
Corp., 
Corp., subsids of RKO. Looks like 
politics has entered the picture, as 
in other receiverships. 


RKO debenture holder. 


and the RKO Distribution 


Seems as if Silberman had to 
amend his petition so it should ex- 
tend to subsids also, which is why 


RKO protested. This Silberman did 
and filed such amended petition Feb. 
10, to include RKO Midwest and the 
RKO Distribution Corp. 

So far no date has been set for the 
hearing on this amended petition, 
but RKO will strongly oppose the 
action. 

So far as known, none of the RKO 
Midwest funds, which comprises b.o. 
income from RKO’s Ohio theatres’ 
has been sent to New York, under 
constraint of court, until the matter 
is settled. 

It is RKO’s contention that the 
RKO Midwest, outfit is solvent and 
that receivership is out of order on 
that company. Besides which it is 
known that RKO intends to hold on 
to its Ohio spots mostly because 
they are okay not to mention the 
fact that the company has already 
paid something like $4,000,000 on its 
purchase agreement for the Ohio 
houses and has no intention of for- 
feiting such an investment now. 
The Ohio case is also the first in- 
stance of any action against the 
RKO Distributing Corp., said to be 
fully solvent. 





With Joe Lee Out, RKO 
Div. Mgrs. Switch Around 


Resignation of Joe Lee from RKO 
has shifted the divisional setup of 
that circuit in New York. Lee for- 
merly was in charge of the Brook- 
lyn junior division. This section 
now goes under supervision of 
Louis Goldberg, who also is han- 
dling the upstate division. The 
New Jersey junior division remains 
under the supervision of J. M. 
Brennan. 

Charles McDonald continues in 
charge of the downtown RKO New 
York houses with H. R. Emde hold- 
ing on to supervision of the uptown 
spots. 





Greenberg Buying 

Harold Greenberg is doing all the 
film buying for the Publix houses 
in New York state, which has be- 
come one division under operation 
of George Walsh. 
For many years with Publix, 
Greenberg recently was film booker 


lost 
product in Minneapolis. 





Blasting Hopes 





Los Angeles, Feb. 20. 

District theatre manager on 
the coast was publicized as 
drawing down $500 for win- 
ning first place in a recent biz 
drive. 

Imagine his embarrassment 
when a middle west banker 
sent him congratulations and 
then suggested: ‘You might 
take up that note now.’ 

Catch was that the dist. mgr 
missed out on the $500 because 
his final standing was .6 point 
below the goal set. 











RECEIVER SPLITS 
OPEN MPLS. 
SITUASH 


Minneapolis, Feb. 20. 
Receivership developments have 





split the picture product situation 
wide open here and threaten to 
break up the Publix circuit in this 
territory (formerly Finkelstein & 
Rubin). 


With the Publix receiver 


failing to hang on to the product 
hitherto tied up and squabbling 
with local exchanges over prices 
and terms, and with the RKO Or- 
pheum and Lyceum, the latter a 
large independent loop house, stand- 
ing by, ready to grab off all the film 
cream available, Publix already has 
its stranglehold on picture 


Heavy operating losses during the 


initial weeks of the Publix receiver- 
ship, 


due mainly to a terrible 
weather. break, and what theatre 
lessors brand as the receiver's 
‘ridiculously exorbitant rental re- 
adjustment demands’ also loom as 
factors which may cause the North- 
west circuit's dissolution. 

Orpheum, adopting a new straight 
film policy, has copped the United 
Artists’ product away from Publix 
for Minneapolis. Lyceum has grabbed 
Fox’s ‘Cavalcade.’ Latter house is a 
2,000-seat loop theatre, dark the past 


two seasons. 


Reports current the Publix re- 


the receivership was held up after ceiver, William Hamm, also the cir- 
cuit’s largest creditor, but lacking 
in practical theatre experience, has 


thrown out the Metro contract be- 
cause of what he regards as ex- 
orbitant terms. Unless a compro- 
mise agreement is reached and a 
settlement effected on this contract, 
Publix would be left in Minneapolis, 
for its four loop first-run houses, 
with only Paramount and some Fox 
and Warner product. A dispute over 
terms also is reported to have arisen 
in connection with the Warner pic- 
tures. 





Crouch Turns Spieler 


Hollywood, Feb. 20. 

William Crouch, erstwhile p.a. and 
trade paper man, ts going to invade 
the middle west tn a film-lecture 
tour, 

He is having two reels of intimate 
silent stuff made of some of the 
colony’s celebs and will take this 
into theatres as atmosphere for a 
lecture, ‘Celebrities I have known.’ 

He has several tentative dates set 
on a small guarantee plus a split 
over the house nut. 





2D BOMBING OF NABE 


Falls at Minneapolis Loses Front 
At 3 A. M. 








Minneapolis, Feb. 20. 

Falls theatre, independent neigh- 
borhood house here, was partially 
wrecked Saturday (Feb. 18) by a 
bomb apparently tossed from a 
passing automobile at 3 a. m. Front 
was completely demolished and 
considerable damage done to the in- 
terior, 

It was the second time within 
six months that the showhouse had 
been bombed. Other mysterious 
bombing occurred Sept. 21, 1932, 
and tore a hole in the wall and 
damaged the interior. Perpetrator 
never was apprehended. 

A. H. Geis, owner, says he does 
not know what prompted either of 
the bombings. Theatre employs a 
booth operator from an independent 
operators’ union here, instead of the 
union affiliated with the American 
Federation of Labor. 


PAN TRYING TO 
FIX LANDLORDS 


Los Angeles, Feb. 20. 

Pantages here set to close March 
1, with Fox-W. C. making over- 
tures to Alexander Pantages to take 
the house back. 
Pantages is working with the 
landlords of the houses taken over 
from him by the Orpheum circuit 
(RKO) with the hope that rental 
reductions will enable Orpheum to 
continue operation and not throw 
the houses back on his hands. Pan. 
does not want to have them come 
bouncing back to him. 


MAYFAIR GOES BACK 
TO READE MARCH 3 


As things stand, the RKO May- 
fair, Broadway, shoves back to 
Walter Reade on March 3. Next 
week will be the final week of RKO 
operation of the theatre. 

House has been under RKO op- 
eration around two and a half 
years, opening Aug. 10, 1930. 
Recently, and after receivership, 
Reade offered to cut down to 
$100,000 rent, but even that figure 
looked too high for RKO, as the in- 
tention to abdicate the Mayfair in- 
dicates. 

The theatre formerly was a bur- 
lesque house on the Columbia wheel 
and was renovated at an estimated 
expense of $500,000 for the RKO 
takeover. It has been one of the 
major headaches of the company 
since. 

















Vt. Turns Sunday 


Burlington, Vt., Feb. 20. 
The bill to liberalize the state 
Sunday laws has been killed by the 
legislature. Third reading of the 
measure refused 160 to 67. 











No Expense for Publix Partners 





Charge for Service Sooner or Later—Mike 
Shea on His Own 





Agreement on some fixed charge 
to the Publix home office from part- 
nerships regularly receiving cer- 
tain service from New York, notably 
on film bookings, is expected to be 
reached at an early date. 

Arrangements would be made 
with such partnerships as Comer- 
ford, Kincey & Wilby, E. J. Sparks, 
Robb & Rowley, and others which 
have full jurisdiction over theatres 
in their territories but tie in with 
the Publix h.o. in various ways. 
While service has been tendered 
these partnerships steadily in the 
past, it has been given mostly as a 
result of Publix’s desire to aid part- 
ners wherever possible in protecting 








for the Hudson River div. 


Publix interest involved. 





Theatres which are in the hands 
of receivers are no longer receiving 
the h.o. service except when local 
receivers call for it. All other houses 
operated by Publix itself and un- 
affected by receiverships are con- 
tinuing to receive h.o. attention on 
film booking and other matters. 

Sam Dembow, Jr., is in charge of 
executive operating matters, while 
Leon Netter remains on executive 
film buying. 

One partner who isn’t expected to 
be involved in any fixed charge ar- 
rangements is M. A. Shea. He op- 
erates his Publix-Shea set-up en- 
tirely aside and apart from Publix, 
and, so far as Publix is concerned, 
does very well all by himself. 
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Fox-WC Taking Over Desirables 
Pacific NW Houses—Deal N. Y.-Made 


a. 





Los Angeles, Feb. 20. 

Charles Skouras ig on his way 
from the east bringing a new plan 
stated to have been arranged via 
Fox Films through Chase bank, 
whereby Fox West Coast will be 
enabled to take over certain houseg 
of the Pacific Northwest company, 
now in bankruptcy. This plan, from 


all accounts, has Chase furnishing 
the means where F-WC, largest 
creditor of Pacific Northwest, can 
bid in the desired spots from Pa. 
cific Northwest after the latter's 
liquidation. 

When this is done, the houses 
which will have been taken over 
may be decentralized under the spe. 
cial supervision of Mike Rosenberg, 
Sol Lesser and Frank Newman, 
Newman is now co-receiver on Pa- 
cific Northwest. The trio are part. 
ners with F-WC in Principal The- 
atres, a subsid of the Fox West 
Coast chain, and Pacific Northwest, 

This plan was prepared in the 
east during the visit of Charles 
Skouras, Rosenberg and Lesser in 
New York recently. It has to get 
the 0.0. of the P.N. receivers ad- 
ditionally before going into effect, 

It is expected that with the ar- 
rival in Seattle today of Charles 
Skouras, rehabiltation of the Fox 
West Coast circuit in the Pacific 
Northwest will get under way. 
Skouras expects to remain in Seat- 
tle four or five days, returning here 
the end of the week. 

First house to be taken back by 
F-WC, following the bankruptcy 
and receivership into which the en- 
tire northwest division was 
plunged around the first of the year, 
is the Fox, Spokane, with Terry 
McDaniel, a former district manager 
in the Seattle territory, in charge. 


Skouras’ Plan 

Skouras Bros.’ plan, it is under- 
stood here, is to take over a few of 
the class A houses in the territory, 
including possibly two in Seattle, 
one or two in Portland and a few 
profit winners in the other key 
towns in Washington and Oregon. 
Little likelihood, it is believed, of 
the. circuit resuming operations in 
Montana. 

J. J. Sullivan, F-WC vice-presi- 
dent, in charge of film buying, is 
understood to be staying on in New 
York until some decision 1s reached 
regarding product that will be re- 
quired for the northwest acquisi- 
tions, 

Fox West Coast now controls 118 
houses in the Southern California 
territory (including Arizona), of 
which 24 are dark and two under 
sublease to outside concerns. Of 
the 87 houses operating, seven re- 
port diréct to Charles Skouras. Al 
Hanson supervises 21 houses in Los 
Angeles (city); George Bowser a 
similar number in the beach and 
outlying districts; Dick Dickson has 
15 inland towns under his super- 
vision; nine are supervised by B. 
V. Sturdivant; four by Milton Ar- 
thur; the seven Arizona houses by 
Tom Soriero, and three L. A. de- 
luxers are in charge of Reeves Espy. 

Towns that report direct to 
Charles Skouras are Bakersfield, 
San Luis Obispo, Santa Barbara, 
Santa Paula and Taft, all in Cali- 
fornia. 


Hope to Fill Coast Seats 
By Chain Selling Plan 


Hollywood, Feb. 20. 


Chain-selling gag which has 
every Tom, Dick and Harry selling 
fountain pens, stockings and other 
merchandise, has spread to show 
business. Fred Miller, former de- 
luxe house operator here, and Henry 
Charles, former coast manager for 
the Morton Organ Co., have evolved 
a plan whereby the scheme can be 
applied to theatre ticket selling. 
They call their scheme ‘the pros- 
perity theatre scrip book plan,’ and 
have already tied in with 25 local 
independent picture houses to ac- 
cept the scrip. 

Here’s how the chain system 
works, as applied to theatre admis- 
sions: Scrip books contain $2 worth 
of tickets, redeemable by the pro- 
moters at 50 cents on the dollar. 
Salesmen selling them get 10% of 
the sales of the first two books they 
sell and 40c per on each additional 
book, plus 10% for each book sold 
by buyers from them who in turn 











become salesmen. 
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Bureau of Information 


FOR 


_ Advertising Agencies 





service is gratis. 


be clarified. 
Information particularly may be 


part of the information published 





Advertising agencies and others in the field of radio, against 
any problem pertaining to the show business or broadcasting from 
a show angle, are invited to consult ‘Variety’ for information. This 
Mail communications will be answered promptly. 

Any show angles unfamiliar to the radio program directors of 
advertising agencies, and all others in the radio-show business, will 


the estimation of acts’ salary values, 


value of standard attractions for the stage, screen or radio. 
This entire free service is confidential. 
the requests will be given publicity in print or otherwise. 


desired by radio talent buyers on 
These wii! be forthcoming as 
in ‘Variety’ in the past as to the 


‘Variety’ pledges none of 








Nothing Certain on 


NBC's Sustaining 


End of Programs for Acts Excepting 
Many Auditions and More Executives 


With but few exceptions the sys- 
tem that once constituted a sus- 
taining buildup no long obtains on 
NBC. Of the mass of acts intro- 
duced on the chain the past three 
months not more than one out of 
10 has been maintained on a regu- 
lar schedule over four weeks. Even 
before an act has had a chance to 
get some sort of reaction from the 
fans it’s either been replaced by 
another candidate or coupled up on 
the same program with other turns. 

Act jockeying seems to have _be- 
come a major pastime with the 
execs in the program department. 


No sooner is a candidate for build- 
up honors set for two or three spots 
a week than another exec in the 
game department starts reshuffling 
the schedule so that room can be 
made for his or her own imme- 
diate candidate. For an act to be 
able to hold on to three spots a 
week has become unusual and for 
it to maintain the same hours the 
three days a week is regarded 
among those concerned as a rarity. 
Result here has been that NBC 
hasn’t had a new name in months 
to audition for advertisers or for its 
artists service to offer to theatres. 
Nothing Positive 

Four different sets of auditions 
are going on around the studios 
every week. Candidates keep piling 
up out of this four-source mill, but 
rare is the act tapped for a buildup 
that actually gets to an airlane mike 
more than once. There’s Ernest 
Cutting holding his own auditions 
every day in the week, there's the 
artists service giving the daily ear 
to prospects of its own finding, 
there’s the program board, made up 
of reps from each division of the 
program department, pursuing its 
own searches, and then finally 
Monday night gleaning when reps 
from the various network depart- 
ments sit in for the loudspeaker 
parade of the assorted hopefuls. 

Even after that Monday night 
conclave puts its stamp of approval 
on an act it’s an exceptional case 
that’s allotted a spot on the net- 
work schedule. The program board 
may have just the past few days 
segregated a batch of its own 
choosing and to these go precedence 
or the first crack at available open- 
ings. The Monday night coterie oc- 
casionally gets a candidate to the 
acheduling point, but that’s no as- 
eurance of a hearing on the air. 

John Royal or Bertha Brainard | 
may have that very afternoon been 
impressed with somebody he or she | 
had just given a private hearing. | 
The lad in charge of the schedules | 
is called on the phone. 


‘Put Mona Louyde in the 7:45 | 
spot on the blue network tonight,’ | 
he’s told. 

‘But,’ expostulates the keepcr of | 
the nrogram tabs, ‘we have Sandy 
Waters already set for that spot 


+ 





Too Long a Line 


Chicago, Feb. 20. 


NBC paymaster henceforth 
will distribute checks to em- 
ployees early on pay day. This 
follows a request made by the 
Merchandise Trust and Savings 
Bank. 

The bank has been staying 
open on pay day to take care of 
NBCites who get their checks 
after the regular banking hours. 
Whole NBC organization would 
then move down en masse to 
liquidate their paper. 

As a result of the unusual 
crowd and long lines at the 
windows, the public, not aware 
of what was happening, be- 
came uneasy and rumors started 
spreading. Bank officials im- 
mediately stopped the dispen- 
sation to NBC upon realizing 
the public’s reaction. 


L&T NBCS TOP 
AGENCY FOR °32 


Of the ad agencies Lord & Thomas 
wound up 1932 far in the lead on 
total expenditures for time on NBC. 
But with Lucky Strike cutting down 
appreciably on its time and a couple 
of last year’s major accounts (Qua- 
ker Oats and Elgin Watch) out of 
the network picture, indications now 
are that in ‘33 J. Walter Thompson 
may replace L & T at the head of 
the NBC list. 

Following list reveals how the 
first 10 agencies stood on the NBC 
summary for ‘32. Figures are the 
net income from time sales obtained 
from each agency source: 

Lord & Thomas, $5,461,866. 

J. Walter Thompson, $3,080,941. 

Batten, Barton, Durstine & Os- 
borne, $2,005,102. 

Erwin, Wasey & Co., $1,345.245. 

Blackett-Sample-Hummert, $1,- 
329,308. 

McCann-Erickson, $1,154,540. 

N. W. Ayer, $1,021,529. 

Benton & Bowles, $879,186. 

Campbell-Ewald, $659,067. 

Simpson Co. (A. & P. Stores), | 
$600,438. 

















| night 


with the listing sent out to the 
papers.’ 
‘Never mind,’ comes the order, | 
‘put her on.’ 
And on Mona and Sandy 
Waters was most likely another 
case of Gypsy Nina, for instanc: 
who got the palms of the Monday 
a spot on the sched- 
the newspapers 


[’O0eS 
goes, 


coterie, 
ule and listing in 
but nothing that evening that came 


i uynder the heading of a broadcast. } 


. - : | 
| the Gelatine program with the Ol- | 
l sen orchestra, is slated for a Loew | 





PROVE TT BY NO 
~NEW Vdd? oT AR 


| Chains Permit Agencies to 
Usurp Act-Booking Pre- 
rogatives—Chains’ Greed 


for Commish Seems Re- 
sponsible 





By Joe Bigelow 


NBC and CBS, or any other net- 
work, will never be exclusive or 
even important bookers of talent 
on their own commercial programs 
as long as they are in the business 
of selling acts on the side.. This is 
the opinion of show business and 
showmen whose experience goes 
back considerably beyond the aver- 
age radio executive's. 

It is amazing to the rest of show 
business that NBC and CBS should 
have so little to say about what 
talent shall appear on their net- 
work broadcasts. There is no 
parallel for it in any other amuse- 
ment branch. 

Seeking immediate financial re- 
turns through their artist bureaus 
by high commission charges for 
their own contract artists, the net- 
works appear to prefer to be agents 


at 15% commission rather than 
bookers. By going into the open 
field in direct competition with 


other agents, the networks are be- 
lieved by show business to be cut- 
ting off their surest source of new 
talent. Agents in other entertain- 
ment lines have always been the 
invaluable and important discov- 
erers and developers of talent, while 
the theatres and studios and their 
booking and casting offices have 
been content with the important 
enough work of weeding out the 
agents’ discoveries and worrying 
about the merit of their own armuse- 
ment products. In the eyes of show- 
men outside of radio, there may be 
more important things in radio than 
commish to bother about. 

It is regarded as most significant 
by onlookers that radio, with the 
world of talent at its feet, was un- 
able to develop out of its own ranks 
a single new star in the entire year 
of 1932, Every star of the stage and 
most every ambitious youth in the 
country would now prefer a radio 
career to any other theatrical as- 
signment yet radio was not cap- 
able of picking one light in 12 
months. 

Limited Booking 
Of equal significance to those who 
see further than radio is apparently 


(Continued on page 46) 


OLSEN ON NEW ACCOUNT 
ETHEL SHUTTA SOLOING 


George Olsen and Ethel Shutta 
cancelled several weeks for Loew’s 
out-of-town at $5,500 to start March 
8 for Royal Gelatine at the same 
time when Fannie Brice starts for 
the same NBC account. Ken Mur- 
ray and the R. Russell Bennett or- 
chestra leave that radio connection 
March 1. 

Olsen is committed exclusively to 
Royal Gelatine as soon as his Olds- 
mobile contract expires. Gus Van 
is on the Olds account, but has 
been doing a single independently, 
and not with Olsen-Shutta. In some 
spots such as Baltimore last week, 
Van at the indie Hipp opposed 





LOSES OUT ON AGENTS. 
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NBC's | According to Industry 
-——-Year 1931-——, -—-Year 1932-——, 
No. of No. of 
Class Clients Total Clients Total 
OEE 144 onkt8eavee aaa 61 $7,486,768 57 $9,160,711 
Drugs & Toilet Goods... 40 4,417,029 35 5.244.968 
Cigars & Cigarets ..... 7 2,535,160 9 2,849,025 
MMLOCROTIVE a vec'dd tdecce 13 1,028,905 s 1,769,111 
ee a ie hee cae ow 2a 1,016,269 16 1,723,536 
| i ea eee 7 1,188,353 & 1,120,000 
Soaps & Cleansers .... 9 1,122,211 4 773,830 
*Miscellaneous ........ y 658,283 10 942,399 
Confect’'y & Soft Drinks 1¢ 921,198 sS $25,281 
PERGIOOG «iis: 0x atari’ 1 610,302 1 611,768 
Stationery & Books ... 6 793,935 5 492,215 
Shoes puede ks tec8 as ge -9 731,750 6 311,011 
Paints & Hardware ... 8 668,379 10 256,520 
House Furnishings .... 14 647,436 6 21 és 
Sporting Goods ....... 1 100,176 0 wee 
Jewelry & Silverware .. 2 31,947 3 82,472 
Garden Accessories ... 3 87,380 1 60,690 
Travel & Hotels ...... e 4 170,821 2 16,591 
Building Materials .... 4 387,749 1 12,600 
Office Equipment ...... 0 2 11,914 
Radios & Musical In- 
BURMNIOMES wh i cc cde 6 680,123 1 11,470 
Clothing & Dry Goods... 7 325,867 2 11,313 
a ae Sa $25,607,041 194 $5,504,891 
* Chain stores, dog food. 











Radio and Tobacco 


Radio’s first real taste of the 
national economic handicap 
may be the cigaret price war. 
Reported that this will consid- 
erably curtail radio advertis- 
ing budgets. 

One major tobacco account 
already is mentioned as com- 
ing off the air shortly. 


CERMAK SCOOP 
PEPS UP CBS 


Chicago, Feb. 20. 
Columbia’s Chicago offices were 


jubilant Thursday (16) as the re- 
sult of CBS, scoop the night before 
on the Miami shooting. It was here, 
during the Democratic convention 
last June, that NBC scooped CBS 
in a way that rankled and irked the 
latter attaches for a long time, but 
the CBS local office now feels that 
the difference has been squared with 
compound interest. 

Columbia was on the air hours 
ahead of NBC with an eye witness 
description of the attempted assas- 
sination of President-elect Roose- 
velt. Scoop was engineered by Eddie 
Cohan, Columbia’s chief technician, 
who happened to be in Miami, and 
Ted Husing. 

Dozens of programs, commercial 
and sustaining, were broken in upon 
locally all through the latter part 
of the evening. Both the CBS and 
NBC studios here stayed open until 
around 2:30 a.m. keeping tabs on 
the condition of Mayor Cermak. 











Federal Trial Over 





Upstate Station Due 


Amsterdam, N. Y., Feb. 20. 





Olsen-Shutta at the Loew stand. 
Miss Shutta, who will not be on} 





on her own at $1,500. 


+ YY 
tour! 





Caldwell—Tyler Expand 
Chicago, Feb. 20. | 

Broadcast Checking Bureau here 
has opened a New York branch in | 
charge of Ed F. Wright. 
Nate Caldwell and Haan J. Tyler, |! 
owners of BCB, returned from Man- 
hattan last week. } 


Case of taymond Donaldson, | 
whose alleged illegal operation of a/ 


‘radio station near here caused inter- 
}ruptions to programs sent out by | 
| licensed 
| trial during the present term of the 


transmitters, will come to | 


U. S. Court for the northern distri: 
of New York. 

Federal authorities accuse Don 
aldson of not only operating a sta 
tion illegally but also of using ‘un- 
gentlemanly’ languayve over its wave | 
lengths | 


4 Sources Give Radio 70% Incor1e 
With Same 4 Paying for 90% ci Air ~ 
52-Week-Run Accounts Last Year 


+ 





Foods, cosmetics, drugs and to- 
bacco have established themselves 


as the financial backbone of the 
broadcasting industry. From these 
four sources radio now derives 
around 70% of its income, with the 
expenditures of each group showing 
an increase from year to year while 
the trend among almost all other 
classes of national merchandisers 
has been in the opposite direction. 

Not only do these four classes 
constitute radio’s staple, all the year 
around customers, but they are col- 
lectively responsible for close to 90% 
of last year’s 52-week-run accounts 
on the chains. 

Despite the fact that the network 
income from the car makers and the 
refiners upped last year as compared 
to 1931, the chains still rate these 
two groups as broadcastine’s in- 
and-outers and not of the stablilized 
classification. With either group the 
splurges in radio have been spasmo- 
dic and seasonal. 

General Motors may have five dif- 
ferent programs running at one time 
and suddenly reduce them all to a 
single stanza, as it now looks likely 
when April rolls around. Al Jolson’s 
contract with Chevrolet expires 
April 8, the Oldsmobile show on 
NBC winds up April 1 and G. M. has 
no intention of renewing for the 
Pontiac affair on Columbia. As for 
the petroleums, the rush for the 
either bandwagon, after a half-year 
of comparatively minor support 
from it started when Ed Wynn de- 
veloped into a hit for Texaco. 


Dependables 


But when it comes to the solid 
dependables, chain sales execs agree, 
radio can now peg the chow distri- 
butors, the drug and cosmetic con- 
fectors and the tobacco faction. 
Even here network marketing ex- 
perts are inclined to make an excep- 
tion of the cigaret purveyors, which 
with the exception of Lucky Strike 
and Chesterfield, have been of the 
in-and-outer category. If the cur- 
rent ciggie price war is carried on 
over a_ period of three or four 
months, radio, it is anticipated 
among network sales execs, will get 
the rub along with other media 


when the latter two brands start the 


retrenchment on advertising. 


KYW’s Deb 


Feb. 20. 
Retty Moseley, described as a 
debutante and socially 
is singing over KYW. 
not reported. She’s 
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1) 84 Chain Intent Deemed Cold 


As Wynn-Dowling Chill on Idea; 


Wynn Sued; 


With Ed Wynn said to have in- 
vested between $50,000 and $75,000 
in a third chain idea, with little 
progress, and with Eddie Dowling, 
the actor-songwriter having given 
up the same hunch despite his po- 
litical affiliations, the third chain 
thing looks cold. There are some 
600 stations in the U. S. only 178 
of which are chain affiliated. But 
those 178 blanket the country. 

Dowling, one of President-elect 
Roosevelt’s staunchest campaign- 
ers and who is mentioned for a 
Federal Radio Commission or sim- 
ilar legislative berth, discovered 
among others likewise interested 
that there aren't enough good sta- 
tions left for another chain. With 
WHN having cleared the channels 
through its WRNY purchase to give 
Loew's an all-day representation in 
New York, that station is now be- 
ing talked of as a possible key in 
a minor third chain. Loew's now 
has WHN, WPAP (Palisades 
Amusement Park, an affiliated en- 
terprise) and WRNY, which it just 
purchased, to avoid any time-split- 
ting. 





Limited By Clock 

WMCA for years has been bat- 
tling against splitting its time with 
WNYC, the city-owned station by 
the New York municipality, but 
hasn’t been able to effect a pur- 
chase or a ful] day schedule. 

But apart from these ramifica- 
tions which have variously men- 
tioned WOR as a possible key in 
any third chain, the time clock 
peems to be the greatest physical 
handicap along with the wave- 
lengths. Since commercial radio 
can only really thrive on the rev- 
enue taken in between 6 and 10 
p. m., that’s an element which noth- 
ing can overcome, The morning or 
daytime commercial revenue is 
relatively negligible compared to 
the night income. 

Suit Against Wynn 

Wynn's project of a network of 
his own is now in a state of litiga- 
tion. T. W. Richardson, who held 
the title of v.p. in Wynn’s Amal- 
gamated Broadcasting System, Inc., 
has filed suit in the New York Su- 
preme Court asking that the comic 
and Ota Gygi be restrained from 
disposal of the company and also 
for an accounting of the salary that 
Wynn, he says, agreed to pay him. 

Richardson, who a couple of years 
ago tried to promote a cross-coun- 
try chain with George A. Coates, 
claims in his complaint that he was 
the originator of the idea on which 
Amalgamated had hoped to operate. 
His plan had been to ‘operate’ sev- 
eral regional networks and then tie 
them into a national web. Richard- 
gon says he got Gygi interested in 
the promotion and that Gygi, in 
turn, induced Wynn to come in as 
president and to put up the coin 
for preliminary operations, 

Shortly after the firm was organ- 
ized, Gygi and Wynn, contrary to 
the original agreement, avers 
Richardson, pooled their stock 
thereby giving them control of the 
paper network and making Rich- 
ardson and his 25% ownership a 

mere silent partner. Wynn iad 
Gygi, declares the suing partner, 
then set out to obtain a $1,000,000 
capitalization and when this failed 
they notified him that they found 
it necessary to turn what they had 
started over to a group of ‘out-of- 


town business men who would 
test out their theories of chain 
broadcasting over a few stations 


connected by wire between New 
York and Baltimore.’ 
What Gygi Got? 
Richardson complains to the 
court that he doesn’t like the dis- 
posal of his stock interest in this 
manner and the abandonment by 
Wynn of the chain system plan. 
Accounting he’s seeking has to do 
with the allegation that Wynn had 
promised to pay him a= salary 
equivalent to that of Gygi ard he 
now wants to know what Gygi got. 
What prompted Wynn's unload- 
ing, outside of the fact that the 
comic lost interest in pouring forth 
his own coin without seeing any 
possibility of immedite returns, was 
Arthur Hopkins’ warning that he 
would sue if his name were used 
in any further promotional work of 
the Amalgamated. Hopkins at the 
time denied that despite his name 
being on the ABS’ office door and 
stationery that he was in any way 
connected with the project. 


Webs’ 178 Stations 


» é 





GROWS ‘NAME’ CONSCIOUS 


Coast Decides Maybe It’s Time to 
Try Change of Pace 








San Francisco, Feb. 20. 

Coast radio and ad chiefs are just 
becoming name conscious. They've 
consistently overlooked well-known 
singles and doubles, going in for 
variety shows and serials. 

Within the past two weeks the 
ice has been broken by the signing 
of Eddie Peabody and Peter B. 
Kyne. Peabody is plunking his banjo 
once weekly for Safeway stores, 
grocery unit, leaving him plenty of 
time for theatre dates. Kyne takes 
to the air tonight (Monday) for the 
first time as feature of the MJB 
(coffee) Demi-Tasse Revue spinning 
yarns in two three minute periods. 
Signing of Peabody and Kyne has 
given the idea to other ad chieftains 
several of whom are currently scout- 
ing Hollywood for w.k. people who 
have something on the ball. 

Kolb and Dill are preparing new 


| material for a radio comeback fol- 


lowing their cancellation last year 
by Gilmore Oil Co. 


AIR PLUG COPY 
OVERDONE IN 
HINTERLAND 


Despite the fact that plug copy 
on network programs has been re- 
duced to the minimum, the tendency 
among the majority of local sta- 
tions in the smaller spots to overdo 
the selling of the product has shown 
little improvement for the better 
the past year. Old cry of ‘over 
commercialization’ of programs has 
cropped up in greater volume than 
ever in various sections of the 
country, with listeners generally 
also giving voice to peeves in let- 
ters to the press and the Federal 
Radio Commission, 

Networks had hoped to set an ex- 
ample for the broadcast trade in 
general by charting a limit to blurb 
lengths, but the strides made in 
that direction by the chains seems 
to have little lasting effect upon 
their indie affilates. 

Chains’ viewpoint here is that 
what these local stations do con- 
cerns the future of broadcasting as 
much, if not more, than the methods 
applied by the networks themselves. 
And unless these outlets use their 
own initiative toward curbing the 
amount of commercial spiel the re- 
sulting reaction from the loud- 
speaker element will in due time 
reflect itself seriously upon the en- 
tire business of broadcasting. 

At the last two conventions of 
their national organization far-see- 
ing broadcasters brought the over- 
commercializing topic up for dis- 
cussion with a view of developing 
some official pronouncement on the 
evil, but the thing on neither oc- 
casion ever got beyond the dis- 
cussion stage. 


G-M Dropping Both 
Olds-Olsen from Air 


General Motors has no intention 
of replacing George Olsen's organi- 
zation and Gus Van in the Oldsmo- 
bile niche (NBC) when that com- 
bination goes off the air April 1. 
G-M is not renewing this contract. 

Auto combine, however, is cogi- 
tating whether to renew for the 
Pontiac session on CBS. This pe- 
riod has Stoopnagle and Budd, Wil- 
liam O'Neal, Jeanie Lang and a 
studio orchestra under Andre Kos- 
telanez. 














SARTORY WWSW’S MGR. 
Pittsburgh, Feb. 20. 

Joe Sartory is new station man- 
ager of WWSW here succeeding 
Francis Owen, resigned. He has 
been promotional chief. 

Sartory also continues with his 
promotion job but with Helen Solo- 
mon relieving him of publicity 
duties. 








Ad Agencies’ 


Radio Execs (Associated With 
the Show or Performance 
End of Radio) 





N. W. Ayer & Son, Inc. 
500 Fifth Ave., N.Y.C. 
Douglas Coulter. 
Batten, Barton, Durstine & 
Osborne, Inc. 

883 Madison Ave., N.Y.C. 
Roy Durstine. 

Arthur Pryor, Jr. 

Emilie L. Haley. 

Benton & Bowles, In 

444 Madison Ave., N.Y.%, 

E. M. Ruffner. 
Blow Co., Inc. 
521 Fifth Ave., N.Y.C. 

Milton Biow. 

Blackett-Sample-Hum- 
mert, Inc. 
230 Park Ave., 

Frank Hummert. 

George Tormey. 
Blackman Co. 
122 E. 42d St., N.Y.C. 

Douglas Stoerr. 

Campbell-Ewald Co. 

292 Madison Ave., N.Y.C. 
Cc. Halstead Cottington. 
(General Motors Blidg., 

troit). 

George T. Ewald. 

Cecil, Warwick & Cecil, 
230 Park Ave., N.Y.C. 
J. H. McKee. 

Erwin, Wasey & Co., Inc. 
420 Lexington Ave., N.Y.C. 
Charles Gannon. 

William Esty & Co. Inc. 

6 E. 45th St., N.Y.C., 
William Esty. 
Albert Frank-Guenther 
Law, Inc. 
70 Pine St., N.Y.C, 
Albert Frank. 
-  Hanff-Metzger, Inc. 

Paramount Bldg., N.Y.C, 
Louis A. Witten. 

Lennen & Mitchell, Inc. 

17 EB. 46th St., N.Y.C. 
Charles A. Schenck. 
Ray Virden. 
Lord & Thomas 

247 Park Ave., N.Y.C. 
Montague Hackett. 

Jack Nelson. 
McCann-Erickson, Inc. 
285 Madison Ave., N.Y.C, 

Dorothy Bristow. 

J. Walter Thompson Co. 
420 Lexington Ave., N.Y.C. 
John U. Reber. 

Robert Colwell. 

Gordon Thompson, 


N.Y.C, 


De- 


Inc. 











Ches May Go Off 
CBS and L. S. Cut 
To 1 NBC Stanza 


Chesterfield’s present intention 
is to withdraw its six nightly pro- 
grams from Columbia at the end of 
March. Move will deprive CBS of 
its top money customer, 

Cig maker is reported figuring 
on handing in its four week can- 
cellation notice within the next two 
weeks despite that the agency on 
the account, Newell-Emmett, has 
recently been auditioning talent to 
replace the present program set- 
up the first of April. 

Bing Crosby steps out of the ac- 
count the end of March to fill a pic- 
ture contract on the Coast but 
among those given a hearing by the 
agency preliminary to submitting a 
replacement name to Liggett & My- 
ers have been Harry Richman. Of 
the femme contingent auditioned 
have been Mildred Bailey and Jane 
Froman, All hearings have been 
— in a studio outside of Colum- 

ia. 

With the Lucky Strike periods 
reduced to two a week, and with a 
possibility of American Tobaco also 
cutting out its Tuesday night pro- 
gram, NBC now feels itself free 
to take on another cigaret account. 
Objective has become Chesterfield. 


Portland 500-Watter 


Portland, Me., Feb. 20. 

The Portland, Maine, Publishing 
Company, owners of the ‘Press 
Herald, ‘Evening Express’ and 
‘Sunday Telegram,’ have applied to 
the Radio Commission for a 500 watt 
station to be located at the Press 
Herald building in Portland to 
broadcast on 1340 kilocycles. 

The only station in this City at 
present is WCSH, having 1000 watt 
power at night and 2500 watts in 
the daytime. The new station would 
be the first newspaper owned sta- 
tion in Northern New England. 











AIR LINE NEWS 


By Nellie Revell 





Today is my second anniversary on the air, Finding myself in the 
middle of a dead open and shut (open this week and shut the next) 
theatrical season, I became a verbal aerialist. There's Goldbergs in 
them thar hills! Radio, the erstwhile infant terrible of entertainment, 
beckoned me and I had to do something. 

I've been on the air ever since, excepting, of course, when I have been 
shoved off by the president of the Oyster Openers’ Union—or something 
of national importance. So now, I know all about it. (I heard that ‘Oh 
yeah ?’.) ; 

Also imagined that a first fan letter was something that a girl always 
preserves. The day I got mine I fondled it, looked at it and had visions 
of passing it on to my grandchildren, Finally opened it and it was a 
slam at the way I had pronounced the word monologist, 

People who write anonymous letters always checking some ono up 
on their pronunciation ought to troupe with Will Rogers. Once, 
hotel dining room, Will came in and someone asked him to dine. Wil] 
replied he had just et. “That's wrong,’ corrected his friend, ‘You should 
say ‘have eaten’.’ ‘Well,’ laughed Will, ‘I know a lot of people who say 
‘have eaten’ who ain’t et.’ 


ina 





Whiteman and Bailey 
Paul Whiteman leaves the Biltmore hotel] Feb. 28. 
Mildred Bailey and Paul were in conference last week, so the singer's 
return to the band is predicted. 





Dick Powell East 
Dick Powell, former film house m.c. and now a picture actor, is com- 
ing east and will remain here for an NBC build-up, preparatory to going 
into a hotel spot with a band. 





Three Saxless Boys 
Three famous sax players—Andy Sanella, Arnold Brillhart and Laddy 
Ladd—are in Louis Katzman’s Bath Club orchestra, but none of them 
toots that instrument. 
Katzman, a sax hater, has them playing clarinct, flute and piccolo. 





On the Run 
Cheerio takes his breakfast in relays. Before rehearsal for his 8:30 
a. m. show he stops at the drug store and has orange juice and coffee, 
does his broadcast and returns for his poached. eggs, toast and coffee, 
He's been seen arguing with the owner of the store, that altogether he's 
really had a No. 3, or 45c. breakfast. 


From Show to Audition 
CBS executives took the Plymouth Motor Car clients to the opening 
of Romberg’s new operetta, ‘Melody,’ and then presented them with an 
audition the next morning with music from the show. 
Mary Eastman and Evan Evans were soloists with a large ensemble 
of mixed volces. 





Sustainers’ Complaint 
Sustaining artists are complaining that the networks are asking them 
to work without salary in exchange for a build-up that would enhance 
their value for commercials or personal appearances. . 
June Pursell refused and left her sustaining spot. She retains her 
commercial. 





Dillingham Tries Out 
Cc. B. Dillingham was auditioned with a Victor Herbert presentation 
at NBC. 
View is a series of that composer’s numbers, 





Surprise 
The next time George Hall lends his hotel room to a radio editor, and 
then goes calling on him at 3 a. m., he will be very sure that the r.e 
has not brought his wife along. 





Waring’s Follow 
Immediately following each Old Gold broadcast, Fred Waring and his 
boys sit around and listen to the recording of the program. Last week 
a visitor, seeking one of the officials, heard the music, thought the pro- 
gram was still on the air and waited a half hour before announcing 
himself, 





Short Shots 
Capt. Wood, of WMCA, operated on for appendicitis, getting along 
nicely at Tarrytown Hospital...After April 1 Ethel Shutta will be up in 
but not on the air, Oldsmobile goes off the air following that date... 
Barbara Blair, in a dumb dame character called ‘Snonny,’ will be built 
up by NBC...John B. Kennedy, Norman Hapgood, Deems Taylor, Helen 
Wills, Carl Von Hoffman and Louis Ausbacher signed by Harold Peat 
last week for lecture tours next season...Ray Sullivan, NBC page, wrote 
the scripts for the pages’ annual air frolic. Called ‘The Brass Button 
Revue’...Gay Ellis, who sings on Clicquot Club program Monday nights, 
is really Annette Henshaw of the Maxwell Showboat Thursdays...]}. A. 
Rolfe, a 30-piece band and ‘The Men About Town,’ presented a confiden- 
tial audition last week at NBC...Phil Lord, ‘the country doctor,’ may 
undergo an operation...Despite rumors, there will be no shakeup among 
Columbia employees...Nan Halperin auditioned for a commercial last 
week...Jane Vance, until recently with Paul Whiteman’s outfit, is now 
plowing the clouds as stewardess on a transcontinental airplane...The 
Garden Club of the Air, WRNY, is conducted by Bill Hutchinson... 
Carolyn Grey and Wayne Randall are ailing...Vaughn de Leath, 11 
years a radio headliner, is being let out within a few days by Columbia 
...- Roscoe Ates, stuttering picture star, arrives in New York March 9 
to be auditioned by NBC...Jean Sargent, Little Jack Little and Mort 
Downey are auditioning for an oil program at WABC...Sara Hayden, 
radio actress, is a daughter of Charlotte Walker, stage star...Kathryn 
Parsons, The Girl of Yesterday, was okayed by NBC program depart- 
ment last week for sale on a commercial...Bob White, Columbia con- 
tinuity writer, plays Dr. Petrie in ‘Fu Manchu’...Otto Fawsell, who was 
on the opening bill at Radio City, is set to g6 back on the air...Frankie 
Basch (it’s a girl) who ‘Razzes the News’ for WMCA Sunday nights, is 
the daughter of Dr. Berthold A. Baer, prominent advertising man of a 
decade ago...William S. Paley, recently returned from Nassau, leaves 
soon for California...The father of Katherine Seymour, NBC continuity 
department, was killed last week by a hit-and-run motorist...John 
Bolton, author of ‘Lazy Tune’, is the youngest arncuncer on the WOR 
staff...When Bing Crosby ad libbed on the ‘Meet the Artist’ program: 
‘And I play a hell-of-a-game of pool,’ squawks were received from ‘holier 
than thou’ listeners...Anthony Frome is the new tenor on WOR'’s Velo- 
gen program...Enric Madriguera is in Bermuda on his first vacation in 
years...Ramona, of Whiteman’s orchestra, is the tallest woman on radio 
...Paul Ravell, cowboy baritone, will be soloist with the WOR Little 
Symphony Orchestra...That ‘John Henry’ show, with an all-Negro cast 
on CBS, is becoming popular opposite Eddie Cantor, but listeners opine 
it should be brought together in a solid half hour...Tom Probert, director 
of WMCA’s ‘Portraits of Great Characters’, is studying at Columbia U 
for a Ph. D....Amster Spiro, c.e. of New York ‘Evening Journal’, has 
joined the air journalists. He tells WINS listeners ‘The Inside Story of 
the News’ Sunday evenings...Vera Brodsky and Harold Triggs, WOR’s 
piano team, will be heard hereafter on Sundays at 5:30 p. m....Art 
Jarrett is the son of May Powers, well known actress of a generation 
ago...Pat Binford, of the Corn Cob Pipe Club, is assistant superinten- 
dent of parks at Richmond, Va....Hal Raynor is NBC’s ‘King Kill Kare’ 
...John Medbury’s wife is driving 1n from the Coast next week...Al 
and Pete go off the air next week and return to Chicago...Bill Hail !as 





been let out of Columbia. 
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RADIO ITS OW 





Radio Influence Making Public Expect 


Amusement From All Advertising 





Chicago, Feb. 20. 

The radio influence is radically 
altering the character of all adver- 
tising. Advertising experts point 
out that a new generation is being 
trained to accept advertising as a 
regular part of their entertainment. 
This, with a slight variation of em- 
phasis, carries the companion and 
correlated idea that if entertain- 
ment delivers a sales message, all 
sales messages should deliver enter- 
tainment. 

In other words the public, or a 
large part of it, will accept adver- 
tising without resentment when tied 
to a radio pregram, They are now 
educated to it and deem it the es- 
tablished order of logic and events 
and are even prepared to vouchsafe 
a certain amount of gratitude to 
advertisers that bring them enjoy- 
ment. But this relationship be- 
tween merchant and shopper has 
now gone beyond radio and is re- 
flected in the copy used in news- 
papers and magazines. 

Current ccpy devised by Bill 
Esty for Camel cigarets is a vivid 
illustration of the up-to-the-second 
attitude on newsprint and glazed 
paper copy. In this there is first of 
all an effort to entertain the reader 
—entertainment in pictures and 
highlighted by explanations of 
magic tricks. This, in effect, is the 
radio technique of diverting the po- 
tential customer by arousing his in- 
terest and then cleverly insinuating 
the commercial plug as a tag line. 

Comedy cartoon strips, telling a 
regular story as in the comic sup- 
plements, have become well estab- 
lished as advertising copy. Again 
using an entertainment approach to 
put over merchandise propaganda. 

More and more is the old fear of 
appearing ‘undignified’ in copy be- 
ing overcome and the ‘light touch’ 
is now increasingly prized. 


Webs Agree to Snub 


Local Fan Sheets if 
Dailies Give Listings 


NBC and Columbia have agreed 
upon a policy of refusing program 
and publicity service to local radio 
an tabloids or shoppers. throw- 
aways in towns where the daily 
newspaper are carrying the station 
listings. Case in point occurred last 
week when NBC advised George C. 
Webb, who had announced the pub- 
lication of a weckly called ‘The 
Radio Broadcast,’ for distribution in 
Albany, N. Y., that the network had 
decided not to place him on the 
mailing list. 

Chain took the attitude that Al- 
bany dailies were furnishing ade- 
quate program listings and that it 
wasn’t going tc be placed in a po- 
sition of supporting advertising 
competition to the dailies. Inserted 
in the letter to Webb was an anal- 
ysis of the space given to radio by 
the Albany papers. 





Film Names in KMTR’s 
Weekly Vaude Period 


Hollywood, Feb. 20. 
KMTR is instituting a vaude hour 
to chiefly comprise names from films. 
Period will compete with other local 
jJamborees relying on vaude acts. 
KMTR’s show is to be built 
around Sam Hardy, Benny Rubin, 
Ginger Rogers and Sammy Cohen. 
Idea is to sell the program as a 
weekly ‘banquet,’ with Hardy acting 
as toastmaster. Material is being 
written by Walter Weems, Michael 
Kane and Billy Clifford. 
MRS. REID'S AIR SERIAL 
Hollywood, Feb. 20. 
Mrs. Wallace Reid has the femme 


4 


| have been added to 


lead in the air serial, ‘Log of the 
Hell Ship,’ which started over 
KMTR Feb. 15. 

Yarn, by Norton S. Parker, is a| 


sequel to his story filmed by Colum- 
h° Tol Shin T “? 








Scare Minutes 





Schenectady, Feb. 20. 

Since the first outbreak of 
flu this winter there has been a 
corresponding epidemic of one 
minute advertising shots fired 
over the air by concerns manu- 
facturing cold-cure remedies. 
WaGY, for instance, is loading 
the barrel for half a dozen or 
more cold treatments, and an- 
nouncers pull the trigger at all 
hours of the dey and night. It 
is not unusual to hear three or 
four different cold-curing prod- 
ucts plugged within an hour. 

Most of the spiels tee off with 
a reference to the weather and 
the prevalence of colds, fol- 
lowed by a warning of what 
may happen if they are neg- 
lected. 

Station managements, ap- 
parently, give no consideration 
to the effect the repetition of 
such ‘scare’ propaganda is likely 
to have on listeners seeking 
entertainment. 


CBS BUNCH GONE 
FAT SOCIAL 
ARTISTS SAY 


Sustaining element among the 
performers at Columbia are com- 
plaining that it’s getting tougher 
than ever for them to get a listing 
on a commercial auditioning unless 
they’re in socially with the clique 
responsible. Since it takes money 
to do the mixing they feel they’re 
doubly on the outside. 

Formerly noted for its open so- 
ciability and clubbiness, the CBS 
program department, aver these 
artists, has gone strictly ‘haut 
monde.’ The Oxford accent has 
become deeply intrenched and the 
workaday conversation of the high- 
hat coterie is thickly studded with 
references to their previous eve- 
ning’s association with personages 
of social register import. 

Some of the complaining network 
artists claim that outsiders are 
given preference over them when 
it comes to commercial hearings 
because of their refusal to appear 
gratis at social functions in which | 
the clique insiders were interested. | 
Couple of months ago Lawrence | 
Lowman, one of the v.p.’s, posted 
instructions to the effect that the | 
personnel refrain from soliciting the | 
artists for benefits or private func- | 
tions. | 

















Marlboro’s Femme Appeal 
Thru ‘Voice of Romance’ 


| 
Hollywood, Feb. 20. 
Marlboro, latest of the cigaret 
companies to hit the air. will pot 
its programs as a special appeal to | 
women smokers. Even the title of | 
the quarter-hour, ‘The Voice of Ro- | 
mance,’ will be for the femmes. | 
Sam Coslow, who was engaged for 
a 30-day coast trial, has been 
broadcasting under that moniker as 
a Don Lee-CBS coast feature. 
Cigaret company figures that Cos- 
low’s voice has the proper s.a. and 
sent Mrs. Arthur Biow, wife of the | 
head of the Biow agency, handling 
Marlboro, to the coast to close the 
deal. If coast try program 
goes national in a month. 


Vy be 
CilcKS, 


KMTR Adds Sustainers 


Hollywood, Feb. 20. 
Original Ranjo Boys, Oscar 
Young and Little Chester, recently 
closing with Fanchon and Marco, 


KMTR as 


sus- 


tainers. 


Also added is Edna Gunnar Peter- | 
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Burns Everything So Fast 


Pace Can’t Last — Air 
Show Biz’ Main Alibi— 
Performers Learn Mike 


Kills Like It Makes 


A RACKET TO TALENT 





The scourge of the amusement 
field is radio. It also remains the 
theatre’s chief alibi. 

Tentacles of the electrics have 


spread out and embraced almost 
every branch of the theatre and, in 


No ‘Public Enemies’ 


NBC has had its way in 
changing the billing otf the 
Three Public Enemies on the 


Williams Shaving Cream pro- 
gram which starts this Sunday 
26). Comedy and harmony 
team, despite building up 
something of a western air rep 
under the other title, will be 
known as the Three California 


Nuts. 
Network had insisted that 
the Three Public Enemies 


moniker was not a nice one for 
radio as it smacked of the 
crime situation. It advised 
Williams that the title would 
have to be revised or else. 








retrospection today, show people 
bewail the effects and results of 
radio’s entrance in the field of the 
theatre. Particularly since the big 
lull arrived. 

Showmen argue the pace can’t 
last. Radio is devouring too much 
music, eating up the stage too can- 
nibalistically and burning out all 
talent too fast, so that it may undo 
itself about as rapidly as it made 
itself prominent in its relation to 
the masses. 

Radio (1) has dealt the theatre a 
national blow. (2) It’s ruined Tin 
Pan Alley. (3) It has mechanical- 
ized a silent art—the cinema—with 
dubious ultimate results, despite the 
initial resuscitation in the days of 
the novelty of sound. (4) It’s killed 
off more performers than it has 
made. (5) Jt has discouraged the- 
atre attendance through encourag- 
ing a stay-at-home habit and has 
created competition for itself and 
within itself through the electrics’ 
soundfilm affiliations meeting too 
great a competition via the ether. 


Music’s Retreat 


In the field of Tin Pan Alley it’s 
made the songwriter and the music 
publisher a stooge and slave for the 
mike, It’s forced them to create 15' 
times as much song material and 
work so much harder than former 
years when 1,000,000-copy song hits 
were no novelty. A 200,000 seller 
today is sensational, 100,000 copies 
are deemed nice and 50,000 ‘hits’ are 
mostly prophesied by the publishers 
themselves, who can’t see any rea- 
son for anybody wanting to pur- 


(Continued on page 48) 





commish to earn it. 





LAWYER - AGENT 
GIVEN GATE 
BY ACTORS 


Radio acts dropping their former 
stage agents, switching to lawyers 
or other non-showmen for repre- 
sentation, are now flocking back to 
the old reps. It has taken the per- 
formers about two years to find out 
that what the lawyers and others 
know about agenting is how to col- 
lect commish or fees only. 

Among acts to have recently re- 
turned to their original agents are 
Jack Benny, George Jessel, Georgia 
Price, Sylvia Froos and Phil Baker. 
Others are following, or talking 
about it. 

It seems the lawyers and others, 


on top of lacking talent-selling ex- 
perience, were too busy taking 
In radio, where 
it’s all grab or no can play, the 
lawyers looked satisfactorory as 
business managers at first, but 
eventually the acts found out that 
lawyers know more about law than 
show business. 








(Commentary on the negative as 
ballyhoo for sales. Where the ad 


manner that ‘Variety’ will call it 


up the Winchell chatter stuff. 
inspire a good percentage of tune 


Ex-Lax’s digestive candy ball is 
evepost’s’ anti-tobacco stand in for 


to propagate a corrective produc 


too many dangers along the lines 
little satisfaction when the adver 
attitude of squeamishness, for it’s 


Bible belt or the corn belt in their 
law-makers in Washington. sesic 
questions from children. 
limits in handling a product of tl 
demands of nature cannot be used 
ing in via ether time leases when 
with that type of sales’ argument 


Tangee’s 15 minutes is too short 
percentage of ad bally in the seq 
The 


Greta Keller’s songaloging 

to Miss Keller’s comeliness, with 
are quite in order, but ‘my miracle 
the end, in exchange for 10c in c« 
the folks on the dial. Unlike some 


the body of a compelling air ente: 
audience is forced to listen to the 
enjoyed, Tangee brooks twirling-o. 
at the end. 





The Advertising Angle 


no affirmative commendation or comment. It’s only when advertis- 
ing aspects of commercial broadcasts seem to lack that showmanly 


Jergen’s must be boresome even to the femmes who might eat 
Its 
banal, and the tag-end repetition: 

Ex-Lax 
an airing on a major link until recently. 
them over the air waves into the hearth and home, are fraught with 


erality of thought, as it is the reflex which may result from the 


Ex-Lax’s ad text just about touches the 


Tangee 


boys’ occasional glib references 
a plug for the Tangee lipstick, 
kit,’ which she ballyhoos toward 
iin or stamps, is not apt to keep 
» who sandwich their ad stuff in 
tainment, to the degree that the 
midriff if what follows is to be 


pects of radio merchandising and 
end is well handled it requires 


to attention.) 


intro ad spiel is longish and 
s for the free samples probably 


r-outers. 


of a brand which, like the ‘Sat- 
mer days, wouldn't have received 
Dub‘ous sales arguments 


Jolson Demands Air Release After 


15 Wks.—Afraid of N.Y —Back to Coast 


Chevrolet, 
on of ad 
Campbell-Ewald, be- 
fore the of the week 
agree to release Al Jolson from the 


are that 
advice 


Indications 


acting the its 
agency, will 
end current 


remaining six weeks on his air cone 


tract. Action will mean that Jol- 
son’s broadcast from New York this 
Friday (24) will be the last for 
Jolson for the car mater. Meantime 
NBC has submitted a substitute 
variety program with Jack Benny 
as m. c. and Frank Blac’: directing 


a studio combo. 

It’s been a series of clashes be- 
tween Jolson and the agency execs 
on the account for the past several 
weeks, with the tense state bcitwceen 
them reaching a climax at the re- 
hearsal of his last Friday's (17) 
show when Jolson threatened to 
walk. Majority of the arguments 
have been over Jolson’s resentment 
against the agency’s interference 
with his selection of song numbers 
and gag material. 

On several occasions the past two 

weeks Jolson informed the agency 
execs he did not want to stay in the 
changeable New York’s dampness 
and he was anxious to get out of 
his radio contract to return to Cali- 
fornia, where Mrs. Jolson (Ruby 
Keeler) is now working in a War- 
ner picture. Jolson finally, over the 
week-end, made his decisive request 
for a release of his Chevrolet con- 
tract for press release to this effect 
at the same time. 
, Jolson will have been on the air 
for about 15 weeks for the auto firm 
at $5,000 a week (single appearance 
on Friday pight). His first two 
broadcasts were from’ San Fran- 
cisco and Los Angeles. Jcison then 
came east with his wife and con- 
tinued his weekly radioing with a 
visible audience in front of him at 
the NBC studio in New York. 

Jolson wanted to return west 
with his wife but the advertiser 
objected saying he didn’t come over 
well from the coast. Jolson quoted 
the Marx Bros. as coming through 
from L.A. without trouble but the 
advertiser wouldn’t agree, although 
Jolson at that time offered to pay 
his own wire charges on the coast, 
which might have amounted to 
$1,500 a week for the remainder of 
his contract. 

Got Flu 


When this was declined Jolson 
left for Miami for a couple of weeks 
and made his broadcasts from there. 


Previously when in New York and 
during the opening of the Radio 
; City Music Hall Jolson had been 


attacked by flu and was held in his 
hotel suite with two nurses almost 
for two weeks, Despite this he did 
his broadcast weekly, and by spe- 
cal request left his bed to attend the 
Music Hall opening. During that 
occasion Miss Keeler noticing her 
husband’s temperature seemed quite 
high, forced him to leave the 
theatre and return to his hotel. 

Since then Jolson has been 
cupied with the thought the vary- 
ing weather in the city where the 


oCce 





t of this nature, when sending 


of federal radio censorship. It’s 
tiser overrules any conservative 
not a matter of temerity or 


lib- | 
| 


barrage of letters to the nation’s 
les the curiosity angle to bring 


iis character. The physiological 
as an affirmative plea for cash- 
an advertiser of such remedies, 
approaches the big networks. 


to permit that somewhat longish 
uence of Ross and Sargent and 


it disaster by putting everything 





temperature drops 35 degrees in 24 
|} hours might bring on another at- 
|} tack of the flu. He probably would 
have quit before but he aid not 
want the impression to spread 
throughout the show business he 
had flopped on the air. The adver- 
tising agency taking up his option 


was proof against this in itself and 
the agency men handling the Cheve 
’ 


rolet account, after 15 weeks, de- 
iclared they have been thorouchly 
atisfied with the Jolson period. 
Tai sci’ P 
auneai § rrozrams 
Chicago, Feb. 20. 
Juli I n another four 
weeks’ run on Armour’s Friday night 
pire 1. lie previously did two pee 
riods for the firm Programs orige 
nate at NBC here. 
Meanwhile, Royal Gelatin has 
auditioned Tannen with a view to 
using him on the same program 
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*VOICE OF EXPERIENCE’ 
COMMERCIAL 
WOR, Newark 

A male Beatrice Fairfax, an orgy 
of moronicism and probably pos- 
sesses as many listeners within its 
area as anything else on the air. 
It’s the old hoke of proffering ad- 
vice on social problems written in 
over initials or disguised signatures. 
And, as always in these things, it 
steps just this side of legality on 
the dirt which undoubtedly is the 
audience procurer. 

Behind it all seem to be two 
series of 20 pamphlets each. You 
can get either group by mailing 60¢ 
in stamps or a money order. For 
$1.20 both barrels. In the old series 


is explained the secret vice of chil- 
dren, feminine hygiene, should one 
confess indiscretions before mar- 


riage, honeymoon hazards, how to 
avoid colds, and why not to be a 


quitter. If you find this reading 
sufficiently broadening the second 
series will further tear the wool 


from your eyes on acidosis and how 
to overcome it, also perspiring feet; 
then there’s the childless home 
with reasons and remedies, plus 
what to do about suppressed de- 
sires. An education for 60c, or a 
double dose for $1.20, and your 
money back if you read and find it 
all a bore. 

Meanwhile ‘Voice of Experience’ 
is on the air daily, principally 
around the noon hour, with the 
exception of Saturdays, offering ad- 
vice and analyzing ‘the vital facts 
of life’ with references to charitable 
and social work every so often to 
apparently square the suggestive 
items. Among the latter on last 
Saturday’s (25) half hour was a 
situation of a girl, a minor, who's 
morals had been impaired plus the 
inference that the child had been 
assaulted. A woman wrote in about 
it because the problem threatened 
to break up her family, both the 
girl and the boy in the case being 
some relation. There was, too, a 
woman who had married a second 
time, but was still accepting money 
from her first husband, the second 
mate being suspicious that the re- 


"lationship was not entirely financial. 


In addition to which was the familiar 
signature of ‘Just a Bride’ at the 
end of a wail that somebody had 
caught her master kissing another 
girl at a party and could this be 
true love. 

The answers and solutions pro- 
pounded are stereotyped, and the 
same as those culled by the lads 
who have been pinch-hitting for 
similar sob columns on the dailies 
for years. It’s anybody’s guess, but 
the innuendos are the attraction. 

‘Experience,’ who possesses a re- 
sonant voice and handles it capably, 
more or less tossed discretion out- 
side the studio in answering ‘Just 
a Bride’ and springing to the de- 
fense of the husband. In making 
his point, that a man can frolic but 
still love his wife, the ether oracle 
stressed that women can also stray 
from the path and that ‘a woman 
ean kiss another woman (man)’ 
without it being important. A slip 
of the tongue, no doubt, and in the 
case of the listeners ‘Experience’ 
draws probably of no importance. 
But it demonstrates the necessity 
for minute care. 

This program is well known in 
New York radio circles. The plight 
of program and ad agency attachees 
worrying themselves into trick di- 
gestions over ideas, material, treat- 
ment. and propriety seems some- 
what ludicrous when a guy can 
walk to a microphone, relate that 
Lizzie Gulch is in trouble and thou- 
sands start to worry with Liz. Of 
course, ‘Experience’ is one of those 
programs where you can believe 
the letters or not as they are read. 
If the epistles stop coming in and 
he in charge wants to keep every- 
thing on record there’s nothing to 
halt the ether patriarch from writ- 
ing himself a couple of problems 
and then beating it to the station 
with the answers. But apparently 
this is not that kind of a period. 
Unofficial reports are that ‘Voice of 
Experience’ is drawing somewhere 
in the neighborhood of 7,000 letters 
a& week. 

Old stuff, but evidently still good. 
However, if radio has any ideas on 
educating its public the amount of 
interest in this program ought to 
give a fair idea of the job ahead. 

Sid. 


THE CHANSONETTES 
Vocal 
Sustaining 


~WGY, Schnectady 


Under this title, a trio of Albany 
women recently went on the air for 
a@ vocal 15-minute period one after- 
noon a week. Group consists of: 
Catherine Dinwiddie, Estelle Rogers 
and Eleanor Foote, with Dorothy 
Scott accompanist. 

Trio sings classical standard and 
pop numbers. Have trained voices 
handled with skill and musical in- 
telligence. They harmonize well 
though it is not in that trick stvle 
fashionable with femme radio three- 
somes. The Chansonettes stick to 
straight singing. 

First soprano has a high voice 
of the kind some listeners dislike, 
although it is not piercing nor mike- 
vibrating. In all, this is one of 
WGY’'s better afternoon a. 

aco. 


‘THE TOWNSEND MURDER 
MYSTERY’ 

With Thurston Hall, Frank McCor- 
mack, Ernest Whitman, Frank 
Wilson and Jchn Hamilton 

Serial Drama 

COMMERCIAL 

WJZ, New York 


Octavus Roy Cohen has trans- 
posed his sleuth, Jim Hanvey, to the 
airlanes. Westinghouse has both 
author and the story figment booked 
for 18 weeks to inveigle mystery 


fans into tuning in on 54 broadcasts 
to find out who killed John Prosser. 
Judging from the first three epi- 
sodes, it will take more than the 
$10,000 the commercial is offering in 
prizes to sustain the interest in this 
mystery marathon. 

As a piece of mystery script writ- 
ing the Cohen work is not up to the 
level of the better samples radio has 
grown accustomed to, It doesn't 
even pack one punch to the episode. 
Padded out over 54 broadcast, the 
thing is bound to be slow-moving 
and repetitious, covering the same 
ground over and over again and, to 
even the most patient listener, ap- 
parently getting nowhere. 

For comedy relief, and to help 
along the padding, Cohen has in- 
troduced a couple of dusky charac- 
ters. The lines he has given them 
is the hackneyed stuff usually as- 
signed such characters in mystery 
plays, and in this particular case 
the material is quite stilted besides 


JULIUS TANNEN 
‘Armour’s Star Ham’ 
Monolog 
COMMERCIAL 
WENR, Chicago 

This was Tannen’s third guest 
engagement with the Friday night 
half-hour which formerly sponsored 
East and Dumke. Tannen is ap- 
parently set for three more weeks 
with the advertiser, notorious for 
vacillation and indecision as regards 
its radio program, in its customary 
befuddlement at the cross-roads. 
That is to say, they like Tannen 
well enough to use him rather ex- 
tensively as a pinch-hitter, but they 
can’t make up their minds to legally 
adopt him. 

Tannen has been a lot funnier in 
the past. He was in fact only oc- 
casionally himself. The crackling 
wit was heard intermittently sur- 
rounded by a good deal of excess 
conversational cargo. Conjecture 
natuarlly surmises that the adver- 
tiser has been getting in some more 
of its fine work with the blue pen- 
cils and shears, On the stage Tan- 
nen was the apex of glibness. 
Seemingly he has only to do a little 
editing of his stock of gags to have 
an amplitude of material. His best 
funny saying was, ‘Appendicitis is 
what you have just before the doc- 
tor gets a new automobile.’ 

Tannen uses ‘Armour’s Star Ham’ 
as his billing, a smart identification 
of advertiser and actor in the sugar 
of humor. He introduces the mis- 
cellaneous talent which varies more 





unfunny. If the cross-fire in the 


or less and runs the gamut of the 





Similar to ‘Variety's’ 


rial. 


ties, etc. 


by this paper as a free service. 


of any disputes. 


if a depulication should appear on 


‘Variety’ for registration. 


Unperformed, like unpublished 


establishment of some premise of 





Radio Protective Material Dept. 





Protective Material Dept. for vaudeville, 
and for long an institution in the stage show business, ‘Vareity’ 
again offers its facilities, gratis, for the protection of radio mate- 


Radio scripts, ideas and all material for broadcasting purposes. 
may be registered free with ‘Variety’ at its main office in New 
York. Registration carries no charge or obligation whatsoever. 
Receipt of such material for registration establishes a means for 
priority claims in the event of future disputes over gags, continui- 
It operated that way for vaudeville and was considered 


Radio manuscripts, placed in sealed envelopes, are thus regis- 
tered. ‘Variety’ reserves the right to open any envelopes at any 
time to establish any phase of the legitimacy of the contents, al- 
though it is otherwise not concerned with the contents or outcome 
Likewise, the right, if the sender is not known in 
the show business, to at once open the envelope to ascertain if con- 
tents are sent in good faith or to act as a pseudo claim later on, 


material has not been sent in good faith, it will not be accepted by 


The advantage of this registration of matcrial is to expedite dif- 
ferences and arguments over ideas, gags and material. 
vaudeville field these arbitrations with the aid of ‘Variety’ meant 
that many cases were kept out of the courts and more speedily 
adjudicated by an intra-trade board. 


protected. Thus, this registration affords an author with a num- 
ber of ideas to register these with ‘Variety’ as a means for the 


the air or elsewhere. If deciding 


In the 


manuscripts, can’t be copyright- 


priority. 








passages given the Negro duo get 
anything of a favorable reaction, it 
will be strictly due to the talents of 
Ernest Whitman as Quintus Jones. 
Matched with Whitman is Frank 
Wilson, who played the lead in the 
Broadway production of ‘Porgy’ and 
has been featured in several legit 
hits. 

Serial’s enactment and staging, 
considering the stodginess of the 
scripts, is fairly well done. Thurs- 
ton Hall in the Jim Hanvey part, 
like the rest of the cast, is from 
legit. With three episodes chalked 
up, Hall as yet hadn’t established a 
rounded ear picture of his charac- 
ter’s personality, though the easy- 
going manner and drawing speech 
quickly associated itself with the 
print imagery of the sleuth’s type. 
Responsible for the direction is 
Frank McCormack, who has filled 
important meg jobs in both legit 
and pictures. McCormack has yet 
to learn the value of sound effects 
in radio production and how their 
deft use can heighten and suggest 
dramatic moments. Odec. 





CARL FENTON BAND 
Guest Conductor Series 
Sustaining 

WOR, Newark 

Carl Fenton, well known in musi- 
;cal circles and a Brunswick re- 
|corder, hopped himself to this New 
| Jersey outlet as a half hour in 
WOR’s Guest Conductor’ Series. 
And a nice 30 minutes it was. 

Following the conventional for- 
mula for bands Fenton opened and 
closed fast, one-stepping his en- 
trance and exit for that zoft deemed 
imperative by most ether maestros. 
In between he uncovered a few 
vocalists, including a quartet, all 
of whom merged into a next to clos- 
ing number for a strong singing 
finale. Fenton, however, kept the 
warbling under wraps until about 
mid-program at which point a 
baritone broke loose with his voice 
good argument for more baritones 
and less tenors. 

Repertoire offered a satisfactory 
change of pace while reeling off 
pleasant orchestrations for which 
the band was a capable ea 

t ° 





NBC Chicago Artists Bureau roster. 
Mary Steele’s arresting contralto 
and some male threesome harmoniz- 
ing was included. Program as a 
whole was passably diverting, but 
minus any claim to accumulative 
enthusiasm. Land, 





CLIQUOT CLUB ESKIMOS 
COMMERCIAL 
WJZ, New York 


The air veteran of most of the 
commercial radio bands and still 
under the baton of Harry Reser. A 
more or less new routine having 
been drafted, this orchestra leader 
now breaks up and into the running 
with stories of children aimed for 
comedy. 

Reser tells these yarns well 
enough but there'll probably be a 
marked difference as to their re- 
ception. That is, adolescents will 
deem them a wait and parents may 
get a smile or two. Bringing it 
back to the program directors as to 
which faction they want to hold or 
whether it’s not particularly im- 
portant in any case, and if Reser 
wants to tell stories, well, let him 
tell 'em. But maybe there ought 
to be a word of caution regarding 
recitations. Remaining the great- 
est form of amateur entertainment 
practiced in a parlor, professionally 
a recitation still stands as the most 
surefire chaser of all time. 

Musically the period is up to snuff 
with some of the arrangements for 
pops outstanding. Band deals out 
its tunes in a series of three. Re- 
ser’s narrations intervene. There 
is also the Cliquot tag on the pro- 
gram of helping the unemployed 
through the C&C bottle caps. 

It’s an easy half hour on the ear 
without dynamite and but a snatch 
of the Eskimos’ familiar theme tune 
retained. Sid 





WOKO GLEE CLUB 
Sustaining 
WOKO, Albany 

This organization, appearing for 
a 15-minute period over WOKO 
Sundays, has approximately 30 
voices. It is thoroughly trained un- 
der the direction of W. A. Jones. 

A robust bass group display real 
ability, but sometimes either have 
too much volume or are too close to 
the mike. Irene Cody is the ac- 





companist. Retonda. 


EDDIE PEABODY 
COMMERCIAL 
KGO, San Francisco 

Out here, where sponsors are 
caught in an endless circle of va- 
riety shows, thrillers and serials, 
securance of Eddie Peabody by 
Safeway Stores, grocery chain, is an 
innovation. Banjo plunker may 
prove to potential advertisers that 
they don’t need to buy big orches- 
tras, singers, character players, 
sound effects and what-not to sell 
their products. Peabody's once 
weekly 30-minute period is on five 
stations of NBC's basic orange net- 
work. 

Peabody is the newest of vaude 
players to be recruited for radio. 
His salary is around the $400 mark 
per program, about the highest fig- 
ure yet paid in the west. There's 
an option for two programs weekly 
if this’n clicks. 


Banjoist is the sole star of the 
half hour. Initial night he played 
banjo, violin, guitar, banjoline and 
mandecello, receiving instrumental 
support from a group of five— 
piano, guitar, bass viol and two 
fiddles. Peabody generously diverted 
a slice of his applause to the boys, 
mentioning each by name, and also 
dealt out breaks to Donald Cope, 
producer, who fashioned the period, 
and Dick Ellers, who announced. 
Given plenty of latitude in his an- 
nouncements, talking without a 
script. Sang opening and closing 
songs as well, 

Peabody worked before a studio 
audience which on this opening 
night was limited to 50 guests in- 
cluding ad and grocery'§ men. 
Donned his regular stage outfit— 
baggy pants and jacket—while mu- 
sicians and announcer wore orange 
smocks that are a mark of Safeway 
employees. 

Though this first broadcast moved 
fast enough a half hour is a lot of 
minutes for customers to listen to 
stringed music, Better to break it 
up into quarter hours, moving it 
faster yet and eliminating what 
might easily develop into boredom. 
Commercial announcements are held 
to a minimum. Bock 





ARLENE JACKSON 

With the Old Stager, Rambler Trio 
and Wm. Wirges Orch. 

Sustaining 

WJZ, New York 


Arlene Jackson started off prom- 
isingly on her debut program but 
rather than let well enough alone 
NBC addled the girl, for her second 
broadcast (15), with a couple of in- 
terloping turns. Henry M. Neely, 
the Old Stager, was brought in to 
slow up things with his would-be 
philosophical patter, and the Ram- 
bler Trio was in for a background 
of masculine harmony. Hence, 
what had set out as the buildup 
niche for the Jackson miss has 
about become everybody’s program. 

Despite the impediments Miss 
Jackson has something in that sing- 
ing voice of hers that should get 
her special attention. It’s nicely 
balanced, carries a melody expertly 
and registers smoothly. However, 
she could drop the signature whis- 
tling. 

On her introductory program, 
which she had to herself, Miss Jack- 
son mixed her numbers to show a 
sprightly versatility. Repertoire 
ranged from current pop tunes and 
operetta excerpts to comedy verses, 
latter bringing out a flair for kid 
impersonations. Her second ap- 
pearance had her cut down to two 
solo song items and a couple of 
others in unison with the male trio. 
This follow-up program started off 
at a hot-cha pace but switched to 
a slow-moving medley of revived 
tunes with a down-on-the-farm 
theme. 

Bill Wirges piloted the studio 
combo through a couple of tuney 
and snappy samples of syncopation 
and also sat in for the girl at the 
keys. Odec. 





ELMER RICE 
Talk 

Sustaining 

WGY, Schenectady 


A denunciation of ‘the men who 
control the purse strings’ in the 
New York theatre, was a highlight 
of this broadcast, which brought 
Elmer Rice before the microphone. 
It was the first of a series of 15- 
minute afternoon programs con- 
ducted by Montrose J. Moses, critic, 
over NBC's red network. 

Rice characterized the controlling 
group as ‘stupid, greedy, unenlight- 
ened and unethical,’ adding that ‘I 
know of no other business where 
the level of decency and honesty is 
so low as in the theatre. He was 
not speaking of actors, directors, 
ete., but of ‘the bucket operators, 
ticket speculators, and others who 
look upon the theatre as a racket 
and upon patrons as suckers.’ 

This blast, coupled with a milder 
one against ‘the Broadway element 
that resent any attempt to put the 
theatre to a real purpose,’ came 
during a discussion by Rice of his 
aim in writing ‘We, the People.’ 
While the interview took on a 
strong propaganda flavor for the 
show (Rice even mentioned the 
number of actors and stage hands 
employed in the production), it was 
probably okay for listeners who 
follow the legit. Rice spoke with 
great earnestness though without 
flourishes. In this respect, Moses 
was nearer to ‘type’ than Rice. 





Jaco. 
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John P. Medbury  *"* and 
Band, Comedy 

30 Minutes 

COMMERCIAL 

WABC, New York 


Second week's broadcast of th 
new Old Gold lineup wasn’t any hee, 
ter than the first. Previous week's 
report biamed all the wrongs on the 
advertiser and the advertising 
agency because of haste. That meant 
John P. Medbury had to rush and 
the Fred Waring band had to 
hustle. 

With a week in between to 
straighten themselves out, both the 
entertainers remained at a stand. 
still the second time. Neither ong 
seems to have the radio idea. War. 
ing has a crack stage band, and so 
recognized, but evidently has not 
revised for the air. Medbury is q 
columnist and called a funny one 
but his gags, puns or cracks don't 
sound so hilarious on the air. 

That this period must follow the 
Lombardo-Burns and Allen 30 min. 
utes doesn’t make it any easier for 
Old Gold. The Old Gold program, 
the way its lined up just now, ae. 
tually sounds old-fashioned and 
non-radio. 

After all the auditions held for its 
new program, someone might say 
that something could be wrong with 
the Old Gold or the advertising 
agency's audition department, if 
anyone other than assistant secre. 
taries are in the audition depart. 
ment, and of course excluding the 
office-boy possibility. 





JIMMY KEMPER 

With the 3 Jacks and 3 Queens 
Songs, Talk, Band 

Sustaining 

WJZ, New York 


Jimmy Kemper, who filled many 
an m.c. spot in the earlier days of 
picture house presentations, hag 
been ,.brought back to NBC by the 
network itself. It’s by way of a 
late evening turn with a night club 
theme. 

About a year ago Kemper went 
on the Montgomery-Ward payroll 
for a morning stanza but the con- 
tact only lasted a few weeks. His 
present airlane entry is through 
NBC's Chicago branch, and the pe- 
riod this studio has him down for 
Wednesday nights is just fairish 
entertainment. Though it makes 
an attempt at getting away from 
conventional routining, it remains 
just an attempt. 

Continuity gives the program a 
niterie background but that’s as 
far as the idea gets. What follows 
is a succession of pop songs of the 
quiet, romantic type strung together 
with patter that cues in nicely, 
though totally out of keeping with 
the verve and pace associated with 
a floor show. Kemper has the 
knack for selling moon-and-June, 
but there’s nothing about it to give 
him a distinctive rating. As for the 
comedy bits interpolated into the 
‘Little Theatre Supper Club, pro- 
ceedings, if no improvement is 
forthcoming it would be best to 
stay out of this department alto- 
gether. 

Mixed voices of the Three Jacks 
and the Three Queens chant har- 
moniously on the Kemper refrains 
but add nothing special to the sum 
total of the program's entertain- 
ment appeal. Odec. 





IRVING KENNEDY 
Tenor 
Sustaining 
KPO, San Francisco 
Irving Kennedy is one of NBC's 
ace tenors out here. He landed this 
6:45 p.m. spot six nights weekly, 
grabbing the period formerly held 
by the sponsored Cecil and Sally. 
Along about this time of night, 
KPO, and the Gold network which 
it feeds, has considerable available 
time manned by capable artists who 
are well known up and down the 
Coast. Kennedy’s spot is an exame- 
ple, with John and Ned, harmony 
duo, following at 7 p.m., another. 
Kennedy tenors ballads in a please 
ing and convincing manner. Exe 
cellent musical backing from organ, 
‘cello and violin. It’s a neat quare 
ter-hour period. Bock 


KFI Loses Whidden 


Los Angeles, Feb. 20. 
KFI has lost Jay Whidden’s ore 
chestra, considered among the coast 
aces, which has remoted for several 
months from the hotel Miramar, 





Santa Monica. Band goes over 
KTM for two half-hour periods 
nightly. 

Latter station has also added 


‘Happy Mountaineers,’ a new hill- 
billy outfit, commercial and two sus- 
taining vocal trios, ‘Radio Romances’ 
andi ‘Three Dots,’ male and female 
respectively. 





BERNARD FREELANCING 
Chicago, Feb. 20. 

Don Bernard, who left NBC some 
weeks ago after a six-year associa- 
tion as production man, has formed 
a partnership with Andreas Sulkirk. 
Latter handles the Household Fin- 
ance programs 

Bernard ané Sulkirk will special- 
ize in building programs for adver- 
tising agencies. 
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Radio Directory 





a convenience for readers unfamiliar with who’s who in Radio, 
‘Variety’ prints below a directory for New York and Chicago.) 








New York City 


NBC 
(Stations WJZ-WEAF) 


711 Fifth Ave. 
Plaza 2-1900 


M. H. Aylesworth, President. 

Richard C. Patterson, Jr., Executive V.-P. 
G. C. McClelland, Ass't 'to the President. 
yas Elwood, V.-P. 

A. lL. Ashby, V.-P. and Gen. Atty. 
George Engles, V.-P. on Artists’ Service. 
John F. Royal, V.-P. on Programs. 
Roy C. Witmer, V.-P. on Sales. 

Frank Mason, V.-P. on PubHc Relations. 
Lewis MacConnach, Secretary, 

Mark J. Woods, Secretary. 

H. F. McKeon, Auditor, 

H. F. Kelly, Asst. Auditor. 

Cc. W. Horn, Gen. Engineer. 

Frank Mullen, Agricultural Dir. 

J. deJara Almonte, Evening Operations. 
Bertha Brainard, Program Mer. 

G. W. Payne, Operations. 

R. J. Teichern, Asst. to Treas. 

DP. S. Tuthill, Sales Mer., Artists’ Service. 


Department Heads 


Donald G. Shaw, Eastern Sales Mgr. 

Thos. H. Belviso, Music Library. 

W. b. Bloxham, Purchasing Agent. 

John R. Carey, Service Supervisor. 

oO. B. Hanson, Megr., Plant Operation and 
Engineering Dept. 

Ruth Keeler, Personnel Supervisor. 

Donald Withycomb, Mer. Sta. Reiations. 

Paul F. Peter, Mgr. Statistical Dept. 

G. W. Johnstone, Mgr. Press Relations 
Dept. 

Quinton Adama, 
@cription Dept. 

E. P. H. James, Sales Promotions Mgr. 


CBS 


(Station WABC) 


485 Madison Ave. 
Wickersham 2-2000 


William 8. Paley, President. 
Edward Klauber, Executive V.-P, 
Sam Pickard, V.-P. 

Hugh Kendall Boice, V.-P. 
les. 

Lawrence W. Lowman, V.-P. on Opera- 
@ions and Secretary. 

M. R. Runyon, Treasurer. 

Karl Knipe, Sales Mer. 

William H. Engisn, Asst. Sales Mer. 
Julius 8S. Seebach, Program Operations, 
Paul W. White, Publicity. 

Edwin K. Cohan, Technical Dir. 

Paul W. Kesten, Sales Research, 

John J. Karol, Market Research. 

John 8. Carlisle, Production Mgr. 
Frederic P. Wiliis, Bducaiional Dir. 
Julius Mattfeld, Music Library. 

Hugh Cowan, Commercial Engineer. 
Ferrin Fraser, Editor, Continuity. 
Marion R. Parsonnett, Dramatic Dir. 
Herbert B. Glover, News Broadcasting. 
Ra’ph J. Wonders, Mer., Artists’ Bureau. 


WOR 


1440 Broadway 
Pennsylvania 6-8388 


Alfred J. McCosker, Station Mer. 
A. A. Cormier, Sales Mer. 
Walter J. Neff, Asst. Sales Mer. 
Lewis Reid, Program Dir. 
George Shackley, Musical Dir. 
Robert I. Wilder, Press. 
J. Re Poppele, Chief Engineer. 


WINS 


114 EB. S8th St. 

Eldorado 5-6100 
Bradley Kelly, Station Mer. 
John 8. Martin, Sales Mer. 
John McCormick, Program Dir. 
Harold Shubert, Production Mgr. 
Bernard Levitow, Musical Dir, 
George Wieda, Press. 


WMCA-WPCH 


1697 Broadway 
Columbus 65-5660 


Donald Flamm, Pres. 

Wiliam Weisman, V.-P. 

Fred W. Dyson, Bus. Mer. 

Sidney Flamm, Sales Mer. 

Harry Carlson, WMCA Program Mer. 
Bill Williams, WPCH Program Mer. 
Jack Ricker, Studio Director. 
Harry Pascoe, Continuity. 
Capt. Robert Wood, Publicity. 
Irving Selzer and Sol Shapiro, 
Directors. 
Frank Marx, 


Mer. Electrical Tran- 


in Charge of 


Musical 


chief engineer, 


Chicago 
NBC 


Merchandise Mart 
Superior 8300 


(Stations WENR—WMAQ) 


Niles V.-P. in charge. 
P. G. Parker, Asst. Gen. Mgr. 
Fred Weber, Station Relations Mgr. 
John Whalley, Office Mer. 
Roy Shield, Chief Musical Dir. 

Cc. L. Menser, Production Dir. 

A. W. Kaney, Program Mer. 

Alex Robb, Asst. Program Mer. 
Sidney Strotz, Artists Mer. 

John Gihon, Continuity Editor. 
Frank Mullen, Dir. of Agriculture, 
Judith Waller, Educational Dir. 
Kenneth Carpenter, Sales Mer. 
William Hedges, Local Sales Mer. 
I. E. Showerman, Sales Service Mgr. 
E. C. Carlson, Sales Promotion Mgr. 
Howard lLuugens, Chief Engineer. 
M. W. Rife, Chief Field Engineer. 
B. R. Donges, Maintenance Mer. 
Ben Pratt, Public Relations Couneel. 
Al Williamson, Mer. 


Trammel, 


Publicity 


CBS 


Wrigley Bldg. 
Whitehall 6000 


(Station WBBM) 


Iaslie Atlass, V.-P. in charge. 
Leonard Erickson, Western Sales Mgr. 
Walter Preston, Program Dir. 
Bobby Brown, Gen. Production Mgr. 


Jeff King, Traffic and Office Mer. 
Harold Fair, Asst. Program Dir. 
Howard Neumiller, Musical Dir. 
William Cooper, Continuity Editor. 
Larry Fisk, Chief Engineer 

Kelly Smith, WBBM Sales Mer 
Steve Trumbull, CBS Publicity Mer. 
Ruth Betz, WBBM Publicity Mer. 


Chief Announcer. 


Harlow Wilcox, 
Richard Elpers, Salee Promotion Mer. 


Theories on Fanny 





For the first few weeks of 
Fannie Brice’s connection with 
the Royal Gelatine show 
(NBC) it is the intention of 
Standard Brands to present 
her to the air audience as 
strictly a warbler. The Brice 
talent as a comedienne, ac- 
cording to the commercial’s 
plans, will be given little at- 
tentiton in exploitation copy, 
although her continuity will be 
pretty well loaded with laugh 
material. 

Motive for the procedure is 
two-fold. One, is to avoid the 
impression that another comic 
has been brought in to suc- 
ceed Ken Murray, and the 
other is to leave it to listen- 
ers to develop the ‘ain’t she 
comical’ idea for themselves. 
If the latter reaction reveals 
itself the commercial will 
switch the tom-tomming to 
one in which Miss Brice will 
be referred to as the first and 
only woman single among 
radio’s name comics. 

Commercial has also been 
prompted in its attitude by the 
early reaction to Al Jolson on 
the Chevrolet program. Gen- 
eral Motors had elected to 
start Jolson off by touting him 
as a comic, but when the re- 
action in that direction turned 
out unfavorable it quickly 
eliminated this angle entirely 
and stressed Jolson’s warbling 
in both the press stuff and 
program introductions. 

For her orchestral back- 
ground when she steps into 
the Royal Gelatine niche 
March 15, Miss Brice will have 
the George Olsen unit. Ethel 
Shutta will not be included, 
Olsen’s contract with Stand- 
ard Brands prevents him from 
playing any program other 
than the Royal Gelatine show 
after he comes off the Olds- 
mobile stanza April 1. 














Arthur Wesner, Community Concert Mgr. 
McClure Bellows, CBS Concert Mas. 


KYW 


Strauss Bldg. 
Wabash 4040 


Homer Hogan, Gen. Mer. 

Parker Wheatley, Production Mer. 
Harold E. Bean, Asst. Production Mgr. 
Rex Maupin, Musical Director. 

H. E. Randall, Chief Engineer. 
Uimer Turner, Publicity Dir. 


WCFL 


Furniture Mart 
Delaware 9600 


John Fitzpatrick, President. 

Edward N. Nockles, Gen. Mar. 
Franklin Lundquist, Bus. Mer. 
Maurice Lynch, Treasurer. 

Phillip Friedlander, Production Dir. 
Eddie Hanson, Musical Dir. 
Howard Keegan, Chief Announcer. 
Maynard Marquardt, Chief Engineer. 


Pat Murphy, Publicity Dir. 
WJJD 
Palmer House 
State 5466 
Cc. A. Howell, Mer. 


R. R Kaufman, Commercial Mer. 
David Capp, Program Dir. 
David Bennett, Musical Dir. 
Joe Allobough, Chief Announcer. 


WLS 


1230 W. Washington 
Haymarket 7500 
Burridge Butler, President. 
Glenn Snyder, Gen. Mer. 
George Biggar, Program Mgr. 
D. R. McDonald, Adv. Mgr. 
Tom Rowe, Chief Engineer. 
Clementine Legg, Artists Mer. 
Hal O’Halloran, Chief Announcer. 
Harry Steele, Publicity Dir. 


WGN 
Drake Hotel 
Superior 0100 


W. E. McFarland, Gen. Mer. 
Quin Ryan, Station Mer. 
George Isaac, Commercial Mer. 
Edward Barry, Production Mgr. 
Delos Owen, Musical Dir. 

Carl Myers, Chief Engineer. 


WIBO 
Michigan-Wacker Bldg. 
Andover 5600 

Albert BE. Nelson, General Mgr. 
Lloyd G. Harris, Production Mgr. 
John Cerny, Musical Dir. 
James MacPherson, Sales Mer. 
H. V. FitzCharles, Chief Engineer. 
Alice Tiplady, Publicity Dir. 


WGES 


128 N. Crawford 
Van Buren 8000 


Gene Dyer, Station Mer. 
Charies Lanphear, Production Mgr. 
Joseph Brubaker, Chief Engineer. 
John Van, Musical] Dir. 


Don Crosnor, Chief Announcer, 


Advertising Agencies 


Lord & Thomas—Henry Sellinger. 
J. Walter Thompson—Tom Luckenbi!) 
Erwin-Wasey—William Weddell, 
McCann-Erickson—Fred Ibbett. 
N. W. Ayer—W. G. McGuire. 
Critchfield—Frank 6teel. 
McJunkin—O, H. Morrie. 
BBD&O—George May. 
Blackett-Sample—Edwin Ayleshire. 
Henri Hurst McDonali—Ast Decker, 


| 


| Snub to DeValera Brings Out Beau- 


WBBM HEARS FROM IRISH! 





coup Sarcasm 


Chicago, Feb. 20, 

WBBM reaped a_ tornado 
squawks from the Irish colony here | 
when it traded in Eamon DeValera’s 


international address for a tenor 
singing the praise of Bryant and | 
Stratton business college. The Irish | 
president was scheduled, but due to | 
a slip the commercial program was 
given the time instead. 

‘Herald-Examiner,’ which had de- 
voted much news space to announc- 
ing the broadcast, also got part of 
the indignation which broke in 
waves over the switchboards ai both 
WBBM and the daily for four hours 
after the error. 


COAST VAUDE ACTS GET 
AIR BREAK VIA KHJ 


Los Angeles, Feb. 20. 


Following a walk-out by the ma- 
| jority of the talent on the ‘Happy- 
Go-Lucky’ hour, due to a mix-up 
over the split of stage date proceeds, 
a hastily recruited cast was as- 
sembled to form the nucleus of an- 
other air period to carry the same 
title for the CBS coast network. 
The first few replacements com- 
prised KHJ staff material, but this 
is to be enhanced by utilization of 
vaude acts. Bill Goodwin, of KHJ, 
m.c’d the replacement group, with 
the principal comedy handled by 
Frank Jenks, former Fanchon and 
Marco m.c. Others stepping in were 
Kay Thompson, blues singer; Clar- 
ence Badger, Jr., son of the film di- 





of | 








rector, vocalist; Roy Canfield’s 
Islanders’; Yogi Yorgesson and 
Charile Lung, comics, and Hi 


Moulton’s orchestra backgrounded. 





Los Angeles 


KHJ 


Don Lee Broadcasting System) 
1076 West 7th Street 
Vandyke 7111 

Don Lee, President. 

Leo B, Tyson, Gen, Mgr. 

Cc. Ellsworth Wylie, Gen. Sales Mgr. 
Raymond Paige, Musical and Program 
Dir. 

Paul Rickenbacher, Production Mgr. 
Kenneth Niles, Asst. Prod. wt 

Van C. Newkirk, Traffic Mg 

Arthur J. Kemp, Asst. hav. "Mer. (KHJ 


only). 
KFI and KECA 


(NBC outlets) 
Earle C. Anthony, Inc, 
1000 So. Hope Street 
Richmond 6111 
Farle C. Anthony, President. 
Arthur Kales, V.-P. and Gen. Mgr. 
Glen Dolberg, Program Dir. 
Carl Haverlin, Commercial Mgr. 


KFWB 


Warner Bros. Pictures Corp. 
Warner Theatre Bide. 
Hollywood 0815 

Gerald King, Gen. Mer 

Chester Mittendorf, Gonnmsegetel big. 
Jack Joy, Program Dir. 

Johnnie Murray, Charge Vaude Programs. 
Kay Van Riper, Charge Dramatic Prog. 


KNX 


Western Broadcasting 
Paramount Studios, _- 
Hempstead 4101 
Guy C. Earl, Jr., President. 
Naylor Rogers, V.-P. and Gen. Mer. 
Carl B. Nissen, Comm Mer. 
ae Cc. Ormieton, ‘Technical Super- 
visor. 
Drury Lane, Program Mer. 
Wilbur Hatch, Musical Die, 


KMTR 


KMTR Radio Corp. 
945 No. Formosa, Holly 
Hillside 1161 
Reed E. Callister, > eae 
L. W. Peters, Gen. Mgr. 
Harold Horton, Prod. Mgr. 
Salvatore Santaella, Musical Dir. 


KGFJ 


1417 So. Figueroa Street 
Prospect 7780 
Ben 8. McGlashon, owner. 
Duke Hancock, Mer. 
Fireside Broadcasting ©o. 


KRKD 


S41 South Spring Street 
Madison 1176 
Frank Doherty, President. 
Vv. G. Fretag, Gen. Mer. 
Dei Lyon, Sales Mer. 


KTM 


Pickwick Broadcasting 
214 . Vermont 
Exposition 1341 
Charles Wren, Pres. 
George Martinson, Manager. 
R. L. Rust, Sales Mgr. 
dg. B. Juneau, Production Mgr. 


KFAC-KFVD 


Los Angeles Broadcasting Co 
645 Mariposa Ave, 
Fitzroy 1231 
Bw. L. Cord, President. 
Tom Brenneman, Gen. 


(Columbia 


Co. 


Mer 


San Francisco 


NBC 


Pacific Coast Division 
111 Centre Street 
Centre 1920 
Don E. Gilman, V.-P. of NBC and Gen 
Mer. Pac. Coast Div. 
Cc. L. McCarthy, Asst. Gen. Mer. 


Piping Special Programs Into Hotels 
And Restaurants by Wire; May Expand 





Revenge 


San Francisco, Feb. 20. 
Local radio performer put a 
stop to the meddling of an ad 


agency exec who constantly 
butted into the artist’s pro- 
gram. 


Entertainer hung around the 
agency for two days criticiz- 
ing ad layouts, publicity copy, 
ete., until the exec finally 
asked what he knew about ad- 
vertising. 

‘Just as much as you know 
about radio,’ answered the ar- 
tist, who hasn't seen the ad 
man around the studio since. 














Handouts of Courtesy 
Samples to Radio Mob 
Come to Sudden Stop 


Chicago, Feb. 20. 

Samples—the radio equivalent to | 
theatre passes—have been sharply 
restricted in distribution. In the 
more prosperous days radio adver- 
tisers were generous, not to say 
princely, in giving away in gross 
lots samples of their product to al- 
most anybody with half a claim to 
association with their program. It 
is noticeable that the samples have 
become harder to get and for about 
the same reasons and at the same 
time as the stringent measures 
against the theatre pass. 

Not so very long ago radio in- 
siders and astute fellows with a 
knack for deadheading used to drive 
home of an evening with the back 
seat piled with loot—free samples 
of anything from foodstuffs to den- 
tifrices and shoe polish. 

Those advertisers who are new to 
radio within the past year or so 
are increasingly stingy with sam- 
ples. Many of the radio folks are 
still accustomed to think in terms 
of a dozen of this or a hogshead of 
that. Pearing this in mind helps 
one appreciate the piquancy of an 
incident around Christmas time at 
NBC's Chicago branch. 

Big Surprise! 

A sponsor made much ado about 
getting everybody’s home address, 
with resultant expectations running 
high among these connected with 
the program. What finally was de- 
livered to their homes by special 
messenger, with much flourish and 
signing of receipts was a pound of 
butter each! One of the men in- 
volved, not being married, lived in 
a hotel by himself. No butter was 
delivered to him. 

On ground hog day recently, a 
meatpacker gave everybody a pound 
of sausage! 








Holland’s Radio Wires 
Also Alarm System 


The Hague, Feb. 9. 


- In the city of Zwolle, in the east 
of Holland, an alarm system has 
been invented which makes use of 
the cables laid for wired wireless. 
Call stations in various places of 
the city can be used over the sys- 
tem to arouse fire brigades or po- 
lice. Private subscribers can also 
be connected. If thieves cut wires, 
system starts at once to give alarm, 
too. 

All banks in Zwolle are joining 
and if system is a success it will be 
adopted in other cities. 

As it operates over the radio wires 
service is cheap. 


Strotz Joins NBC 


Chicago, Feb. 20. 
Sidney Strotz hag been appointed 
manager of the Chicago artists’ 
bureau for NBC. He succeeds L. 
J. Fitzgerald, who will be reassigned 


Further in the mechanizing of 
imusement is a sort of ‘wired wire- 
less’ already being piped into res- 
taurants and hotels from a central 
source. It’s merely a service of 
classical or dance music selections, 
‘oming over a telephone wire, into 
the subscribing restaurant. Devoid 
of any advertising, context is 
merely a marathon of more or less 


carefully selected recordings to fit 
the motif. It varies, from classical 
jazz, depending on the time of 
‘vening and the day of the week. 
There are ambitious plans afoot, if 
iclephonic arrangements can be made 
long with the necessary details 
with the American Society of Com- 
posers, Authors and Publishers, to 
ultimately broadcast talent. this 
way, charging restaurants for the 
program and ridding the patron of 


to 


any advertising headaches. 

Service is primed for conserva- 
tive hostelries which can’t afford 
entertainment in person and yet 


doesn't regard a phonograph as be- 
coming its atmosphere. 
Columbia Phono Co. 


which was 


|} very much enthused about the idea 


iS a separate subsidiary proposition 


has abandoned it because of Col’s 
very active concern in radio and 
live entertainment service hence- 
forth. Otherwise, Col figured that 


with its very valuable libraries of 
foreign disk recordings, it would be 
in ideal position to undertake such 
a venture, 


New World League Deal 
On Wave Lengths Drawn 


Brussels, Feb. 7. 


Conference follows conference and 
plan follows plan in more or less 
abortive efforts to put some kind 
of order into the European ether. 

The Geneva Plan for the distri- 
bution of broadcasting wave lengths 
prepared in Brussels in 1925 was 
quickly put out of action by the 
rapid birth of new transmitters and 
superseded in 1929 by the Brussels 
Plan. This, in its turn, had to give 
way to the Prague Plan, and now 
we are to have a Lucerne Plan. 

To lay the basis of this, the In- 
ternational Radio Diffusion Union, 
in accordance with the decision of 
the yecent Madrid conference, is 
meeting in the Palais des Acade- 
mies, Brussels, Feb. 8-18, under the 
chairmanship of Vice-Admiral Sir 
Charles Carpendale, the British 
wavelength expert. 

A check-up of wavelengths at 
present in operation throughout 
Europe will be carefully carried out 
at the official control center at 
Uccle, Brussels, after which the 
Union will devise a plan of redis- 
tribution with the object of elimi- 
nating prevailing interference be- 
tween one station and another. 

This scheme will be submitted to 
a meeting of representatives of Eu- 
ropean governments at Lucerne in 
May, where it will be officially bap- 
tized the Lucerne Plan. 











Columbus with 4 Weal. 
Stations Overtaxed 


Columbus, Feb. 20. 


Four radio stations in a city like 
this, less than 400,000 actual city 
residents, are plenty, but not one is 
operating at anything even resem- 
bling an even break these days, 
Majority of programs put on by the 
locals are of the phonograph va- 
riety. Lack of advertisers is the 
reason. 

WCAH, on the Columbia chain, is 
the only station getting more than 
a flutter from the listener in, with 
WSEN rated next due to power 
reaching over the entire state. 
WAIU still sinking, with WEAO not 
counting, being merely a mouth- 
piece for Ohio State university. 


STEWART LEAVES KYW 





in New York upon terminating his 
present leave of absence to pilot mei 
concert tour of Paderewski. Fitz- 
gerald succeeded Hugh Ernst in the 
job in the spring of 1931. 

Strotz, 
in handling 
moters and 


without prior experience | ] 
talent, is one of the pro- | 
present operating re- 


ceiver of the Chicago Stadium which | 


went under court jurisdiction three | 
weeks ago He is well known in 
prize fight: and hockey circles here | 
and is related to Kay Strozzi, legit 





Harry Anderson, Adv. Mer. 





3. dn Frost, Program Diz, 


actress, 


Chicago, Feb. 20. 


Phil Stewart has resigned as chief 


/announcer at KYW and will hence- 
|forth free lance. He has the three 
aady Esther periods for Wayne 
King as a starter. 
Stewart also manages the Bernie 


orchestra which was yanked 
out of the Canton Tea Garden last 
week by the musiclans’ union. Job 
was ordered given to the Jack Chap- 
orchestra, the Monday night 


Kane 


man 


relief aggregation, 
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East 


Newscasting is getting a big play 
in Providence. The ‘News-Tribune’ 
announces items morning, noon and 
night while the ‘Journal’ and ‘Bul- 
letin’ broadcast at noon, 6 and il 





p.m. 

Floyd H. Walter, organist over 
WGY, is director of the Niagara 
Choral club, a new unit heard from 
this Schenectady station. 

Herman Bernie is managing 
George Givot, who has become the 
‘Greek Ambassador’ on Eddie Can- 
tor’s programs. 

Edward Hale Bierstadt is drama- 
tizing the ‘20,000 Years in Sing Sing’ 
for Sloan’s Liniment. 

Paul Meyer, former publisher of 
‘Theatre Magazine,’ is a v.-p. of 
the World Broadcasting System. 

E. P. H. James, NBC's sales pro- 
motion director, in a spiel before the 
Poor Richard Club in Philly proved 
how ‘broadcasting advertising was 
getting better as well as bigger.’ 
Talk was released over WLIT. 

NBC is helping WHAM, Roches- 
ter, celebrate its increase in power 
from 5,000 to 25,000 watts March 4 
by turning over the blue (WJZ) 
network for three consecutive hours 
of dedicatory programs. 

Radio eds on the dailies around 












the country are squawking about 
the increasing batch of last-minute 
corrections on the NBC schedules. 

Lord & Thomas and NBC were 
flooded with queries on the report 
that Lucky Strike was withdrawing 
its Jack Pearl program in June. 
Regulation ans:.ver handed out was 
that June was four months away. 

CBS is dickering with a couple of 
commercials for Downey. If these 
fail to come through by the time 
his Woodbury contract expires 
March 15 he'll immediately start out 
on cross-country vaude tour. 

Street Singer goes into the Capi- 
tol, New York, March 3 and does the 
next week for Loew also in Balti- 
more. 

Don G'‘inan, v.-p. in charge of 
the Frisco branch, is in conference 
in the NBC home office talking over 
budget slashing and business possi- 
bilities. 

Talk by Donald Shaw, NBC's 

eastern sales manager, before the 
Springfield, Mass., Advertising Club 
was broadcast over the local CBS 
affiliate. 
Tom McKnight and Milt Gross are 
slated to write the Fannie Brice 
scripts when she starts for Royal 
Gelatine March 15. 


West 











Tough to Be Funny 


That radio's funny men are 
lucky if they last a year is the 
opinion of air theorists. Con- 
tention is that it’s impossible 
to be funny many weeks in 
succession. The comedy an- 
swer for radio, they argue, is 
the stability of an Amos 'n’ 
Andy, whose script situations 
help them. irowth of Easy 
Aces is likewise mentioned as 
substantiation of the belief. 

The research lads declare it’s 
no wonder the air comedians 
are going nuts. They can't 
find enough material week after 
week. 

An incident is cited by a 
radio man who was driving to 
California. He stopped off at 
the general store of a small 
town in Arizona. Jack Benny 
was on at the time, gagging 
with George Olsen, and cracking 
that Olsen used to be a drum- 
mer but lost one of his sticks, 
and that’s how he became a 
leader. 

One of the locals turned to 
the city feller with a bewildered 
look and wanted to know what 
Benny meant. They couldn't 
savvy that type of comedy. 
But the homely appeal of the 
script act seems to be in their 
corner, declares the radio exec 














Carl Nissen, commercial man- 





Columbia 
Broadcasting System 


presents 


FREDDIE 
RICH 


STATE, NEW YORK, NOW 
(Week Feb. 17) 


Also Conducting 
Columbia Revue, Morton 
Downey, Boswell Sisters, 
Gertrude Niessen and 

others 


Personal Direction 
COLUMBIA ARTISTS BUREAU 











BELASCO 


N.B.C. C.B.S. 
Wed. Mon., Thurs. 
9:30, E.S.T. mee is 
Woodbury 
Hour Saturday 
NIGHTLY 


AMBASSADOR HOTEL, N. Y. 
Sole Direction HERMAN BERNIE 
1619 Broadway, New York 























AND ORCHESTRA | 
WEAF & WABC 
Waldorf-Astoria Hotel 
Victor Records 


Lucky Strike Dance Hour 
Whitman Chocolates 


WJZ ee WOR 
Management M. C. A, 

















KIT -CAT 
LONDON 


ROY FOX 
BAND 


B.B.C. Network Decca Records 





ager of KNX, back on the job after 
a month's illness, 

Lawrence King, now tenoring 
with Jay Whidden’s orchestra on 
the Coast, is the former Albert 
MacGillvray, for six years in Fan- 


chon-Marco units. 


Name of Marion A. Mulrony off 


the license of KGU, Honolulu, with 
Advertiser Publishing Co. the sole 
owner. 


KTAB- granted permission. to 


move main studio from San Fran- 
cisco to Oakland. 


Frank Wilburn replaced E. C. 


Sturm as partner with M. B. Scott 
in KPJM, Prescott, Ariz. 


Sara Langman, writing and di- 


recting the KFWB serial, ‘The Ren- 
dezvous,’ 
leave of absence due to 


is taking a six weeks’ 
illness. 
Serial is off the air awaiting her 


KREG, Santa Ana, Calif., 100- 
watter, now on unlimited time. 
Marion Kyle, KHJ_ salesman, 
leaves that station to start an ad 
agency of his own. 

Standard Oil of Calif. is about to 
launch another coast network pro- 
gram in addition to its Standard 
Symphony over NBC. Intention is 
a lighter type bill. 


Mid-West 


Paul Rhymer, author of ‘Vic and 
Sade,’ is under special NBC Ar- 
tists’ Bureau contract in addition 
to continuity staff. 

Frank Muller, director of agri- 
culture for NBC, back in Chicago 
from Florida. 

Goodman Ace ghosted column for 
Gracie Allen in Yank Taylor’s Chi- 
cago ‘Times’ department. 

Bob White turns out a four-page 
plot daily, and Hal Hudson puts 
fleshy dialog on the skeleton for 
‘Milligan and Mulligan.’ 

Roy Shield returned after two 
weeks in Hollywood to resume his 
NBC chief musical conductorship. 
Mary Garden and Glenn Dillard 
Gunn, music critic, did a _ special 
program for KYW, Chicago. 

Dallas advertising agency said to 
have option on ‘Vic and Sade,’ over 
NBC, until March 1. 

Rosa Ponselle piped through a 
special program from Chicago to 
General Electric dealers assembled 
in Cleveland. An NBC stunt. 

Ritcholz Optical Co.’s using a 
studio musical ensemble mornings 
over KYW, Chicago, while Beatrice 
Creamery takes announcements 
among phonograph records. 


return. 











CHANGES TIME 

Williams Shaving Cream has 
shifted to a Sunday night period 
and will cut down to 15 minutes 
until the Smith Brothers bow off 
NBC April 2. From that date on 
the Williams affair, with the Joe 
Moss orchestra and the Three Pub- 
lic Enemies, will go on a half-hour 
schedule, 

Account had been set to start this 
Friday (24), but decided to make it 
a Sunday evening event when it 
would have nc other lather product 
on the air as competition. 





WIW’S LICENSE 
Akron, Feb. 20. 

WJW, new local station, has re- 
ceived its six month license from 
the federal radio commission, 

In making the award the commis- 
sion officially recognized the change- 
over from the Mansfield Broadcast- 








ing Association to WJW, Inc., John 











2. Weimer, owner. 


who was touring. 











KPO Will Cost NBC 
$750,000 on Coast 


San Francisco, Feb. 20. 


When NBC unleashes the 50,000 
watts of KPO early in March that 
network will have expended nearly 
$750,000 on the station. 

Chain bought KPO last year from 
Hale Bros. for $600,000, paying off 
at the rate of $100,000 yearly. Hales, 
local department store owners, had 
already applied for a power increase 
so NBC was forced to go ahead with 
the project. 

General Electric is doing a com- 
plete installation job for NBC with 
some $240,000 involved. KPO, feed- 
ing the Gold network, and KFI on 
the Orange hookup, are the only 50 
kws. on the Coast. 

Elaborate transmitter system is 
being completed about 10 miles from 
town on damp lowtide lands of Bel- 
mont in San Mateo county, Trans- 
mitter will require a staff of eight 
technicians under direction of A. H. 
Saxton, chief engineer on the Coast, 
with Curtis Peck on the grounds as 
supervisor. 

Time rates will up when the 50,- 
000 go to work, 


Sherman & Pratt May Hop 
To N. Y. Wkly by Plane 


Chicago, Feb. 20. 


Sherman and Pratt, comedy team 
with the Real Silk program (NBC), 
may have to fly to and from New 
York for their Sunday broadcasts. 
With Vincent Lopez leaving the 
Congress hotel in another 10 days 
and returning to New York, the or- 
chestral end must necessarily origi- 
nate in the east. 

It is believed that Sherman and 
Pratt are built into the program so 
strongly and have become such an 
integral part of the series that the 
sponsor will find it cheaper to pay 
aeroplane passag? than attempt a 
change. 

Flying schedule works out as the 
boys do not broadcast on Saturday 
and would not have to be back at 
KYW, here, until 3:30 Monday aft- 
ernoon. 











Jane Froman Set 





Jane Froman steps into the Ches- 
terfield Tuesday and Friday periods 
on CBS, with Lennie Hayton’s or- 
chestra sharing the spots with her. 
Assignment goes into effect tonight 
(Tuesday). 

With Miss Froman Chesterfield 
has two femme warblers on the 
series. Ruth Etting is on Mondays 
and Wednesdays, 





KYW’S DANCE ROTATION 
Chicago, Feb. 20. 
Similiar to WBBM’s ‘Round the 
Town,’ dance orchestra _ rotation, 
KYW is’ establishing its own 
‘Merry Go Round.’ Included are the 
Vincent Lopez, Mark Fisher, Jack 
Chapman, Don Pedro and Al Trace 
bands. 
Lopez drops out within the next 
fortnight when leaving town. 





under their supervision, 


impending changes in personnel, 


sustaining entertainment. 


suggestions, 


it is tending to boost salaries. 


ment of copyright. 


ticularly were the sales and the program, 
prez going through this procedure gave rise to a flock of rumors about 
with the program 
artists service the main objective of the overhauling. 

In recent weeks Paley has been giving an ear to men from the older 
lines of show business regarding their viewpoints about the enturtain. 
ment on radio and his network in particular. 
clared himself in these conversations as welcoming criticism and suge 
gestions on what could be done to improve the quality of the netw rks 
Most of these exchanges occurred during his 
recent vacationing when he came in contact with re; resentatives fizures 
from the various phases of the amusement business. 
has invited several others to meet with him and air their opinions ana 





Coast talent welcomes the occasional 
Angeles, where radio artists are used on picture assignments, because 
Station owners, on the other hand, are 
pouting and claim the chain artists are spoiling a good thing. 

Cases in point are the young straight man whose price was $5 a per. 
formance for loca] programs, but boosted to $20 as a weekly stooge at 
one of the picture-air programs; an actor who was getting $75 a week 
on staff from another station and who was paid $75 a night for a coast. 
to-coast program, and a femme player who has been getting $20 for a 
chainer instead of the $7.50 top she was receiving from another local, 


Inside Stuff—Radio 


Immediately following his return last Tuesday (14) from his southern 
vacationing William S. Paley plunged into the routine of putting each 
of his top execs through a detailed quiz concerning departmental matterg 
The two departments that interested him pars 





Unusual spectacle of the CBS 


department and 


The CBS prexy has (ee 


Past few days ne 


chain broadcasts from Los 





For a second time ‘Variety’ supplies protection for material which ig 
denied by the Copyright office which makes publication the first require. 
Material not yet published 1s supposed to be pro- 
tected by action in common-law. This necessitates legal establishment 


(Continued on page 62) 





ROLFE BACK IN SAME 
AIR NICHE, COMMERCIAL 


B. A. Rolfe’s comeback Saturday 
nights on NBC at 10-11 p. m. for 
an hour’s dance music, resuming the 
same spot as Lucky Strike, packs 
something of a sob angle. Since be- 
ing discarded by L. S. a year and a 
half ago, Rolfe has been doing noth- 
ing but vacationing in Europe and 
Honolulu and completing an, origi- 
nal ‘dramatic musical comedy’ for 
radio broadcasting. 
It was on this same 10-11 stretch 
that Rolfe first put Lucky Strike on 
the ether map. It wasn’t until later 
that L. S. added the Tuesday and 
Thursday sessions, which may be- 
come only a Thursday event. 
Rolfe and his Terraplane orches- 
tra commence commercially this 
Saturday (25) under Hudson-Essex 
sponsorship, but in order not to lose 
the Lucky Strike audience, Rolfe 
started sustaining this past Satur- 
day (18) as a builder-upper for the 
forthcoming commercial series. 
Rolfe will somewhat modify his 
fast tempo style, which became such 
a moot argument at that time when 
Lucky Strike was conducting public 
polls on popular tastes. He will not 
relinquish the idea of mixing up the 
old and new program numbers. 
Rolfe is set with 45 men and also 
has his original Men About Town 
trio back with him. Blackman 
agency represents the Hudson-Es- 
sex account, 








Renewals 





Larus & Bros. Co. (Edgeworth 
Tobacco) for 13 weeks, effective 
March 15, on NBC's basic red 
(WEAF), northwest, mountain and 
orange (west coast) networks. ‘Corn 
Cob Pipe Club of Virginia’ program 
continues. 

Calsodent Co. (Calsodent mouth- 
wash) for 52 weeks, starting March 
14, on WJZ and WBAL. 


MARMOLA-BLOCKI SHOW 
Chicago, Feb. 20. 

Marmola, shrinking pastilles for 
stylish stouts, goes radio for the 
first time today (20) over WBBM. 
Thereafter it is everybody’s prayer 
that the advertiser will carry out 
a promise of extending the show to 
a Columbia network. 

Ambitious script program is Fritz 
Blocki’s adaptation of the Hearst 
serial, ‘Chickie,’ leased to Blocki by 
King Feature Syndicate, It will be a 
five program a week entertainment 
at 7:45 p. m. with Irene Wicker, 
Marie Nelson, Stanley Andrews, 
Cornelia Osgood, Jack Daley, Vin 
Haworth, William Farnum (not pix) 
and Vince Ccleman. Ray Appleby 
will stage. 


CARBORUNDUM QUITS AIR 


Carborundum finishes up its ca- 
reer on CBS for the season this 
Saturday (25). 

Company will have made it a run 
of 13 weeks. Program, with Ed- 
ward d'Anna piloting the band and 











from Niagara Falls. 








FRED 
ALLEN 


Management 
WALTER BATCHELOR 


BATH CLUB REVUE 
ee 


Sunday, 9 P. M., E. S. T. 


LOU 
KATZMAN 


And His LINIT ORCHESTRA 





ATTENTION!! 
SPONSORS !! 


SID GARY 


Radio’s Versatile Baritone 
Feb. 17, Paradise; Feb. 24, Newark 


HEADLINING for LOEW 
Entire Loew Circuit to Follow 
RKO, Marty Forkins 
Loew, Johnny Hyde—Wm. Morris Agency 











“THE GREATEST TRIO 
ON THE AIR” 


“Two girls and a boy that sizzle and 
sparkle with red hot music and song 
for the early risers.” 


(AIRCASTER) 


DON-HALL TRIO 


COAST TO COAST 
WEAF SUNDAY 10 P.M. 
WJZ 7:30 A.M. Every 
Mon., Tues.. Wed., Thurs., Fri., Sat., 
Mot. M. Gale, 151 W. 46th St., New York 























Francis Bowman as m.c., ee nscead 


FREDDY 
MARTIN 


AND HIS MUSIC 


COCOANUT GROVE 
PARK CENTRAL HOTEL 
NEW YORK 


BROADCASTING NIGHTLY 
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(BS Survey Claims 16,809,000 Sets Pershing Agrees to Air 


Now in Use for 


4 





Survey made by CBS on the num- 
per of radio sets sold between the 
last census date of April, 1930, and 
Jan. 1, 1933, estimates that the num- 


per of homes owning radios has 
jumped from 12,048,000 to 16,809,000, 
an increase of 39.5%. On the basis 
of 3.6 persons to a home the sur- 
vey then proceeds to the conclusion 
that radio has 60,514,000 potential 
listeners. 

New York State, the analysis 
points out, may have bought 1,323,- 
000 sets within the above mentioned 
period, but 49% of these rate as 
replacements, Among the Southern 
States sales were comparatively in- 
significant, )ut when checking on 
homes previously without a set it 
was found that that class of own- 
ership had jumped 105%. This was 
particularly true of Louisiana and 
Florida. 

States showing the least percent- 
age of new home sets sales were 
Michigan ond _ Iowa. Michigan 
bought 139,000 sets since the cen- 
sus, but only 23% of these went 
into parlors or lhiving-rooms that 
didn’t have them before. Iowa's 
level of increase was only 20%. 


| THE GREEK 
AMBASSADOR 


of Good-Will 


GEORGE 
GIVOT 


Sole Direction 


HERMAN BERNIE 
1619 Broadway, New York 




















morton a. milman 


circle 7-2525 
-2580 











CHARLES 
ALTHOFF 


Variety, New York 
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14,000 Listeners 


NBC’s Explanation 








Some NBC men concede that 
CBS has better sustaining pro- 
grams, but also offer an ex- 
planation. 

The NBC boys claim that 
CBS has fuller opportunities 
to produce and spot sustaining 
talent because NBC’s time is 
too well taken up with com- 
mercial accounts, thereby leav- 
ing a minimum of open hours 
for sustaining interludes, 


Composers’ Rates 


Queer NBC's Idea 
Qn Special Tunes 


NBC Artists Service has given 
up the idea of trying to sell some 
prospective commercial on introduc- 
ing an original musical score in the 
air. Network asked several of the 
better known composers to quote 
prices for such an assignment and 
the figures handed the booking of- 
fice proved a quick discouraging 
factor. 

Top money askers were Jerome 
Kern and George Gershwin. Kern 
put his figure at $3,000 per program, 
covering the writing job complete, 
while Gershwin made it $3,500 per 
half hour, or hour’s score, with his 
personal appearance included. 


THREE BIDDERS RIVALS: 
FOR KFOR, LINCOLN, NEB. 


Lincoln, Neb., Feb. 20. 

There are a lot of ‘ifs’ governing 
the fate of KFOR here. 

Three different factions have 
filed for the wavelength. If Dee 
Dirks, of KFAB, is given the sanc- 
tion of the comish, itll mean a 
much needed outlet for CBS in this 
area, Should Howard Shuman, 
member of the recently organized 
Cornbelt Broadcasting Co. and 
present manager, be allowed to keep 
it—NBC may take some time. G. 
W. Jenkins, the third to file, is 
keeping quiet pending action of the 
comish, 

The station is below the watt 






































VINCENT SOREY 








Creator of the 


Gauchos Program 


And Many Other Superior Programs 


CBS Sunday 11 P. M. WABC 
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MAY SINGHI PETER 


BREEN ad DE ROSE- 


ENTERING 10TH YEAR OF RADIO 
Mgt. NBC Artists’ Bureau 











IMMERMAN & SON, Inc. 


156 WEST 44th ST., NEW YORK 
SUPERIOR COLORED TALENT 
For Radio and Stage, Building Acts, Re- 
vues, Orchestrating and Arranging, Lessons in 
all types of Stage and Exhibition Dancing 
Unusual Voice Culture Method 
STUDIO AVAILABLE BY THE HOUR 
BRyant 9-9638 




















FOR SALE 


DAVID: MURRAY 


P. O. Box 461, Bridgeport, Conn. 
WIRE OR WRITE 








SS 


THURSTON 


Sponsored by 
SWIFT & CO. 
On a Renewed Contract 
Thursdays and Fridays, 8:45 P.M. 
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miaimum usually demanded by 
chain systems, but the need here 
for coverage, especially for the 
CBS chain, might prompt the net- 
work to waive this. 

KFAB now handling CBS in this 
territory, splitting time with 
WBBM, loses the best early eve- 
ning hours. 


Machines and Girls in 
Place of Telegraphers 


Entire crew of telegraphers in 
NBC's traffic department has been 
let out as a result of the replacement 
as an economy move of the Morse 
layout by teletype machines, Girls 
replace the 15 men affected, 

Wire connections are maintained 
between the network’s branch offices 
and the major stations on its red 
and blue links, 


LOUISVILLE EXCEPTIONS 
Louisville, Feb. 20. 

Exceptions have been filed by 
WLAP and WFIW to the report of 
the examiner recommending that 
the Federal Radio Commission au- 
thorize WFIW to move here from 
Hopkinsville. 

WLAP took exception to the find- 
ing that WFIW is financially, tech- 
nically and legally qualified to oper- 
ate the proposed regional station, 
and objected to 31 other findings. 











lowa Extension 
Davenport, Ia., Feb. 20. 
Central Broadcasting Co., operat- 
ing WOC and WHO, here and in 
Des Moines, has been given until 
May 15 to complete and place in 
operation its new 50,000 watt trans- 
mitter now being erected at Mitchel- 
ville. 
Sub-zero weather and necessity of 
drilling deeper for a sufficient flow 





N.B.C, Coast to Coast 











of water has retarded construction. 


General John J. Pershing starts 
|} On a weekly broadcast over a 64- 
station NBC link for General Tires 
and Rubber March 15. Program 
will have him doing the narrative 
to the dramatization of incidents 





from his life and war experiences. | 


Contract is for 13 weeks. 

Hookup will take in besides the 
basic red (WEAF) web the north- 
west, the southeast, the southcen- 
tral, the southwest, the mountain 
and the westcoast networks. Show 
will run from 9 to 9.30 p. m. 


KSL, in Salt Lake, 
Going Strong for 


Commish Programs 








Salt Lake City, Feb. 20. 


KSL, Salt Lake 50,000 watter, is 
going in heavy for commission 
business, usually spurned by larger 
stations. Latest addition to this sta- 
let, in which KSL gets so much 
per inquiry. Looks as though KSL 
per-inquiry. Looks as though KSL 
is throwing its entire talent lineup 
into a weekly jamboree (Tuesday 
nights) for the benefit of the tab- 
let takers. Revue is a copy of Don 
Lee’s Blue Monday Jamboree, even 
to the rehashing of ‘Adventures of 
Skylark Colmes.’ 

Other contingent basis accounts 
handled by KSL includes sale of a 
book on pattern quilts for a dime, 
leading up to yarn and thread ad- 
vertising. Station gets 331-3% of 
take; mail is sent to station where 
commish is deducted and balance 
forward to sponsor, Other com- 
mission accounts on the air on this 
station are cold tablets, and stom- 
ach remedy. A mineral water and 
a physic are on a semi-commission 
basis, buying part of the time. 
KDYL, the other local station, does 
not accept contingent accounts. 

Most propositions are submitted 
directly by the advertisers, although 
many come through so-called agen- 
cies and radio bureaus. The agen- 
cies usually ask 15% cash commis- 
sion on the radio station’s portion. 

Commission’s vary from 10c per 
letter on inquiries to 1-3 cf sale 
price where money is sent directly 
to station; a few even promise 1-3 
on repeat orders sent by listeners 
after first purchase. 

National Association of Broad- 
casters frown upon commission 
broadcasting. 


STAGE SEX LECTURER 
NOW ON AIR AS ‘VOICE’ 


Newark, N. J., Feb. 20. 


The Voice of Experience on 
WOR, is Dr. Taylor, who formerly 
gave sex lectures in theatres. He 
played four weeks at the local Ri- 
alto over a year ago to indifferent 
grosses. He is disclosing his iden- 
tity by an appearance on Proctor’s 
stage. 











Col. Phono Will Record — 
Programs Direct Off Air 


Columbia Phonograph will record 
programs from off the air after 
holding out for months on the the- 
ory that this would also cut in on 
its electrical transcription business. 
But with Ed Conne and Al Boas- 
berg joining Columbia in charge of 
the radio program building and 
electrical transcript departments, 
Col decided that it could also serv- 
ice artists and advertisers by re- 
cording all programs right from the 
ether. Lou Mindling will head this 
end of it. 

These disks can be shipped out 
for spot broadcasting in outlying 
situations, or be used merely as a 
record for the artist or advertiser 
who would want a permanent im- 
pression, on wax, of what was ether- 
ized. 

Columbia t# of the opinion that 
Federal Radio legislation inevitably 
must compel all commercial broad- 
casters to make such records of 
their programs in the event of any 
kickbacks or squawks, particularly 
{in the chatter stuff. 


UNION OIL QUITS AIR 
Los Angeles, Feb. 20. 

Union Oll drops out as commer- 
cialer of ‘The Merrymakers,’ vaude 
hour on the CBS Coast chain. 

Oil company has been footing the 
bills for six weeks but ‘eliminates 
radio in an 80% cut in its advertis- 
ing appropriation. 
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WMMN Is Paid and Pays Off in Goods; 


Owner Furnishes Home, Accepts Autos 


a. 





Elasticity 


Was a time when a radio an- 
nouncer had to know his proper 
diction, a smattering of linguis- 
tic accents to properly pro- 
nounce foreign song titles, such 
as operatic arias, and a gener- 
ally refined aura via the ether 
waves. 

Now with McNamee, Walling- 
ford, Ross, et al., serving as 
straights for the radio comics, 
they must also pass as adept 
professional foils, truly akin to 
stage straight-men. 


Sound Effects 
Pet Paranoia 


Of Prod. Depts 


Chicago, Feb, 20. 

‘What your program needs is more 
production!’ 

This is what the average studio 
or network technician will tell the 
average radio actor, program direc- 
tor or anybody. They love sound 
effects with the passionate enthusi- 
asm of intense rivalry. Each tech- 
nician brags about his sound effects 
—the finest cow that ever mooed 
for NBC, the most bicarbonated 
belch ever heard from coast to coast. 
These are matters of pride with the 
technicians. 

In radio there is what they call 
an ‘operator’s ear’—meaning the 
ability to listen only for mistakes. 
Sound men probably let all dialog 
go straight through their acoustical 
apparatus. But when it comes to a 
good wind storm, a motorboat put- 
putting in the distance or a burglar 
sandpapering his fingers to crack a 
a safe, the technicians are instantly 
alert, 














Precious Squeak 

Hence arises the invariable criti- 
cism of all programs that there isn’t 
enough ‘production’ in them. A 
really nifty entertainment from the 
radio technician’s viewpoint, with 
many a ‘producer’ concurring, is one 
in which there are horses, rain, wind, 
a gurgling brook, dogs, ponderous 
locks and heavy doors, murderers 
wearing squeaky shoes, crunching 
peanuts, and crying babies. 

Recently an official at WBBM 
here discovered two technicians 
carrying a swivel chair down the 
hall, Exec recognized it as his own 
and demanded reason for the theft. 

‘We'll get you another one,’ was 
the reply from the sound expert, 
who had a feverish gleam in his eye. 
‘This chair has a squeak in it that 
makes the finest bed spring effect 
ever heard on the Columbia net- 
work!’ 





Typewriters for Kids 
New Radio Campaign 


Chicago, Feb. 20. 

Uncle Bob, otherwise Walter Wil- 
son, has been retained by Reming- 
ton Rand to spread propaganda over 
KYW. 

Company wants to extend the sale 
of portable typewriters for use by 
school children, Figures Uncle Bob’s 
10 years of kibbitzing with the ju- 
veniles is an ideal set-up. 





KTM SLASHES AD RATES 
Los Angeles, Feb. 20. 
KTM _ reduced its commercial 
rates approximately 20% effective 
Feb, 15. 
It’s in line with recent reductions 
of nearly all small Coast stations 
which are currently taking it on the 





Fairmont, W. Va., Feb. 20 
WMMN, of this city, operated by 
A. M. Rowe, Inc., who really is 
A. M. (Shad) Rowe, prominent lo- 


cal citizen who formerly was secre- 
tary to Senator M. M. Neely, gets 
plenty of advertising for his sta- 
tion, even if advertisers are short 
on cash. WMMN takes its last 
three call letters from the initials 
of Senator Neely’s name. 

Rowe has not only furnished his 
home with furniture taken in ex- 
change for radio time, but has also 
taken a number of autos for air 
advertising ana he has most of the 
single boys employed at his staiion, 


' . . . 
using up mea! tickets taken in ex- 


change for restaurant broadcasting, 
It was more than a year ago that 
Rowe started accepting goods in lieu 
of cash in payment for WMMN 
time. He has not only managed to 
keep the station paying (in goods), 
but has kept his employees satis- 
fled even though they are not al- 
ways paid off in cash. Rowe found 
he had too meny advertisers on his 
books and started to square up a 
lot of accounts When advertisers 
offered goods instead of cash, he 
aceepted. Since then most of the 
old accounts have been written off 
in this way. 





LEONARD 
HAYTON 


and His 


CHESTERFIELD 
ORCHESTRA 


SIX NIGHTS WEEKLY 
(Except Sunday) 
via 


Entire Columbia Network 
9 P. M. (E.8.T.) 




















LYMAN 


AND HIS 
CALIFORNIA ORCHESTRA 
Columbia Broadcasting System 
PHILLIP’S DENTAL MAGNESIA 
Tues., Wed., Thurs., 8:45 to 9 P.M. E.S.T. 


COAST-TO-COAST 


eA ee 


DUMB 
CRACKERS 











—__— 


ROBERT 
BURNS 
PANETELA 
WABC 
Every 
Wednesday 


Evening 
at 9:30 P. M. 


BURNS «, ALLEN 


Dir.: WM. MORRIS AGENCY 

















COLUMBIA 










BROADCASTING 
SYSTEM 
SPrrvenat A entative 






THOMAS 6. awe 


Mills -Rochwell Ine. 
799 Seventh Ave New Yort 








chin, 


Mon-Thurs. 











GLORIFYING the POPULAR SONG 


LD Pogram 


COLUMBIA-COAST-TO-COAST NETWORK 





MONDAY and THURSDAY, 9 P. M., E.S.T. 
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‘Jus’ Ad Deal with Scandal Sheet 


Figures in Godfrey's RKO Ouster: 


Bellitt's ‘Amateur’ Shows Also Out 


After holding over in the book- 
ing o:fice for a week as beoker of 
Zit’s Cosmopolitan, after his dis- 
missal as booking head of RKO, 
George Godfrey left the office en- 
tirely Saturday (18). His departure 
was requested by the RKO theatre 
department. 

At the same time, the theatre 
heads issued orders to its New York 
and suburban neighborhood houses 
to discontinue the Henry Bellitt 
‘amateur’ shows after this week. 
The Betlitt deal was put over by 
Godfrey while the latter was still 
booking head. 

The theatre department indicated 
its decision to remove Godfrey from 


the booking office altogether had 
something to do with a previous 


warning that he could remain as the 
Cosmo booker only as long as he 
did not interfere with the regular 
RKO bookers and their business, 
and not permit RKO’s own theatre 
book to influence acts in consider- 
ing engagements at the Cosmo- 
politan. 


Also accountable for Godfrey's 
final removal was a new blackjack 
advertising-booking gag, used to an 
extent that has never been dupli- 
cated at RKO or any other booking 
office. Godfrey offered acts, through 
the RKO agents and booking office, 
Cosmopolitan bookings for which 
they would be paid partly in salary 
and the rest in advertising in the 


- scandal sheet Zit publishes on the 


side. 
Beck Stood for It 


Although advertising a_ $5,000 
show, the Cosmo has been officially 
budgeted in the RKO office at $600 
for five acts on a split week. But 
with the advertising slug on, the 
actual cash outlay for acts is con- 
siderably less. /lthough Martin 
Beck did not object, the other RKO 
execs resented this kind of book- 
ing in the RKO office. Along with 
Godfrey, the Cosmo goes out of the 
office also. It paid a $40 weekly 
booking fee for the privilege of get- 
ting acts at RKO’s prices, with the 
Cosmo included in regular RKO 
routes, and for use of the RKO name 
in billing its vaude. It was the only 
indie theatre with permission to 
use RKO in advertising. RKO fig- 
ured the Cosmo might not have paid 
off, and RKO would have to. It 
would have amounted to more than 
the $40 booking fee. 


Bellitt’s ‘amateur’ shows, as ar- 
ranged for him by Godfrey, have 
been playing the RKO neighbs for 
one-night a week in p'‘ace of the 
regular amateur nites formerly 
booked outside by Dave Green. 
Bellitt has been getting standard 
acts for his bills, although the audi- 
ences continued to regard them as 
amateurs. FPellitt is paid $40 for 
five acts and a union piano player, 
and promises the acts they'll be seen 
by the RKO vaude bookers if ac- 
cepting, with regular work to possi- 
bly result. 


4 WKS. OF VAUDE PUT 
BACK BY COMERFORD 


The Comerford circuit reinstated 
vaudeville on a full week basis each 
in Scranton, Wilkes Barre, and 
Binghamton, N. Y., yesterday (Mon- 








day) with Hazleton and Potts- 
ville, Pa., to follow March 6 on a 
split. All will play five acts. 


These additions on vaude for the 
Comerford chain amount to a total 
of four weeks. 


Fally Markus is booking the new 


rw time, which brings his book to a 


total of 15 houses, 





Errol, Gladys Glad Out 
When ‘Sally’ Goes B’klyn 


Fanchon & Marco’s ‘Sally’ tab, 
which was to have played the Para- 
mount, New York, this week, was 
switched to the Brooklyn Par be- 
cause of the Mae West ‘holdover at 
the Broadway house. 

Leon Errol and Gladys Glad, who 


were to have been added to the tab 
for the New York week, were 
dropped for Brooklyn, with that 


house deciding to dispense with the 
extra salarics. 





+ 


Boosting a Drop 





Phoenix, Ariz., Feb. 20. 
Tom Soriero, F-WC div. 
mer., tied up the WB pic, 
‘Parachute Jumper,’ with 


Maxwell House coffee, by using 
this line: 
‘Parachute 
Maxwell House 
to the last drop.’ 


Jumper—like 
coffee—good 











2 More Wks. for 
Cantor, Jessel: 
Got 1126 in Ist 3 


William Morris office’s Cantor- 
Jessel $2 variety roadshow will play 
two added weeks of southern and 
midwestern one-niters, commencing 
March 12 at New Orleans. Show 
stopped after last night’s (Monday) 
show in Palm Beach, where Cantor 
and Jessel will vacash until resum- 
ing. 

Palm Beach was the final stand 
after three weeks of one-niters 
along the Atlantic coast, in which 
the show grossed $112,000 on 38 per- 
formances, half of which were at $2 
at night and the rest $1.50 matinees. 
Following New Orleans, show 
goes to Houston, San Antonio, Ft. 
Worth, Dallas, Tulsa, Kansas City, 
Des Moines, Omaha, Minneapolis, 
Milwaukee, Indianapolis, St. Louis, 
Memphis. 

In Kansas City, Omaha and Min- 
neapolis show: will play the Or- 
pheum (formerly RKO) houses, 
which drop their films for the Can- 
tor-Jessel one-day booking. 


Magic Acts Offered 
Free Publicity by 


Camel Ciggie Agcy 


William Esty, advertising agency 
for Camel cigarets, which planned 
the magical exposes now running 
in the daily papers in the ciggy ads, 
is sending to all vaude bookers the 
offer to do free press work for any 
magicians who will send in their 
rcutes. Only hitch is that there are 
few magicians and fewer routes. 

Offer includes preparation of two 
stories, one an eadvance and the 
other for the opening, which the 
agency will endeavor to plant in the 
cities played on the strength of its 
own advertising drag, which, it is 











figured, will be all velvet to the 
theatre. 
Agency contends that these ex- 


posees are creating a renewed in- 
terest in magicians and may eventu- 
ally be instrumental in bringing 
back that branch of entertainment. 





Grace Moore’s 2d Booking 
At N. Y. Capitol on ’n’ Off 


Another Grace Moore picture 
house booking for the Capitol, New 
York, was on and off last week. This 
one involved the ‘The DuBarry’ mu- 
sical cast intact, besides Miss 
Moore, but Loew and the operetta’s 
producers, Mrs. Tillie LeBlang and 
Morris Green, couldn’t get together 
on money. 

Producers first asked $15,000 for 
the show. Loew's best offer was 
$12,500. 

Loew called off a previous Capitol 
booking for Miss Moore as a single 
at $4,000 when the prima donna re- 
wrote her contract to restrict Loew 
from placing a colored act on the 
bill with her, 


Easton, Pa., Vodeless 


Easton, Pa., Feb. 20. 
The Seville has closed. It was the 
only theatre that had vaudeville 
three days weekly: straight films 
the first three days. 
| Four other theatres 
lonly straight pix. 





open here are 


$3,750 for Mary Garden 


Chicago, Feb. 20. 
In her home town, Chicago, this 
week for a stage week at the Chi- 
cago theatre, Mary Garden is get- 
ting a $3,750 guarantee against a 
50-50 split with the house over $40,- 
000. 


RKO’S ‘ROUTE,’ 
1933 STYLE 
1344 WKS. 


——___— 

















Minneapolis, Omaha and Kansas 
City go straight pictures after this 
week, cutting three more weeks off 
the RKO vaude book and leaving 
it in the worse shape it’s ever been 
in. With the three-week loss the 
total RKO vaude time is down to 
13% weeks and four one-day 
stands, 
There are nine full weeks and 
nine splits remaining ana consec- 
utive bookings without numerous 
layoffs are not possible. On the 
total time left only six weeks, or 
less than 50%, are full salary dates 
for acts. 
The RKO ‘route’ now runs: 

New Orleans (full wk.; full sal- 


ary). 

Cincinnati (full wk.; full sal- 
ary). 

Palace, Chicago (full wk.; full 
salary. 


Detroit (full wk.; half salary). 
Toronto (full wk.; full salary). 


Grand Rapids (split wk.; 25% 
cut). 

Academy, N. Y. (split wk.; 
‘showing’ salary). 

Paterson, N. J. (split wk.; 
‘showing’ salary). 

Albany (split wk.; ‘showing’ 
salary). 

Troy (split wk.; ‘showing’ sal- 
ary). 


Providence (full wk.; 25% cut). 

Boston (full wk.; full salary). 

Newark (full wk.; full salary). 

Albee, Brooklyn (full wk.; full 
salary). 

Prospect, Brooklyn (split wk.; 
‘showing’ salary). 


Trenton (split wk.; ‘showing’ 
salary). 

Hempsted (3 days; ‘showing’ 
salary). 


Cosmopolitan, N. Y. (split wk.; 
5 acts, $600). 

Lynbrook, L. I.; Westwood, N. J.; 
Park Lane, Palisades Park; Ful- 
ton, Jersey City, all one-day Sun- 
days for apples. 
Boston is playing vaude on a 
week-to-week notice. New Or- 
leans is a 1,000-mile jump from 
the nearest stand, Cincy. 
‘Showing’ salary usually amounts 
to 50% or less than an act’s regular 
or full salary. Ordinarily a ‘show- 
ing’ salary is accepted by an act 
for the opportunity of being caught 
by an RKO booker or possible fur- 
ther bookings. As the ‘showing’ 
salary now applies to Albany and 
other distant points from New 
York, where acts are never caught 
by a booker, it’s merely a booking 
office gag to cut salaries. 


50% FOR ONE YEAR 


32 ‘Vanities’ Was $12,500—’31 Edi- 
tion Half That Into N. Y. Par 











Earl . Carroll's 1931 ‘Vanities’ 
which has been playing one-niters 
on the road with the cast on co-op, 
will play a Broadway picture house 
week at the Paramount, New York, 
next week (24). Salary is $6,500. 
Mitchell and Durant head the cast. 
The '32 ‘Vanities’ played the Par 
a couple of months ago at $12,500. 

‘Sally, F&M _ unit previously 
scheduled for the New York house, 
was shifted to Brooklyn Friday (17) 
through need of a stage show there. 
House under original plans was to 
have Mae West. 

Carroll revue after playing New 
York, goes into Brooklyn, with date 
March 3. 


Split Week Upstate 


Glens Falls, N. Y., Feb. 20. 

Lawrence J. Carkey and David 
Collins take over the local Empire 
for five years. Mr. Carkey will also 
continue as manager of the Rialto. 

With full week of vaudeville at 
the Rialto, split week programs will 
be given. 

P. A. Dana, leasee of the Empire, 
‘has plans at present. 








Mols.-St. Paul, 700,000 Pop. 
Ist Time 30 Yrs., with 





| ‘Yeah, Man!’ 





Stepin Fetchit, who somehow 
or other is spending the winter 
in Florida, sent a business wire 
to his agent, Charlie Yates, last 
week. It read: 

‘Can you send me a red hot 
vaudeville unit with six pretty 
chorus girls and band to in- 
clude 18 people for $250? I pay 
transportation and you arrange 
costumes and I buy them to 
open Miami for two weeks and 
then tour back north with me 
to open Feb. 24. Wire answer 
and send show in rehearsal and 
arrange to buy me a good bus 
that can make the trip and I 
will come to New York and 
bring money.’ 

Yates sent back a two-word 
wire reading: ‘Yeah, man!’ 











STATE-LAKE, CHl 
CLOSED INDEF 


Chicago, Feb. 20. 
State-Lake theatre, Orpheum Cir- 
cuit link, closed Friday (17) for the 
second time within two months. It 
first closed for two weeks before 
Christmas. Nate Blumberg, RKO 





div. megr., ordered the shutdown 
upon his return to Chicago last 
week. 


Fate of the house is problematic. 
There’s a $30,000 plaster against 
the State-Lake Theatre Corpora- 
tion on a landlord’s judgmen: for 
unpaid rent. For past fortnight 
rent was paid daily. 

Business during February dwin- 
dled to the vanishing point. There 
were 76 people on the main floor 
Tuesday night (14), with the final 
five days gross negligible. RKO is 
operating the local Palace with 
vaudfilm. 

The referee in bankruptcy ob- 
jected to the State-Lake’s alleged 
eating up of the weekly profit that 
has been turned in consistently of 
late by the Palace. 


F&M BOOKING PALACE, 
CLEVE, 5 ACTS, $2,000 


Fanchon & Marco has been en- 
gaged to book the $2,000 five-act 
bills at the Palace, Cleveland, as a 
result of the RKO theatre depart- 
ment’s decision to buy vaude shows 
outside its owr booking office. 
Dissatisfied with the past RKO- 
booked bills, J. J. Franklin, in 
charge of RKO’s Cleveland houses 
and a brother of Harold B. Frank- 
lin, at first decided to go into the 
open field for shows. He contacted 
several New York agents with that 
in mind, but later decided to book 
exclusively through F. & M. 

With F. & M. booking, the Palace 
returns to stage shows February 24. 
First bill will comprise Tom and 
Betty Wonders, Four Trojans, Mez- 
zoni and Keene Revue, Zelda Sant- 
ley and Fuller, Rawson and Dorval. 
They'll work with the Horace Heidt 
band, which is in for a run on the 
stage. 


A & A at $6,500 for Loew 


Amos 'n’ Andy will play the Fox, 
Washington, for Loew the week 
(March 3) of Roosevelt's presiden- 
tial inauguration. Air team will 
get $6,500 and a percentage split on 
a joint booking by the William Mor- 
ris office and NBC. 

Balance of the Loew inaugural 
bill will comprise Stuart and Lash, 
Peter Higgins and Chaney and Fox. 

The team went into Radio City 
Music Hall last week without sal- 
ary. It was adjusted during the 
week. Report A & A received $10,- 
| 000 for the RC week a gag. 


Agency 3-Act 


Harry Norwood, Matt Kelly and 
John Hickey have formed an agency 
partnership. 

New combo will operate 
Norwood’s RKO franchise. 




















under 


Vodeless 
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Minneapolis, Feb. 20. 

Elimination of vaudeville at the 
RKO Orpheum with last wek’s bill 
leaves Minneapolis without this type 
of entertainment for the first time 
in nearly 30 years. It also leaves the 
Twin Cities, with a population of 
almost 700,000, without any stage 
shows at any of its picture or erst- 
while variety houses for the first 
time in local theatrical history, 
Starting with last Friday the Ore 
pheum wperates as a straight pic- 
ture house. 

The only flesh-and-blood enter. 
tainment whatsoever in the Twin 
Cities now is that provided by the 
dramatic stovk and stock burlesgue 
companies struggling along in Min. 
neapolis, the infrequent road shows 
at the Metropolitan, the night club 
shows and an occasional singer or 
band act in a neighborhod pi: house, 

A decision to eliminate vavdeville 
at the local Crpheum was reached 
at a conference in Chicago las 
Tuesday participated in by Nete 
Blumberg, representing Orpheum 
circuit receivers; Morgan Ames, di- 
vision director, and M. ©. Park, 
house manager here. The bill sche- 
duled for this week had already been 
advertised anc the announcement by 
Mr. Park upon his return from Chi- 
cago Wednesday that vaudeville was 
through in Minneapolis came witn 
startling suddenness and as a shock 
to the city. 


$5,000 Off tne Nut 

Influencing the decision was the 
present state of business here, the 
fact that the c:iJmination of the 
vaudeville woulda permit the chop- 
ping of $5,000 from the weekly ‘nut’ 
(representing the cost of the five 
acts, musicians, stage hands, etc.), 
the state of the theatres finances 
and the ability to obtain United 
Artists’ product. 

With the circuit in bankruptcy, 
everything here on a cash basis and 
the weekly necessity of meeting the 
$5,000 vaudeville charge crippled the 
local house too much. Excepting 
that it is minus a cash reserve the 
theatre is in a comparatively pretty 
fair financial shape, owing but very 
little aside from rental which has 
not been paid for some time. 

The theatre building is owned by 

the Hennepin Realty Co., an Or- 
pheum circuit subsidiary, which has 
not received any rental for a num- 
ber of months. Ground lease is 
owned by Hillsdale college, Michigan. 
Efforts now are being made to obtain 
a readjustment of the ground rental. 
A drastic cut in the rent charged 
against the theatre also will be nec- 
essary. 
Under the straight film policy all 
pictures will play on percentage. No 
musicians and only three stage 
hands in place of the present 10 
musicians and 12 stage hands. Fig- 
uring on a radically readjusted rent, 
theatre can get by with $3,500 for its 
share of the gross. 


a 


CO-OPERATIVE 


RKO May Assume Par’s Obligation 
On Diamond Boys 





RKO may take over Paramount's 
week’s obligation to the Diamond 
Boys and play the act at the RKO 
Roxy, New York, next week. The 
Diamonds’ complaint against Par is 
up for arbitration at the V. M. A. 
along with a similar claim against 
the same firm filed by Gracie Barry. 
Diamonds claim they were prome- 
ised a $250 bonus for cancelling their 
booking for the current Paramount, 
New York, holdover show, but that 
Par refused to put it in writing. Act 
insisted on its salary for the un- 
played Paramount date last week, 
offering to play the week at any 
later date-for the $250. 

Par refused to pay the Diamonds 
at the regular payoff for the rest of 
the bill Thursday (17) and referred 
the matter to its legal department. 


Par Planning to Start 
Indie Vaude Upstate 


George C. Walsh, in charge of 
New York state for Publix, is plan- 
ning to try cut vaudeville in Peeks- 
kill, Newhburgrk and Middletown. 
N, Y., on a two-day as A 
starter in about two weeks. May 
later spread policy to take in other 
towns, particularly Glens Falls. 
Poughkeepsie and the Paramou! 
Stapleton, S. £., are continuing wit! 
vaude. 

No arrangements with any boo 


basis 


t 





as yet. 
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NBC’S VAUDE TALENT HUNT 








~The Rose’s ’33 Vaude Experience 





Midgets Bus-Jump 2,000 Miles to Learn 
There’s Another on Miles to Get Work 


Minneapolis, Feb. 20. 
After traveling in their own bus 


for six days 2,000 miles through 
blizzards and zero weather from 
New Orleans here for a single week 
booking at $800 salary, Ike Rose 
and his company of 14 midget per- 
formers arrived here Wednesday af- 
ternoon to find that the local en- 
gagement was out because of the 
sudden, last-minute discarding of 
vaudeville. Rose was informed that 
the date was switched to Cincin- 
nati, 800 miles distant, and the act 
could open there Friday afternoon. 


Rose declared that it would be 
impossible to negotiate the 8:00 
miles with his bus in the day and 
a half remaining. He was in- 
structed to proceed by rail, the cir- 
cuit to stand the transportation 
cost. Rose, however, has to foot 
the bill for getting his bus down to 
Cincinnati, his chatffeur driving it 
there empty. 

In the past three months, Rose 
has had two weeks of vaudeville 
time for his act—the week in New 
Orleans and the current Cincinnati 
engagement. He has nothing be- 
yond Cincinnati. To bring his com- 
pany here by bus from New Or- 
leans, Rose figured that it cost 
around $300. He allows each of the 
midgets $7 a week for food and the 
company stopped at a hotel each 
evening, doing no night driving. 
If the jump had been made by train 
from New Orleans it would have 
cost $45 per person for railroad 
fare, or nearly $800, the entire sal- 
ary for the act. 

After deducting his transporta- 
tion cost of $300, there would have 
been left about $500, or about $35 
per person, for the act here. 

Orpheum officials tried in vain 
for three days to locate the Rose 
bus and sidetrack it to Cincinnati. 
There was much consternation ex- 
hibited by the 67-year-old manager 
and his midget troupe when they 
arrived here, after battling the cold 
and snow for six wearying days, only 
to learn that they had 800 miles 
further to go before they would 
be settled for a week. 

With no vaudeville time avail- 
able, Rose this winter has been 
playing his midgets in one and two- 
day stands through the south, book- 
ing film theatres and opera houses 
in the smaller towns. He says that 
they have been getting by nicely in 
this way. If nothing develops after 
Cincinnati, he again will go out and 
do spot booking, he says. 


A Plah-zure! 


Phil Tyrell, RKO agent, goes 
south with the Newark Bears this 
week, but not to try out for the ball 
team. 

Tyrell is making it a pleasure trip 
during the Bears’ spring training at 
the invitation of the International 
League champs’ manager, Al Ma- 
maux. He’s Mamaux’s vaude agent 
during the winter. 


4 Flushers Become Trio, 
Zion’s Stage Accident 


Baltimore, Feb. 20. 

Lyle Zion, one of the Four Flush- 
ers, acrobatic turn at the Hippo- 
drome, was badly injured at the 
first performance Saturday (18), 
sustaining a four-Inch gash on top 
of the head and a severed blood 
vessel. Accident occurred when 
Zion’s right hand slipped while do- 
ing back flip flops. 

Will be out of act for a few days. 
Until he returns it will be the Three 
Flushers. 














Hall on Loew Time 
William Hall, CBS sustaining 
baritone, nas been set for a com- 
plete tour of the Loew circuit. Six 
of the weeks will be played around 
New York. 
First of these is the State, March 








Better Number 





Chicago, Feb. 20. 

Ann Greenway, watching 
Mary Garden from the front at 
the Chicago theatre Friday, 
swears this happened. Miss 
Garden exited for a costume 
change and returned to sing 
‘Carmen’ in character. Where- 
upon a conversational old 
woman next to Miss Greenway 
leaned over and said: 

‘Why, I like her better than 
Mary Garden!’ 


For Ist Time RKO 
Booking Office 
Losing $700 Wkly. 


RKO’s vaude booking office, be- 
cause of diminishing commissions, 
is now estimated to be losing about 
700 a week. It’s the first time the 
booking office, which once was a 
tremendous money-maker and al- 
ways self-supporting, has been a 
losing proposition for the circuit. 

With its book down to 13% weeks 
of playing time, RKO is spending 
about $36,000 on an average of 65 
acts a week on a full week basis. 
Its commission on these bookings, 
and its only income, at the Official 
5% rate amounts to approximately 
$1,800. 

Booking office overhead runs to 
around $2,500 a week, of which 
Martin Beck’s salary, $1,000, is 40%. 
Overhead includes salaries for the 
three bookers, other employes and 
rent, 

















Those Stooges! 


(National Association 

has 
by a 
boys 
their 


N.A.R.C.S. 
of Royal Comedian-Savers) 
been organized in New York 
group of elite stooges. The 


have drafted Ted Healy as 
Honorary Chancellor, 

Officers are Eddie Moran, who 
stooges for anybody, president; 
Benny Baker, who stooges for Lou 
Holtz, vice-president; Moe Howard 
and Larry Fine, who stooge for 
Healy, secretary-treasurer and ser- 
geant-at-arms, respectively, and 
Babe Howard, who stooges for Moe 
Howard, custodian of wardrobe. 

So far all members are officers, 
because so far there aren’t any other 
members. 


Craig, Jr., Not Serious 





Monrovia, Calif., Feb. 20. 

Dr. Robert Pottinger states that 
the condition of Richy Craig, Jr., 
confined in the medic’s sanitarium 
here, is not serious, as previously 
reported. 

The physician says Craig is there 
resting prior to beginning a pic- 
ture cagngmnent. 


Air’s Uncle Don and Jack 
Osterman Into Old Roxy 


Old Roxy gets Uncle Don, WOR 
air feature, and Jack Osterman with 


his Club Richman show. The two 
were signed through Fanchon & 
Marco. 

Uncle Don opens at the old Roxy 
Friday (24) and moves the follow- 
ing week to the Fox Brooklyn. Os- 
terman opens at the old Roxy 
March 3. 


‘KEMP DIGGING 
FUR AIR AGT 


Artist 


Ether Possibilities—Audi- 
tions Daily—Network 
Wants Comedy Acts and 
Especially Comediennes— 
Sustaining Build-Ups 





HEARING 25 WKLY. 





NBC, through artist bureau audi- 
tions, is making a thorough search 
of the vaudeville field for possible 
radio talent. It opens the ether 
door wider than ever before for 
vaudevillians who yearn for that 
mike chance. 

Scouring of the variety field is 
under direction of Harold Kemp. 
The former Warner vaude book- 
ing head, now a member of the 
NBC artist bureau, is listening to 
about 25 variety acts a week in 
daily auditions. So far he has been 








responsible for the air showings of 
McLallen and Sarah, Aileen Stan- 
ley, Clifford and Marion and Ann 
Butler. Others that he and other 
members of the artist bureau have 
auditioned will go on whenever 
open spots appear. 

The network is particularly de- 
sirous of finding comedy acts, while 
the Gracie Allen influence has 
given NBC a particular yen for 
comediennes, The variety field is 
being searched because radio's 
present principal comedy style is 
based on the yaude type of cross- 
fire gagging. 

For Sustaining Buildups 

Procedure for the vaudevililans 
will be the regulation radio way— 
auditions, then a sustaining spot if 
the act passes the program board. 
Sustaining work is expected to sell 
the acts to commercials. 

Working in conjunction with 
Kemp in the vaude search are 
Chester Stratton, Ed Scheuing and 
others of the artist bureau who sell 
the network’s contract talent to the 
stage booking offices. They’re scout- 
ing ‘all agents for prospects. 

In addition to the artist bureau’s 
daily auditions, given at the rate of 
seven or eight a day, its new gen- 
eral audition on Monday nights, at 
which 20 to 30 hopefuls are heard, 
will also be utilized for digging into 
the vaude end. 


Paul Ash’s New Work 


Chicago, Feb. 20. 
Paul Ash will make his first ap- 
pearance as a dance hall maestro at 
Merry Gardens ballroom here open- 
ing March 4. 
Al Beilen of Kennaway made the 
deal. 


Ann Seymour’s Divorce 


Suit vs. Denis DuFor 


Cleveland, Feb. 21. 

Ann Seymour (DuFor), vaude 
single, has brought suit for divorce 
from Denis DuFor, former actor and 
now theatrical agent, whom _ she 
married in Cleveland in 1930. 

Miss Seymour’s petition alleges 
DuFor (formerly of DuFor Bros.) 
hasn't paid for her support since her 
marriage. 


Doc Breed’s Rest Cure 


Boston, Feb. 20. 














Doc Breed, head of RKO’s Boston 
booking office, has gene away to 
recuperate, 


He suffered a nervous breakdown 
last week. 


‘DESERT SONG’ DATES 


‘Desert Song’ unit, laying off in 
New York this week, has been 
mount, Newark, opening Thursday | 
(23). 

It follows for Loew’s at Valencia, 











Jamaica, and at Paradise, Bronx. 


Bureau Canvassing | 
Whole Variety Field for | 





- Conservatrix Named for Mrs. Kohl 





‘Probate Court, Chicago, Appoints Daughter 
—Widow Is 68 and Ailing 





Growl for Beck 





Owner of a dog act that 
hasn't worked for six months, 
has taught one of his pups to 
growl whenever anyone says 
‘Martin Beck.’ 


Bank Moratorium 
Sure Jazzed Up 
Detroit's Stages 


—_——_— 











Detroit, Feb. 20. 
Fanchon & Marco will probably 
be out as far as any further book- 


ings for the local Fox house as an 
aftermath of the cancelling of the 
‘Girl Trouble’ unit slated to open 
here Friday (17). 

With closing of banks and the 
Fox house in receivership, an at- 
tempt was made to use the unit 
with a guarantee of salaries only. 
The difference, to F&M, was asked 
to be waived, but with F&M refus- 
ing to waive their end the entire 
unit was cancelled and a show 
thrown together, opening on sched- 
uled time. Acts were booked not 
earlier than 8 a.m. of the opening 
day, and the line used wasn’t booked 
until 11 a.m., with the opening show 
scheduled for 1:30 that afternoon. 

Talent used was recruited mostly 
from night clubs. Included were 
Ethel Norris, Jay Mills, Bob Nolan, 
Rose and Rae Lite and the Evans 
line. Miss Norris almost lost out 
on the booking thinking that the 
offer was a rib because of its sud- 
denness. 

Evans had just had his line taken 
out of the Michigan in an effort to 
cut costs of that show with con- 
ditions being the reason. Evans had 
been given his notice but even that 
was out when the bank holiday 
affected things locally so much. 
With the situation at the Fox, he 
was sent for and put the girls on 
with about a 30 minute rehearsal 
with all the rest of the time needed 
for wardrobe fittings. Publix co- 
operated to the extent of supplying 
wardrobe, etc. 

It is planned to build a second 
show next week, with the two week 
notice now up expiring at that time 
with a strong possibility that house 
will go sound. 


ROYAL AS ADVISOR TO 
AYLESWORTH ON R. €.' 


John Royal has become an un- 
official adviser on the operations of 
the two RKO theatres in Radio 
City as NBC v.p. in charge of pro- 
grams Royal does his suggesting 
and reporting direct to M. H. Ayles- 
worth, with all meetings taking 
place at the NBC offices. 

Among other things Royal confers 
with Aylesworth on the stage book- 
ings submitted for the Music Hall 
and suggests the suitability of cer- 
tain standard vaude acts for that 
house. 

Royal was with Keith vaude be- 
fore going air. 











O’Conner Kids Banned; 
Act Refuses $75 Cut 


Los Angeles, Feb. 20. 
When State Labor commission re- 
fused a permit for Patsy and Don- 





with 
| Downtown, act, 
booked by F.&M. to play the Para- | 


at $300 for the week for six people. ! 


ald, minors, to appear currently 
the O’Connor Family at the 
with only four re- 


‘Chicane, Feb. 20. 
Probate Court Judge J. G. Van 


Keuren has appointed Caroline 
Handlan as conservatrix for her 
mother, Mrs. Caroline L. Kohl, one 
of the largest Orpheum circuit 
stockholders and widow of a pioneer 
vaudeville showman of the west. 


Mrs. Kohl is 68. She has been in 
failing health for the past two years. 

Office of George L. Schien, at- 
torneys for the Kohl interests, de- 
clined to comment on the matter. 
Dr. E. F. Foley and Dr. S. J. Imbi- 
oski reported to the Probate Court 
recommending the appointment of 
a conservatrix. Bond of $45,000 was 
posted through the Maryland Cas- 
ualty Co. by the daughter. 

Meanwhile an action against the 
Academy theatre on Halstead street 
has been started by the Foreman 
State Trust and Savings Bank. It 
is one of the Kohl properties. 
George A. Paddock was named re- 
ceiver for the theatre, ‘ 


RKO BOOKING UP 
‘OBLIGATION 
ACTS 


RKO is flooding its vaude book 
with ‘obligation acts’ in an attempt 
to wipe out some of the obligations 
piled up by the booking office during 
the Godfrey regime. The bookers 
have orders to spot the acts that 
have time coming on as many shows 
as possible, without impairing the 
value of the bills. 

Three of the acts are at the Al- 
bee, Brooklyn, this week and a 
similar number in other RKO houses 
around the country. Around $200,- 
000 in obligations will be paid this 
way. 


Jack Danger Booking 
House He Played as an 
Actor Only 10 Days Ago 


Chicago, Feb. 20. 
Jack Danger played Powers the- 
atre, Grand Rapids, Feb. 9-10-11 as 

















an actor. Now he is booking the 
theatre. Herman Blumenfeld of the 


GBarnes-Carruthers agency, who 
booked Danger as an actor, didn’t 
know he was also a booker. Blu- 
menfeld is out of luck and his the- 
atre, 

Danger has been a triple threat 
around Chicago for some time. He 
is actor, agent, or booker, as the 
situation demands. When booking 
he generally sells himself as an 
actor to himself as a booker on the 
first show he books. It simplifies 
the auditing, especially if the first 
show is also the last one. 


17-Year-Old Dancer’s 100G 
Suit Over Stage Accident 


Boston, Feb. 20. 
Mrs. May McGrail, of New York 
city, acting for her daughter, Helen 
Hurst, 17, dancer, filed suit this 
week in Federal court here for 
$100,000, against the Keith Massa- 
chusetts Corp. Plaintiff says the 
girl was member of a troupe play- 








maining, balked at a $75 salary 
clip. Eddie Hanley and Co. were 
spotted to sub. 

O’Connor act had been contracted , 


ing Keith's, Lowell, when a plate 
form collapsed, causing injuries to 
zirl’s left leg. 

Declares malignnant tumor devel- 
oped which is incurable and may 
lead to amputation, 
Schumann-Heink’ s $1,800 

Los Angeles, Feb. 20. 

Fanchon & Marco has booked 
Mme. Schumann-Heink into the 
State, Long Beach, to follow her 


current week at Loew's State here, 
Long Beach date starts Feb. 23, 
She received $1,800 for the L. A, 


week, 
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Squawks 


New York, Feb. 15. 

Editor Variety: 

Why all this fuss over that stale 
automat gag between Milton Berle 
and Andy Rice? 

Nine years ago I did an act with 
another fellow. On the bill then 
was Lew Cooper (blackface single). 
Over a dinner table Lew suggested 
that same joke for our act, which 
we did for three years. 

Who is the originator? 

Jack North. 





Editor Variety; 

I wish to correct a statement 
made in the last issue of ‘Variety’, 
that Miss Jean Cohen, adapted a 
play, ‘Girlhood of A Queen.’ No 
adaptation of this play exists, up 
to date. 


Winter Cruises Booked 
76 Artists, 28 Jazzists 


Three liners on 12 and 15-day 








Dufaye Returning East; 


Hollywood, Feb. 20. 

Grace Dufaye, brought here re- 
cently from New York by Fanchon 
& Marco, and spotted in ‘Snapshots’ 
unit, returns east for future book- 
ings this week (24). She closes with 
the unit the preceding day. 

Mickey Walker, middleweight 
champ, opened a two weeks’ engage- 
ment for F&M (currently) at the 
Warfield, ’Frisco, with Oakland to 
follow. He is doing a sparring ex- 
Libition in ‘Movie Circus.’ 





RUNAWAY 4 RULING 


Breakaway Member Can’t Adopt 
Old Act’s Title 








Only one act can use the name 
Runaway Four, and that’s the 
original group, according to a ruling 








West Indies cruises, also one boat 
leaving today for Bermuda over 
Washington's Birthday, are carry- 
ing entertainers under salary. In 
all, 76 artists will be carried on the 
four ships, in addition to 28 musi- 
cians engaged for the specialt. per- 
formances. 

Artists on boats touching Havana 


made by the V.M.A. Controversy 
started when Harold Boyd of the 
original knockabout quartet broke 
away from his JIengthy partnership 
with Jack Oliver and the O’Brien 
Bros. and formed his own Runaway 
Four. 

V.M.A. ruled chat Boyd is en- 
titled to use his own characteriza- 


will play three shows on land dur- 
ing the day spent there. Perform- 
ances go on at 5:30 and 9:30 in two 
different theatres, the show then 
giving a third performance in a 
night club. Extra compensation for 
the Havana appearances. Arrange- 
ment was made by Nat Abramson, 
wha booked the boats. 

Aboard the Georgic, which sailed 
Feb. 15 for 15 days, are Carl Gard- 
ner, m. c.; Sylvia Loew, Evelyn 
Martin, Violet Love, Carlos Carlet- 


[i ta, Mary Lou, Marjorie Lane, Grace 


Perry, Mabel Doolittle, Bobby De 
Rio, Tiny Rosen. 

Aboard the Mauretania, which 
sailed Feb. 17 for 12 days: John 
Piccori, m. c.; Gray Family, Mary 
Marlo, Faye and Wellington, Pa- 
tricia Storm, Eunice Berle, Arthur 
Ferman, 

Aboard the Veedam, which sailed 
Feb. 17 for 12 days: Willis Claire, 
m. c.; Cherie and Tomasita, Per- 
quita Courtney, Dorothy Turrey, 
Bob and Wanda Collins. 

Largest show will be aboard the 
Majestic, leaving today (21): Harry 
Hershfield, m. c.; Nordstrom Sis- 


ters, Lillian Wagner, Zanou and 
Kaz, Vandy Cape, Alexis Rothoff, 


Sylvia Sims, Woods Miller, Eddy 
Barry, Karre, Noyes and Le Baron, 


also a line of showgirls. 





DE MUTH’S 4 JEWELS 


This Week, Feb. 18, Academy, N. Y., 
and Capitol, Trenton 
Entire Act 
TRAINED, STAGED and PRODUCED 
By HARRY DE MUTH 
New York’s Foremost Acrobatic Teacher 
Studio 1658 Broadway, New York 
Phone, Circle 7-9743 











tion, but not the Runaway title and 
routine with his new partner. Oliver 
and the O’Briens have the title and 
the routine, but can’t replace Boyd 
with a similar character. 





Dayton’s 2d Vaude House, 
Cooper Out of Lyric 


Dayton, O., Feb. 20. 
A. J. Cooper, who recently ac- 
quired the New York Hippodrome 
management, has pulled out of the 
Lyric here atter eight months’ op- 
eration and lease on the house has 
been taken for five years by Ed- 
mund Breckenridge, late manager of 
the Hartman, Columbus. 
Breckenridge plans five acts of 
vaudeville with pictures, four shows 
daily, at 10, 20 and 30c., opening 
Feb. 25. He is redecorating the 
house and changing the name. He 
also runs the Court, pic house, at 
Bellefontaine. 
This gives Dayton two five-act 
and victure hcuses. The Ohio has 
been treating its patrons lately in 
this manner at a dime a throw. 





Dick Hoffman’s New Job 
Chicago, Feb. 20. 

Abolishment of the RKO club de- 
partment here sends its manager, 
Dick Hoffman, into the newly-or- 
ganized Consolidated booking office 
headed by Louis Chicco. Hoffman 
was with RKO over 20 years. 
Tom Powell is booking a vaude- 
ville theat-e in DeKalb, Ill. Third 
member of the abolished depart- 
ment was Jerry Sullivan. 
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| Vaude-Shorts Hartman 
Folds Owing Salaries 


Columbus, Feb. 20. 
The Hartman theatre, operated 
for the past two months on a vaud- 
| film policy by the Great Lakes The- 


Walker in Sparring Act | atres Corp., was closed this mor- 


ning without notice by Harry 
Schwartz, head of the corporation. 
For the past two weeks the house 
had been running only shorts with 
a continuous vaude bill and taking 
it on the chin plenty. 

House lost plenty in the last three 
weeks. Hitting the skids to mere 
$2,000 take last week. House had 


operated non-union, which also 
hurt plenty on the grosses. All 
employes unpaid for past three 
weeks, 





Networks Miss Out 


(Continued from page 37) 


able to see, is that the networks 
themselves were responsible for the 
booking of no more than 25% of 
the principal radio talent. Outside 
of the minor commercial program 
talent, musicians, etce., and with 
few exceptions in the star class, 
the networks were not involved in 
the selection of principals for their 
most important programs. The ad- 
vertisers and advertising agencies 
did not care to trust the networks 
with the important bookings. 

The commish-grabbing methods 
that dictate the present NBC and 
CBS artist bureau policies are held 
solely responsible for the networks’ 
failure to rate as bookers as well 
as agents. When a prospective ad- 
vertiser calls on a network for a 
sample program and audition, the 
network instinctively confines the 
talent to acts who are under NBC’s 
or CBS’ management. If wanting 
to delve further into the talent field 
for possibilities, the advertiser must 
go to other agents or direct to non- 
contract artists. Most of the time 
the advertiser winds up by rejecting 
the networks’ office acts and buy- 
ing their talent outside. 


Seeing the Stage 


But when unable to shove their 
own artists beyond the audition 
stage on the radio, the networks 
figure the stage booking sideline 
will atone for the air losses. They 
use their ether facilities to build 
up their contract artists for stage 
purposes. That’s where most of the 
commish-grabbing comes in, Mean- 
while somebody else is getting the 
commish for the commercial radio 
bookings on their own programs. 


That foolish commish-grabbing is 
responsible for the advertising 
agencies’ original move toward es- 
tablishing their own artist bureau 
for their clients. It commenced 
when the advertisers and agencies 
learned that frequently only 50% 


and 60% of the money they were 
spending for talent, went to the 
talent. The networks’ commish- 


grabbing artist bureaus got the rest, 
so the advertisers decided to pay 
for what they were getting and no 
more. 


In competing with the agents 
through establishing themselves as 
agents, the networks have com- 
pletely lost the support that might 
otherwise prevented the condition by 
which radio has been entirely sterile 
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M.C. AND YOU 


Week Feb. 24 at 
Fox, Washington, 
D. C. 





DICK SEXTON 


NOW FINISHING LOEW CIRCUIT 
FEATURED WITH STARNES—KOVER DANCERS 


Now at Valencia, Jamaica 
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|as a star-maker for the past year. 
The agents mistrust the networks 
|more than they do each other. 


Prefer Networks Ilf— 


All agents prefer to do their busi- 
ness direct with the advertisers and 
agencies, since they don’t have to 
go up against the network intrigue 
and politics to sell an act direct to 
the buyer. This limits the networks’ 
source of talent to those acts who 
don’t have agents and to those 
with agents who don’t mind split- 
ting it with six others or take a 
chance of losing their acts 
gether. 








Agents say they would rather do 
|their business with the networks 
(than with the agencies or adver- 
tisers, if conditions were different. 
|In the network artist bureau is al- 
|; ways the possibility of findng a 
| showman to whom they can talk 
| talent n the showmanly way, while 
j}at the ad agencies there is very 
| little showmanship to deal with. As 
things now stand, the agents de- 
clare, they prefer the agencies as 
the lesser of two evils. 


Radio’s only answer and alibi for 
its failure to develop stars is that 
the advertisers, after all, are spend- 
ing their own money and they are 
entitled to buy their acts where they 
| will. gut this to the rest of the 
show business isn’t even an alibi. 








Inside Stuff-Vaude ; 





theatre, Boston, following a two days’ trial in Boston last week, haq an 
her trial counsel, Joseph N. Welch, who wouldn’t tackle the case until 
he rummaged through his client’s purse and reassured himself she had 
no $2 bill among her currency. He wears the same outfit at trials, have 
ing one suit of clothes, shoes, tie, etc., specially laid aside for tria] SeS< 
sions. 

Miss Leslie sued for $20,000 damages and might have been awardeq 
twice as much but for one juror’s stubbornness. Jury was greatly im. 
pressed with her injuries which allegedly will permanently handicap her 
professional career. Accident was caused by her heel catching in one of 
the drilled holes in the stage, previously bored to brace the aerial 
apparatus, 





An odd situation on stage shows exists in and around Bayonne, N., 
with a total of five houses now playing acts on Sundays within a circle 
of 20 blocks. Cameo and Fulton, in Jersey City, each on the Bayonne 
city line, recently put in Sunday bills of five acts as opposition to De. 
witt, Strand and Opera House, Bayonne, all with Sunday stage attrace 
tions, 

Bayonne plays a total of 20 acts on the Sab, tive each in Dewitt and 
Strand, 10 at the Opera House. All are booked independently. 





way, 


Hardart automat cafeteria and the 


Beer! 


Turned Back Memphis 4 
House Opposes Munie 





(Continued from page 1) 


where Anheuser-Busch pro- 
poses to open a beer garden seating 
5,000. Site takes in the Horn & 


Memphis, Feb. 20. 
The City Auditorium, owned and 
operated by the city at a loss to 
the taxpayers, received a jolt when 
the RKO Orpheum was released to 


Globe theatre. 


Kempinski, owner of the Kempin- 
ski restaurants in Berlin, was over 


Gaby Leslie, who was awarded $8,500 damages against the Scollay Sq 


here last week to close on a lease 
for first three floors of the Claridge 
hotel, where he plans opening up if 
and when, That takes in the 
ground floor and first two stories, 


The basement of the Loew's State 
building, now housing a German 
restaurant, was leased a few months 
back with a proviso that if pro- 
hibition is repealed, Loew's will 
share in profits on sale of liquor. 


All Sorts of Plans 


One of the large New York brew- 
ers is reported ready to organize a 
chain of beer gardens through the 
country, in states which do not in- 
dicate they want to remain dry, de- 
spite repeal. Brewers may not be 
able to get immediate financing 
through the Reconstruction Finance 
Corp., but it is believed will have 
no difficulty in arranging for money 
locally from other banking sources. 
Flotation of brewery stock issues 
may be one way of acquiring ready 
cash needed. 

While the legit breweries may be 
floating stock or bond issues at the 
same time a lot of sharpshooting is 
expected from every quarter. All 
over the country it is believed ef- 
forts will be made to chisel in with 
promotion and other schemes from 


the Memphis Theatre Co., owners of 
the property, for they immediately 
appointed L. R. Pierce, manager for 
the RKO, to operate the theatre for 
them. Pierce is playing pictures at 
present, but on Feb. 25 he starts 
vaudeville with pictures. 

The Auditorium has been charge 
ing $3 top for shows like ‘Vanities 
of 1932’ and ‘Of thee I Sing,’ while 
the same shows played Louisville 
at $2 and Davidson, Milwaukee, at 

2.50 top. 





B&K Sundays May Grow 
Into 3-Day Bookings 


Chicago, Feb. 20. 

Balaban & Katz will use five acts 
at the Senate on Sundays hence- 
forward. First bill booked by the 
William Morris office opened yestere- 
day (19) including Prosper and 
Merit, Haig, Haig, and Haig, Buddy 
Howe, Harry Hines, and Sandy 


Lang. No increase in prices will 
follow as this was the mistake B&K 
made at the Riviera a couple of 
months ago. Higher prices nullified 
the advantage of a better entertaine 





alto- | 


now on. 
Show business itself believes that 
repeal will stimulate generally the 
patronage of pictures and stage 
shows. Through the fact that re- 
peal will probably take people out 
of their homes, radio on the other 


ment. 
B&K now has the Congress, Bele 
mont, and Senate using acts with 


reported as possibilities for threee 
day booking. 


ii, 


all of these houses and some others 





hand might be affected. That in 
itself is favorably regarded by the- 
atre men. 


Some showmen, in characterizing 
repeal of prohibition as helpful to 
the industry, think that if it does 
nothing else except place the public 


Marcus Loew 


BOOKINGAGENCY 


General Executive Offices 


LOEW BUILDING 
ANNE X 


i60 WEST 46"ST-: 
BRvant 9-7800 NEW YORK CITY 


in a better frame of mind, meane 
while getting money into 
tion, 

The inevitable boon to musicians, 
variety talent, et al., is 
well regarded factor. 
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[NEW ACTS | 








N. T. G. PARADISE REVUE 
64 Mins.; — (Special) 

rooklyn 
T, Granlund a couple times 
mentioned on this engagement Fri- 
day night that ‘show will be over 
Ash Wednesday.’ So far as N.T.G. 
is personally concernedfi he'd prob- 
ably just as soon keep on until then. 
He must love the exercise and fig- 
ures it a good idea to give his peo- 
ple something to do. His new revue 
js from the Paradise restaurant, 
which Granlund recently opened on 
Broadway. It includes considerable 
good talent and plenty of looks, but 
as played out here it ran 64 mins. 

While N.T.G. is ever willing to 
give ‘em all they want and more, he 
at the same time dulls the edge of 
his show when on a stage by inclu- 
sion of too much. that. wouldn't be 
missed. 

Granlund himself, with the aid of 
Milton Berle, who is on same show 
out here and mixes into the Para- 
dise revue at every opportunity, 
talks too much between numbers. 
He’s there again with his rattles 
and a long flow of gab, same as on 
his Paradise floor, but in the night 
clubs Granlund seems to move his 
show faster and more effectively 
than in vaude. 

At 64 minutes, he could be the 
whole vaude bill without the neces- 
sity of fgur other acts on show, if 
it was merely a matter of running 
time. 

Specialty people are on the stage 
at tables, with some of ’em getting 
to look tired before their turn ar- 
rives—as at an audition. Sock of 
revue is the Five Maxellos, risley 
acrobats with a very slick routine. 

An adagio group, George Andre 
Quartet, closes up the revue. Ahead 
of these two acts, both registering 
strongly, it has been a succession 
of singles and doubles, mostly for- 
mer and many of them _ alike. 
Standing out are a sister team in a 
rhythm routine that’s very good, 
and Harry Roye and Billie Maye, 
also in a dance number. 

Couple of girls who walk out for 
an eye-treat, including Miss Amer- 
fea of 1931 (Lee Patterson), are 
brought out early in the proceed- 
ings. A toe ballet is effective, even 
if the soloist took a long look at 
Harriet Hoctor. Gypsy double and 
a couple cooch singles also figure, 
but not impressive. Char. 


BOB HARING’S ORCH. 
Music, Singing 

18 Mins.; Full 

Academy, N. Y. 

Nice instrumentation with three 
violins, four saxes, guitar, percus- 
sion, trumpet, double bass and 
piano. Occasionally the trumpet 
gets too strident and overbalances, 
but in general a smooth tone and 
good rhythm. Leader has a natu- 
rally genial personality and does 
not spoil this by trying to oversell 
himself. Directs from a corner of 
the stage out of the limelight, com- 
ing in only for the announcements. 
It helps him. 

Several men from the band do 
bits, and there’s a girl with a Ruth 
Etting imitation that’s an imitation, 
but not a copy, and another who 
stands on her own feet. Both have 
pleasant voices, but not outstanding. 
Best number was a river medley 
nicely worked out, but all of the in- 
strumental work got over. Chic. 


LAWRENCE GRAY 

Singing 

8 Mins.; One 

Met, Brooklyn ; 

Lawrence Gray, from _ pictures 
and the musical stage, comes to 
vaude equipped with a nice person- 
ality and a voice to go along with 
it. He may not rate much as a b.o. 
draw despite his film and musical 
background, but as an act shapes as 
okay. 

Gray opens with ‘It’s Within Your 
Power,’ displaying a pretty good 
voice, and follows with ‘Isn't It Ro- 
mantic?? and medley of numbers 
from films and shows in which he’s 
appeared. Carries a male pianist, 
Benny Martini, but no solos. 

Did very nicely out here Friday 
night. Char. 





BRYANT, RAINS ang YOUNG 
Dance Flash 

12 Mins.; Full (Special) 
Orpheum 

Classy little dance flash, modestly 
produced and staged, but nicely 
routined and entertaining. Fills de- 
mand of most any house. 

Trio of Bryant, Rains and Young 
consists of a man and two women, 
a@ reverse on the usual trio dance 
setup. They open in a prettily rou- 
tined waltz number and close in an 
adagio, with man impressing as a 
very able handler. Work of trio is 
not sensational, with adagio par- 
ticularly offering nothing that gets 
’em gasping for breath, but brings 
Out grace and novelty that cinches, 
a hand. 

An acrobatic dancer is carried for 
center of act. She goes for hand- 
springs mostly, but okay. 


Tailed five-act bill here and well] de-rol are 
liked Saturday afternoon. 


Char. 


HOWARD MARSH and Co. (26) 
Music and Song 

17 Mins.; Full 

Albee, Bklyn 

In bringing 26 people besides him- 
self into vaude for the purpose of 
finding enough time to pay off the 
investment, Howard Marsh, from 
the operetta stage, rates as an op- 
timist. He has rounded up a novel 
and potentially excellent company, 
but where is he going with it? 

The act carries a 15-piece band, 
10-piece male singing chorus and a 
girl dancer, in addition to Marsh, 
who doubles as the yocal leader and 
baton waver when the regular con- 
ductor is resting. 

Turn is breaking in cold at the 
Albee this week. At the first per- 
formance it was held down to 17 
minutes, and won’t need to cut the 
running time by more than a couple 
of minutes. Respotting of the as- 
sorted sizes in the male chorus, :.nd 
elimination of a meaningless talking 
bit between Marsh and the girl, 
seemed the only desirable changes 
of importance. 

Marsh is still the ‘Student Prince,’ 
dressed in the Old Heidelberg uni- 
form most of the way. Stein songs 
and the like form the bulk of the 
turn, interspersed with some pop 
music attempts by the orchestra. 
Marsh switches to the Mississippi 
river gambler outfit of purple coat 
and grey topper for the finale, sing- 
ing excerpts from ‘Show Boat,’ this 
leading to an ‘Ol’ Man River’ finale 
by himself and the male chorus. 

Group vocal numbers are impres- 
sive and will be more so when the 
act has had some wotk. There are 
plenty of people on the stage at one 
time for a vaude act, and that 
counts as much as anything else. 
But that also calls for money. 

Bige. 





PAULA STONE and Co. (3) 
Skit 


13 Mins.; One and Two (Special) 
Orpheum 

Three-people skit 
dancing stands out, 
and talk falls down. In its present 
shape small-time. Act opens in two 
with man as a state trooper engag- 
ing first in some talk with third 
party. Finally girl rolls on in a 
car for talk sequence around ticket. 
No laughs. 

To permit changes, Miss Stone, 
va daughter of Fred Stone, goes to 
one for a song and dance. She's 
light on the vocal equipment, but 
gets over okay in a buck number. 
Back to two, her opp, now in eve- 
ning clothes, following some talk 
with pianist, goes into a song and 
dance. Again the singing end 
proves weak, the dancing better. 
Finish drawn up with Miss Stone 
joining for a dance double and act 
drop down light whe.: caught here 
Saturday afternoon. 

Most needed is a material writer 
if act is to get anywhere. Third on 
five-act bill up here. Char. 


STATE, N. Y. 


It’s audition week at Loew’s State. 
Maybe not officially, but CBS is 
using the State rostrum, through 
the medium of Freddie Rich’s or- 


chestra, as a parade of its builder- 
uppering air people for a _ stage 
once-over-lightly. As a result, 
Rich’s band act as an individual 
entity suffers through eclipsing, as 
the succession of specialists, in- 
cluding Gertrude Niesen, Tito 
Guizar, Helen Nugent and the Four 
Clubmen, tend to minimize Rich’s 
own impression greatly. 

Quite obviously the CBS-Loew 
hookup on this booking was not to 
pay Rich as the headliner as much 
as the opportunities for the lesser 
CBS talent that went along with it. 
Actually, Miss Niesen and Guizar, 
with their specialties, plus their 
better-known radio reps, were the 
clickers. Miss Nugent and the 
quartet were so-so. Coming on 
early, with their unimpressive spe- 
cialties, they didn’t help Rich along 
either. 

tich proves something about good 
air bands meaning nothing onstage, 
and vice versa, as is currently be- 
ing evidenced by a crack stage band 
failing to register on the air. For 
one thing he is too musicianly and 
plays pieces that may be the mu- 
sikers’ delight but don’t invigorate | 
the mugg fans. His opening num- 
ber is bad, and the Four Clubmen’s 
amateurish style of quartet harmon- 
izing, with one of the clubbers do- 
ing the conducting with his hands 


in which the 
but singing 





in very obvious manner, further | 
slows it down. Oke behind the | 
mike, but not in audience view. 


Same for Helen Nugent's ‘Street of | 
Dreams.’ 

Tito Guizar’s Argentine opener | 
and pop sequel were almost show- | 
stoppers, and he had to beg for his | 
release. Miss Niesen’s ‘Night and} 
Day’ and the two encore Lupe Velez 





impressions plus a little extra fol- 
plenty oke to go it alone 
part of her air 


as a single. It's 


routine. Rich is in formal tails and | 
his men in tuxes. 

Another radio act, Aunt Jemima | 
(Tess Gardell), is sub-featured. | 
She's also CBS but not CBS-pre- | 
sented. Her seemingly increased | 
heft probably has her Jad Salts list- 
eners wondgring about the radio | 
ballyhoo of having lost 75 pounds 
taking the reducing cure she advo- | 
cates. Maybe it refers to English | 
currency. Big Tess does her pops 
in usual oke manner, topping off | 
with the hoofology which discloses 
a couple of nifty gams for a gal her | 
size. 

Andressens open with perch and 
risley in standard manner. Leon 
Navarra, ex-picture house m.c. and | 
band leader, deuces with a pianolog. 
Claims he’s not a regular actor and 
that sort of establishes him. Back- 
bone of his act is the piano lesson 
stuff and the manner in which he 
vamps from one pop into another, 
with the community sing (or whis- 


tle) stunt the main idea. He was 
moderately succesesful. 
Medley and Dupree, another 


standard comedy team with a stooge 
vocalist who is introduced as their 
‘love child,’ and then Aunt Jemima. 
Newman Fier accomps Big Tess. 

Jans and Whalen, likewise stand- 
ard, with the cooching ‘widow’ as 
comedy foil, pepped things up in 
the ace groove. The Rich radio 
revue finaled. 

Lineup while standard evidences 
that the State could have utilized a 
little expert booking this week. 
Just a collection of acts because 
they're standard doesn’t guarantee 
good vaudeville. 

Highlight of the newsreel was the 
applause for Jimmy Walker's 
speechifying at Cannes before the 
Riviera resort’s police force of 108. 
New York’s ex-Hizzoner evidenced 
more showmanship on the screen 
than the vaude show does + 

él. 


ACADEMY, N. Y. 


Not much of a bill at the Skouras 
stronghold this week and biz to 
match on the late Saturday and 
Sunday trade. They were coming 
in at eight o’clock Saturday night, 
but there was plenty of room for 
them. House is making a screen 
appeal for benefits with an offer to 
deal with any fraternal or social or- 
ganization. Good gag for down 
here, where there are so many 
cliques calling themselves clubs or 
associations, Most of them sell 
tickets to their benefit—or else. 
Probably pads the seats with pay 
patrons now and then. Saturday it 
looked as though the picture, ‘Hot 
Pepper’ (Fox), was more the at- 
traction than the vaude. 

Show gets off to a nice start with 
the Christensen Brothers, male bal- 
let dancers, with two girls to work 
with them. Nice line of ballet steps, 
slightly gymnastic and evidently 
routined with a realization that the 
vaude patrons do not care for the 
classical. About as close an ap- 
proach to a pop ballet number as 
there is, and yet the steps are all 
legitimate enough. It’s that they 
are shrewdly chosen. The two men 
are expert at aerial pirouettes. All 
four make a nice appearance, the 
girls showing two costumes each, 
while the men work without change. 
A good enough opener for almost 
any house. 

Doyle and Della, dialect come- 
dians who go to banjos for a finish, 
got over well enough to come back 
for a bow, with the hands still pat- 
ting but not insistently enough to 
call for an encore. Rough stuff and 
probably destined to stay put in the 
family houses, but effective in a 
moderate way. 

Nell Kelly, more strenuous than 
ever, is developing too much rowdi- 
ness. She was better when she did 
not overcapitalize her exuberant 
personality. Spoils her Garbo bit 
with overemphasis and just mild on 
the opening song. Front and back 
kicks, which got her attention orig- 
inally, still get her off to approval, 
but she could have done much bet- 
ter if a little less energetic. 

Runaway Four still cling to the 
water-spitting bits, which did not 
do so well even down here. The 
comedian gets over well, but the 
act was not in good shape when 
caught; possibly careless because it 
was the supper show. Opening bit 
was the best score. which might 
suggest to them to hold more to 
the comedy and .let the acrobatics 
slide a little. 

Closer was Bob Haring’s orches- 
tra (New Acts) from radio. Smooth 
melody, and Haring sells the stuff 
well with an engaging and unaf- 
fected personality. Two girls for 
the singing did not help themselves 
any by both wearing black dresses. 
Haring might do well for his vaude- 
ville dates to trade one of the sing- | 
ers for a hoofer of the same sex. 





| inite approval shown at the close. 
the feature the only | man 
Miami | burlesque astride make-believe po- 


Solo bits by the band boys were 
not outstanding, but the turn fills 
18-20 minutes acceptably, with def- 


|; of the old school, and the 


Joyce fills in with modern tapping, 


make up the offering. 


hate 
sca ye 


Somebody ought to create an en- 


era, 

Also they all work with the gusto 
style leads 
itself perfectly to the spirit of this 
neighborhood mob, which still piles 
in to fill the house Saturday after- 
noons at two bits, regardless of the 
pictures, and enjoy themselves art- 
lessly and eloquently at gags and 
business that were routine back 
when the Sunset Division was com- | 
ing home from France. 

There isn't another spot where | 
you can be sure of getting some of 
the classic hoke of a former day any 
time you drop in. This week it’s 
the grotesque trio which interrupts 
its comic exchange of talk to permit 
a high tenor to warble a senti- 
mental ballad. This time it hap- 
pens to be ‘When You Were Sweet 
Sixteen,’ and the cream of the num- 
ber is the finale, where the other 
man and the woman of the three- 
some come in for rich and juicy 
close harmony. It’s priceless as 
done this time by Smith, Strong and 
Lee, old-timers to the extent they 
go back around 15 years in stand- 
ard vaudeville around New York. 
They're a gold mine of such bits, 
including their finish with a hillbilly 
doggerel verse and music on har- 
monica, uke and penny whistle. 

Dalton and Craig, esteemed stand- 
ard some years ago, contribute an- 
other museum piece to the exhibit. 
Man is on and enters into talk with 
the leader about the deference due 
to womanhood, which. cues on the 
woman of the team upon whose in- 
terruption the man goes into the as- 
sault and battery business upon her 
plump person. Thence the act is 
an elaboration of the husband-and- 
wife wrangle, worked into crossfire 
and punctuated with more manhan- 
dling. 

Back in the early 20’s Dalton and 
Craig were candidates for impor- 
tant positions. Then they did a 
couple of legitimate characters as 
the basis of a light song-and-dance 
act. They carried something of a 
set and the other accessories. Avail- 
able time nowadays doesn’t encour- 
age carrying special sets around, so 
the pair have fallen back on the 
simplest of stock routines. 

Joe Fanton and Co., third of the 
veterans in this bill, opened the 
show with his familiar style of ring 
acrobatics, the turn that once was 
at the top of that specialty and still 
is an interesting item, even if it is 
opening the show for Chelsea vil- 
lage. 

Closing turn is ‘Dancing Around,’ 
a commonplace’ song-and-dance 
flash of recent vintage, made up of 
a soprano, tenor, mixed dance team 
and pair of boy tappers, together 
with a fairly elaborate lot of drops 
and drapes that look a lot, but have 
little substance. Just fair in its 
class, which is second grade. 

Pictures were ‘No More Orchids’ 
(Col), not so long out of Broadway 
first-run, and ‘Hypnotized’ (World 
Wide). Rush. 


DOWNTOWN, L. A. 


Los Angeles, Feb. 16. 

Current bill runs heavily to hoke, 
with three of the five acts resorting 
to semi or out-and-out burlesque. 
Nevertheless, it’s excellent stage 
fare, and probably set the house 
back several hundred dollars over 
the regular weekly budget for 
talent. 

Teeter Board Athletes, four vets, 
provide a typical old-time vaude 
bill opener with their hand and head 
balancing and springboard maneu- 
vers. Several head-to-head stands, 
three high, drew liberal applause at 
the opener today. 

Erner and Fisher, comedy danc- 
ers, provide the first hoke and carry 
it all the way through. Bobbie 








splits and high kicks, 
burlesque stepping to 
Fisher, man and woman. 
entertainment. : 

Flash act midway is labelled 
Ricardo, Neva and Montell, trio of 
Spanish dancers, with a 10-piece 
string ensemble as a background. 
Dancers are all proficient, and act 
is colorful. Usual native dance 
numbers and musical _ selections 


leaving the 
Erner and 
It’s good 


G. 0. H.,N. Y¥. | PALACE, CHICAGO 
Chicago, Feb. 18, 


A cheap bill as Palace budgets 


dowment for the Grand Opera | 
; Pal |} have run during the past six months 
2e : ‘4 =) ace P = 
House lest it follow the alace €X- |i. nevertheless an uncommonly di- 
ample and go straight pictures, end- | yerting and pleasing ertainment 
ing the last stand of family vaude-j which in union with 1 Radio pic- 
; : ’ , ‘e. ‘Topaze,’ is considered prome 
| ville, the last stand in New York | ‘re, * ae, oo — S. 8 
me ising. Palace will have little cure 
anyway. rhree of the four acts | rent opposition from R&K's Chie 
current the first half go back at|gago, where it was quickly demon- 
least 15 vears, and most of their|strated that Mary Garden's fans 
- ' , ¢ . 
, weren't leaving Ontwentsia, Evanse 
material belongs hi rgotten | : ‘ a 
terial ongs to that forgotte Astor street in sufficient 


ton, or 


numbers to swamp the box office. 


Chie Sale with his school entere- 
tainment modified slightly into an 


audition for a little theatre was that 
grand oddity, a headliner who is & 
thorough artist. Recent headliners 
have so often been persons whose 
vaudeville was a result of winning 
their spurs not in vaudeville but 
anywhere and everywhere else. Sale 
piled up laughs, applause and good 
will and put the stamp of genuine- 
ness on the proceedings. 

In opening the show, the De Tore- 
gos had the advantage of an ine 
tensifying pace that reaches a strong 
finish. Garner, Wolf and Hakins, 
stooging in the manner identified 
with Howard, Fine and Howard, and 
almost a carbon copy thereof, were 
not always funny, but they were 
funny enough and often enough to 
please the generality and to fulfill 
their responsibility for pushing the 
show forward. 

In the dark throughout and electe- 
ing to make a black pit of the au- 
ditorium itself to complete the 
seance effect, Aronson, Fayre and 
Lane treyed with a higher average 
of amusement than might be ex- 
pected from mimicry of radio per- 
sonalities. Much of their work is of 
a keen approximation of the origi- 
nals, but the Amos ’n’ Andy is bad, 
and the Ed Wynn is atrocious, 
After so much merit the amateurish 
efforts to capture these ether celebs 
is unbelievably palookaish. 

On the tag end of the bill was the 
Hudson Wonders, two girls who 
started in Chicago as child dancers 
and now, after years in European 
music hdlls, are making American 
vaude (New Acts). Girls are the 
final gasp in their particular line. 

Land, 


ALBEE, BROOKLYN 


It’s ‘Obligation Week’ at the good 
old Albee, with the last first-rate 
RKO vaudeville theatre in New 
York taking the slap for a few 
of the Godfrey regime’s booking 
boners. Bill comprises mostly acts 


that are here because the office 
couldn’t play them as booked else 
where. Four out of five have it. 

Orchestra floor filled up and had 
’em standing before the first show 
was over Saturday afternoon, and 
the draw was attributable to John 
Barrymore and ‘Topaze’ (Radio) 
chiefly, although the presence of 
two near-names on the stage might 
have had something to do with it. 
They are Walter O’Keefe and Lillian 
Shade. 

It doesn’t happen all the time that 
a five-act bill booked under pres- 
sure will turn out as good as this 
bill at the Albee. Somehow the acts 
blended into a pretty good show, 
which, if it seemed lengthy at the 
first performance, can overcome 
that fault with some cutting as the 
week progresses. 

Gloria Lee and Sherr Bros. open 
it up with their dancing, which 
takes them back and forth from 
‘one’ to ‘three’ in a series of trios, 
doubles and _= singles. They are 
youthful and they can hoof. Miss 
Shade is No. 2 and over big, which 
indicates the deuce spot squawking 
days for would-be next-to-closers 
are over, and that all of the squawk- 
ing wasn’t necessary in the first 
place. It didn’t seem possible that 
Miss Shade, a singing single who 
doesn’t use a mike in this big house, 
could fare any better than she did 
no matter what spot she held down, 

Miss Shade’s singing and the 
opening trio’s dancing were per- 
formed under dark lights most of 
the time, this tending to rob the bill 
of brightness. Both turns go in 
heavy for the green spot, and up 
to the entrance of Dave Harris and 
Co., No. 3, the bill looked moldy. 

Harris (New Acts) heads a pleas- 
ing company including himself and 
four others. Act is a boiled-down 
version o the former intact unit 
show headed by Harris, retaining 
16 minutes of its best features, 
They liked it here. 

Walter (Okay) O'Keefe, with the 
middle name derived from his radio 
broadcast catchline, also takes 16 








Eddie Hanley and Co., 


comprising 
30bbie Thompson, | 


svelt looking 


minutes for his monolog with a 
vocal finish. Outside of some 
strictly Broadway gags that no- 


femme feeder, and a pair of stooges, } body got over here, the O'Keefe roue 


the next-to-shut spot. They | 


run the gamut of hoke, interspersed 
by a 
doesn't mean anything to the act. 


little mediocre stepping eed 





Apart from 


film contribution was the 


has Kirk 
woman doing a 


and Lawrence, 
cow boy 


Closing 
and 


shooting, which replaced the news- | nies. They prance and cavort about | 


reel. An excess of announcement | 


stage, 


injecting a lot of nonsense 


tine is okay. O’Keefe’s breezy de- 
livery, when not wasted on the too- 
smart and navy blue material, 
makes him a likable single. He's 
gagging on politics mainly now, a 
not bad theme for his style as long 
as the chatter remains topical. 
Hfoward Marsh, also under New 
Acts, brings a heavily-populated 


does not come under the head of|that had the customers in howls at! orchestral and singing act to the 
entertainment, but seems to be used|times this afternoon. It’s one of | Closing spot. There are-26 people 
down here to permit placing or re- i the best hoke acts seen hereabouts | besides the tenor from the musical 
moval of the sound horns. Show a/in months. stage, with the turn breaking in 
little short of the usual 150 minutes ’ screon Is Vacation’ | cold here, but showing possibilities, 
with the yvaude a flat hour. Chic. (WL), news, and novelty short. i (Continued on page 62) 
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Variety Bills 





NEXT WEEK (February 25) 
THIS WEEK (February 18) 


Numerals In connection with bills below inc.cate opening cay of 


show. whether full or split week 











RKO | 





NEW YORK CITY 
Music Hall (23) 
Merio & Seraine 
Patricia Bowman 
(Four to fill) 
(16) 
John Pearce 
Natalie Bodansky 
Joseph Macauley 
Patricia Bowman 
Ayres, Renee Co 
‘Great Jasper’ 


Academy 

Ist half (25-28) 
4 Jewels 
F’rsythe S'am'n & F 
Chas Ahearn Co 
(Two to fill) 

2d half (1-3) 
Anthony Trini Orch 
(Pour to fill) 

2d half (22-24) 
Yoki Japs 
4-Carleton Bros 
Sylvia Froos 
Bert Gordon Co 
Art Landry Orch 

BROOKLYN 

Albee (25) 
Kikuta Japs 
Britt Wood 
Aarons’n, Fayre & L 
Ray Bolger 
Gembaret 


) 
Gloria Lee Co 
Lillian Shade 


Gray & 
Roscoe Arbuckle 


JERSEY CITY 
Fulton (19 only) 
Ricardo 
Leavn & Watson 
Lewis Mack 
Kramer Lamar & R 
Alyce & Jackie 
KANSAS CITY 
Mainstreet 


(18) 
Howard Sadelle & B 
Walter Walters 
Bill Telask Co 
Buddy Rogers 

LYNBROOK 
Keith's (19 only) 
Cevenes 
3 Alvin Boys 
Doris Eaton 
Brown & Rich 
Pent House Rev 
NEWARK 
Palace (25) 
Olsen & Johnson 

(18) 


Gracie Schenk Co 
Honan & Arden 
Glenn & Jenkins 
Harry Burns Co 
Voice of Experience 
John S Gambiing 
NEW ORLEANS 


State (25) 
DeWolf Metcalf &¥F 


Bayes & Speck 
Claire 





Dave Harris Co 


6 Buccaneers 














“JACK POWELL 


2nd Big Week at the 
CAPITOL, NEW YORK 


Placed by 
LEDDY & SMITH 














Walter O'Keefe 
Howard Marsh Co 


Ist half (25-28) 
Aren & Broderick 
Gine DeQ Lewis 
Parker Cowen Co 
Hal Boyd 
R’mance in Rhythm 

2d half (22-24) 
Yvonne & Victor 
Mack Bros & B 
Lydel Macy & C 
Eddie Staster 

ALBAN 


Palace 

ist half (25-28) 
Dave Apollon Rev 

2d half (22-24) 
Irene Vermillion Co 
Runaway 4 
Vera Schwarz 
Roscoe Ates 


Keith’s (25) 
James Evans Co 


A &S La Mont 

Reynolds & White 

Rae Samuels 

Ray Bolger 

Gambarelli 
CHICAGO 
Palace (25) 

Ted Lewis Bd 

(18) 


Detoregoes 

Garner Wolf & H 
Aarons’n Fayre &L 
Chic Sale 


(18) 
Diaz & Powers 
Kirby & Duval 
Alice Joy Co 
Jimmie Savo 
Adler & Bradford 
OMAHA 


Keith’s 

ist half (25-28) 
Howard Sadelie & B 
Walter Walters 
Bert Walton 
Buddy Rogers Co 

Ist half (18-21) 
Campo Co 
Boice & Marsh 
Mel K 
Russ 


(Two to fill) 

(19 only) 
Shields Sidare & L 
Connie & Ben 
Danny Duncan Co 
Eddie Hall Co 
Dalton & Rose 

PATERSON 

Keith’s 

ist half (25-28) 
Don Redmond Rev 

2d half (1-3) 
F’rsythe S’am’n & F 
J C Flippen 
Vanessi Co 
(Two to fill) 

2d half (22-24) 
3 Victor Girls 
Joe May & D 
Miles & Siegel 
Bob Hall 
California Co 

PROVIDENCE 





Hudson Wonders 


Keith’s (25) 





) —— 





OFFI€IAL DENTIST TO THE N. V. A. 


DR. JULIAN SIEGEL 


1560 Broadway 


This Week: 


Henry Chesterfield; Abe Castfogel 








CINCINNATI 

Albee (25) 
Bernice & Emily 
Ross & Edwards 
Irene Rich Co 
Garner Wolf & H 
Felovis 


Stone & Gibbons 
Vie Oliver 
Bomby Co 
Will Mahoney 
Ike Rose's Midgets 
DETROIT 
Keith’s (25) 
Gilbert Bros 
Boice & Marsh 
Kitty Bner Co 
Mel Klee 
Ingenues 


(18) 
Klytings’ Co 
Ada Brown 
Joe Morris Co 
A & F Lake 
Betty Jane Cooper 
GRAND RAPIDS 
Keith's 


ist half (25-28) 
Betty Jane Cooper 
Charlie King Co 
Leavitt & Lockwood 
Jack Gwynne Co 

1st half (18-21) 
Libonati 3 
Wills & Davis 
Kitty Doner Co 
Bert Walton 
6 Buccaneers 


HEMPSTEAD 
Rivoli 


Ist half (25-28) 
Winnie & Dolly 
Angus & Searle 
Joe Young 
Lee Gails 
(One to fill) 

Ist half (18-21) 
8 Olympics 
Casa & Lehn 
Hobart Bosworth 
Syivia Clark 
Radiolites 


3 French Misses 
Hayes, Haig & H 
Dave Harris Co 
Rae Samuels 
Gracie Te Co 


qa 
Martin & Martin 
Berry Bros 
Weist & Stanton Co 
Senator Murphy 
Renoff, Renofa & B 


SCHENECTADY 
Keith’s 


Ist half (18-21) 
Walter Powell Orch 


TORONTO 
Hippodrome (25) 
Harry Smali Co 
Clyde Hager 
Rimacs Orch 
Roscoe Ates 
Don Valerio 
(18) 
4 Nelsons 
Al Verdi & Thelma 
Fifi D’Orsay 
Bob Murphy 
Jack Randall Co 
TRENTON 
Capitol 
Ist half (25-28) 
Billy House Co 
(Four to fill) 
(2d half (22-24) 
3 Aces 
Aren & Broderick 
Helen Menken 
Pinkus & Sedley 


TROY 
Keith’s 

(2d half (1-3) 
4 Frankenbergs 
(Four to fill) 

(2d half (22-24) 
Songs & Satires 
Larry Rich Co 

WESTWOOD 

Keith’s (25 only) 
3 Pauis 
(Two to fill) 

(18 only) 
Shields Sidare 
Connie & Ben 
Danny Duncan Co 
Eddie Hail Co 
Dalton & Rose 


&L 














Loew 








NEW YORK CITY 
Capitol (24) 
Show Boat 
Jules Bledsoe 
Boulevard 
ist half (24-27) 
3 White Flashes 
Lionel Ames Co 
Joe May & D 
Roisman's Co 
(One to fill) 
2d half (28-2) 
Gautier’s Toy Shap 
Joseph Pope Jones 
Terrell & Faweett 
Gene Sheldon Co 
Parker & Sedano 
Orpheum 
Ist half (24-27) 
Hal Sidaire Co 
Helen Lynd 
Benny Leonard 
Cariton & Ballew 
Henry Tobias Co 
2d half (28-2) 
Young Kam Tr 
Whitey Roberts 
Irene Frankiyn 
Bernie & Walker 
Burt Frohman Co 
Paradise (24) 
Ghezzis 
Frances Arma 
Sid Marion Co 
Ritz Bros 
N T G Rev 


State (24) 
Cab Calloway Rev 
BROOKLYN 


Gates Ave 
Ist half (24-27) 
Anderson & Alien 
Whitey Roberts 
Herbert Fay Co 
Irene Franklyn 
Parker & Sedano 


Pettit & Douglas 
Anna Chandler 
Gaudschmidt Bros 
Henry Tobias Orch 
Metropolitan (24) 
Ed Wynn Co 
Valencia (24) 
Desert Song 
BALTIMORE 
Century (24) 
Olvera 
Bob Fisher 
Lowe, Burnoftf & W 
Clifford & Marion 


Morse 
Collins & Peterson 
Herb Williams 
Sammy Krevoff Co 
JERSEY CITY 
Loew's (24) 
France & LaPell 
Trado 2 
Mediey & Dupree 
Rex Weber 
Friedland Rev 
MONTERAL 
Leew's (24) 
Gregory & Raym’'nd 
F & J Hubert 
Neville Fieeson Co 
Marty May 
4 Danubes 
NEW ARK 
State (24) 
Honey Fam 
Lewis & Moore 
Sid Gary 
Ruiz & Bonita 
WASHINGTON 
(24) 


Fox 
Starnes & Kover Co 
Sheila Barrett 





2a half (28-2) 
Arthur LaFleur Co 


Bill Robinson 
Yorke & King 








WARNER | 


Picture Theatres 


——emeee 





NEW YORK CITY 
Paramount 
(2d week) 
Mae West 
Georges Metexa 
Clift Edwards 
‘Done Him Wrong’ 
RKO Roxy (17) 
Maria Smason 
Cardell 2 
4 Step Bros 
Gould & Shefter 
Karre, Noyes & LeB 
Hilda Eckler 
Nicholas Daks 
‘Face in the Sky’ 
Roxy (17) 
Harry Rose 
Jimmy Lyons 
Yacopi Tr 
Belet & Lamb 
Peg Leg Bates 
Frank Dukes 
‘Ghost Train’ 
BROO 
Paramount (17) 
Mary Eaton 
Jack Waldron 
T Roy Barnes 
Hal Young 
Miss HARRIET 
George Gulld 
Harry Stafford 
Lela Bliss 
Jack Duffy 
Jack Eagan 
BALTIMORE 
Hippodrome (17) 
Jones & Hare 
Ray Hughes & P 
4 Flushers 
Merle’s Cuckatovs 
‘Topaze’ 
TON 


BOS 
Metropelitan (17) 
‘Spotlights’ 
Charles Melson 
Irmanette 
3 Bredwins 











Chester Fredericks 
Michigan (17) 
Prown, Joe B 
Radio Rubes 
Belfords 
‘E’ployees Entr'nce’ 
NEW ORLEANS 
Loew's State (17) 
Zelda Santley 
Victor Pelligrini 
Judson Cole 
Athenas 
Muriel Gardner 
‘Wax Museum’ 
Saenger (17) 
Joe Lewis 
Paul Small 
Cherniavsky 
PHILADELPHIA 
Fays (17) 
8S 8 Leviathan Bd 
‘Pride of Legion’ 
Fox (17) 
Dave Apollon 
Danzi Goodell 
Wiliams 


Fred Lightner & R 
4 Vanderbilts 
‘Officer 13’ 


PITTSBURGiA 
Variety (17) 

Nat Nazarro Jr 

‘Red Haired Alibi’ 


ST. LOUIS 
mbassador (17 


George Beatty 
King, King & K 
F’rsythe S’am'n & F 
Edwin George 
Harvey L Rowley 
‘Devil Is Driving’ 
Fox (17) 
Wally Jackson 
Edgar Gardner 
Helen Howell 3 
Paul 
Myrah Lang 





Fox 
Girl Trouble 


Al Lyons 
‘State Fair’ 








PROVINCIAL 





Emp 
Winnetou & Charlie 
Marco & Max 
H Mangean Girls 
NEWCASTLE 

Hippedrome 
Nervo & Knox 





Week February 20 
eat, + tue Co as booked 
Empire SOUTH SHIELDS 
Layton & Johnstone 
Co as booked Empire 
GLASGOW Derickson & Brown 
ire Co as booked 


SUNDERLAND 
Empire 
Albert Sandler 
Mary Hagan 
Murray & Mooney 





ELIZABETH 
Ritz 


Ist half (24-27) 

4 Frankenburgs 
(Four to fill 

2a half (28-2) 
Carl Freed Co 
(Four to fill) 

ist half (17-20) 
Stuart & Violet 
Harold Boyd Co 
Johnny Marvin 
Harry Howard Co 
R’mance in Rhythm 
2a half (21-23) 
J & J McKenna 
H & D Downing 
Geo Price 
Pickard’s Co 





PHILADELPHIA 
Earle (24) 
Geo Campos Co 
Goss & Barrows 
4 Blondes 
George Price 


| 4 Phantoms 


DeCardos 

Nell Kelly 

Arthur Tracy 

(One to fill) 
(17) 


Campbells 
Sid Page Co 
Gus Van 
Aristocrats 





Fanchon 


& Marco | 





NEW YORK CITy 
Paramount (23) 

‘Sally’ 

Mary Eaton 

Jack Waldron 

T Roy Barnes 

Hal Young 

Miss Harriett 

George Guhl 

Harry Stafford 

Lela Bliss 

Jack Duffy 


Valencia (24) 
‘Desert Song’ 
Perry Askam 
anazi 
Earl Askam 
Nenette Valion 
John Merkyi 
Charles Boyle 
Sylvia Shore 
John Wagner 
BRIDGEPORT 
Poli (24) 
‘Irene’ 
Kathryn Crawford 
Bobby Watson 
George Dobbs 
Walter Regan 
George Ball 
Buddy Karsen 
George Fox 
Sydney Reynolds 
Anolyn Arden 
Ruth Fay 
Netty Farrington 
Dorothy La Marr 
Wanda Allen 
Karsen & Gretel 
BUFFALO 
Buffalo (24) 
‘Whoopee’ 
Buddy Doyle 
Bobbe Arnst 
Jane Lee 
John Rutherford 
Pietro Gentili 
Carter De Haven Jr 
William Dyer 
Eddie Abdo 
Howard Nugent 
Virginia L Bouldin 
Juan Viilasana 
DETROIT 
Fox (24) 
‘Rig Top’ I 
Jack Sidney 
Adele Nelson Co 


Harrison’s Co 
Beehee & Rubyatte 
Dolly Kramer 


‘Joy Bells’ 
King Bros & C 
Stetson 
Nadine Gae 
Tommy Atkins Boys 
Ann Roberts 
Sunkist Ens 
OAKLAND 
Orpheum (17) 
‘Snapshots’ 
Stone & Lee 
D & H Murray 
Grace Du Faye 
Robert Williams 
A & B Mowatt 
Oscar Taylor 
Betz Blair 


SAN FRANCISCO 
Warfield (17) 
‘Movie Circus‘ 
Monte Blue 
Monroe Bros 
Jeanie 
TORONTO 


Chester Fredericks 
Warren Jackson 
Julia Curtis 
De Long Sis 
California Reds 
Jeey Cey Lon 
Ottilie Georges 
§ Thoroughbreds 
VANCOUVER 
Orpheum (16) 
Miller, Peterson & L 
Arthur Ward 
Mabel Blondell 
WORCESTER 
Poli (24) 
‘School Days’ 
Milton Douglas 
Mary Price 
Freddie Craig Jr 
Ollie Morosco 
Edna Sedgwick 
Charley Myers 
Bobby Bernard 
Muriel Moran 
Arlette Young 
Oo’Connor Bros 
Buster Keim 
Dorothy Keim 





Flo Mayo 


Sue St John 





| LONDON 


emma 





Billy Danvers 

The 5 Elgins 

Will Hay 

Dinkie Denton 3 
Billy Denton 
Anna Rogers 
Maidie & Ray 
The O'Gorman Bros 
Russeil, M & J 
Kafka Stanley & M 
Jack Pepper Co 





Week February 20 
Al Rode Orch HOLBORN 
Archie Glen Empire 


Flanagan & Allen 
Co as booked 
NEW CROSS 
Empire 
Geo. Barclay Co 
Kate Carney 
Co as booked 
STRATFORD 
Empire 
‘Birds of Night’ 





Frank O'Brien 





Cabarets 











Biltmore Hotel 
Paul Whiteman Or 
Jane Vance 

Red McKenzie 
Peggy Healy 

Irene Taylor 

Jack Fulton Jr 
Ramona 


Central P’k Casine 


Morton Downey 
Eddy Duchin Orch 


Club Mayfair 
Millard & Anita 
Oscar Davis 
Margie Landy 
Madiyn Moore 
Cannon 


e 
Al Crawford Orch 
% Mayfair Beauties 
Connie’s Inn 
Cora Green 
Bobby Evans 
Jazziips Richardson 
P & B Meeres 
Emma Smith 
Bessie Dudley 
[jillian Cowan 
Red & Struggle 
Simms & Bowie 
Louise Cook 
Willie Jackson 
Lucky Seven 3 


Cotten Club 


Aida Ward 

Henri Wessel 
Swan & Lee 

Anise Boyer 

Roy Atkins 
Peaches & Duke 
Brown & McGraw 
Nicholas Bros 
Leitha Hill 

Cab Calloway Orch 


Club Richman 


Jack Osterman 
Richman Rev 
Jerry Freeman Or 
Arthur Brown 

C & C Herbert 
Francis Faye 


El Chico’s 


Duran & Moreno 
Lorenzo Herrera 


Ki Flamenge 
Al Valencia Orch 
El Fiamencito 
Nina & Moreno 
Marquita Flores 
Ignacio Ruffino 
Marta de la Torre 
Accordion Luis 

El Patio 
Beatrice Lillie 
Fontana & Coles 
Endor & Farrell 
Henry King Or 

Embassy Club 
Georges Metexa 
D & D Fitzgibbon 
Loomis 2 
H Rosenthal Orc 
Don Carlos Orc 

Gypsy Trail 
Baroness Erzsi 
Louis Hegedush 
Ethel Pastor 
Kokosch Gypsy Or 
H’lyw’d R’'staurant 
Fowler & Tamara 
Collette Sis 
Frank Hazzard 
Blanche Bow 
4 Climas 
Marquerite & Leroy 
Theo Phane 
Barbara Blane 
Jean Muna 
Ahi 
Vercell & Sinnott 
Gladys Leslie 
Iris Adrian 





NEW YORK CITY 


Isham Jones Orch 


Hotel Lexington 
Don Bestor Orch 
Mayfair Yacht Clab 


Ross & Sargent 
Meyer Davis Orch 


Hotel Montclair 
Charley Eckels Or 


Monte Carle 


Val Vestoff 

Vito & Piri 

Donald Burr 
Medisca & Michael! 
Dorothy Dell 
James Hall 

Ethel Allis 

Nut Club 


Jack White 
Jerry Bergen 
Lulu Bates 
Brooke Adams 
Bill Spencer 
Blanche Latell 
Dorothy Maxine 
Al Parker 
Jimmy Murphy 
3 Blake Sis 
Lew Dolgoft 
Joe Haymes Orch 
Paradise 


N T G Rev 

Cantor’s Beauts 

Abe Lyman Orch 
Paramount Grill 

Ted Healy Co 

T Manahan Ore 
Park Central Hotel 

Russ Columbo Orch 
Hannah Williams 

Park Central 

Freddie Martin Or 

Frances Langford 

Rachel Carlez 

4 Sizzlers 

Charmel 

Selbys 


Place Pigalle 


Peggy de Albrew 
Veloz & Yolanda 
E Madreguera Orch 
D Alberto Tangoists 
Hotel Pennsylvania 
Ted Weems Orch 


Roosevelt Hotel 
Guy Lombardo Or 


Russian Arts 


Joe Morantz Orch 
Renee & Laura 
Nickolas Hadarick 
Barra Birs 

Misha Usanoff 


St. Regis Hotel 
Anson Weeks Orch 


Small’s Paradise 
‘Black Rhythm’ R 
Nyra Johnson 
Meers & Norton 
3 Speed Demons 
Geo Walker 
Wm Spellman 
3 Palmer Bros 
May Alex 
Mabel Scott 
Roy White 
Dorothy Turner 
Chas Johnson Orch 


Taft Grill 
Geo Hall Orch 
The Csarda 


Karoly Bencze 
Zsiga Bela 

Mme Ilona deThury 
Karoly Nyaray 


Village Barn 
Brook Adams 


Floria Vestot Molly MacGovern 

Eddie Ray Joe Furst’s Orch 

re genie, | walert-Anerta 
& oa 

Byrnes & waneet Nina Laughlin 


Jack Denny Orch 


CHICAGO 


June Carroll 
Bernie Marshall 
Easter & Hazelton 


Slave Dance 


Blackhawk 


Rose & Ray Lyte 
Deane Janis 


- Dick Lane 
Hal Kemp Orch Dick Rock Orch 
Bismarck Playground 


Ann Greenway 
Donna & Darrell 
Jean & Joan 
Frieda Sullivan 
Art Kassel Orch 


Eddie Clifford 
Vaughn Sis 

Julia Lyons 
Robinson & Louise 
June Hurley 


Blue Grotte Norma Ballard 
Tina Tweedie Carl Lorraine Orch 
Marjorie Tate Paramount 
Marge & Marie Anita LaPierre 
Honey Sis Mary Nolan 
Jean Miles Peggy Moore 
Jackie Daw Orch Genevieve Moore 

Cafe DeAlex Billy Care 


Mary Neville 
Syd Lang Orch 


Terrace Gardens 


Alfredo & Dolores 
Marie de la Vega 
Leola Ackman 


Enrico Clausi Paul Sis 

Dennis O'Neil Mayfield 3 

E Hoffman Orch The Daniels 
Chez Paree Alice Blue 

Collette Sis Al Kvate Orch 

Bryan McDonald Vanity Fair 


Helen Wherle 
Caston Libby & K 
Georgie Taps 
Edith Griffith 
Ben Pollock Orch 


Clim Winehill 
Alexander @ 8 
Doris Lenihan 
Bobbie Cook 
Phil Sax Orch 


College Ina Via Lage 
Fawn & Jordon Jackie Hamlin 
Jackie Heller Toda Sis 
Pat Barnes Paula Tymes 
4 Abbotters Wiki Bird 
Ben Bernie Al Handler Bd 

Congress Hotel Wintergarden 
Baron & Blair Buckley & Bennett 
Katya Libby & C | Miss Lydia 


Robert Royce Lovey Twins 





Lepez Orch Joreska & Lydia 
Frolic’s Frankie Masters Or 

Tex Guinan Gang 100 Club 

Florence Barlow La Mignon 

Ralph Cook Johanna Nagle 

Yvonne Douvier Jimmy Noone Orch 





Radio’s Menace 


(Continued from page 39) 


chase sheet music when, from 
morning to night, there’s so much 
of it free on the air. Music, bands, 
jazz, songs, quartets, even dramatic 
themes with special song themes as 
signature songs of identification, in 
endless parade. 


And records. Phonograph disks 
are exactly 10% of what they used 
to be pre-radio. No exaggeration— 
it’s all too sad and true. Why pay 
for something on wax when there’s 
so much on the air waves for noth- 
ing. Why bother putting a record 
on, turning it over, change needles or 
anything else when a horn spouts 
and spews in generous gobs. Any 
favorite song hits you not once but 
often in the course of any session. 
No wonder they’re so sick of a tune 
before long that no one wants to 
buy or preserve it either in sheet 
music or disk, 


As to Performers 


Radio has made overnight stars 
and killed off many who have 
struggled long and hard through 
tedious steps tracing from  bur- 
lesque, Gus Sun, Pantages, WMVA, 
Ackerman & Harris, Loew, Proctor, 
Orpheum, Keith and musical com- 
edy progressions. All this before 
achieving fame and _ distinction 
which, today, has made it necessary 
for even the Jolsons, Cantors, 
Pearls, Wynns, et al., to give audi- 
tions for soap or breakfast foods 
or cigaret manufacturing commit- 
tees of vice-presidents. 


Any of the above circuit heads 
and the showmen in those chains 
were names to conjure with, even 
before attaining Ziegfeld, White, 
Carroll or Shubert glorification. To- 
day, these same stars bandy in- 
timate names such as John Reber, 
Monte Hackett, Frank Hummert, 
Aylesworth, Royal, Engles, Paley, 
Tormey, Seebach, McMurtrie, Klau- 
ber, Wonders, and the like with 
bated breath and even greater con- 
cern than with the showmen of the 
past. 


Nor do these famed ones of the 
theatres begrudge this bowing down 
to the oracles of the new theatre 
of the air. It’s progress. Perform- 
ers are the first to recognize and 
respect progress. These very en- 
tertainers, for all the comforts of 
present-day backstage dressing 
room suites with private telephones, 
tubs and showers, know best how 
they had to dress enmasse with a 
curtain between the sexes in some 
of the tanks of their novitate days. 
Since it was progress, and a general 
better understanding of the per- 
former, made the later backstage 
niceties possible, that’s one very di- 
rect and intimate equation in the 
interpretation of progress in 33 
years of the 20th century, 

So when radio compels its candi- 
dates to go through certain motions 
to qualify, many may chafe, but few 
rebel. That they’re eager to audi- 
tion themselves until unconscious is 
evidenced in plenty by the months 








Marian Martin 


Val Vestoft 


some have spent undergoing this 


behind-the-mike baptism before @ 
nally connecting. 


Breaks As Well As Makes 


But the performers are begin 
ning to recognize how this same on 
topus, which seemingly pays them 
so well and makes them s 


> fam 
almost overnight, — 


is proving their 


professional undoing with alm 
the same effect. = 
They’re on the air. They're in 


shorts. They're in feature Pictureg 
They're making personal appear. 
ances. Before long they're profes. 
sionally played out, overdone, use. 
less for almost anything. 


But this phase is also provoca. 
tive pro and con. The air thing 
upped Pearl, Wynn and others not 
from such prominent stage antece. 
dents, into much greater renown 
than the confines of the stages in 
New York, Chi, Detroit, Philly 
Pittsburgh, Boston, etc., would per. 
mit, but whether the same good 
effect will obtain some hence is 
subject of conjecture. 


At the same time radio devours 
everything so fast that it points ty. 
the ultimate that the pace can'tdedt 
The very biggest on the ether to. 
day soon become boresome simply 
because it’s not showmanly to dish 
up a new act 52 times a year. 


In the past an author wrote a 
vehicle for an act, collected $500 ad. 
vance and 10% royalty for two or 
three seasons, only occasionally con. 
tributing topical quips, if it was that 
kind of an act, to freshen it up. But 
for the air a battery of authors ig 
trying to outfit a comedian with new 
material to run a full hour, or half 
hour, when 10 or 12 minutes of good, 
socko script material was cause for 
an orgy, almost, in celebrating in 
the past. Not to mention how, in 
former times, the comedians broke it 
in on Plainfield, Union HII and south 
Brooklyn audiences before subjecting 
themselves to the crucible of metro- 
politan judgment. Now the same 
painstaking, cautious, timid and tim- 
orous funster thinks nothing of reste 
ing his fate as an entertainer be- 
fore 20,000,000 to 60,000,000 people 
one night every week and perhaps 
undoing himself with one fell swoop 
of an inept barrage. Its being done 
every week, 13, 26, 39 and 52 timesa 
year. 

As a Rocket 


What’s more, the star performer 
is treating the whole thing as a 
racket. It’s all too bizarre and mad, 
this whole thing of getting a week’s 
wages (or more) for spouting into 
a michrophone 15, 30 or 60 minutes 
on one day of that week. It must 
be a racket, they say, so they're 
placing their fate in the hands of 
some advertising man who, when 
he’s not trying to edify these United 
States, ‘by courtesy of Whoozis Dog 
Biscuits,’ also draws graphs and 
merchandise charts. This dog bis- 
cuit exploiteer then becomes the 
great entrepreneur who motivates 
the destinies and talents of his 
‘signed-for-13-weeks’ talent and in 
those three months makes ’em do 
things for which these same people 
went temperamental on Flo, Georgie, 
Earl, Jake and Lee. 

An aerial 183 weeks can be the une 
doing of a lifetime’s career. Thirteen 
weeks is a career nowadays, some 
figure, especially with what radio 
has done to vaudeville and picture 
presentations. So performers are 
between the devil and NBC or CBS, 
or the Joe Doakes advertising agency 
who assays to tell ’em why dog bis- 
cuits will not sell in Georgia if such 
and such a gag were broadcast; or, 
perhaps, such a song, with its cos- 
mopolitan sophistication of expres- 
sion, might brook unfavorable reac- 
tion from the matrons of Ioway and 
Kansas. 

The performer, perhaps too late, 
may learn that his best value is apt 
to come from a hard-to-get attitude 
of properly limiting his public per- 
formances and not overdoing a good 
thing, and thus quickly wearing out 
the welcome on the mat at boxoffice 
windows. Meanwhile, the ether lads 
are paraphrasing that old tune, into, 
‘Don't Blame It All on Radio.’ 

Radio has evidenced the educa 
tion of millions into the idea of stay- 
ing home and obtaining their amuse- 
ment from a square box with the 
least possible effort—merely the 
twirling of dials. Its even gone 
further than that—it’s invented con- 
traptions which can be parked at 
your bedside, on a table alongside 
your favorite easy chair, and even 
on your dinner table, so that by 
pressing a button it will automatic- 
ally change stations. 

And meantime, struggling against 
almost overwhelming odds, another 
scientific marvel of this 20th cen- 
tury, down the street, or downtown, 
or just around the corner, which of- 
fers shadows that talk on the screen, 
can’t begin to draw the same num- 
ber of people into the theatres 25 
before the industry of motion pic- 





tures learned to talk. 
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15 YEARS AGC 


(From ‘Variety’ and ‘Clipper’) 








In the fight between Klaw & Er- 
Janger and the Shuberts for su- 
premacy in legit booking, former 
guaranteed Cohan & Harris not less 
than $200,000 annual profit from 
their shows. Shuberts were nego- 
tiating, but money talked. 


Eva Tanguay played the Palace 
with a dress made of one dollar 
bills. Coal and sugar for decora- 
tions. Both scarce just then. 


Al Jolson had signed a new con- 
tract with the Shuberts for $2,500 
a week and a 25% cut in the profit. 


Cedar Rapids manager sent a let- 
ter of welcome to all acts as they 
came in. Told them they could hit 
the b. o. for advances and urged 
them to drop in for a chat. Acts 


dazed. 


Gus Hill had three male minstrel 
troupes out and a bunch of girls. 
‘Variety’ suggested he liked corkers 
because there was no royalty. 


They had an efficiency man at 
World Film studios in Ft. Lee who 
was going to revolutionize the biz. 
Everyone got there at 9 a. m. No 
waits for props or sets. Tried lots of 
times since then, too. 

Pathe alarmed at the prospect 
that Paramount-Artcraft would tie 
all the first run exhibitors to a 
five-year contract and leave noth- 
ing for other first runs. Only 188 
first run houses in 14,000. Nothing 
happened. 





Commented that the combined 
grosses of the Rialto, Rivoli and 
Strand reached almost $50,000 the 
previous week. Rialto with a W. S. 
Hart was top with $18,500. 





International (Hearst) Pictures 
was suing its physical distributor, 
revealing that one ordinary film 
yielded $112,119 in three months. 


50 YEARS AGO 


(From ‘Clinper’) 





Barnum & Bailey announcing only 
genuine zebra in the country. 


For some reason ‘Clipper’ put a 
write-up for 2 new saloon under the 
circus heading. 


Baseball conference decided play- 
ers must receive not less than $1,000 


/@ year. 


Mrs. Langtry went floppo in the 
south, but ‘Clipper’ reported that 
she was getting more than her 
share of what little show money 
below Mason and Dixon’s line. 

R. R. Moffit, tattooed man, had 
just married a bearded lady. Pre- 
vious wives had been a Russian 
giantess and a Circassian girl. New 
wife had whiskers three inches 
long, but new in the business, and 
they were srowing. 

Booth’s theatre, always a white 
elephant, was bought by the mort- 
gage holding bank for $550,000. An- 
nounced it would be converted to 
business purposes unless $25,000 a 
year rental could be bettered. It 
went business. 








was in such 
retirement 

She 
years 


Mme, Janauschek 
poor health that her 
from the stage was feared. 
Was still going strong 15 
later. 





Modjeska announced her perma- 
nent retirement. She was siil!l play- 
ing in 1894, 





Now that Richard Wagner 
dead everyone was giving memorial 
concerts, though in his lifetime he 
had been regarded as a musical fad 
by a majority. 


———— 


was | 


At a special performance of 
Tolanthe’ in London, the entire} 
Chorus was provided with electric 
head dresses. Probably the first use | 
*f the now common device. | 


a 


Inside Stuff—Pictures 


—_—___—___ 


Paramount Publix, with its hundreds of subsidiaries, and particularly 


executives cannot keep track of it all. 

There are separate subsidiaries which act as holding companies over a 
theatre or theatres, separate companies as guarantors of leases, still 
other subsids which have a minority interest, and to make it more com- 
plicated, distinct organizations vested only with operating powers. It’s 
tough even for the receivers to unravel some of the complexities of the 
P-P setup. 

In New England alone there are 39 different P-P corporations. Over 
a portion of the New York houses an involved corporation subsidiary 
setup that taxes anyone's brain also exists. 

When Publix Enterprises went into bankruptcy, there wasn’t a single 
exec in the top ranks who could even approximate how many theatres 
were involved in this holding company without looking at the books. 


The real estate department is in about the same fog, with one of its 
execs recently unable to say who its landlords were in one of the big 
keys, what the lease amounted to, etc. 

In the intircate theatre setup at one time recently a sub-exec was 
answerable, according to his own compilation, to no less than 12 execu- 
tives. 


Although Oscar Oldknow, of late years In the equipment end mostly 
, and to some folks in the non-showman class through that, as ‘Variety’ 
called him, others know him from the days when. he took tickets in a 
theatre. That was in the Atlanta territory where Oscar grew up. He 
was raised a showman, his father, William Oldknow, who controlled the 
Consolidated Film Supply in the old days, a subsidiary of Universal, and 
taking in U’s exchages at that time. 

At an early age Oscar stepped in to run his father’s business. He 
was in all ends in those days, including operation of theatres and dis- 
tribution via state rights. At one time young Oldknow was associated 
with Arthur Lucas, now a Publix exhibition partner in the southeast. 


Becoming a part of the Harley Clarke supply monopoly, it was Clarke 
who brought Oldknow into Fox as theatre operator. He did not stay 
out his contract with Fox under a settlement and is now back in the 
equipment biz as coast chief over National Theatre Supply. 


‘Oscar Oldknow has more business being in show business than most 
of those now in it,’ says an oldtimer who knows his career. 


Fox siudio entertained Dr, Frank Buchman and his Oxford Group at 
lunch, though few people on the lot knew who Buchman was, or what 
the Oxford Group represented. Buchman founded his semi-religious 
order at Oxford university 20 years ago, and held meetings at the homes 
of members on week ends. 

At first, purpose of the group was to build character. One of the 
building proeesses was the public admission of sex indiscretions at the 
week-end meetings. Following the war, Buchman played down the sex 
angle and started to promote international brotherhood through indi- 
vidual contact, 

Present group of 60 is making a world-wide tour to promote Buch- 
manism. From religious and sex fanaticism, the group has grown to a 
dignified organization with a socialite roster which includes many of 
the Who’s Who. 


With animal] pictures yet to be released by Universal, Paramount, Fox 
and Radio, and with each company preparing campaigns which attempt 
to top the other in describing maximum thrills, the industry record con- 
tains proof that out of*its history of tiger and jungle drama has so far 
not come a single suit by a star or member of a cast for any injury 
sustafned in contacting these wild beasts, 

Absence of jungle litigation is attributed chiefly to the process as 
understood in the trade or a professional animal trainer who is allowed 
actually to intermingle with beasts during the making of a picture. The 
trainer carries his own insurance, 

Thus, it is explained, producers don’t have to worry about getting 
actors to sign waivers to the effect that if something happens they or 
their relatives will assume full responsibility. 


Harry Arthur’s deal with Reliance, S. W. Strauss subsid, to take over 
Fox, Brooklyn, operation was shoved through under the nose of Henry 
Wellenbrink, who was desirous of grabbing the deluxer. Wellenbrink, 
formerly theatre owner in New Jersey prior to selling out to WB, had 
been managing the theatre for the Reliance people. When Arthur walked 
in ahead of him, he went down to Florida for a vacation. 

Original intention of Arthur had been to operate at a top of 35c., later 
deciding on 50c., which is still under the admission highs of Paramount 
and Albee in Brooklyn, which are 75c. weekdays, 


Agents handling a book of reminiscences by a former police head lost 
out completely by trying to boost the ante too high. Yarn was submitted 
to an indie studio that became rather hot about doing it. While nego- 
tiations were on, volume was submitted to a major producer who offered 
triple what the indie would pay. 

Producers were played against each other for a higher bid when the 
major lot suddenly awoke to the fact that the book was non-fiction with 
facts assembled from police records. 

Studio immediately forgot about the book and set a couple of writers 
to work on a similar idea, and when the indie heard about this, he just 
dropped the matter. 


| prominent jewelry salesman-stooge 


on the theatre end, has so many wheels within that even some of its 
| 


staggered int: the disputed seats, 


accompanied by a low bow from the ushering staff. 


——___ 


With the F-WC Egyptian, Hollywood, getting 
at least, on a flat rental basis, house (17) adopted a reduced admission 
to 25c. on 800 of its 1,700 seats for the night performances in the hope 


pictures, temporarily 


that this come-on will finally put it in the black New night prices 

jare 25c. and 40c. as against the latter gate for al! seats previously. 
Since reopening of house several months ago, a!) but one picture has 

played on percentage, nicking 40% from the gross Even under these 


conditions house has been building to show losses of not more than $50 
to $100. Flat rental figures, it is believed, will wipe out the red 


Plugs for the Democratic party and return to good times propaganda 
by the Warner Bros.-GE. ‘42nd Street’ train which leaves Los Angeles 
tomorrow (21), will be Jack Warner’s personal ballyboo for the president- 
elect. 

Original plan of having only Warner players on the 
changed, Jack Dempsey and Tom Mix have been invited. 
join at Denver and Mix will make the trip if quarters can be found on 
| the special for ‘Tony’. Mix is scheduled to ride “Teny’ in the inaugural 
parade, whether or not he joins the Warner ballyhoo. 


train has been 
Dempsey will 





Radio can’t show “Topaze’ in France, the country where the play orig- 
| inated and from which might ordinarily be expected a considerable 
|} amount of revenue. Play ran a bit over three years consecutively in 
Paris, but Paramount beught the French film rights and made it in 
Joinville in the French tongue. 

Radio bought the English language rights to the picture through Par, 
but with the agreement that they wouldn't attempt to show it in France 
or elsewhere with French superimposed titles or in dubbed French. 


An instance of the stringent censor regulations that indie producers 
are subject to is the case of ‘Revenge at Monte Carlo,’ a Fanchon Royer 
production for Mayfair release. Yarn originally was wrapped around a 
royalist attempt to regain control of Spain, but because so many foreign 
countries objected to any suggestion of overthrowing existing govern- 
ments, punch of the story was pulled by having the country in ques- 
tion a mythica) republic. 


Nothing in Upton Sinclair’s book on William Fox is half as diverting 
as an eight-page pamphlet inserted in the volume. This is a letter from 
Mrs. Sinclair to Mrs. Fox in which she urges the latter to go socialist 
with her husband. The writer quotes from a letter written by Sinclair 
to Fox, in the same vein. 

The bait is the suggestion that Fox become a dollar-a-year man to 
head the film industry ‘if and when the government takes it over’. 


With virtually everyone who saw the show identifying the picture 
‘She Done Him Wrong’ as ‘Diamond Lil’ overseers are no longer at- 
tempting to say that the screen story is as different as the title. The 
actual production story is that after John Hertz had been summoned 
before the Hays directorate and had agreed to shelve title and story, 
Emanuel Cohen made a later plea to the board and got its ‘onsent to 
use the theme under a different name. 





Most surprising thing about the Durante pictures, from a film trade 
standpoint, is their reception abroad. Jimmy, the well dressed man, 
was figured a natural for New York, but too Broadway for points distant. 
However, Europe has gone for him big, London being especially excited, 
and even from distant spots such as India and Singapore the reactions 
to the Schnozzola lad are exceptionally big. 





Outside of the leases held on office space in the RKO building and the 
two Radio City theatres, the only leases jn which RKO itself is lessee 
are on the Orpheum, Davenport, and the Mayfair, Broadway. Latter is 
to be disaffirmed March 3. Lease on the Mayfair, Broadway, is for 10 
years and has to run until Oct. 31, 1940, at an annual rental of $270,000. 
This is reduced by $30,000 from the original terms. 





Hardly a week passes now that doesn’t witness a conclave of industry 
lawyers at producer headquarters. Some weeks the lawyers meet twice. 
Current matters concerning the attorneys are Federal actions involving 
all major companies. At the meetings the attorneys besides weighing 
the evidence and planning the defense virtually are cast for their court- 
room roles, 





Despite sufficient censorable angles to daunt the average producer, 
Fox is going ahead on ‘Bondage,’ the detailed story of the happenings 
inside a maternity home for unfortunate girls. 

Picture has been in production for the past week, with everyone work- 
ing on it admitting that the story is down to earth, 





Of the four receiverships suits which were instituted against RKO in 
various parts of the country following the appointment of equity re- 
ceivers in New York on the petition of Alfred West, one has been dis- 
missed on the request of counsel for the plaintiff and another has been 
denied. Two are still pending and will be opposed by RKO. 

An example of how censors react at times and for no visible reason 
as compared to previous actions occurred recently. The film that suf- 
fered is ‘The Ghost Train’, Gainsborough (British made) film current on 
the old Roxy screen. Scene where smugglers were shown using a ma- 
chine gun on the bobbies was ordered cut as tending to incite. 





Remake of Fox's ‘Walking Down Broadway,’ expected to be a fast 
affair, looks like an almost complete revision with 18 days of work sched- 
uled. Studio is giving the entire affair the hush treatment and after a 
new title for the picture under which it will receive new publicity, with 





Hollywood is plenty peeved over Walter Winchell’s broadcast (12) in 
which he stated that Marian Nixon was trying to return her adopted 
baby to the orphan asylum from which the child was obtained. Truth 
is that because of a California state law children adopted by parents 
who divorce within a year after the adoption must be returned to the 
orphanage. 

Miss Nixon filed her suit for divorce against Edward Hillman two 
weeks ago. She has employed legal aid in an attempt to keep the child 


the original identity completely lost. 


An Italian film company finally has scored a beat over the entire pic- 
ture world. On the day of the attempted Roosevelt assassination. the 
New York Censor Board was passing upon a feature titled ‘Zaneara’. 

Difference in themes is wide. The Italian producers used the title to 
indicate ‘The Gypsy’. 





Warning the preview audience that all those whc @id not wish to see 





which the couple adopted about 10 months ago. 


* . . . . ; 
One of a team of writers sold an original to a major producer, collect- | 
ing only $1,500 for the story when the price had previously been set at 
$2,500. The first writer, who had let his teammate handle the transaction, 





became suspicious and after investigating found the teammate was 


pre-historic monsters in battle should leave, Radio made sure that the 


| patrons were prepared for ‘King Kong’ when it was previewed at the 


State, Long Beach, Calif. Although the warning slide was strong enough, 
there was no appreciable exodus noted, 


cred- 


Paris branch of Paramount takes exception to the statement 


collecting the other $1,000 himself by working on the adaptation. ited Rex of $40,903 as tops for Paris, beating Par’s $22.000 on ‘Love 
First writer was all set to take the matter before the Academy when! Parade’, 
the other weakened and consented to split his salary of $250 per week | Says ‘Parade’ drew $42,889 and is still at the hea: Adds that Par has 
for four weeks. When pay day came around both writers were out as several times topped the $32,000 figure in its Paris house. 
the check had been attached for a bill owed by the second writer. | ———* 
pave = See | &. les D. Hilles, co-receiver with Adoiph Zukor over Paramount 
| Puolix, is spending a minimum of time at his Paramount offices. 
During the early reels of the preview of ‘Kony’ at the State, Long | He comes in for an hour or two daily to go over matters pertaining 
Beach, Calif., several in the studio section of the audience were rousted | to receivership, spending the halance of his time at his outside offices 
out of their choice seats by ushers on the pretext the chairs were einai 
reserved for some big execs. Throughout the running of the picture | RKO Indiana Corp. (Ft. Wayne) and the Braddock & Pollack circuit 
people kept trying to crash those seats, having arguments with the, in New Jersey are not in receivership. 
attaches and succeeding in annoying the entire preview section. { Receivership of the holding company, RKO, does not affect these 


Just eight minutes before the picture was over, 


Hollywood’s most’ subsids. 
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To Bring About 


Last week the League of New 
York Theatres distributed 
forms to managers who have been 


petition 


asked to get expressions of opinion 
on Sunday performances from legit 


actors. This move followed the 
aborptive attempt by managers in 
the same direction last season, At 


the time a committee of showmen 
went into session with the Council 
at Equity, receiving no encourage- 
despite their argument taat 


Sundays would solve some _ of 
Broadway's problems and prolong 
engagements. The League's peti- 
tion move ran up against a snag 
when Equity sent word to its mem- 
bers warning them against sign- 
ing because it might ‘take away 
from them their Sundays and give 
them the privilege of working on 
that day for nothing.’ The notice 
was sent to deputies in shows 
by Paul Dulzell acting in the ab- 
sence on vacation of Frank Gill- 
more. Latter came out in favor of 
Sundays last season, but the Coun- 
cil overrode him. 


Aimed at New Law 


The intent of the petition is to 
present it at Albany where man- 
agers hope the legislature will 
legalize Sunday shows. If that 
comes about, the managers hope 
Equity will then act favorably for 
Sundays. Understood the League 
has discounted the result of a gen- 
eral Equity meeting sometime 2go 
when the Sunday matter was re- 
jected, believing that such meetings 
do not indicate the real attitude of 
the actors. : 

In a letter from Dr. Henry Mos 
kowitz to manager-members of the 
League, it was stated that a volun- 
tary expression of opinion of the 
actors was sought and that no ef- 
fort would be made directly or in- 
directly to influence’ signatures 
against the actors’ will. The peti- 
tion itself is undirected but an ac- 
companing appeal sets forth: 

‘All actors are aware of the criti- 
cal conditions which have been be+ 
setting the legitimate theatre for 
several years. These conditions are 
making the future of the legit the- 
atre dark and dubious. If you agree 
that the legitimate theatre must 
do everything to fight these con- 
ditions; if you agree that a wider 
audience should be sought; if you 
agree that picture and vaudeville 
theatres by performing on Sunday 
have an unfair advantage over 
legitimate theatres, and by these 
Sunday performances have won a 
large audience away from the legit- 
imate theatre; if you agree that 
this unjust discrimination should be 
done away with; if you agree that 
by playing Sunday another good 
business day would be added each 
week and make longer runs pos- 
sible, thus providing more work for 
actors and making it possible for 
managers to make more produc- 
tions; in short if you are in favor 
of Sunday performances for dra- 
matic and musical plays, kindly 
sign underneath.’ 

Equity believes that pressure is 
being brought to bear on actors to 
force signatures, regardless of the 
League instructions. One manager 
is reported casting a show and in- 
sisting on signatures to the petition. 


ment 


W’LAUGHLIN. PREPARING 
NEW CLEVELAND STOCK 


Cleveland, Feb. 20. 

Vith ‘Cavalcade’ in Ohio for a run 
and the Hanna with no bookings, 
the local legit field will be dead until 
Robert McLaughlin gets his new 
stock venture started around March 
12. 

McLaughlin is planning to open it 
at Ohio immediately following ‘Ca- 
valcade’ and has 2 deal to take over 
house from Loew's, about settled. 
McLaughlin’s last repertory enter- 
prise, witht Sam Manheim as busi- 
ness partner, hit the rocks last sum- 
mer, but the pair have formed a 
new corporation. 


McLaughlin has in mind stock at 
$1.50 top, opening probably with 
Rachel Crothers’ ‘As Husbands Go. 
Lenore Ulric in a new play is tenta- 
tively listed for an early date. 


ENGAGEMENTS 
tric Snowden, ‘Criminal at Large,’ 
Henry Duffy, San Francisco. 


| Equity Opposes Managers New Move 
Sunday Show Law 





eu 
Frisco Opera Ass’n Has 
Own Ballet, Chorus Mill 


Feb. 20. 

A hundred dancers and 150 sing- 
ers are learning all about opera un- 
der Adolph Bolm’s tutelage in the 
S. F. Opera school, only local in- 
stitution of its kind in the country, 
outside of the Met, New York. 

Local opera association is spon- 
soring the school and will present 
the pupils in April for the first time. 
They will also be used in most of 
the muny opera presentations when 
new season opens this spring. 


Michigan Bank Holiday 
Upsets Toledo, Stalls 


San Francisco, 








Chicago, Feb. 20. 

Dramatic stock company being or- 
ganized here for the State theatre, 
Toledo, felt the effects of the eight 
day bank closing in Michigan when 
Bert Keller and S. Buscheroff, the 
managers, postponed their opening 
until March 8. Toledo is only a few 
miles from the Michigan border and 
its own banking situation was fur- 
ther upset by the added drain that 
materialized with everybody in the 
neighboring state short of currency. 
It was decided that postponement 
to a more auspicious moment was 
wise. Rees Taylor, Margie Wil- 
liams, William Yule, Isabel Osgood, 
Beatrice Earl, Richard Shankland 
and John Graham have been set by 
Milo Bennett and expect to break in 
with two one-nighters in Defiance 
and Findlay, Ohio, before barging 
into Toledo. 


Stock-Pic Combo 


Long Beach, Calif. Feb. 20. 
Charles King stock company goes 
into the Capitol, here, March 4 
along with a first-run film policy. 
House ups top from 25c to 35c. 
Operated by Arthur Theatres, 
Capitol closes March 1 to get ready 
for the change. 








| + Fightful 


| Hollywood, Feb. 20. 
Ben Westland and Karloff 
were discussing San Francisco, 
when Karloff mentioned that 
he was going there in July to 
play cricket. 

‘For Henry Duffy?’ queried 
Westland, 














Chicago Stock Prospect, 


OUT-OF-TOWN REVIEW 


ALIEN CORN 


Baltimore, Feb. 16. 


Katherine Cornell presents a drama in 
three acts by Sidney Howard. Starring 
Miss Cornell, staged by Guthrie McClintic; 
settings by Cleon Throckmorton, Margalo 
Gillmore Usted as assistant on production. 
At the Maryland, Baltimore, Feb. 13. 








Ottokar Prandt.......... Siegfried Rumann 
A PianO Tuner. .cccccccecse Ludwig Steiner 
Mrs. Skeats..... esces-s Jessie Busley 
Stockton ..... F eee. - KE. J. Ballantine 
Watkins ..... ° «-..-Richard Sterling 
Elsa Brandt... eees- Katherine Cornell 
PRIOR si ccasccccs eeeesee-Charles D. Brown 
Julian Vardaman............Luther Adler 
Eee ecccccceess Chas, Waldron 
Harry Conway...sccecceess+-dames Rennie 
Chauffeur ..... cecccceeccessvames Vincent 
Muriel Conway..cccccscccccssses Lily Cahill 
Policeman ....+e+. eevesee »..Francis Moran 





In ‘Alien Corn’ Katherine Cornell 
finds her second vehicle of the cur- 
rent season, a modern play far re- 
moved from the ancient Roman set- 
ting of ‘Lucrece.’ 


‘Alien Corn’ suffers from an in- 
ability to get into the inside of his 
people; they’re shadowy. They 
flicker across the stage without giv- 
ing any one impression. This un- 
steadiness of characterization viti- 
ates the entire play. 


Howard has taken as his theme 
the over-worked motif of an artis- 
tic soul striving for better and 
worthier things, but who is heing 
smothered by the environment. 
This time it concerns the soul of 
Elsa Brandt, music teacher in the 
Conway College for Women in a 
midwestern town. Elsa (Katherine 
Cornell) believes, as everyone be- 
lieves, that she could become per- 
haps a great pianist if she could 
only get away from the petty grind 
of pedagogy and do real studying 
under masters abroad. 

Much of the play concerns itself 
with a portrayal of the various pro- 
fessors at the college, the dominant 
note being the futility of the teach- 
ing profession. 

These various characters try their 
influences on Elsa, who is decided 
wheher or not to chuck it all and set 
sail for Europe. They pull her this 
way and that. The editor of the 





(Continued on page 59) 





on the stage here. 


alien applicants. 


this time. 


situation. 
the committee, 


George S. Kaufman, 
Percy Mackaye. 


the same night. 
sports columnist, wrote the review. 


appear to be quite slim. 


the cast. 


played. 


than this number were 
seven and eight hours 
good business to hop 


show up at the stage door in the 


stock a season or two back. 
Bulgakov staged the play. 
Oscar Hammerstein, 2d, 
abroad this week. 
taken a house. 





accompanied 
They will settle down in London where: they have 
The author will be away until next fall. 


Inside Stuff—Legit 


Last week a group of show people from Broadway visited the U. S. 
Senate sub-committee on immigration in Washington to protest against 
the Dickstein bill which passed the House last season. Proposed law 
would bar alien actors except those of recognized talent, from appearing 


Show crowd pointed out that it would be a difficult question to decide 
just which foreign actors would qualify under the proposed law. 
did not feel that the Department of Labor could intelligently pass upon 
They told the committee it was the intent of all pro- 
ducers to give American players the preference but that some shows 
require alien actors, very few of whom are on the American stage at 


They 


It was further contended that Equity’s alien actor rules control the 
Picture interests also opposing the measure filed a brief with 
Broadway group had William A. Brady, Rep. Sol Bloom, 
Rep. Emanuel Celler, Dr. Henry Moskowitz, Joseph P. Bickerton, Jr., 
Austin Strong, 


William Hamilton Osborne and 





Four o’Clock,’ the melodrama which opened at the Biltmore, New York, 
last week, was written by Nan O'Reilly and Rupert Darrell. Miss O'Reilly. 
only woman golf columnist, is on the New York ‘Evening Journal’. 

John Anderson, that paper’s drama critic, covered another opening 
Instead of a second stringer Bill Corum, the ‘Journal's’ 


Corum gave Miss O’Reilly a break, 


saying that the show wound up with a score ‘somewhere in the eighties’. 
That’s good in golf but bad for Bill because the show’s chances to land 


Bill alibied by saying, ‘I am only a sports scribbler who can’t even 
pick the winner of a prizefight or horse race’, 
Schaaf affair was phoney and wrote it that way. At the time he covered 
the show, Corum knew that Schaaf would not live. 

‘Four o’Clock’ was produced by Charles Henderson, an actor, not in 
He is not mentioned in the program, 


He thought the Carnera- 





During a recent week of one-night stands by the musical, ‘Of Thee I 
Sing,’ through Iowa, stagehands used on the opening date 
followed the show for its entire tour of the state, and more than made 
their expenses, due to shortage of craftsmen in most of 


at Clinton 


the towns 


‘Sing’ calls for 19 stagehands, and in some of the one-nighters more 
necessary, as hanging the show requires between 
when everything is used. Stagehands figured it 
in a car following the night performance and 


next town. Their union cards per- 


mitted this, and made it soft for the local crews. 

‘One Sunday Afternoon’ which opened at the Little, New York, last 
week, is presented by Leo Peters and Leslie J. Spiller, 
merly box office treasurer of Werba’s Jamaica (lL, I.) when it played 
Peters is said to be Leo Bulgakov. 





Latter was for- 





by Mrs. Hammerstein, 


goes 


=—=—=—. 


Play on Broadway 





MELODY 


Operetta in two parts. Presented by 
George White at the Casino Feb. 14. Score 
by Sigmund Romberg. Book by Edward 
Childs Carpenter. Lyrics by Irving Caesar. 
Musical numbers staged by Bobby Connolly. 


Jean Blanchon........- Harrison Brockbank 
Martette....ccccccce +s+e++-Mildred Parisette 
Leon Tabar.....+:. eabekeecs Eee 
Henri Fanchery. ..secccececeeessss Carl Rose 
EROOGUBS cccccscscecees eeeees-+Marjorie Dille 
Tristan Robillard.......... Everett Marshall 
Francois Trapadoux....ceceess+: Hal Skelly 
Jacqueline Grimaud.....e.+-+--Vivian Fay 
Sergeant Perecin...... ecseecescs Neil Moore 
Andree DeNamours.........Evelyn Herbert 





EAM. cccccccbecceces ° ... Valerie Sergere 
Compte Nemours........+++...Wictor Morley 
PIOSTO.~ co cecccceceets eeeeee- George Houston 
Antoine. .ceccceoees eeceesees- Jerome Daley 
Yamille....... ecccccccccceessFeCRRY Moseley 
Claire Lolive........ secesseee++ROSe Louise 
Max De Laurier...... seeeeses- Milton Leroy 
Angelique Normand.........Venita Varden 
lugenie Revelle...... eeeeee- Jeanne Aubert 
Ninon Revelle..... «eveeess.. Louise Kirtland 
Phoebe Jones....... anodeanteaaséae Ina Ray 
George Richards............. Walter Woolf 
OD ceveccvescceses eeeeesss-Charies Fowler 
VIVIORNE. .cececcece PYTYT Tri Marjorie Dille 
Marte. .ccecccoccece +++-.-Consuelo Flowerton 
SBOTIS. ci ceecdecvesbeccess Michael Delmatoff 
MEATS ovitccVeccevosees Frederick B. Manatt 





George White has done a very 
good job in his maiden operetta ef- 
fort. It has admirable qualities 
enough to make ‘Mélody’ a popular 
though not outstanding success. 

The libretto is rather logy in 
spots, but there is much of the sen- 
timental in the rambling story, and 
that makes it effective. Romance 
runs throughout, not one hut sev- 
eral. The music is splendid and 
perhaps the main factor in the 
show's chances. Sig Rombersg's 
melodies have not been h2ard on 
Broadway for several seasons, and 
it seemed he was saving them up 
for ‘Melody.’ A fine vocal line-up 
makes it seem so. 

There are a number of name play- 
ers in the cast, and they are manip- 
ulated in an unusual way. Only a 
couple of the leads appear through 
the show, some not coming on until 
the second act. That rather sup- 
plies a change of pace in itself. 
Everett Marshall figures only in the 
first act, Jeanne Aubert makes her 
entrance in the second part and 
Walter Woolf is first on when tne 
show is two-thirds over. Evelyn 
Herbert and Hal Skelly are the two 
who range all the way. 

Opening is dated 1881 in Paris, the 
scene the concierge’s quarters of 
Compte Gustave de Namour’s home. 
There lives Tristan Robillard, a com- 
poser, in love with and beloved by 
Andree De Namours, daughter of the 
compte. She must marry a man of 
her station, but on the eve of her 
wedding she learns that Tristan Is 
conscripted for the army, is to 
be sent to Africa, and spends the 
last hour with him. He never re- 
turns, but there is a son, nore 
knowing that but Francois Trapa- 
doux, Tristan’s buddy, who also 
adores Andree. 

Some of the heavy guns of the 
score ring out in the telling of that 
part of the story. ‘Melody,’ sung by 
Miss Herbert, drew the huzzas of 
the first nighters, while ‘I'd Write a 
Song’ lifted Marshall. Their duet- 
ting of ‘I Am the Singer, You Are 
the Song,’ brought down tho first 
act curtain to class vocalizing. The 
solo toe dancing of Vivian Fay was 
another first act highlight, her 
pirouetting with arms clasped over 
her head providing the kick. 

Second’ act is dated 1906, with 
Andree’s grown son, Max, about to 
be betrothed to the daughter of 
Mugenie Revelle, a giddy widow 
with plenty of coir. Eugenie, with 
her strident giggle and her sexy in- 
clinations, is played by Miss Aubert. 
It is something new for her, and she 
carries the part excellently. Max is 
played by Milton Leroy, a handsome 
youth, whom Hollywood will doubt- 
less grab. Eugenie has been trying 
to lure Francois into marriage. 
Francois, now middle aged, is played 
by Hal Skelly, and in the second act 
scenes he gives Broadway a load 
of unsuspected talents, quite away 
from hoofing and eccentrics. Fran- 
cois pretends to agree to marry 
Eugenie, but instead maneuvers her 
onto a boat to Australia while he 
takes a boat to New York. 

Later he gets a message—she was 
sorry he missed the Australian liner, 
so she married the captain three 
days out. Lighter numbers which 
pleased in the opening scene of the 
second act are ‘Rendezvous,’ by Miss 
Aubert, George Houston and Victor 
Morley, and ‘Pompadour,’ by Miss 
Aubert and Skelly. 

Third period of the story brings 
it up to date. Francois has made a 
fortune in motor carsein Paris, and 
is now the wealthy head of a New 
York radio broadcasting station. He 
is 75, unwed and interested princi- 
pally in George’  Richards,e his 
nephew, played by Woolf. He comes 
upon a letter telling of the need of 
Andree’s granddaughter, and with 
nevvie returns to hunt for the girl 
in Paris. Miss Herbert appears as 
the girl, Paula, whom Richards im- 
mediately fails in love with. Miss 
Herbert and Woolf duet ‘Tonight 
May Never Come Again,’ one of the 
prettiest number in the score. 

The standout number, late in the 
show, however, is ‘Give Me the Roll 
of a Drum,’ with Miss Herbert and 
the ensemble. It is hoetcha, and 
there Bobby Connolly showed at his 
best. First one girl with shaking, 








shoulders does her stuff to tp, 
rhythm, then another, until thar 
are all doing it fora climax lineup, 
The novelty caught the house - 


it was encored. - 
The lower floor of the c; 
> Casi 
which was originally the Carroll 
presents a changed appearance 


Perhaps a dozen rows have been re 
moved in the rear, leaving ample 
space behind a newly installed 
horseshoes of boxes, suggesting the 
Hippodrome or Hammerstein's Vic. 
toria. Side seats have also been re. 
placed with box-like additions and 
ae Bs, 2 “ masked in. 
‘Melody’ is good entertain 
At the tryout it was reported that 
too much revue stuff was present 
That is not apparent now. ; 
The show should easily make the 
srade. Productively it is hich class 
with frequent scene changes, made 
quickly and without rollers. Jbee. 


CONQUEST 


Drama in three acts presented b 
s yA 
Hopkins at the Plymouth Feb. 18; writen 
and staged by the producer; Judith Andere 
son starred. 


Eva Locke...... Kc énamtesan-weun.ct Jane W 
RO 2 re ee Charles meee 
Frederick Nolte, Jr...... Raymond Hackett 
Frederick Nolte, Sr.......... Henry O'Neill 
John Palwmer......cccce «+--Harvey Stephens 
Helen Nolte........ seovess- Judith Anderson 
Cornelius Garvan......+...+..Hugh Buckler 
Dr. Thomas Wiilson............ Boyd Davis 
a le ne er Pe ey Bernice Elliott 
Arthur Hopkins, who recently 


wrote an article for Al Smith's new 
‘Outlook’ to the effect that the legit 
stage was on its way out, makes a 
sturdy effort to disprove his asser- 
tion by writing, staging and pro- 
ducing ‘Conquest.’ It impressed as 
too serious for more than a limited 
date, yet there is plenty of powef 
and finale dramatics. 

The author-manager selected the 
Hamlet theme but it has a 
lot more thar. that, with flinty 
shafts at the world depression. His 
hero is not melancholy. He is 
earnest and solid, being gifted with 
almost clairvoyant powers’ which 
his father calls the brilliance of 
his forebears reborn in Fritz Nolte, 
Jr. His father’s ghost does not 
walk, but a ghostly voice rings out 
in a dark scene. 

The enactment is within the large 

drawing room of the _ substantial 
Nolte home near New York. For 
generations the Nolte family has 
been highly respected as the makers 
of devices such as computing ma- 
chines. . Nolte senior has decided 
that Fritz is to spend two years in 
Germany, there to acquire the thor- 
oughness and discipline that the fu- 
ture héad of the factory should 
have. 
* As the time for departure nears 
Fritz becomes reluctant at leaving 
home. There is some mental de- 
terrent, a fog through which he 
cannot see and which, too, keeps 
him from carrying out his betrothal 
with Eva. Nolte sees Fritz off and 
as the boat slides away from the 
pier, a look of horror comes over 
the boy’s face. He has sensed that 
tragedy is entering the home. 

Nolte senior had collapsed on the 
dock. Arriving home he claims to 
be all right. Directly afterward he 
expires from heart disease upon 
finding out that his wife Helen had 
betrayed him in business. The Noltes 
had always refused to enter big 
business, always rejecting Wall 
Street offers, despite the surety of 
great wealth. They earned what 
money they required conducting 
their plant in such a manner that 
even the unions had never interested 
the workmen. 

But Helen Nolte disagreed and 
had given her proxy covering half 
of the plant’s interest to Cornelius 
Garvan. Fritz remains abroad for 
the required time and upon his re- 
turn in 1930 Garvan is married to 
the widow. Fritz is coldly critical 
over the conduct of his mother, but 
torn between his love for her and 
his determination to avenge the 
death of his father. The plant is 
running onto the rocks. Garvan sees 
salvation in the return of the alert 
youth and the new ideas he has ab- 
sorbed in Germany. : 

In two years, however, Fritz 
achieves his plan to regain and re- 
organize the Nolte works, which ‘re 
now (1932) closed down. He raids 
the stock on the market and obtains 
control. Fritz indicates the district 
attorney is to investigate Garvans 
practises, and arrange to have him 
secretly board a liner, to avoid scan- 
dal. All this is unmindful of the 
hurt to his mother, who exits 1” 
hysterics. Fritz believes it’s all for 
the best, if the reputation of the 
Noltes is to be re-established. I'ritz 
is now ready to welcome Eva into 
the family. : 

Judith Anderson is starred lm 
‘Conquest,’ and her role as the har- 
ried mother is no simple task of 
characterization. The brunt of the 
playing falls upon Raymond Hack- 
ett, and his Fritz is really the jead 
of the play. Young Hackett sives & 
superlative performance. 

Eva is played sweely by Jane 
Wyatt, who drew attention rec ntly 
in ‘Evensong. Hugh Buckler is 25- 
signed to the unsympathetic part of 
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Yiddish Play on 2d Ave. Tilts Scale 


Of $2 to $2.75 After Run of 20 Weeks 





After a 20-week capacity run at 
$2 top, a Yiddish legit drama has 
tilted the scale to $2.75 as against 
the Broadway’s legit tendency to 
lower the price. 

Show is Maurice Schwartz's pro- 
duction of ‘Yoshe Kalb,’ new Yid- 
dish drama. 

Play is considered the biggest 
money-maker yet turned out by the 
Yiddish stage, for all time. It has 
averaged an $8,000 gross at the Yid- 
dish Art theatre since opening, 
which has meant a weekly profit. 
House has about 1,200 seats. 

Play is a rabbinical piece of 
Cabalistic tenor by I. J. Singer, and 
a first play. 

Scattered Notices 


Schwartz’s play opened in the 
usual manner without special notice 
by the English press, but word of 
mouth, after several weeks of the 
run brought the first string critics 
down to Second ave. one by one, 
with notices thereby scattered over 
considerable space and that cred- 
ited by some as helping the show 
a good deal more than a concen- 
trated report by all the critics. The 
show in the past few weeks has 
gone into using display ads in sev- 
eral of the more important English 
dailies, unusual for a Yiddish 
house. 





Cantor, Vallee Welcome 


Beckons Names South 


Birmingham, Feb. 20, 

The South, always more or less 
minus personal appearances of big 
names, appears to be opening up as 
new territory. Two of the _ big 
names were making personals in 
the South only a few days ago, these 
being Eddie Cantor and Rudy Val- 
lee. 

Vallee at Memphis last week got 
$5 for box seats, $2.50 for dress cir- 
cle and $1.10 for general admission. 
He also played Atlanta and Nash- 
ville. Was booked for Birmingham, 
but was cancelled when Alabama 
decided that 60% of the gross was 
too much on top a pix. At Memphis 
Vallee gave a concert and then 
played for a dance. - 

According tc reports, Cantor was 
80 well received at Macon, Ga., that 
town had a band and everything 
waiting to greet him. The Cantor 
show, though, did not equal its first 
week further north. It had a couple 
of bad matinees. Probably grossed 
$28,000, its second week. 

The only town in the South that 
has had its share of personals is 
New Orleans. Railroad schedules 
favor this town. 


Morrissey Gets Whole 
Week in Philly, Anyhow 


Philadelphia, Feb. 20. 

Will Morrissey’s ‘Vagabond Revue’ 
got open after all last week at the 
Adelphi and managed to struggle 
through the weck. 

Some of the papers gave short 
reviews although show didn’t ad- 
vertise and nobody could find out 
much about it. Continuance this 
week is uncertain. Cast has no big 
names, though several people fairly 
well known locally including Dave 
Kerr and his orchestra, Margie 
Coates and Vaughn Comfort are in 
it. 











GUILD PIECE SET 
Pittsburgh, Feb. 20. 

Theatre Guild’s production of 
Maxwell Anderson’s ‘Both Your 
Houses,’ opens next Monday (27) at 
Nixon for its only out-of-town en- 
gagement. It comes here as the 
fourth subscription play of the 
American Theatre Society series, 
with two more to go. 

Booking temporarily pacifies sub- 
acribers, who have been complain- 
ing over thea fact that they haven't 
had an attraction since ‘Biography’ 
several months ago. 





Duffy Dropping ‘Smilin’ Thru’ 
Hollywood, Feb. 20. 

With a schedule including 
‘Grounds for Divorce,’ now playing; 
‘Criminal at Large,’ ‘Counsellor at 
Law’ and ‘There’s Always Juliet,’ 
lined up, Henry Duffy is dropping 
plans temporarily to produce 
‘Smilin’ Thru’ at El Capitan with 
Ann Harding. 

Pauline Frederick is now rehears- 
ing in ‘Criminal,’ to follow Lilyan 
Tashman in ‘Divorce’ 








Amy Leslie Very Ill 


Chicago, Feb. 20. 

Amy Leslie is seriously ill in 
Henrotin hospital here. Retired dra- 
matic critic has been quite feeble 
for some time and has not attended 
an opening night for over a year. 
Theatres took care of her regularly 
after her retirement. 

It is believed she overtaxed her 
strength recently by attending the 
Frolics cafe to see Texas Guinan, 
one of her favorites. She went into 
the hospital the next day. 


ACTOR GILLMORE READY 
TO FIGHT EQUITY CASE 


Charges have been lodged with 
Equity against Douglas Gillmore 
who was summarily dismissed from 
‘Forsaking All Others,’ the Tal- 
lulah Bankhead show, in Baltimore 
recently. Arch Selwyn made the 
complaint and alleged the juvenile 
lead was intoxicated on the stage 
during a _ performance. 

Gillmore will dispute the charges 
when they are heard by the Council 
next Tuesday. He is said to have 
a doctor’s certificate to support his 
defense. Equity has dealt severely 
with such cases when proven. In 
an instance a member was suspend- 
ed for 18 months. 


J. J. Shubert Moves to 
Chicago—Temporarily 


Chicago, Feb. 20. 

That pleasant—to Chicago—myth 
of Chicago as a production centre 
was momentarily revived last week 
when J. J. Shubert came to town 
and announced that he would pro- 
duce forth with a ‘series’ of musicals 
in Chicago, for Chicago, and just the 
sort of thing everybody but New 
Yorkers like. Behind the numerous 
interviews J. J. gave the press was 
one central idea—his growing dis- 
taste for New York. 

Out of the publicity what seemed 
to be happening was that J. J. Shu- 
bert is launching another operetta 
and that, in view of the forthcoming 
World's Fair and the hope that it 
will be profitable, and since he’s 
going to be in St. Louis most of the 
summer anyway, it was a good time 
to make faces at New York whose 
sophistication be found suddenly 
unbearable. 

Although his efforts of late have 
been mostly revivals, Shubert was 
insistent that the pending produc- 
tion was new. Piece is described as 
a ‘musical romance of Chicago and 
Vienna’ with book by Harry Clark 
and May Kennedy. 

















Nick Long, Allan Jones, George 
Haswell, Martha Lorber, Lorraine 


Weimar, Manila Powers and John 
joldsworthy have started rehearsals 
at the Grand here. 





Earl Ross Players Without 
Its Namesake in Rockford 


Chicago, Feb. 20. 
Earl Ross withdrew from the dra- 
matic stock bearing his name at the 
Rockford theatre, Rockford, Illin- 
ois, last week. Jack Krall took over 
the management and the company, 
otherwise intact, will continue. 
Ross expects to organize a reper- 
tory for Wisconsin and Minnesota. 





TESTING ‘ZEE ZEE’ 
San Francisco, Feb. 26. 
Sid Goldtree’s brother Mike is 
trying out Sid’s ‘Easy for Zce Zee’ 
as a roadshow attraction by book- 
ing the hot show into neighboring 
small towns to test reaction. 
Meanwhile Sid is out of the Green 
Street theatre where ‘Zee Zee’ got 
its long run, house reverting to its 
owner, Abe Ruef, who is renting it 
to Al Hill and confreres for a series 
of shockers now current. 


SECRETARY’S PLAY SET 
Gertrude Tonkonogy, secretary of 
John Krimsky, film and play pro- 
ducer, has finished a play of her 
own, which is to go into immediate 
production. Alfred de Liagre and 
Richard Aldrich are the producers 
and 'Three Cornered Moon’ the title 

Ruth Gordon will be the lead. 











Frank Reilley Has Yen | 


Shubert Reorganization Plan Calls 


For World Fair Musical? 


Chicago, Feb. 20. 

Frank C. Reilley, millionaire, 
owner of moving electric sign pat- 
ents, may finance an ambitious 
musical extravaganza to play the 
Auditorium theatre here during the 
World’s Fair. Deal understood to 
be well advanced on paper. Under- 





stood Auditorium willing to install 
cooling apparatus as its bit. 

Reilley’s only previous experience 
as a producer was with ‘Pickwick’ 
an adaption of the Dickens classic 
which played the Empire, New 
York, about five years ago. 


FAY PUTS FINIS 
TO WIFES SHOW 


San Francisco, Feb. 20. 

Frank Fay put ‘Tattle Tales’ on a 
spot twice this week and show fin- 
ally folded at the Curran Thursday 
night (16) after two weeks and part 
of a third. 

Homer Curran, cast, and Jack 
Kearns, fight promoter who’s un- 
derstood to have sunk some dough 
in the revue, met Friday afternoon, 
(17) but failed to dope out any 
solution for continuance. Remainder 
of local stay and flock of dates that 
had been lined up in the sticks are 
off. 

Barbara Stanwyck, Fay’s wife, 
took the blame for first night's clos- 
ing when curtain rang down on Lin- 
coln Birthday performance, No show 
was given Tuesday night, but there 
were Wednesday matinee and night 
shows. Asbestos failed to rise Thurs- 
day night, illness in cast again being 
claimed without any one person 
being mentioned. 

Curran remains dark until March 
13 when ‘Of Thee I Sing’ comes in 
from Biltmore, Los Angeles. 











SOCIETY LENDS A HAND, 
RELIEF FUND AT $22,000 


Volunteer workers for the Stage 
Relief Fund are keeping the treas- 
uary ahead of expenditures. The free 
clothing department last week re- 
ceived 100 pairs of shoes, Macy’s 
making the gift. 

In one day last week 56 letters 
were received, enclosing checks for 
varying amounts and one a receipt- 
ed bill, complimentary. That re- 
sponse followed two radio appeals, 
one by Cornelia Skinner and the 
other by Joseph Schildkraut. The 
effect of the air talks was immedi- 
ate, some contributors telephoning 
that they had sent checks. 

The Citizens’ Committee to aid 
the Stage Relief, a group of society 
people who are arranging a benefit 
at the Met, has taken quarters at 
515 Madison avenue, where a stage 
exhibit window was designed by 
James Reynolds. It will be ticket 
headquarters for the event which 
will be $15 top. 

Aid from other directions has 
been proffered. Several organizations 
propose to hold benefits, total pro- 
ceeds to be turned over to the Fund, 
provided stage talent be supplied 
gratis. The executive committee for 
the Fund has okayed the offers and 
professionals willing to serve should 
advise the Fund’s headquarters at 
the Algonquin. 

The Sunday night benefit per- 
formance of ‘Dinner At Eight’, Mu- 
sic Box, netted the Fund $2,589 the 
house being sold out at $3 top. 
There was no Fund benefit show 
last Sunday (19) in deference to the 
benefit for the Catholic Actors Guild. 
Next Sunday’s Fund show will be 
‘Goodbye Again,’ at the Masque. 

Contributions ‘up to last Friday 


(37). 
Previous cont. ..cccceccecces $18,508 
Rodolph Sisterhood....ccseses 50 
Osgood Perkins. ...cccccscesee 30 
Miriam Gottheill...cccccccee 25 
Jack Haley. ....cccccececesce 25 
A. E. Roovers. .cceccececcocsce 10 
Flora BlUM...-cceevesoeccees 10 
Morgan Farley. ccoccecccecece 10 
Lizzie Bond... cccoccceseccoccce 10 
10 


Kay Olney. ceccsccesevcccccs 


On Creditors to 
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Dedd Vice Baker 


Lee Wilson Dodd, present assist- 
ant to Prof. Baker in Yale Drama 
School, will the latter's | 
courses in playwriting when Prof. 
at close of current 





conduct 


Baker retires 
college year. 

Dodd previously lectured on Eng- 
lish drama at Smith college also 
conducting a course in playwriting. 
At present, in addition to assisting 
Prof. Baker at Yale, Dodd teaches 
English literature at Sarah Law- 
rence college, is a member of the 
staff of the writers’ conference at 
Middlebury college and conducts a | 
course in lit. at Wesleyan univér- | 
sity. 


$51 BACK EQUITY DUES 
BAR TO TRAHAN’S PLEA 


Equity has refused to do anything 
in Al Trahaa’s behalf in his breach 
of contract claim against Earl Car- 
the comedian owes 


$51.50 in dues. Trahan, who holds 
a run of the play contract, com- 
plained following his dismissal from 
the 1931 ‘Vanities’ at Amarillo, Tex., 
three weeks ago. Show is playing 
one-niters on a co-op basis. 

The Equity arrears accrued while 
Trahan was playing vaude, during 
which tir-e his Equity membership 
lapsed. He later made a settlement, 
but declares he was not aware of 
the additional $51.50 debt, and asks 
why Equity did not notify him of it 
during his run in ‘Vanities’ on the 
road; also why he was permitted to 
play in the Carroll show with other 
Equity members while not in ‘good 
standing’. : 

In addition to his Carroll com- 
plaint, Trahan filed another against 
some principals of the ‘Vanities’, 
while these principals have entered 
a counter-complaint against Trahan. 


Bainbridge Seats at 


Jit on Premium Tieup 


Minneapolis, Feb. 20. 


First-class dramatic stock pro- 
ductions at a nickel for reserved 
seats are an actuality here now, 
making a new bottom low price for 
entertainment. It has come about 
as a result of a tieup between A. 
G. ‘Buzz’ Bainbridge of the Shubert 
theatre, and the Shriner organiza- 
tion here. 

With all chances sold on blankets 
by the Shriners in a campaign to 
raise charity funds, coupons were 
attached redeemable at the Shu- 
bert for 20c on each matinee ticket 
and 30c on each evening ticket pur- 
chased at the box-office. At the 
time the arrangement was made, 
the matinee price at the Shubert 
was 55c and the evening price 83c, 
including tax. 

Recently, however, the theatre 
reduced its matinee price to 25c and 
the night admission to 55c for the 
entire house. This meant that the 
showhouse has to deliver its seats 
for the matinees in exchange for a 
coupon plus a nickel to the coupon 
holders, while the latter are able to 
obtain the choicest evening loca- 
tions for 25c. 

Although there are 50,000 of the 
coupons in circulation and their re- 
demption now means a considerable 
loss to him, Bainbridge has refused 
to renege on the deal. 





roll, because 











Garrick’s Magic Show 


Chicago, Feb. 20. | 





Jack Sukon. .cccccccscccsccccce 10 
Other CONt. ceccccccccceveses 


Total 
MEMPHIS STOCK STRANDS 


Memphis, Tenn., Feb. 29. 








The Lyceum Stock Co., which 
played seven weeks at Old Lyceum | 
here, blew up and closed owing sal- | 
aries. 





Several of the company are wait- | 
ing here for transportation home. 


Carter the Great will bring a | 
magic entertainment into the Gar- | 
rick following ‘Dixie On Parade.’ | 
Booking arranged through local | 
William Morris office. 

Magician has spent the greater | 
part of the last 25 years in the| 
Orient, with but occasional profes- | 
sional appearances in America, his 
native land. He has arranged with | 
the Century of Progress Exposition | 
to operate 1 magic show which he | 
will finance himself, 


| benture 


Pool All Claims, 


Contribute New Working Capital 


The plan to reorganize the Shu- 
bert Theatre Corporation, which 
will be sold at auction in New York 
on Friday (24) as the culmination 


of the equity receivership failure, 
has been presented to the various 
credit groups. The holders of the 
debenture bonds have the privilege 
of exchanging each $1,000 deben- 
ture for seven shares of common 
stock of unknown value, in a pro- 
posed new Shubert corporation and 
the general creditors are to receive 
common stock in the same propor- 
tion. 

The proposition is viewed not dis- 
tastefully by the bondholder com- 
mittees because the Shuberts and 
associates could buy the assets and 
could disregard all creditors. The 
Shuberts, however, propose to put 
the 17 theatres to be auctioned off 
into the new company and are to 
continue to produce shows. The 
bondholders realize they are being 
offered a few crumbs, but, recogniz- 
ing a bad situation, will probably 
be in accord with the proposition 
in the hope that the new corpora- 
tion will earn money and that realty 
values will rise so that ultimately 
they will get something back on 
their investments. 


Shubert $500,000 In Pot 


The Shubert coterie says it will 
invest $500,000 in the new company. 
Of that amount $300,000 is repre- 
sented in the form of receivers’ cer- 
tificates. They will put in $200,000 
more as working capital and the 
balance of the preferred and com- 
mon stock to be issued is expected 
to be subscribed by bond and 
stockholders and others, except the 
stock issued to creditors. Should 
the balance of the preferred stock 
not taken up by the Shuberts be 
subscribed for, there should be a 
total working capital of $700,000. 
less the amount of stock taken by 
bondholders and general creditors. 

The plan calls for the issuance of 
100,000 shares of preferred stock in 
what is mentioned as the ‘new 
company’ at $10 par. In addition, 
there 1.1 be 1,000,000 shares of 10- 
cent par common stock. It is ex- 
plained the low par is because of 
the heavy transfer tax on shares of 
high par value. This is the stock the 
bondholders and general creditors 
are offered. 


On Equal Footing 
The bondholders are in no better 
standing than general creditors, de- 
spite the fact that the Stock Ex- 
change quotes the debentures at 


$5 per $1,000, while the other 
claims have no quotable value 
whatever. If the ‘plan and agree- 


ment’ goes through application will 
be made to list the new stock. 

The Shuberts for their total half 
million participation ($300,000 in re- 
ceivers’ certificates and $200,000 
cash) will receive 42,000 shares of 
preferred stock and 320,000 in com- 
mon stock. 

Both classes are voting stock, so 
it is apparent that the Shuberts 
would not have voting control. Nor 
will the Shuberts be allowed to 
dominate the new company, accord- 
ing to the proposed board of di- 
rectors. In other words the Shu- 
berts will not be permitted to do as 
they wish because the board of di- 
rectors will first pass on all im- 
portant matters. It is not to be a 
rubber stamp board—that at least 
is the expectation among those who 
hope for better times in the Shu- 
bert enterprises. 

New Company Board 

The reorganization committee, 
Which will probably become the 
board of directors, is made up of 
Lee Shubert; Robert C. Adams, 
representing the Chase National 
Bank and the Equitable Trust, which 


handled the first bond issue and 
Which was absorbed by Chase; 
Charles Ahlstrom (not heretofore 
mentioned but said to be a large 


stockholder of Shubert Theatre core 
poration); Edward A. Ducasse, rep- 
resenting the independent bond- 
holders’ committee (who worked in 
association with Charles H. Hyde, 
counsel); Meyer Lesser, maker of 
theatre tickets; William P. Phillips, 
formerly of the Seligman banking 
house, which underwrote the de- 
bonds; E. Clifford Potter, 
who backed the Shuberts prior to 
their incorporation; A. M. Witten- 


(Continued on page 59) 
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WARIETY'S’ LONDON 
8 St. Martin’s Place, 


OFFICE 
Trafalgar Square 


FOREIGN SHOW NEWS 





Cable Address: VARIETY, LONDON 
Telephone: Teraple Bar 6041-5042 








Shine Slump in London's Old Xmas 
Pantos on the Blase Modern Kids 





London, Feb. 11. 


Annual West End pantomimes 
this year, of which there were 
three, failed to attract, and did 


about the worst business in years. 
Reason may be general slump, or 
present day youngsters having be- 
come too sophisticated for fairies, 
demons and dragons. Hippodrome’s 
‘Dick Whittington,’ produced by 
Julian Wylie, averaged $17,000 for 
first four weeks, 12 shows weekly. 
It then dwindled to about half, and 
now in its last week will gross 
about $6,000. Wylie is on a 60-40 
basis, and will come out well on 
the right side. 

‘Sleeping Beauty,’ at the Lyceum, 
opened fairly to around $13,000 for 
the first three weeks, but has since 
slipped to around $7,000, with 
grosses down each week. Panto- 
mime here used to be the real gravy 
for the Melville brothers, owners of 
the theatre, running the show for 
about 12 weeks and making enough 
money to last them all the year. 
Show likely to come off any day. 

‘Mother Goose,’ at Daly's, op- 
erated by Francis Laidler, provin- 
cial revue and pantomime producer, 
has proved a costly experiment. 
Show is reputed to have lost around 
$14,000. Theatre was taken by 
Laidler for eight weeks, but show 
folded after -six, with Laidler pre- 
ferring to pay $3,500, the two 
weeks’ rental, rather than stay 
open. Laidler talks about returning 
next year, but probably wont. Will 
probably concentrate on the prov- 
inces as previously where panto- 
mimes are still moneygetters. 


CONQUEST 


(Continued from page 50) 


Garvan and gives another fine per- 
formance. Harvey Stephens is ex- 
cellent as Fritz’s aid and friend, and 
to him are given penetrating ‘ines 
about the times. Henry O'Neill as 
the elder Nolte, also is high grade. 
The third act packs what punch 
the play has. Second act could have 
been shortened. The fine cast ap- 
peared to be even better with the 
aid of Hopkins’ direction. The play 
comes in on the eve of Lent and the 
income tax, which in combination 
query its chance for success. [bee, 


FOUR O’CLOCK 


Melodrama in three acts. Presented at 
the Biltmore Feb. 13 by Charles Henderson. 
Written by Nan O'Reilly and Rupert Dar- 
rell. Staged by latter. 

Donna Mason..... ....-Ara Gerald 











George Mason.....e+.++----William Balfour 
Mrs. Hinchcliffe......+.+e.++--Sarah Strong 
Robert Hudgon...ccceseesses: Jack Harwood 
Marcia Irwin..... eeeees-Mary Tupper Jones 
Iverlutey Jacobs......+.++.+..-Florence Lee 
Sylvia Grey..... ° cosecses Betty Worth 
Trumbull....... ee ...Jerome Haynor 


oi2. Charles Benjamin 


Henry Willhis..... 
... William Janney 


Wallace Irwin.....- ae eee 


ES ae coccocccsesess Phillip Tully 
Eduardo Canneli..ceccscsceess> Marc Locbell 
Cyrus Webster....... occces Herbert Warren 
Chief of Homicide Squad.....Harry Wilson 
Police Commissioner.......+. Eugene Weber 
ETONMESSY. .cccccccccce Reed Carlton 


++.-Rupert Darrell 





Police Reporter 


‘Four o’Clock’ is lurid melodrama 
based on a notorious murder and 
police investigations in New York a 
year or so back. It seemed a stage 
presentation of the sensationalism 
to be seen almost daily in the 
tabloids. It is doubtful theatre 
and the chances are distinctly 
against this meller. 

The story is based on the murder 
of Vivian Gordon, who was taken 
for a ride and whose body was 
found in Van Cortlandt Park. Play 
idea was that of Nan O'Reilly of the 
New York ‘Evening Journal,’ the 
only woman sports writer in the 
metropolitan district. She writes on 
golf, although her early work may 
have had to do with police court re- 
porting. Miss O'Reilly collaborated 
with Rupert Darrell on the script. 
The latter is said to be a coast 
writer. 

In the Gordon case it was dis- 
closed that she specialized in black- 
mail and was concerned with asso- 
ciates accused of peddling dope— 
she knew too much—and in the play 
several people are mentioned as 
having gone for a ride for the same 
reason. Actually there was a sordid 
aftermath of the Gordon murder. 
Her daughter, a schoolgirl, com- 
mitted suicide in Phila. in shame 
over the exposure of her mother's 
exploits. 

The play does not conform to such 
facts. A youth madly in love with 
Donna Mason, afterward known as 
Donna Madison, had stolen $25,000 
from the bank in which he was em- 
ployed, giving the money to the 
woman. When found out, he kills 
himself. One of the tabs prints 
Donna’s picture and that of her 
daughter, the only person she cares 
for. Young Barbara kills herself, 

and from then on Donna lives for 
revenge. 

Her hatred is for Webster, the 
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OFF FOR LONDON 


Giovanni and Climas_  Sailing— 
New Cabaret in View 








The Climas and Giovanni, just 

closed at the Hollywood restaurant, 
New York, sail tomorrow (22), on 
the ‘Manhattan’ for London where 
the Climas are set for some vaude 
bookings, opening at the Palladium. 
Giovanni's home is London. He 
also has a Florida bid and may re- 
main over a bit longer. 
The Helen Jackson Girls who got 
off a couple of days ahead of them 
may combine in a London cabaret 
under Giovanni's direction. He ex- 
pects to import Fowler and Tamara 
from America as featured dancers. 
They also just closed at the Holly- 
wood but leave today for a limited 
Bermuda dance engagement. 


Newberry and Randall 
Will Prance in Europe 


Barbara Newberry and Carl Ran- 
dall will take a boat ride this spring 
or soon after ‘Pardon My English’ 
closes in New York. This musical 
is reported contemplating a lessen- 
ing of scale and migration from the 
Majestic to the 44th Street or per- 
manent retirement. The Newberry- 
Randal intent is London and the 
Continent for so long as the Euro- 
peans will have them. 

Dancers have in mind a British 
show or vaude a~-d possible dou- 
bling into a nigt club. There is 
also a chance th.. Miss Newberry 
may make a picture while on the 
other side. Her only camera experi- 
ence here has been in Warner 
shorts. 

Should ‘Pardon My English’ call 
it a run earlier than expected the 
Newberry-Randal team will, if they 
ean find it, play some vaudeville 
here before sailing. 














tab’s publisher, and she compro- 
mises him in Florida with the aid 
of a girl confederate. There are 
films showing the pair in affection- 
ate attitudes. Donna’s underworld 
connections, principally Canneli, 
arrange a blackmail session, and 
Webster, knowing what he has 
stepped into, calls at the apartment. 
While arguing over the demand for 
100 G’s with Canneli, Donna draws 
a gun, intent on shooting Webster 
whom she blames for the death of 
her daughter. Canneli, however, 
sneaks a shot, and Donna drops. 
Play then develops into a murder 
mystery, and at that the authors are 
not well fortified. Police find the 
bullet that killed the woman came 
from a .38 calibre gun not from 
Canneli’s .44. The killer is easily 
found, and a quick admission of 
guilt and the reason follow. 

There is a magistrate’s court 7n- 
gle, suggesting some incidents in 
the investigations of a New York 
woman judge, forced off the bench 
during the Seabury investigation 
of New York’s then vice squad, 
since abandoned. Several women 
are committed to Bedford Reforma- 
tory in a dark scene in ‘one’ for 
being prosties. Among them is 
Donna Mason, framed by a vice cop 
at the instance of her sanctimonious 
husband. The woman magistrate 
says she is to see the testimony 
before it becomes a record, a vital 
point in the actual exposure. Men- 
tion is made of court graft at the 
expense of unfortunate women in 
this exposure and later on. 

But here again is a partially 
truthful play which does not ap- 
peal as diversion. The players are 
as uneven as the play, and the 
whole enterprise is rather wasted 
effort. Ibee. 


One Sunday Afternoon 


Comedy drama in two acts presented at 
the Little Feb. 15 by Leo Peters and Leslie 
J. Spiller; written by James Hagan; staged 
by Leo Bulgakov. 


meee SASTINOE. .. i ccccs Cceccecoces Lloyd Nolan 
DOORDT DOWN. .cc0cescecs ese Percy Helton 
Hugo Barnstead...... «..Rankin Mansfielde 
OD. MNEs 6000006054464 Mary Holsman 
a” [ree eee+-Francesca Bruning 






Mrs. Oberstatter..... Eeda Von Buelow 
«.-Marion Frederic 
eeesex Rita Collins 


se eecccccceccoeeeess William Dorbin 


Mrs. Schutzendorf... 
Waiter. 


Walter... cccccccccscccccceess Fred Steinway 
SPS COeeeesecccccoccccrs Leo Hoyt 
Mr. Schneider......eesceesee.-Ernst Robert 


BEN bedccevcoess eeessecees Everett Ripley 
arr seeees. Karl Swenson 
Snappy’s Girl Friend..........-- Sara Arms 
tk. BOs cc coweee eoeccceceses Janet Young 
CGD MOWE. cicecctescoccs Wm, J. Nelson 
Matt Hughes.....secceseee++.Eyron Shores 
Lamplighter. ......seces eeeeeeT. C, Connor 





If ‘One Sunday Afternoon’ fails 
to click the new producing firm con- 
cerned won't be able to blame it on 
the critics. The notices were mostly 





MUSICAL AT 8 CENTS 


But That’s for Best Seats Only; 
Others Are Cheaper 








Mexico City, Feb. 17. 
A two-hour stage show, with mu- 
sical numbers and costume changes, 
presented by 20 people, for 8 cents. 
Sub cellar bargain rate is the or- 
chestra top musical revue com- 
pany playing Teatro Principal, one 
of the biggest local legit houses. 
Second balcony seats are a nickel, 
while three cents is all that is de- 

manded of each gallery occupant. 


New Sherlock Holmes 
Play London Success; 
friends’ Is Moderate 


London, Feb. 20. 
Sherlock Holmes comes back to 
life in a fairly interesting new play 
at the Lyric. Piece is titled ‘The 
Holmeses of Baker Street’ and 
stands a fair chance of being a suc- 
cess. Holmes, here, appears with a 
daughter, giving the thing a new 
twist completely. 
Another new play is ‘Between 
Friends’ at the Shaftsbury and not 
so good, but likely to enjoy a mod- 
erate success in this country. It’s 
a trite farce which is delightfully 
acted and has a certain amount of 
local appeal, but is too frail for 
broad appeal outside of London. 
‘Ten Minute Alibi’ was produced 
at the Haymarket recently. It was 
brought down from the Embassy 
theatre, where it broke the house 
record and remained three weeks, 
instead of the usual fortnight at that 
neighborhood playhouse. 
It was favorably commented upon 
and on its debut in the West End 
seems to have lived up to its orig- 
inal reputation, 


J. DEVAL ADAPTING 
‘DINNER’ FOR PARIS 


Paris, Feb. 10. 

Edmond Sayag and Irvin Marks 
will do ‘Dinner at Eight’ at Say- 
ag’s Ambassadeurs theatre around 
April 1. 

Jacques Deval, author of ‘Card- 
board Lover’ and ‘Mademoiselle,’ is 
doing the adaptation. 











favorable, surprising to even the cast 
of unknowns and one daily ad- 
dicted to the star system accorded 
the top rating—four stars. Yet the 
chances are against it gathering the 
shekels for it seemed enervating 
rather than diverting. 

Play is in two acts, with a pro- 
log and epilog, taking place in the 
office of a small town dentist. Biff 
Grimes is the D.D.S. and consents 
to receive a patient on Sunday 
afternoon when learning the per- 
son with the toothache is Hugo 
Barnstead, an old acquaintance, a 
fellow whom he cordially hated, 
mostly because he married Virginia, 
the girl Biff wanted for himself. 
Biff gives Hugo laughing gas with 
some idea of getting even. Then 
the scene reverts back 20 years. 

In Avery’s Park Biff and Hugo 
meet Virginia and Amy, two old- 
fashioned girls. Hugo’s uncle owns 
the box factory while Biff becomes 
one of the workmen there. The 
park scene is used several times 
and in between is Schneider's Gar- 
dens, where a German picnic is in 
progress. Two fresh guys make re- 
marks about Virgie and Biff lives 
up to his rep and kayos one of the 
muggs, the other retreating. The 
incident is distasteful to Virginia, 
who has rejected Biff’s attentions. 
She marries Hugo and they are off 
for Toledo. 

Soon afterward Amy and Biff are 
married. Although working in the 
factory, he is studying dentistry. 
There is a two years’ interruption 
when he is fired from the job and 
is sent to jail for attempting to col- 
lect his due wages with the aid of 
a gun. The conviction in view of 
the facts is no less believable than 
the fact that Biff gets his degree 
and locates in Hillside, another 
small town. 

Back to the dentist office for the 
epilog. Hugo is still under from the 
gas. Virginia drops in, now a har- 
dened woman who dislikes her hus- 
band. No harm comes to Hugo for 

3iff realizes that he won the finer 
woman in Amy and that his mar- 
ried life has been much the hap- 
pier. So out goes the molar and out 
go Hugo and Virgie, who is bawling 
him out for always squawking 
about his teeth. 

Whatever laughs there are occur 
in the beer saloon by the introduc- 
tion of dialect types. Acting there 
seemed better than by the prin- 
cipals, despite the fact that the 
scene calls for bits only. 

Show is geared to operate at 
small money which is in its favor. 





Does not look like the agencies will 
do anything for it, however. Ibee. 


Londen Sie. World 





London, Feb. 11. 

The Westminster theatre reopens 
Feb. 22 with a new play from the 
French by C. B. Fernald entitled 
‘The Princess in the Cage,’ starring 
Beatrix Thomson. 

Switch at Queens 

‘Head-On Crash’ closed at the 
Queeh’s Feb. 11 after 10 days. Sir 
Barry Jackson is succeeding it with 
‘Once in a Lifetime,’ which he pro- 
duced recently at his Birmingham 
Repertory theatre. 





Stars Godparents 
Fay Compton and Leslie Henson 
godparents to the infant daughter 
of Tom Newell, their fellow star in 
‘Dick Whittington.’ 





‘Nymph Errant’ Lead 
Gertrude Lawrence to play the 
lead in the forthcoming Cochran 
production of ‘Nymph Errant.’ C. 
B. over in Paris discussing musical 
arrangements with Cole Porter, who 
will be responsible for that depart- 
ment. Show unlikely to be ready 
before summer. 





Kit-Cat Draw 

Jaffery Bernerd, who supervises 
the Kit-Cat, says since the engage- 
ment of Roy Fox and his band; at- 
tendance has broken records. 

They are now seating more peo- 
ple than when the place was a club 
with an exclusive cabaret, but the 
takings are not as large because 
prices are lower. 





Framing June Crazy Bill 

George Black is lining up his 
mid-summer Crazy season at the 
Palladium, due around June, this 
despite the March Crazy outfit not 
yet complete. The June Crazy thing 
is due for only one month, with the 
show going to the Victoria Palace 
for a fortnight. 
It is likely Jimmy James will re- 
place Billy Caryll in this. Show 
will tour the provinces after its 
London dates, staying two weeks in 
bigger towns. 





Two Days and Out 
Menchassy Brothers, a couple of 
Italians, were paid off at the Lon- 
don Pavilion after playing two and 
half days. Act did burlesque com- 
edy horse act, and have been 
around Paris for years, often play- 


ing at Zelli’s Bar for coffee and 
cakes, 
Brothers were doing comedy 


camel act when seen by J. J. Shu- 
bert in Paris some 18 months ago, 
and he signed them for a Shubert 
show. Boys came to America, after 
flashing a $400 per week Shubert 
contract, but never opened. Un- 
derstood act here was getting $200 
per week, and were booked by A. E, 
Abrahams while in Paris recently. 
The headline billing for the Pal- 
ladium this week went to the 
Lioyd family, 
Lloyd, Daisy Wood and Marie 
Lloyd, Jr., the last the daughter of 
Marie. The idea of assembling this 
quartet was said to have originated 
with Harry Foster. 

The act opens with the four in 
evening dress playing bridge. Phone 
rings and the one who answers in- 
forms the others it is a call from 
their agent, suggesting they get to- 
gether and do an act, which they 
proceed to do. 

It is entitled ‘Songs From the 
Family Album,’ and is culled from 
the numbers with which they were 
identified in their heyday, with 
‘junior’ doing a couple of numbers 
from her late mother’s repertoire. 
They finish with a composite ditty 
and the whole thing makes for an 
interesting turn to the old-timers. 
The only other new act on the 
bill is June Carr, with Joseph Wag- 
staffe, which went over nicely. Dick 
Henderson is back from America 
and was warmly welcomed. 


Holborn Empire Bill 

Only newcomers at the Holborn 
Empire, week of Feb. 6, are Nice, 
Florio and Lubow in knockabout 
comedy acrobatics and dancing. 
Act looks like inspired by Cass, 
Mack and Owen, but latter’s stunts 
are far more effective. With Cass, 
Mack and Owen not playing Eng- 
land this trio should be in demand. 
Scored well on opening. 

Heading the bill is Jack Hylton, 
a wae from extensive continental 
aunt. 








Good Vie Trade 

Victoria Palace, week of Feb. 6, 
has galaxy of headliners, with 
house doing best business since 
Christmas week. ‘Hutch’ (Leslie 
Hutchinson), Teddy Brown, Hous- 
ton Sisters; Hazel Mangean Girls, 
O'Gorman Brothers and Al and Ray 
Samuels. O’Gorman Brothers, as- 
sisted by three stooges, are on and 
off throughout the show, and at 
times become boring. 

Houston Sisters, a couple of 
clever girls, and great English 
favorites, are doing about the weak- 
est act ever. 


At the Pavilion 
London Pavilion bill, week of Feb. 
6, reads like an international dele- 
gation, with representatives from 
England, America, Holland, Italy, 
Germany and Austria. But, despite 
the vast territory covered for talent 
finding, the bill is dull. Of the new- 








Alice Lloyd, Rosie, 


brought over to the Cafe 4 

by Willie Edelsten, where they tan 
finished a month's work. Aci is 
even better suited for vaude than 
cabaret, and despite they had to lift 
the audience from a state of leth- 
argy got away splendidly. 

Joe Mara’s Comical Marionettes, 
German importation, worked by a 
couple of femmes, scored nicely, 
Menchassy Brothers, Italians, at- 
tempting to ape the American twoe 
men comedy teams, fail dismally, 

Viola Dobos, Austrian, ig just ane 
other dancer, although a pretty 
blonde. Rest of the bill consists of 
holdovers and returns. 





Seek Comic in U. 8. 

Walter Forde, who directed ‘Rome 
Express’ has received an offer from 
Carl Laemmle to go to Hollywood 
for Universal. He declined and is 
making a picturization of the 
Shaftesbury farce ‘Orders Are Or- 
ders,’ but Gaumont-British are hav- 
ing difficulty in casting the role of 
a burlesque American film director, 

They have already spent several 
weeks trying to dig up a Suitable 
comedian and have gone so far ag 
to cable to Hollywood to Jimmy 
Durante, Roland Young, Lee Tracy, 
Charles Ruggles, Jack Oakie, Spen- 
cer Tracey and others. 





Gibbons Owes $400,000 

The first meeting of creditors of 
Sir Walter Gibbons, held before the 
official receiver Feb. 6, revealed he 
owed the banks $400,000. 

Sir Walter held a five-year lease 
of the Leicester Square at $4,000 a 
week. A trustee was appointed to 
wind up the affairs of the bankrupt, 





‘Fugitive’s Long Life 

After three weeks at John Max- 
well’s house, the Regal, ‘I am a 
Fugitive’ opened at Marble Arch 
Pavilion, for another West End pre- 
release run. This is rather sure 
prising, as the latter house is Gau« 
mont-British and in strict opposi- 
tion to the Regal. 

But Arthur Jarrett, the G. B. 
booker, feels picture is good for his 
house for another four weeks. He 
even has picture booked to go into 
the Dominion and New Victoria 
after its Marble Arch Pavilion run, 





Haskell as Stager 

As a result of his recent London 
Coliseum dance flash, Jack Haskell 
has been approached by George 
Black and Val Parnell to stage 30 
minute tabloid revues for the Gen- 
eral Theatres circuit. 

Haskell has not yet come to terms, 
but is ready to start as soon as 
terms are arranged. 





Dietrich, Novarro Personals 

Clifford Whitley, vho_ brought 
Maurice Chevalier to London for 
vaudeville, has arranged with Mar- 
lene Dietrich to appear under his 
management for a fortnight during 
May. A few weeks later he will 
do the same with Ramon Novarro. 

Miss Dietrich will offer numbers 
from her screen successes and No- 
varro will do tenor solos. 





London Closings 

Four West End shows closed Feb. 
4. Noel Coward's revue, ‘Words and 
Music’ at the Adelphi, after five 
months’ run; ‘Springtime for Hen- 
ry,’ Benn W. Levy’s farce at the 
Apollo, after three months; ‘An- 
other Language’ at the Lyric after 
two and a half months; ‘Mother 
Goose’ pantomime from Daly's after 
six weeks. 

There will be three openings week 
of Feb. 6: Embassy, ‘The Blue 
Coast’ by Norman Webb (produced 
at the Everyman three years ago, 
since re-written); Vaudeville, ‘Half 
a Million,” a farce by Kenneth 
Horne; Haymarket, “Ten Minutes 
Alibi’ by Anthony Armstrong (tried 
out at the Embassy some weeks 
ago). 


All Set for Canada’s 
Little Theatre Meet 


Ottawa, Feb. 20. 

Preparations are well in hand for 
the Dominion Drama Festival to be 
held in Ottawa in April for the pur- 
pose of reviving interest in the 
stage and for the development of 
histrionic talent. 

Festival competitions are being 
conducted by groups in many com- 
munities and the winners will con- 
test for final honors in Ottawa. The 
whole movement is a direct result 
of the interest in theatricals of the 
Earl of Bessborough, governor-gen- 
eral of Canada. The ultimate out- 
come is expected to be the estab- 
lishment of a_ state theatre in 
Ottawa—if and when times get bet- 
ter. 

Professionals have been directing 
the local organizations in rehearsals. 


‘LE JOURNAL’ CRITIC DIES 
Paris, Feb. 10. i 

G. de Pawlosky of ‘Le Journal 

died suddenly here. 

He was one of the best-known? 





comers, the Four Musketeers, 


critics in France, 
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Melody, Z1G's, Sole New B’way Click 


Show: Lent, Taxes Next Hurdles 








Washington's Birthday falling on 
Wednesday (22) is expected to boom 
the box offices this week. There- 
after how Broadway will fare is 
anybody’s guess, but the indications 
are for tough sledding during the 
pext month or s0. 

Two factors figure in the outlook 
income taxes and Lent. Tax pay- 
ments have affected theatres every 
geason since the war and more so 
this year because the taxes are so 
much heavier a burden. Deadline 
for payment is March 15 for the 
government and April 15 for the 
atate. 

‘Melody’ at the Casino stood out 
among last week’s entrants and 
claimed a first week’s gross over 
$27,000, despite some off notices; 
*Conquest’ opened Saturday at the 
Plymouth and is in doubt after un- 
favorable reviews; ‘One Sunday 
Afternoon’ drew several very good 
notices after a mid-week start; 
‘Four o’Clock’ got little at the Bilt- 
more and continuance is in doubt; 
‘The Sophisticrats’ lasted but two 
days at the Bijou. 

Holiday Helps 

Despite the slump expected in the 
wake of Washington’s Birthday, 
seven new shows are carded for 
next week: ‘Strike Me Pink,’ Majes- 
tic (at $3.85 top); ‘A Saturday 
Night,’ Playhouse; ‘Forsaking All 
Others,’ Times Square; ‘Our Wife,’ 
Booth; East River Romance, Mans- 
field; ‘Run, Little Chillun’ (colored), 
Lyric; ‘Louisiana’ (colored), Am- 
bassador. 

Due off this week: ‘Flying Colors,’ 
Imperial; ‘We the People,’ Empire; 
‘Criminal at Large,’ 48th Street; 
"Face the Music’ (repeat date), 44th 
Street. Some doubt about ‘Pardon 
My English,’ which may move to 
the 44th Street or close at the Ma- 
Jestic. 

Business generally last week was 
droopy especially the first three 
days. An extra matinee on Lin- 
coln’s Birthday no more than evened 
up on the grosses as compared with 
the previous week. Exceptions were 
“20th Century’ and ‘Gay Divorce,’ 
which improved. 

Estimates for Last Week 

‘Alice in Wonderland,’ New Am- 
gterdam (4th week) (C-1,702-$2.20). 
An extra matinee (Lincoln's birth- 
day) helped gross to better $12,000 
again last week. 

‘Alien Corn,’ Belasco (ist week) 
(D-1,000-$3.30). Presented by Kath- 
arine Cornell; written by Sidney 
Howard; drew attention at Balti- 
more tryout; opened Monday. 

‘American Dream,’ Guild (1st 
week) (CD-914-$3.30). Presented by 
Theatre Guild; three connected one- 
act plays written by George O'Neil; 
opens tonight (Tues.). 

‘Autumn Crocus,’ Morosco (15th 
week) (CD-893-$3.30). Matinee draw 
factor in continuance; three after- 
noon performances weekly; around 
$6.000, which is enough. 

‘Before Morning,’ (Ritz (3d week) 
(D-945-$2.20). Cut-rate deal made 
immediately after opening; takings 
estimated around $4,000; low cost 


operation. 

‘Biography,’ Avon (11th week) 
(C-830-$3.30). Moved here from 
Guild Monday and_ should stay 


through spring; business approxi- 
mated $12,000 last week. 

‘Criminal at Large,’ 48th St. (20th 
week) (D-893-$3.30). Final week; 
goes on tour; class mystery piece 
originally at Belasco; around $4,000 
lately. 

‘Conquest,’ Plymouth (ist week) 
(C-1,040-$3.30). Opened Saturday to 
mixed reception; business chances 
should be indicated this week, but 
notices unfavorable. 

‘Dangerous Corner,’ Fulton (18th 
week) (D-913-$3.30). Geared to op- 
erate at small money and is getting 
by both ways at $4,000 or less. 

‘Design for Living,’ Barrymore 
(5th week) (CD-1,090-$4.40). Com- 
pletes first month to capacity; only 
show that sells out; topping entire 
list at $29,000. 

‘Dinner at Eight,’ Music Box (18th 
week) (C-1,000-$3.85). Extra mati- 
nee last week evened up some slow- 
ness thereafter; bettered $20,000. 

‘Flying Colors,’ Imperial (24th 
week) (R-1,446;$2.20). Final week; 
revue did fairly well, but not to 
frosses expected; down under $11,- 
000 last week; house probably dark. 

*Four o’Clock,’ Biltmore (2d week) 
(D-924-$3.30). Drew second string- 
ers; notices tepid, chances doubtful; 
first week $2,000 indicated. 


‘Gay Divorce,’ Shubert (13th 
week) (M-1,395-$3.30). One of few 
shows which climbed last week; 
$15,000 or better; topping other 
moderate money musicals. 

‘Goodbye Again,’ Masque (9th 
week) (C-700-$3.390). Nice little 


money maker though grosses not 
exceptional; again around $8,000 last 
week. 

*‘Hangman’s Whip,’ St. James (Ist 
week) (D-1,520-$2.20). Presented by 
William A. Brady, Jr.; written by 


4 





i; well, paced around $5,000 in seven 


Chi Operetta Rep Has 
Troubles, Also Assets 


Chicago, Feb. 20. 

Reorganization of the operetta | 
repertory in the Civic Opera house | 
is expected here. Equity has col- 
lected in advance for every per- 
formance for the past three weeks. 
David Erwin Russell promoter of 
the venture has been mentioned as 
curtailed in authority with H. J. 
Eschbach, up to now holding the 
title of assistant administration 
director, apparently coming out top 
man in the reshuffling. 

Up to now, one week of ‘Robin 
Hood,’ two weeks of ‘Song of the 
Flame,’ and three weeks of ‘Desert 
Song’ have been played. Mean- 
while, Charlotte Lancing and Lorna 
Doone Jackson have been replaced 
in the cast and Isaac Van Grove 
goes in for Ben Jerome as musical 
director. Other changes in the or- 
ganization are anticipated. 

It is generally agreed that oper- 
etta has probably never been pro- 
duced, certainly not in repertory, 
with such lavish ‘production’ as the 
Russell pieces have had. This is 
due to the fact that the full re- 
sources of the Civic Opera ware- 
house are at their disposal. In- 
sull company was prepared to 
present a total of 125 operas and 
the scenery and props for this pro- 
gram is measured by something like 
80 carloads of props, thousands of 
costumes, hundreds of pieces of 
scenery. 

Business has been spotty, but on 
the whole it is considered an ex- 
cellent proposition at $1.65 top. In 
any but a year like this, success 
would have been immediate. But 
to that the answer may very aptly 
be that in any other year nobody 
would have produced $1.65 operetta. 








Norman Reilly Raine and Frank 
Butler; opens Friday (24). 
‘Honeymoon,’ Vanderbilt (10th 
week) (C-771-$2.20). Low grosses; 
satisfied with slender profit; not 
over $3,000. 

‘Late Christopher Bean,’ Miller 
(17th week) (C-946-$8.30). Another 
strong feminine draw playing three 


matinees weekly; around $9,000; 
protitable both ways. 
‘Melody,’ Casino (2d week) (O- 


2,000-$3.30). Notices not se hot, but 
operetta’s draw built upward after 
Tuesday’s premiere (at $6.60 top); 
rated around $25,000 first seven 
times, 

‘Music in the Air,’ 
week) (C-1,387-$3.30). 
around $20,000 and making 
profit; should span the season. 

‘One Sunday Afternoon,’ Little 
(2d week) (D-530-$2.20). Difference 
of opinion, but some highly favor- 
able notices; opened middle of last 
week; better line this week. 

‘Pardon My _ English,’ Majestic 
(6th week) (M-1,700-$3.30). May 
move; final week here; around $15,- 
000 last week; ‘Strike Me Pink’ due 
next Monday. 

‘Pigeons and People,’ Lyceum (6th 
week) (C-957-$2.20). Doing fairly 


Alvin (16th 
Holds to 
good 


performances weekly for intermis- 
sionless show. 

‘Sophisticrats,’ Bijou. Taken off 
Tuesday last week; played two per- 
formances, 

‘Take a Chance,’ Apollo (13th 
week) (M-1,270-$4.40). No inten- 
tion of revising scale at this time; 
business somewhat better last week 
without added matinee; $24,000. 

‘Twentieth Century,’ Broadhurst 
(9th week) (C-1,118-$3.30). Im- 
proved last week; in nine perform- 
ances the gross went over $15,000; 
should go through season. 

‘Walk a Little Faster,’ Selwyn 
(9th week) (R-1,067-$2.75). Moved 
her- from St. Jgnes Monday; new 
skits probably guing into revue; es- 
timated around $11,000 last week. 

‘We, the People,’ Empire (5th 
week) (CD-1,099-$3.30). Final week; 
propaganda drama could not devel- 
op lower floor trade; not over $6,- 
000; no succeeding attraction an- 
nounced. 

‘When Ladies Meet,’ Royale (21st 
week) (C-1,118-$2.20). Goes to road 
after another week; well out in 
front but off lately; house gets 
‘Both Your Houses’ March 6. 





Other Attractions 

‘Face the Music,’ 44th Street; final | 
week; storehouse for repeat. 

Shakespeare theatre (Jolson’s); | 
Shakespearean revivals. 

Italian Marionettes (Piccoli), 
han; fina] two weeks. 

‘Black Diamond,’ Provincetown; 
postponed until Friday (24). 

‘As Husbands Go,’ Forrest; re- 
vival, 

‘The Show-Off,’ Hudson; revival. 

‘The Monster,’ Waldorf; revival. , 


Co- 





Shows in Rehearsal 





‘A Saturday Night’ 
Brady), Playhouse. 

‘Lone Valley’ (Sophie Tread- 
well), 48th Street. 

‘Our Wife’ (Halle and Broth- 
erton), Booth. 

‘East River Romance’ (How- 
ard Inches), Mansfield. 

‘Both Your Houses’ (Theatre 
Guild), Guild. 

‘The Lady Refuses’ (Harry 
Blaney, Jr.), Longacre. 

‘Trip to Pressburg’ 
berts), 46th Street. 

‘Far Away Horses’ (Harman 
and Ullman), Beck. 

‘Masks and Faces’ 
Martin), Mansfield. 

‘Three Cornered Moon’ (49th 
Street), Richard Aldrich. 


LANGUAGE’ OKE 
AT 8G INL. A. 


Los Angeles, Feb. 20. 

‘Another . Language,’ road com- 
pany, opened at the Belasco Monday 
to a strong advance. Business 
dipped later in the week, with the 
final tally being slightly over $8,000, 
oke for the attraction. Piece is in 
for another week, then plays two 
weeks of one- and two-nighters on 
the way east. 

‘Grounds for Divorce’ failed to 
hold its strong opening. An extra 
mat was added Friday to get the 
femme shoppers anxious to lamp the 
Lilyan Tashman finery. Extra show 
built the week up to $6,000, less than 
was expected. 


Estimates for Last Week 


‘Another Language,’ Belasco (ist 
week) (C-1,103-$2.20). With four- 
bits off the top, $8,000 on the week 
satisfactory. Opening night got a 
Hollywood play, but attendance 
dipped immediately. 


‘Grounds for Divorce,’ El Capitan 
(lst week). Failing to hold its 
strong start, this one dipped to 
$6,000. Satisfactory for the house, 
but considerable less than expected, 
with Lilyan Tashman figured to be 
a hot draw. 


Reshuffle in Frisco 
As Fay Show Blows Up 


San Francisco, Feb. 20. 
‘Tattle Tales’ swell chances to re- 
coup some of the losses it suffered 
in Los Angeles are definitely off 
now that that revue folded at the 
Curran after two weeks and a half, 
leaving house dark. 


Town is divided between two 
openings tonight (20) Henry Duffy 
bringing Pauline Frederick into Al- 
eazar in ‘Criminal at Large,’ with 
good name supporting cast. Er- 
langer’s Columbia gets ‘Louder 
Please,’ Pasadena Community Play- 
house production, which was to 
have gone into a Belasco & Curran 
house until Jatter called off deal 
for four plays after first one didn’t 
register. 

‘When Ladies Meet’ doing fairly 
at Geary closing Saturday night 
after two weeks, final figure being 
around $5,000. House’s new low top 
of $2.20 helped it and show built 
after word got around on it. 

Both Curran and Geary dark, 
next one for Curran being ‘Of Thee 
I ead due March 13 from Los An- 
geles. 


CW. A. 
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‘Sing’s’ $30,000 2d Philly Wk. Tops Ist, 
‘Counsellor’ Pulls Nice $10,000 Finale 





YEAR OF THE BIG LULL 
GETS WORSE IN CHICAGO 


Chicago, Feb. 20. 
In the three months between the 
present writing and the middle of 





May, there will be a good deal of 
marking time. Thereafter it will 
become visible to the naked eye 


whether the World’s Fair is going 
to mean anything to the legit and 
whether the legit is alert and bank- 
rolled for the opportunity. 

One week is worse than the next 
meanwhile. There will be two 
weeks of Abbey Players repertory 
at the Harris and outside of that 
Chicago is Podunk. 

Estimates for Last Week 

‘Cat and the Fiddle’ Apollo (M- 
1,500; $2.20) (8th, final week). Took 
to the road. Around $11,000 for 
farewell gross. House has ‘Ras- 
putin’ (Metro) on screen currently. 

‘Dixie on Parade’ Garrick (R- 
1,276; $2.20) (4th week). Magic 
show with Carter the Great reported 
as successor, but date not fixed. 
Colored revue may be turning in 
profit. 

‘Family Upstairs’ Cort (C-1,100; 
$2.20) (9th week). Auspices still 
cheerful. Reported topping $4,000 
on cut rates. 


‘Desert Song’ 
$1.65) (4th week). 
as long as possible. Trade steady- 
ing after bad weather hurt. ‘Ka- 
tinka’ expected next, but company 
affairs not entirely straightened out. 
Has boxoffice at Marshall Field’s in 
loop, an advantage against out-of- 
way location, Believed bettering 
$5,000. 


Civie (O-3,800; 
Holding them 





Film Chain Men Start 


Stock in Providence 
Providence, Feb. 20. 


Modern theatre, which recently 
went dark after year of burlesque, 
and then vaudfilms, reopens Monday 
with dramatic stock. Theatre has 
been taken over by A. A. Spitz and 
Anthony Romano, operators of a 
string of nabe houses in Rhode 
Island and the second run Bijou in 
downtown Providence. 

Charles L. Schofield, associated 
for years with the old Albee Stock, 
which was disbanded when RKO 
took over the Albee here, has been 
engaged as director. Walter Greaza 
will be the leading man, and Helen 
Kingsley feminine lead. Others are 
Nora Parkinson, ingenue; Pierre 
Watkins, character; and Don 
D’Arcy, juvenile. The top price will 
be 50 cents. 

Lou Talbot associated with Sol 
Meyers, operator of the Modern, 
under burlesque policy, will manage 
for the Spitz outfit. 





Cornell’s ‘Alien Corn’ 
Hits Hi 25G in Balto. 


3altimore, Feb. 20. 

Establishing the high mark of the 
legitimate season so far, Katharine 
Cornell took ‘Alien Corn’ out of 
town with $25,000. This despite pan- 
nings from the critics. 

Sellouts on opening night and the 
matinees, the latter being especially 
strong. Tuesday was the one bad 
night of the week. ‘Coungellor-at- 





Law’ at Ford's is starting off with a 
terrific advance sale. 





Current Road Shows 


This Week (Feb. 20) 





Abbey Players—Wilson, Detroit. 





‘Another Language’ — Shubert, 
Boston. 

‘Blossom Time’—Opera House, 
Chicago. 

‘Caponsacchi’ and ‘Hamlet’—Er- 


langer, Buffalo, Feb. 20-21-22; Park, 
Youngstown, Ohio, Feb. 23; English, 
Indianapolis, Feb. 24-25. 

‘Cat and the Fiddle’—American, 
St. Louis. 

‘Cavalcade’— Majestic, Boston; Er- 
langer, Chicago. 

‘Counsellor at Law’-—Ford, Balti- 
more, 

‘Forsaking All Others’—Carlton, 
Providence, Feb. 20-21-22, 

‘Louisiana’—Majestic, Brooklyn. 

‘Moonshine and WHoneysuckle’— 
Shubert, New Haven, 24-25. 

‘Of Thee I Sing’—City Auditorium 
Antonio, Texas, Feb. 20; Lib- 
erty Hall, E! Paso, 22; Savoy, San 
Diego, Cal., 24-25. 

‘Of Thee I Sing’—Forrest, Phila- 


delphia. 


San 





i 


‘Rhapsody in Black’—- Nixon, Pitts- 
burgh. 

‘Scandals’ — Ithaca, 
2; Scranton, Temple, 23; 
Sarre, Irving, 24; Reading, 


Strand, Feb. 
Wilkes- 
Rajah, 


to ki bo 


‘Strike Me Pink’—Shubert, New- 
ark. 
‘The Green 
Washington. 
‘The Queen’s Husband’—Plymouth, 
Boston. 
*‘Vanities’—Court 
field, Feb. 20-21-22. 


Pastures’— National, 


Square, Spring- 





‘Grounds for Divorce,’ El Capitan, 
Hollywood. 

‘Another Language,’ Belasco, Los 
Angeles. 

‘Tattle Tales,’ Curran, San 
cisco. 

‘Criminal at Large,’ Alcazar, 
Francisco (24). 

‘Louder Please,’ 
Francisco (20). 


Fran- 
San 


Columbia, San 


+ gieeeanpesions 


Philadelphia, Feb. 20. 
Just two legit houses are open 
here this week—the Forrest and 
Broad—and from present indica- 


tions the same situation will exist 
next week. 

The Chestnut, following three 
good weeks of ‘Counsellor-at-Law,’ 
has a fortnight’s darkness before 
‘A Trip to Pressburg’ (tryout) are 
rives on March 6 as the second sub- 
seription offering of the American 
Theatre Society’s second-half sea- 
son. It will be followed on the 20th 
by ‘When Ladies’ Meet,’ with ‘Au- 
tumn Crocus’ as the probable fourth 
play. The fifth is not known at 
present. The society has been get- 
ting plenty of complaints and 4de- 
mands for returned money because 
of long delays in getting plays. “A 
Trip to Pressburg’ will have a top 
of $2, which will further burn the 
subscribers, as it is the same price 
they are paying. 

‘Of Thee I Sing’ did as well in its 
second week as in its first, if not a 
little better. This musical is set for 
four weeks in all at the Forrest, and 


may make its five or six. First 
week's figure was $29,500, with a 


possible $30,000 last week. 

‘Counsellor-at-Law’ slipped in 
first two days of its last week, put 
staged a comeback. It beat $35,000 
in three weeks at the Chestnut, 
which at a $2 top is fine. 

‘Shuffling Along of 1933’ stayed 
only a week at the Garrick, although 
some figured it could have been held 
to advantage, as house has nothing 
this week. Negro revue did plenty 
of two-for-oneing, and probably 
grossed about $8,000. ‘Whistling in 
the Dark’ is staying at the Broud a 
third week, although last week’s 
gross was only about $3,500. There 
is some doubt about Wee-Leventhal 
bringing in another show, althvuugh 
it was understood they had rented 
the house for four weeks. If they 
do have another it will be either 
‘That’s Gratitude’ or ‘The Gceod 
Fairy.’ 

Garrick has nothing definitely 
dated, though the Piccoli Marion- 
attes, a Billy Rose revue, and the 
annual Mask ard Wig show are 
listed on the house schedule. 

The Forrest will probably get ‘An- 
other Language’ after ‘Of Thee I 
Sing,’ though this is not set. 

Estimates for Last Week 

‘Of Thee | Sing’ (Forrest, second 
week) — Reported at $30,000 — re- 
markable. May make a five weeks’ 
stay of it. Four are set. 

‘Counsellor - at- Law’ (Chesinut, 
third week)—Off first of week but 
came back and grossed a nice $10,- 
000. House dark this and next 
week. 

‘Shuffle Along of 1933’ (Garrick, 
one week only)—Negro revue jot 
about $8,000. Two-for-ones ran 
riot. Houses looked better than they 
were. 

‘Whistling in the Dark’ (Broad, 
second week—Held for third week 
although grossing only $3,500. 





Little Theatre Group’s 
Ace Cast for ‘Liliom’ 


Pasadena, Feb. 20. 

One of the strongest casts 
sembled for any Pasadena Cum- 
munity production will appear in 
‘Liliom,’ with Sylvia Sidney and 
Arthur Lubin. Molnar play opens 
Feb. 28 for two weeks. 

Lloyd Corrigan, Nydia Westman, 
Victor Potel, Belle Mitchell, Fred 
Kohler, Jr., Harry Wallace, Grace 
Hale, Volney Hopkins, Hugh Pros- 
ser, Clark Dennison, Montague 
Shaw, William Travers, Lafayette 
McKee and Rose Coglan are on the 
roster. Frank Reicher, who directed 
the Theatre Guild version of the 
play, is functioning in the same 
capacity here. 


ase 





Storm Over Play ‘Porgy’ 


Splits Iowa Negroes 


Lincoln, Neb., Feb. 20. 

University Players here doing 
‘Porgy,’ brought concentrated Negro 
wrath against both play and school 
for allowing the production. Ne- 
groes say it depicts the colored man 
as a ‘crap-shooting low-lifer.’ 

tepresentative Owen, colored, has 
taken action in the state legislature, 


He says the University is degrad- 
ing the Negro. Numerous colored 
defenders have come to the fore, 
however. Among them is W. Robe 


ert Smalls, secretary of the Urban 
League of Kansas City, promotion 
group for Negroes. He stated the 
play to be an artistic attempt to 
portray the primitive life of a cole 
ored community. 

The play was presented to packe@ 
houses, 





Poe eee ee em eee y Lie 


Seb ae 














Poa 


+ ery say 2 BR Ate 





NES Be ter HET Or ee, 


frase 


i TEE, erin 

















54 VARIETY 


Tuesday, 





PETERATE 





February 21, 1933 








= 
Lopsided History 

Upton Sinclair Presents William 
Fox,’ published by Sinclair himself, 
since in a circular Sinclair admits 
he’s practically broke through finan- 
cing Ejisenstein’s Mexican film, an 
assumption is Bill Fox financed the 
publication if financing nothing else 
connected with it. 

It is a volume of 377 closely 
printed pages. A more accurate 


title would have been ‘Sinclair 
presents William Fox’s Side.’ It is 
illogical to believe the author, 
knowing but one side of a contro- 
versy, should attempt to present a 
dispassionate review of events. Just 
what Sinclair's qualifications are for 
the presentation of show business 
history is shown in innumerable 
little errors, unimportant each in 
itself, but clearly showing his un- 
familiarity with the background of 
the subject of which he treats, 

Sinclair’s only interest seems to 
be the opportunity to attack ine 
money machine which, as a social- 
ist of long standing, probably ap- 
pealed to him. This may have 
blinded him to the fact that William 
Fox himself is relating the story of 
the downfall of an effort by him to 
erect precisely the sort of monopoly 
which Sinclair holds up to scorn. 
That shrewder and calmer minds 
defeated this aim makes Fox, to 
him, a martyr to Wall Street’s greed 
instead of merely a man who over- 
reached in that same aim, if he did. 

The book may be interesting be- 
cause it reveals some of the inside 
angles of the famous battle which 
hitherto have been vaguely hinted 
at in print. . Sinclair quotes Fox 
literatim as telling how all Wall 
Street massed to defeat him, with 
specific charges of conspiracy on 
the part of Western Electric, Chase 
Pank and others. He telis of a 
turndown by Henry Ford, to whom 
he appealed, of his plea to President 
Hoover and other rabid charges. 

It can’t be called a new gospel 
of hate against Wail Street. Other 
readers will find it merely the one- 
sided and often extravagant state- 
ment of the most interested party. 
-It is too ponderous to make good 
fiction and there’s too much fiction 
to make authentic history, but it 
dishes the dirt about a lot of people 
and this may bring readers. 

In the trade of the gambling, pro- 
ducing and theatre playing, Bill Fox 
won out, in money, prestige and sat- 
isfaction in his ‘fight’ with Wail 
Street or the bankers, if it could 
be called a ‘fight.’ Fox put his back 
to the wall and kept saying no, to 
friends and enemies before Fox 
finally quit, to say yes with $18,- 
000,000 to the good by the sale of 
his Fox Films control to Harley L. 
Clarke, besides the millions Fox had 
made previously and since his asso- 
ciation wth the companies bearing 
his name. 

When Bill Fox said yes and took 
the millions, Harley Clarke never 
saw again, it was just before the 
collapse of everything. Quotations 
for Fox Films fell as low as any 
other board stock and Fox Theatres 
went into receivership. This all 
shortly after Bill Fox got his mil- 
lions followng his years of work 
building up the Fox organization, 
leaving Bill Fox at that precise 
moment, and being then as he still 
is, the most fortunate of the big 
men, past or present, of the show 
or picture business. 

Besides, with the Clarke money or 
some of it, Bill Fox turned bear in 
the market and ranked with almost 
any of the heavy speculative bears 
of the past three years in amassing 
many more millions by selling short. 
Had Fox remained at the head of 
Fox Films he would not have had 
the time nor money to have made 

another $10,000,000 as a bear, nor 
would he have had now or at the 
finish anything like the $18,000,000 
cash that Clarke paid him. 

Yet Bill Fox retired from the 
show business, the Fox companies 
owing banks over 100 millions and 
none of it his own obligation, while 
meantime, a part had been the 
$80,000,000 or so Bill paid for Loew's 
control and which is now not worth 
much over $9,000,000 on current 
quotations. Of course if Bill Fox 
wanted Sinclair to make known his 
‘fight’ that won Fox so much wealth, 
and believes the Sinclair name will 
help his autobiograph. as a seller, 
that’s Pill’s own biz. But any num- 
ber of people whether they read the 
book or not will agree that Bill Fox 
hasn't a squawk left against anyone 
in the world, excepting some of 
those fellows he stuck to but who 
walked out on him when he needed 
them. 





Only One and— 
Stated recently that Gene Fowler 
owed two books to Knopf. It’s only 


one book and that’s due Liveright. 





Boosters All 





Macfadden Publications has 
posted notices to the staff that 
they should at all times and 
under all circumstances up- 
hold the chain of periodicals 
should occasion arise where 
Macfadden’s pubs are on the 
pan. 

With this confessed antici- 
pation of derogatory comment 
is the addenda that the least 
the employees could do is to 
morally support and champion 
the outfit which pays them 
their incomes. 


craftsmen would devote a share of 
their earnings to a common fund 
which would help all literary Amer- 
ica—not only the younger writers to 
get their start—but the older 
writers when they got too old. The 
Guild would be moulded on the 
lines of the present N.V.A. 

The Authors’ League and other 
leagues have lost nearly 50% in 
memberships, the complaint being 
that no help is forthcoming when 
and where needed. ' 





Novel’s Dual Cover 
Taking a tip from film producers 
who release pictures with two end- 
ings, the Vanguard Press is sending 
two types of covers—lurid and con- 











Revising Royalties 
The depression has brought about 
a change in the relationship between 
authors, publishers and booksellers. 
Already, publishers are making 
drastic revisions in authors’ con- 
tracts, 
The new contracts, instead of 
providing an advance against a 
royalty ranging from 10 to 15%, 
will, in most cases, forego the ad- 
vance, and the royalty will be cal- 
culated not on the retail, but on the 
wholesale price of the book. Where 
books are sold in quantity, at a 
large wholesale discount, there will 
be a further cut, the author's royal- 
ty being 2%% as against the pres- 
ent 10 or 15%. 
Some publishers have already 
drawn up contracts on the basis 
of the author suffering the entire 
loss on the first 2,000 printing, in 
order to pay for manufacturing the 
book, forcing the author to share 
the risk of publication, with the 
courageous publisher. 
The word ‘courageous’ is used ad- 
visedly since booksellers have 


served an ultimatum on the publish- 


ers that they will not buy first 
novels by unknown writers. Where 
the writers have appeared in maga- 
zines, book sellers can be induced to 
stack. Otherwise, booksellers in- 
sist that they will wait until cus- 
tomers demand a book, and order 
it only upon deposit. This leaves 
the publisher holding the bag unless 
the author is willing to share the 
burden. Publishers maintain that 
nine out of ten new authors are 
brought out at a serious loss. 





‘Manhattan’ Folds 

Paul Yawitz in his N. Y. ‘Mirror’ 
Sunday column had the exclusive 
that George T. Delacorte, Jr.’s 10c 
weekly, ‘Manhattan,’ with an av- 
erage 45,000 weekly circulation 
folded with its sixth issue. No 
such announcement was made on 
the issuance of No. 6 on Feb. 
22, 1933. Initial run of ‘Manhat- 
tan’ was around 75,000, with the 
circulation holding up but with no 
advertising reaction to speak of. 
Yawitz was one of the featured 
contributors by ‘Manhattan’ from 
its start. Norman Anthony, editor 
of ‘Ballyhoo,’ affiliated Dell Pub. 
Co. periodical, also edited ‘Manhat- 
tan’; Philip Rosa, managing 
editor; Sam Love and Ted Shane, 
asso. eds. 





Tempest in Teaspoon 

Bill Soskin, who is literary editor 
of the New York Evening ‘Post’ 
has fathered a novel, which he 
has baptised ‘Teaspoon.’ Bill is very 
reticent about the publication date. 
Rumor has it, that like Burton Ras- 
coe’s ‘Gustibus,’ ‘Teaspoon’ will 
take its place on the five-foot book- 
shelf beside that other unwritten 
novel by a New York critic. 

For years, Burton has_ been 
genially kidded about ‘Gustibus’— 
and kidded his kidders back. Now 
it’s Bill’s turn for some ribbing. 
Maybe this item will get the book 
out of his system, or win a more 
kindly note for the sweating author 
who makes good on his promissory 
notes, 








Using New Stuff 

Newcomer te the pulp publishing 
field, at a time when even many of 
the hardenel vets are laying low, 
is Anthony J. Harkness. With a 
niece, Patricia J. Harkness, he is 
getting out a pulp called ‘Love Ad- 
ventures.’ Unlike most of the pulp- 
ers, Harkness believes he can still 
attract 15 cents for his mag. More 
important, however, from the view- 
point of the scribbler is that Hark- 
ness will use only new story ma- 
terial, eschewing the popular prac- 
tice of reprints. 





Writers Ask Aid 

Writers are complaining that au- 
thors’ organization have not been 
able to take care of their members, 
and there is serious talk about the 
formation of a guild to which com- 
petent craftsmen would be admitted 
who would bind together and pro- 
tect each other against any finan- 
cial or legal contingency. These 





servative—to booksellers to go on 
‘All Women Die.’ Dealer is per- 
mitted to select the one he wants. 
Conservative cover came as an 
afterthought following a complaint 
by the author, P. J. Wolfson, that 
the gigantic figure of a man carry- 
ing off a woman was too ten-twent- 
thirt’ for a $2 book. James Henle, 
president ef Vanguard, then added 
the second cover in simple blue and 
gold. 





Going Medical 
Shopping around for something to 
replace the waning pull of the red 
hots, Macaulay seems to be trying 
to put over the medical angle, Fol- 
lowed ‘The Woman's Doctor’ with 
‘The Life Cry,’ which is a study of a 
divorced woman’s mental reactions 
as she is about to have an illegiti- 
mate child. Rather peculiar style, 
written in the first person and os- 
tensibly directed to the man who 
threw her down. Usual special blurb 
to reviewers modestly suggests that 
‘this important book deserves more 


consideration in treatment and space 


than is given the run of current 
fiction.’ 

It’s an oddity in literature, but not 
as good as all that, 





Popular ‘Anon’ 

Not in many book seasons have 
there been so many books credited 
to ‘Anonymous’ as this. Nearly 
every publishing house has at least 
one anonymeusly-authored volume 
on its lists, and some have more. 

Booksellers like the ‘Anonymous’ 
on a volume. Author’s reluctance 
to put his name down hints at 
something sensational and helps 
sales. However, should the book go 
across the author is not slow in re- 
vealing his identity. As when ‘West 
of the Water Tower’ got grand no- 
tices when published some years 
ago with its author anonymous. 
Modest Homer Croy soon admitted 
he was the fellow who wrote it. 





Why Not Annual? 

Although there is no money in 
poetry mags, if honestly conducted, 
Stanton A. Coblentz is nevertheless 
getting ready to publish a new one. 
To keep the deficit as small as pos- 
sible, however, Coblentz will issue 
his quarterly, rather than every 
month. 
The Coblentz mag, which is to be 
known as ‘Wings,’ will make its de- 
but late next month. Coblentz is 
no mean poet himself, but won't use 
any of his own stuff in his mag. 
Doesn't think it will be the right 
thing to do. 





New Peril 

By a tie-up between LEinson- 
Freeman, the biggest of the jig-saw 
manufacturers, and the Crime Club, 
mystery story publishing subsidiary 
of Doubleday, Doran, the jig-saw 
concern will get out a series of 
Crime Club Jig-Saw Puzzles com- 
bining both mystery story and jig. 
Each of the Crime Club Jig-Saws 
will also ccentain a mystery story 
complete except the conclusion. 
Putting together the jig-saw the 
reader will have the solution to the 
mystery. 

In view vf the current fad for 
both mystery tales and jig-saws, 
Einson-Freeman and Doubleday, 
Doran expect to clean up on the 
combination, 





Checking Lifts 

Don Moore, editor of ‘The Ar- 
gosy,’ has a new angle to stop pay- 
ing for stolen stories, after being 
taken for two old ones by H. Bed- 
ford Jones and J. Allan Dunn. For- 
merly ‘The Argosy’ asked for a 
bank and business reference from 
unknown authors. Now it pays 
three weeks after publication, so 
that there's time to check up on a 
steal if any. Street & Smith asks 
for a literary reference, an author 
or agency that will okay a new- 
comer’s work, figuring this harder 
to get than any other kind. 





Nellie Revell’s Job 
Nellie Revell is the editor of a 
swanky, new magazine called the 
American ‘Mayfair,’ designed for 
Park avenue patronage and to be 
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‘Ann Vickers’ ($2.50) 


‘Flying Carpet’ ($3.75) ..... 





Best Sellers 


Best Sellers for the week ending Feb. 18, as reported by the 
American News Co., Inc. 
Fiction 
‘The Last Adam’ ($2.00) ...seeceeseeee+++By James Gould Cozzeng 
‘Imitation of Life’ ($2.50) ccccccceceseeseeeesees++- BY Fannie Hurst 
‘Bulpington of Blup’ ($2.50) weecceeseeseceeeeeesss- BY H. G, Wells 
‘Kennel Murder Case’ ($2.00) secceceececeesesee-- by S. S. Van Dine 
‘Pageant’ ($2.50) secccceccecccsccccceccsoceesss» BY G. B. Lancaster 
Non-Fiction 

‘Contract Bridge Blue Book of 19833’ ($2.00)......By Ely Culbertson 
‘100,000,000 Guinea Pigs’ ($2.00) By Arthur Kallet and F. J. Schlink 
‘British Agent’ ($2.75) ...cceeceeeeeeeceeees+s+-By Bruce Lockhart 
seseeeeseeeees- By Richard Halliburton 
‘Life Begins at Forty’ ($1.50) ....seeeeee+.+...-By Walter B. Pitkin 
‘March of Democracy’ ($3.50) ..+++++.e.++-By James Truslow Adams 


..+.By Sinclair Lewis 








available at 50 cents the copy. The 
new high hat magazine is expected 
to present its maiden issue about 
March 15. 

John C. Schem is the publisher, 

as president of the Shoreham Pub- 
lishing compay, Schem «wned 
‘The American Sketch’ and ‘Spur,’ 
both ritzy mags and ‘Mayfair’ is to 
be rather a combination of those 
publications which have been 
scrapped. 
In addition to Social Registrite 
connections, it is understood ‘May- 
fair’ has powerful political backing. 
Andrew Brannigan is_ business 
manager. His brother is James 
Brannigan, aid to Mayor O’Brien 
of New York. 





Only a ‘Farmer’s Daughter’ 


Absolutely, no, positively the first 
appearance in book form of the 
most famous character in American 
railroad humor, if you know what 
we infer. A novel called ‘The 
‘Farmer’s Daughter’ by an author 
who signs himself as Myron Pool. 
That’s only a pen name. The au- 
thor has written best sellers under 
a name that’s well-known. We 
wonder what version of the joke 
will be used. We hope it’s the one 
they tell in Missouri. 





Rivkin Poems in Print 


Allen Rivkin, screen’ writer, 
scribbles poetry as a pastime. Hav- 
ing completed enough verse for a 
book, Rivkin is having the volume 
published in Hollywood at his own 
expense. 

Collection of poems, to be titled 
‘Causeways to the Sky,’ will be cir- 
culated privately. Skyscrapers 
furnish the theme of most of the 
poems. 





Pubs on 8S.E.P. 

Four publishers have banded to- 
gether in a new experiment, Mac- 
Millan, Scribners, Houghton Mifflin 
and Little, Brown have contracted 
to share a column in the S: .i1rday 
Evening Post in order to determine 
whether the Post is a worth-while 
medium for book advertising. In 
order to pay for the cost of the ad 
2,000 copies must be sold of each 
title, or else. 





Columnists Were There 

Two of the Broadway columnists, 
Walter Winchell and Sidney Skol- 
sky, were Johnny on the spot for 
the Roosevelt shooting affair in 
Florida. Both boys happened to be 
down there sunning themselves and 
were on hand, so waded in to han- 
dle the yarns. Both had interviews 
with folks involved, etc., covering 
the feature angles for their New 
York papers, : 





‘Lily’ Goes Abroad 

‘For Men Only,’ by Beth Brown, 
has just been bought for publica- 
tion in France, Germany, Sweden 
and England. This makes the char- 
acter of Lily Love, the woman who 
fought against a world of men, in- 
ternational. Foreign printings are 
15,000 against 2,000 copies of each 
edition as in America. 





Picked Wrong Ed 

William Lengel, editor of Cosmo- 
politan Magazine, blinked with sur- 
prise. The mss. submitted was a 
story he himself had written in the 
long ago. All but the title, word for 
word, the darn thing was familiar. 
He sent for the author to give h'1 
the works. 


‘Just a test case,’ was the calm 





explanation of the plagiarist. ‘I 
wanted to see if . i would buy a 
good story by an unknown name.’ 
Sordid Twist 

There’s a financial twist to the 
announcements of the lectures on 
writing, and authors’ meeting in 
the ‘Book Mark’ section of The 
Evening World Telegram. The ma- 


jority of the gatherings charge a 
small admission, throwing in cakes 
and coflee with the talks to wash 





‘em down, 





Eastern Publishers on Coast 
Robert L. Johnson, vice-president 
of ‘Time’ magazine, is in Hollywood 
for a short visit. 
Accompanying him was Frederick 





Bohen, president of the Meredith 
Publishing Co. 
Field’s ‘Bath’ 


Rowland L. Field, dramatic critie 
on the Brooklyn ‘Times,’ giving his 
profession as writer, 277 Park av- 
enue, New York, took a ‘bath’ via a 
voluntary bankrupt*route. His lie 
abilities total $8,439; no assets. 

Debts principally hinge on an 
apartment lease, 





No Bargain 

‘American Spectator’ asks fifty 
bucks for a copy of the first num- 
ber, special edition, all articles 
signed by the famous authors. An 
entire collection of books by the 
same authors, autographed, can be 
bought at second hand book dealers 
for $17.25—and that includes the 
books, 





Competish for ‘Wear’ 

‘Women’s Wear’ will get competi- 
tion from a new weekly being spon- 
sored by a group headed by Phil 
Frank. Similar in makeup to Kelcey 
Allen’s meal ticket, the new sheet 
will be known as ‘News of the Ave- 
nue.’ Initial printing order is 5,000. 





Now It’s Told 

Answering the Coast’s query as 
to the identity of Rob Aden, it’s the 
pseudonym of the writing team of 
Robert F. and Eve Burkhardt. A 
very prolific pair of scribblers, they 
frequently use the writing names 
of Adam Bliss and Rex Jardin for 
their joint efforts also. 





Takes Slap at Hearst 

Editorial writer in February issue 
of ‘Author and Journalist’ takes a 
slap at William R. Hearst for so 
vigorously trumpeting ‘Buy Amer- 
ican,’ and at the same time pur- 
chasing so many stores for his 
mags from English writers. 





Covici, Friede Have It 
Covici, Friede announce that in 
spite of conflicting reports that the 
Ben Hecht play ‘20th Century’ would 
go to Doubleday, Doran for book 
publication, it will carry the C-F 
imprint. 





Winston’s Troupe 
Martha Winston is handling a 
band of book authors on her own. 
She was responsible for placing a 
number of the unknown British 
scribblers in this country, and rep- 
resented some of the best known 

native typewriter drivers, 





Columbia Mail Order 

And now Columbia Univ®rsity 
has gone Sears-Roebuck in a big 
way. It is offering mail order 
courses in music, literature and the 
drammer, and registration by mail 
threatens to exceed that of resident 
students. 





Dawson On Baseball 
James P. Dawson, the New York 
‘Times’ by-liner on boxing, will 
write baseball for that paper this 
season. He will go South with the 
New York Yankee team, thereafter 
covering its games. 
Dawson formerly wrote baseball. 
He will double when in New York 
on boxing shows and events. 





Chatter 

Mordecai Danzis, newspaperman, 
in voluntary bankruptcy, in New 
York, with $50 assets and $2,261 
debts. 

Ed Fisher formerly editor of the 
‘Radio Guide’ remains with the fan 
tab as editorial advisor. 

Major George Witten, soldier, ad- 
venturer and writer, who for sev- 
eral years has been investigating, 
for the ‘Magazine of Wall Street.’ 


fake stock promoters and has been 
instrumental in sending a number ot 
(Continued on page 58) 











i al a ee ed sek es - 








ia ae he oe ee ee Se a ee ee eee 


oot hoi. a a.) 


al 


oe 





a 
— 
— 





nt 
od 


ck 
th 


ie 
le 
iil 
oy 
et 
P= 
0. 


aS 
he 
of 


oy 
es 
or 


in 
1e 
ld 
yk 


n. 


sh 











Tuesday, February 21, 1933 


MUSIC: 


VARIETY 55 





4 








Looks Q.K. for Summer Band Dates 
In Chicago with Fair and Beer, Too : 


sorbed by 
returning Mondays to New York for 





Chicago, Feb. 20. 

Dance orchestras should have a 
big summer in Chicago this year. 
Century of Progress Exposition, it- 
self, may be the site of one of the 
biggest orchestra-employing enter- 
prises designed to tap the money 
reservoirs of the 50,000,000 (any- 
body’s guess) people expected to 
visit the town for and because of 
the World’s Fair. 

Up to now there is no pact be- 
tween the World’s Fair and the mu- 
sicians’ union, but It is generally 
believed that this will be fixed as 
neither side would like a pitched 
battle on the question of scab labor. 
Meanwhile, a huge dancing pavilion 
is in prospect with Sam Hare men- 
tioned as promoter and operator. 
Such a pavilion contemplates the 
employment of possibly every out- 
standing name orchestra in the 
business with three or four-week 
engagements for each one. 

Active Cafes 


In addition roadhouses and cafes 
will all have ambitious bookings to 
attract trade. Ben Bernie will re- 
turn to the College Inn for a special 
summer engagement, as will Vin- 
cent Lopez at the Congress. Bis- 
marck hotel is expected to retain 
Art Kassel and the Blackhawk to 
keep Hal Kemp through the expo. 
Dells, with Guy Lombardo, and Ted 
Weems at the Lincoln Tavern fill 
out an orchestral roster that will 
also include expected summer en- 
gagements for Wayne King and 
Bernie Cummins, at the two Karzas 
ballrooms, while the Edgewater 
Beach nd Drake hotels look for- 
ward to ignoring June 1 and keep- 
ing Mark Fisher and Clyde McCoy 
straight through. 

Beer gardens are the unknown 
quantity in the summer situation. 
As soon as beer is legalized and lo- 
cal rulings made known, this town 
is sure to blossom forth under suds. 
In former decades Chicago was a 
champ beer garden burg. Within 
the World’s Fair grounds three or 
four, including ‘Old Heidelberg,’ the 
most pretentious will be slinging 
beer—and with it, entertainment— 
if present conniving isn’t completely 
askew. 


MPPA-Erpi Figure Sync 
Coin from Foreign Films 


domestic situation all 
and settlement money 
distributed, the Music Publishers 
Protective Association and ERPI 
have now to come together and 
agree on what sync coin is due the 
music men on foreign film versions. 
Settlement here involves the period 
extending from July 2, 1929 to Sept. 
2, 1932, when the syne agreement 
pertaining to the exported versions 
expired. Publishers’ claims which 
have piled up over this stretch come 
to around $400,000. 

No claims on the foreign 
however, are outstaiding against 
RCA Photophone. Latter electric 
made it a practice of clearing the 
syne rights on the foreign versions 
picture by pitture, the publishers 
getting their royalties as each pro- 
duction was turned out by the 
studios. 


With the 
cleared up 


angle, 





Resumes with MDS 


Keit-Engel, Inc., is resuming its 
distribution relations with the Music 
Dealers’ Service, Ine., March 1. New 
arrangement will be on an exclusive 
basis. On the same day Mattrass- 
Schenck, Ine., quits MDS. 

After a two months’ trial Keit- 
Engel called off its MDS contact. 
Robbins Music, which withdrew at 


the same time, will continue dis- 
tributing through its present 


sources. 





CORN BELT’S OWN BAND 
Cedar Rapids, Ia., Feb. 20. 

The Coe college band, a 60-piece 
military aggregation, will be Iowa’s 
own official band at the presidential 
inauguration. 

Governor Clyde Heyring having 
designated the outfit Iowa’s own for 
the event. Same outfit present at 
Hoover inauguration. 





Ed McCauley has joined Robbins’ 
field staff and Phil Julius has left 
the firm. 
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Revived Gold Rush ; 


t 
Chicago, Feb. 20. 

Willie Horowitz heard from 
his song-writing boy friend, 
who is now established at a 
studio in Hollywood to write 
songs for pictures. Said the 
lad: 

‘My office is 
a postage stamp. There is a 
piano but no stool. So I can’t 
play. There is a desk but no 
paper. So I can’t write. I 
spend all my time in another 
song writer’s office. So I can’t 
be reached by telephone. I will 
soon be a supervisor.’ 


as big as 











Warns as Pubs 
Snub Contract 


Meeting of the Songwriters Pro- 
tective Association was held last 
week to determine what steps are to 
be taken regarding the refusal of 
several of the major publishers to t 
accept the new uniform popular 


songwriters’ contract, Following 
the meeting, instructions were 


mailed all members of the SPA to 
signature none but the uniform 
covenants and to report to the or- 
ganization any publisher members 
of the MPPA who refuse to abide by 
the agreement. 

Gist of the complaint heard at the 
~athering was that the publishers, 
several of whom were on the MPPA 
eccmmittee that approved the re- 
vised agreement, were drawing up 
their individual contracts for writer 
signaturing. Each publisher has a 
different objection ‘c the clauses 
contained in the standard contract. 
Some were opposed, declired the 
writers, 
three months, others saw no reason 
for cutting the songsmiths in on 
foreign royalties, while still others 
have demurred against splitting on 
orchestration sales. 

Contract under dispute was 
drawn up by &. C. Mills after com- 
mittees from the writer and pub- 
i‘sher organizations had failed to 
agree foilowing frequent confer- 
ences lasting over a period of a 
year, 





Expect Kane to Assume 


;more Feb. 28 for a four weeks’ lay 


Edgewater Beach hotel. 


Weber Ratifies L. A. 


of employment in studios, passed in 
a referendum vote six weeks 
has been ratified by Joseph N. Web- 
er, 
American Federation of Musicians. 
It was put into effect Sunday (19) 


SPA Meets and | 


by J. W. Gillette, AF'M’s local con- 


election provide that no musician is 
permitted to work more than three 
three-hour sessions a week. Excep- 
tion is that 
straight through by one company. 


before for a two-year period, but 
were dropped when a 1 and 3% tax 
on members playing in studios was 
imposed by the local for a relief 
fund. 


can earn around $80 to $90 per week. 
Only about 50 musicians are doing 


strictions do not apply to visiting 
conductors. 


Marks-Morris Co.’s May 


promoted to class BB in the ASCAP, 
may bring suit through Julian T. 
Abeles against the American Society 
for three quarterly dividends claimed 
for the forepart of 1932. 
Marks’ application for upping in the 
Society resulted in the BB money 
divvy, the publisher figured he’d be 
to paying royalties every | reimbursed for past 
dating from the time of his initial 
protest. 


Music Corp. for reinstatement into 
class A from D when that firm was 
demoted because of copyright tech- 
nicalities (copyrights were vested in 
Metro-Goldwyn-Mayer Corp., 
not Robbins, 
similar claim 
money is still pending. 


been threatening suit against the 
ASCAP for similar reasons. 


Whiteman on Road 


Paul Whiteman leaves the 





Bilt- 


ff. Part of this period may be ab- 


the band 





one-nighters, 


ts commercial broadcasts. 
Possible that Whiteman will re- 
urn to Chicago this spring at the | 





Union’s Restrictions 


On Film Employment 


Hollywood, Feb. 20. 
Restrictions on musicians’ hours 
ago, 
international president of the 


act with producers. 
Rules adopted by local 47 at the 


if men are employed 


These restrictions were in effect 


Musicians, under the new rules, 


he bulk of the studio recording. Re- 





Sue ASCAP Over Divvy 


E. B. Marks Music Corp., recently 


When 


‘32 quarters, 


Abeles also represented Robbins 


and 
at the time), and a 
for back quarterly 


Joe Morris is another who has 





Weeks Socked $1,000 Fine by Local 
For Playing Men Minus Consent 





Modesty 


Los Angeles, Feb. 20. 

Gene Johnston, local song 
pub, has issued a new month- 
ly as a combination house or- 
gan and local music biz chat- 
ter sheet. 

Pamphlet is titled ‘Hi-De- 
Hi-Lites’ and something of a 
miracle in that Johnston only 
mentions his own name once 
outside of the masthead. 











PLAN REVIVAL 


OF LEADERS 
ASSN 


Reorganization of the National 


of Orchestra Leaders, 
which Julian T. Abels, attorney, 
fostered some years ago, is being 
planned again by the barrister. Lat- 
ter has been approached by radio 
bandmen with grievances over 20% 
commissions and kindred abuses on 
the road and radio bookings. 

The ether maestros have been 
submitting to Abéles’ squawks over 
the idea of 1 ving to pay a net- 
work 10%, and another 10% com- 
mish to the Music Corp. of America, 
or similar booking agency, plus wire 
charges for remote control pickups 
when on tour, and a cut also to the 
American Federation Musicians’ 
‘war chest.’ They have told Abeles 
that the reason the orchestra lead- 
ers couldn’t go through with the 
organization committed against 
song cut-in evils, etc., at first was 
because so many of them, at that 
time (five or six years ago), were 
already signed to the big music 
publishers for as high as $10,000 a 
year to plug their catalogs. That 
mitigated against the ideals of the 
cut-in evil and other projects at the 
time. 

Abeles, because of his increased 
specialization in music-radio and 
copyright matters, is breaking away 
from L. Lawrence Green, Maurice 
Goodman and Saul Rogers, to op- 
erate independently, although he 
will maintain co-operative affilia- 
tions with the former RKO and Fox 
attorneys and also Green. Firm 
name has been Abeles & Green, 
with Goodman and Rogers associat- 
ed as special counsel. 


Association 





Richmond’s RM Interest 


Disposal of Maurice Richmond’s 
interest in the Richmond-Mayer 
Music Co. is expected, by those con- 
cerned, to take place by March 1. 
Arrangement now being worked out 
will have Bob Kane, the R-M gen- 
eral manager, taking over the major 


Disk Firms Mull 2 for $1 Hunch; 


Estimate Only 500,000 Machines 


+ 





portion of Richmond’s stock owner- 
ship in the jobbing outfit. 

When Richmond assumed _ the 
general management of the Music 
Dealers’ Service last August he en- 
tered into an agreement with Mayer 
allowing the latter four months to 


firm or find some one to buy out his 
(Richmond’s) interest. Time limit 
was later extended. 





Lombardo’s Tour 


Guy Lombardo leaves the Hotel 
is set for 14 weeks of dance dates 
on tour. The Lombardos will play 
percentage, counting on their radio | ¢ 
rep. 

Band comes back to New York in 
the summer for a suburban restau- 
rant engagement, probably the Pa- 
villon Royale, Long Island, road- 
house, 





LANGLEY GOING HOME 


Raymond Langley, head of re- 
cording for Columbia in England, 
returns abroad this or next week 





after a month’s survey of American 
He has head-jI 


lhiim 


recording methods. 
bia company. 

Firms are co-operative, but 
longer affiliated save in a reciprocal | ¢ 
arrangement of exchanging masters 
for pressing and repressing on both 
gides of the Atlantic. 


no 





Fox Scores ‘Pilgrimage’ 


either liquidate the assets of the “ 
e 
‘Pilgrimage’ simultaneously with the 
camera work. When feature is com- 
pleted the musical sound track will 
be ready 
print. ° 


Roosevelt, New York, April 16, and |], 
prior to the start of filming and 
suggested 


will use the same method for other 
films 
melody. 


Warren-Dubin Deal Up; 


' quartered at the American Colum- |f 
|is being held up pending an ironing 


out of the publishing rights by Sam 


As Picture Is Filming 


Hollywood, Feb. 20. 
Saving the week generally neces- 





ary for scoring pictures, Fox is re- 
ording the musical background for 


for dubbing into final 
Louis de Francesco, musical di- 


ector, worked with the writers 


the tunes written into 
he script. If idea works out Fox} 


requiring only background 











Kalmar-Ruby Dickering 


Hollywood, Feb. 20. | 
Deal giving Harry Warren and Al | 
Jubin a contract to write the songs | 
the next Eddie Cantor picture 





or 


toldwyn and Witmark. 
Kalmar and Ruby are negotiating 


| dentally, 
ito do the tunes on the Ed Wynn- | partment stores across the country 
'Metro picture. 


The last phonograph trade sur- 
vey, a couple of years ago, disclosed 
some 3,000,000 talking machines in 
the homes of American families. 
It’s argued that these have now 
dwindled to about 500,000 machines 
in actual use, and many of these are 
phonograph-radio combinations of 
which the radio end is mostly used, 

A movement among the record 
people now is to drop the retail 
prices of records from 75c to 55c, or 
two for $1, to encourage greater 
volume. Also the disks are to be 
made more attractive, by tinting, 
and with likenesses of the artists, 
plus a superimposed inscription, 
autograph, etc., as part of the mer- 
chandising fol-de-rol. 

Another wrinkle is to make the 
disks of flexible, non-breakable ma- 
terial. This means a thinner rec- 
ord, hence, one that doesn’t occupy 
too much space, always a favorable 
item as regards the wholesale, re- 
tailing and ultimate spotting in the 
consumer's home. 


Columbia will emulate Victor's $2 
disk style by spotting the artists’ 
photos on the pop releases at T5e. 
Victor has just brought out this | 
idea in the $2 releases. Columbia, 
in December, brought out the tinted 
disk and will probably be the pi- 


oneer in a flexible record on its next 
This firm, inci- 
about 30 de- 


sales 


campaign, 
has induced 


to reopen their disk counters. 

















Feud that’s been raging between 
the New York musicians local and 
the Music Corporatio: of America 
the past several months finds An- 
son Weeks again in the middle and 
taking the slap in the way of an- 
other fine. This time he was found 
guilty of bringing in Philly musi- 
cians to augment his own unit and 
handed a penalty of $1,000. The 
leader, who is spotted at the St. 
Regis, New York, has appealed this 
decision to the international union. 

Several weeks before Weeks was 
hauled before the same Local No, 
802 trial board on charges of play- 
ing the Lucky Strike air engage- 
ments without first obtaining per- 
mission of the union and fined $500. 
The California bandman, east on a 
transfer card, took the case to the 
international and got an over-ruling 
of the local’s move. 

Weeks’ latest jam developed when 
he sought to expand his unit for the 
ciggie broadcasts. His request for 
permission to hire six members of 
Local No. 802 was turned down, 
with the result that William Good- 
hart, MCA’s branch manager and 
responsible for bringing Weeks to 
New York, journeyed to Philly and 
engaged six men out of that city’s 


local. The New York union then 
Slapped the’ grand penalty on 
Weeks. 


MCA in Wrong 


Resentment against MCA has ex- 
isted among the officers of the New 
York local ever since the booking 
outfit went over their heads to the 
international and »btained permis- 
sion from President Joe Weber to 
bring the Ted Weems and Anson 
Weeks combo into the Pennsylvania 
arill and St. Regis, respectively. 
Both bandmen were primarily in- 
terested in getting in here for radio 
engagements, but the local’s offi- 
cials refused to budge from their 
policy against out-of-town combos 
hooking up with commercials orig- 
inating from New York. 

Weems also several weeks ago 
was brought up on charges of play- 
ing a Lucky Strike date without 
first obtaining permission from the 
local and fined $500. After making 
its decision the local asked the ine 
ternational for permission to re- 
voke Weems’ transfer card. The 
bandman appealed the fine to 
Weber, who over-ruled the judg- 
ment and turned down the trans- 
fer revoking request. 


802 ON WARPATH OVER 
EXTRA AIR REHEARSALS 


Executive board of the New York 
musicians’ urion has launched a 
campaign against radio band leade- 
ers who have been making a prace 
tice of slipping in extra rehearsal 
time and not paying for it. Several 
batoners on commercial stanzas 
have already been called on the 
carpet and either warned or fined. 
Among those financially taxed was 
Dave Rubinoff to the «mount of 
$300. 

Action 








was started by Local 802 
after members complained that 
leaders took advantage of their 
early pre-broadcast attendance in 
the studios to put them through an 
additional rehearsal. Leaders have 
been advised that these sessions 
come under the heading of regular 
rehearsals and that the men are to 
be paid according to the regular 
scale—$6 an hour. 


Basisie’s B’klyn Band as 
3d Inaugural Orchestra 


Along with Rudy Vallee and 
George Gaul’s orchestra, of Wash- 
ington, D. C., a relatively unknown 
maestro from Brooklyn, Eli Dantzig, 
will be the third featured band at 
the Inaugural Ball for President- 
elect Roosevelt at the Capital. Dant- 
zig’s St. George Knights hold forth 
at the hotel St. George, Brooklyn, 

Dantzig was formerly musical 
manager for Loew vaudeville in 
New York and also directed the 
Metro Hollywood orc. 





Lyman Settles Commish Suit 

Abe Lyman has settled’ the 
Charlie Yates-Milton Berger come 
mish suit out of court for cash. 

Agents sued for $350 alleged due 
them for booking the Lyman band 
in a Warner short. 
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Inside Stuff—Music 


Technical copyright on the “Take a Chance’ score, variously by B. G. 
DeSylva, Nacio Herb Brown and Richard A. Whiting, is vested in De- 
Sylva indiyidually. Song sheets also carry what appears to be an error 
with Nacio Herb Brown's name inverted to read Nacio Brown Herb. 
This was done purposely to remove confusion from Lew Brown and 
possibly create entanglement through public opinion that DeSylva, Brown 
& Henderson had become DeSylva, Brown & Whiting. Another slant 
was because of Nacio Brown’s writing contract with Feist, hence De- 


Sylva registered the song copyrights in his own name individually and 
Harms is the selling agent. 


The vesting of copyright ownership in the outstanding songwriters’ 
names, incidentally, is becoming a new wrinkle. General belief is that 
the copyrights will become more and more valuabie to the owners. That’s 


why Irving Caesar now has his own company; Rodgers and Hart have 
Rodart, a Harms subsid; all Gershwin’s stuff is vested in the New World, 
his own company, with Harms as distribs; Kern copyrights everything 
in his own name and that of the T. B. Harms Co., which is a Kern com- 
pany, and apart from Harms, Inc., the general distributing company. 





Jerome Kern, long opposed to etherizing current show tunes because 
of the dreaded anti-boxofiice e.fect, let down the bars for ‘Music in the 
Air’ on the theory the show title plug would pep thirgs at the gate. But 
with the plugs careless about crediting the name of the show, Kern will 
recall the broadcast privileges although the general result has been that 
more than the average of two show tunes have been popularized. Kern 
score to ‘Music’ has resulted in five hits, another element that figured in 
Kern’s okaying of the more or less promiscuous brcadcasting. 

There was a time as with ‘Sunny’, ‘Sally’, ete.. when orchestrations 
couldn't be had for cafe performance, forcing leaders to fake dance 
arrangements from the piano copies whenever the patrons requested the 
This was in line with the composer's attitude that getting a 
tune slowiy in the air was much more preferable in the long run so that 
it didn't react against the show's boxoffice. 


Fred Waring and his personal rep, Johnny O’Connor, say tain’t so— 
they created no embargo on the music publishers at the Essex House 
shindig which CBS staged—but that it was the chain’s own idea to ex- 
clude the music pubs on the theory that if they invited some they’d 
have to invite all, and that entailed too many complications. 

Waring knew nothing of the arrangements and aside from six invita- 
tions accorded him, his Pennsylvanians had to entertain a lot of more 
or less unknown peop‘e, radio editors, chain persennel, et al., says he. 
All this a prelude to the Warings’ debut on the Old Gold program. 





Only a change in thought of the first three lines sapolioed an Al Jol- 
son song for NBC's okay for broadcasting purposes. The original first 
three lines read, ‘You are too beautiful, my dear, to be true, and I am 
drunk with beauty; drunk with illusion that the cne who caressed you, 
really possessed you, too’. 

The first line remains but after the word ‘true’ it changes to ‘And I 
am a fool for beauty; with the illusion that the cyes that inspired me, 
really desired me, too’. 





Brunswick thinks it has another ‘My Handy Man’ disk seller in Mae 
West's recordings of ‘She Done Him Wrong’ and ‘I Like a Man Who 
Takes His Time.’ Both are by Ralph Rainger, Paramount studio’s staff 
songwriter. The third number, ‘Frankie and Johnny,’ is a folksong dog- 
gerel. 

‘I Like the Man Who Takes His Time’ is the analagous number to 
Handy Man.’ 





Edgewater Beach hotel, Chicago, employs its erchestra not as an or- 
ganized unit, but as so many individuals. Mark Fisher is paid a salary 
to lead and sing with the band members, hired and fired by the hotel 
direct and at the will of the management. 

For the Sunday evening musicale Fisher does not conduct, but merely 
sings as a soloist. This avoids the union’s one-day-off-in-seven rule. 





Hal Kemp within the past year has achieved a reputation around Chi- 
cago for the distinctive nature of his arrangements. Some observers 
even list Kemp, Wayne King, and Guy Lombardo as the only orchestras 
now broadcasting which can immediately be identified by ear without 
waiting for the announcement. 

Kemp is current at the Blackhawk cafe in the Windy City. 


Fox studio will attempt to obtain a publicity break on ‘Inaugural Ball 
March,’ written by Louis de Francisco, studio musical director. 

Effort will be made to have the march played at the inaugural ball in 
Washington. 





Banking moratorium in Michigan tied up around $40,000 in Kresge 
checks deposited by the Music Dealers Service, Inc. Drafts were on the 
chain stores’ bank in Detroit. 





Spitalny’s Prospect 
Chicago, Feb. 20. 
Leopold Spitalny is leaving for 
New York tonight to confer on the 
possibility of musical directorship 
for the old Roxy. Also may succeed 


Vincent Lopez as Chicago theatre’s 
guest conductor when later leaves. 

Spitalny has been running pro- 
gram building service for Radio 
past several months. 


Lyman Ordered South 





Abe Lyman is in Miami, forced 
out of the Paradise cabaret restau- 
rant, New York, by the _ thyroid 
glandular trouble which has been 
bothering him. Bandleader went 
into the hosp 10 days ago for 
observations and a rest cure was 
prescribed. 

The Lyman band remains intact 
at the nitery until its leader returns. 
His broadcasts likewise will con- 


tinue under his own name. 
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Tunes by Cowan, Worth 
Feb. 20. 





Hollywood, 

Universal has engaged Lynn 

Cowan and Paul Worth to write 

five musical numbers for its ‘Lillies 
of Broadway.’ 

Picture, semi-musical, is set for 


April production with director ana 
cast still in the air. 





ayNDERNEATH Tom Geran and band will leave 
the Bal Tabarin cafe in May for the 
ATION Chicago World’s Fair. Wayne King 


orPoF AVE. succeeds here. 
gic sevent yoRK Bal Tabarin is owned and oper- 
ated by Gerun and Frank Marti- 
nelli. 








What $500 Buys 


Lincoln, Neb., Feb. 20. 

College dance committee here 
desiring an orchestra for the 
Inter-Fraternity ball wired a 
booking agency in the East that 
they had $500 and asked what 
kind of an orchestra they could 
get. The answering wire read: 

‘Can send one piccolo player 
and five sheets of music.’ 














NBC’s Song Censor 
Going to Work on 


Kassel’s ‘Hell’s Bells’ 


Chicago, Feb. 20. 


After having been broadcast 
without complaint for over six 
months, lyrics of ‘Hell’s Bells’ were 
banned by NBC. Art Kassel, com- 
poser of the piece and who uses it 
as his signature, was informed of 
the edict the day he reopened the 
Bismarck hotel. The vocal refrain 
is now hummed. 

No explanation given by the 
NBC censor as to what was wrong. 
Lyrics strike outsiders as particu- 
larly innocuous. Kassell’s Colum- 
bia record of ‘Hell’s Bells’ has been 
a best seller in this territory since 
September. 








Told Culbertson! 


(Continued from page 1) 


asked. ‘By the eeny, meeny, miney, 
mo system, I think,’ he replied. ‘Not 
one of them understood bridge, not 
one knew 2 forcing bid from a nega- 
tive no-trunp, but all thought they 
could show me a few things I didn’t 
know about the game. Attitude of 
the front office was that the less 
the assistants knew about bridge 
the better featurettes we would 
make. That may be Hollywood, but 
it isn’t the Culhertson system, eith- 
er of playing bridge or making pic- 
tures based or the game.’ 


Bridge series came within an ace 
of dying during the preparation for 
the second one. Writer had a scene 
in which a fourth was needed for 
a game and the hostess called in the 
Negro butler to fill the vacant chair. 
‘It’ll be a laugh,’ argued the writer, 
one of the six to get the go-bye. 

‘This was the final straw,’ said 
the bridge expert. ‘I went to the 
front office and told them that I'd 
have full say hereafter in writing, 
directing and supervising or else I'd 
start back home. I won the rubber. 


They Want to Kid the Game 


‘Picture-makers idea was to put 
burlesque, prattfalls and hokum into 
the shorts. But imagine how bridge 
players would react to such a scene 
as the Negro butler. And how about 
the players, south of the Mason and 
Dixon line? 

‘Roxy has said that contract 
bridge is costing the picture indus- 
try $4,000,000 a year. And Holly- 
wood wants to kid it!’ 


He says that the proposed games 
between himself and Mrs. Culbert- 
son and Harpo and Chico Marx 
are on the level. ‘They think they 
can play, and are willing to play 
for real stakes. I'll let them write 
their own tickets. Incidentally, if 
we lose, [I'm willing to appear in 
any of their pictures wearing 
Harpo’s wig and Groucho’s mus- 
tache, 

Marx game is being arranged by 
the publicity departments of Para- 
mount and Radio. It’s to be 15 
rubbers, plavcd on the two lots. It’s 
not a gag, pleads Culbertson, the 
Marxes and the two p.a. depart- 
ments. Hollywood has its own idea, 
however. The Marx Brothers play- 
ing bridge with the Culbertsons— 
and it’s not a gag. Hollywood says, 
‘Oh, Yeah!’ 





HERE AND THERE 


Harry K. McClintock and Sterling 
Sherwin, of San Francisco, who 
wrote ‘The Bum Song’ for Villa 
Moret, are independently publish- 
ing ‘The Cheese Song.’ Claim the 
longest song title for this one yet, 
“Why Do They Bore the Swiss 
Cheese Full of Holes, When It’s 
Limburger Needs the Ventilation.’ 





Contract for the Denver muni- 
cipal band concerts this year has 
been awarded to John S. Leick, who 
had the job last year. Contract 
calls for 60 concerts, the first on 
July 4 and the last on Labor Day 
The season is one week shorter than 
last yéar. Cost will be $19,350. 





CALENDAR OF CURRENT RELEASES 


(Continued from page 35) 





Ei Hombre Que Asesino (Paramount) (Spanish). Rosita Moreno, Ricarde 


Puga. 70 mins. Rel, April 16. 
Ein Walzer von Strauss. (Capital) (Ger). Musical. Gustav Froelic 
Conrad Weins. 89 mins. Rel. March 10 ich. Dir, 
False Uniforms (Russ.) (Amkino). Dir. Lopashinski. 63 mins. Rel. Noy 


18. Rev. Nov. 29. 


Friederike (A-R) (Ger). Dramatic operetta based on Goethe's life. Mag 
Christians. 30 mins. Rel, Feb, 15. y 
Gitta Entdeckt Ihr Herz. (Capital) (Ger). Musical oomety. Gitta Alpar, 


Gustav Froelich. Dir. Cari Froelich. 90 mins. Rel. Oct. 


Gloria. (German) (New Era). Transatlantic aviation rama. ae Froehe 
lich, Brigitte Helm. 75 mins. Rel. Nov. Rev. Nov. 1. 


Golden Mountain (Russian) (Amkino). Dir. Yutkevitch. 80 mins. Rel. Apri 
Rev. April 19. 


Holzapfel Weiss Alles (German) (Capital). Comedy. Felix Bressart. Dir 
Viktor Janson. 85 mins. Rel. Jan. 1. Rev. Jan. 17, 7 

House of Death (Russ.) (Amkino). Based on sp neatorahy'e life. Dir. Fede 
erov. 79 mins. Rel. Aug. 12. Rev. Aug. 16. 


Hurrah, Ein Junge. (Capital) (Ger). Farce. Max Adalbert, Ida Wuest, Lucie 
English. Dir. Geo, Jacoby. 91 mins. Rel. 24, 


Hyppolit a Lakaj (International) (Hungarian). Fast farce. Dir. Szekely Iste 
van. 77 mins. Rel. Jan. Rev. Jan, 17. 


June 


Ivan. (Amkino) (Russ.). Transformation of peasants. Dir. Dovzhenko. 83 
mins. Rel. Feb. 1. 

Kamaradschaft. (Asso. Cinema) (Ger). Sensational drama. Alex Sranach, 
Ernst Busch. Dir. G. W. Pabst. Time, 78 mins. Rel. Nov. 8. 

Koenigin von Preussen. See ‘Luise’. 

La Couturiere de Luneville (Par) (French). Musical of woman's love, 


Madeleine Renaud, Pierre Blanchar. 
Le Bal (French) (Protex). Domestic comedy. 
el. Oct. 1. Rev. Oct. 4. 


Le Roi Des Resquilleurs (French) (Protex). Comety with matte. Milton. Dir, 
Georges Colombier. 90 mins. Rel. June L. Rev. June 14. 


Liebe Ist Liebe (German) (Protex). Musical comedy. Kaethe von Nagy, Hang 
Albers. Dir. Paul Martin. 80 mins. Rel. June l. Rev. June 7. 


Ljubav | Strast. Drama of life among N. 3 , migrants. 
Rakel Davidovic. Dir. Frank Melford. 60 mins. Rel. Dec. 1 


Luise, Koenigin von Preussen. (Asso. Cinema) (Ger). Historical 
Porten. Dir. Carl Froelich. Time, 92 mins. Rel. Oct 
Maedchen in Uniform (Krimsky) (German). Poignant drama. “Blerthe Thiele, 
Dorothea Wiecke. Dir. Richard Froehlich. Rel. Jan, 10. Rev. Sept. 27, 
Man Brauch Kein Geld. (Capital) (Ger). Musical farce. Dir. Karl Boese, 
Rel. Nov. 10. 


Mein Leopold. (Capital) (Ger). Musical. Gustav Froelich, Max Adalbert, 
Dir. Hans Syeinoff. Time, 96 mins. Rel. April 1. 

Men and Jobs (Russian) (Amkino). An American engineer looks at Russia. 
Dir. A. Macheret. 70 mins. Rel. Jan. 1. Rev. Jan. 


Mensch Ohne Namen (German) (Protex). Poignant drama. 
Dir. Gustav Ucicky. 95 mins. Rel. Nov. 1. Rev. Nov. 1 


Miche (Paramount) (French). Musical comedy. Suzy Vernon, Robert Burnier, 
Dranem. 80 mins. Rel. July 1. Rev. Dec. 6. 


Mond Uber Morokko (Protex) (Ger). See Cing Gentlemen Maudit. 
Moritz Macht Sein Glueck. es ag frre. Farce. Siegfried Arno. 85 


90 mins. Rel, July 1. Rev. Oct. 22, 


Dir. Wilhelm Thiele. 83 ming, 


(Yugoslav) (Croat). 


Henry 


Werner Krauss, 


mins. Rel. Dec. 15. Rev. Jan. 
‘Namensheirat. (German) (FAF). Se: Dir. Heinz Paul. 90 mins. Rel 
Jan, 1. Rev. Jan. 17. 


1914. efraanal Got) relate to the world war. Dir. Rich. Oswald. Time, 


3 mins. Rel. Sept. 


Oberst Redi. (Capital) athe Spy a. 
Karl] Anton. Time, 79 mins. Rel. 


Paris-Beguin (Protex) (Fr). Musical. 


Ty Dagover, Theo. Loos. Dir, 


Fag Marnac, Dir. Augusta Genina, 


0 mins. Rel. Dec, 15. Rev. Jan. 17. 
Piri Mindent Tud (Arkay) (Hung.). Farce. Dir. Stephen Szekely. 75 mins. 
“Rel. Jan. 15. Rev. Jan. 31. 
Purpur und Waschblau. (Capital) (Ger). Dramatic comedy. Hansi Niese, 
Else Elster. Dir. Max Neufield. Time, 85 mins. Rel. July 30. 


Cuando te Suicidas (Paramount) (Spanish). Musical. Argentina. 90 mings, 


Rel. March 15 

Quand te Tues Tu (Paramount) 
Noel, Robert Brunier- 80 mins. Rel. March 15 

Reserve Hat Ruh. (New Era) (Ger). Military farce. Fritz Kampers, Lucle 
Englische. Time, 94 mins. Rel. Aug 


(French). Farce comedy. Drean, Noele 


Rhapsody of Love. (Capital) (Polish). Hardships of an art career. Agnes 
Petersen. Mosjukine. Time, 89 mins. Rel. Aug. 25. 
Richthofen, Red Ace of Germany. (Gould) (Ger). (Synchronized.) Self exe 


planatory. Dir. Robt. Slezich. Time, 80 mins. Rel. Aug. 20. 


Ronny (Protex) (Ger). Operetta. Kaethe von Nagy, Willy Fritsch. Dir. 
Emerich Kalman. 85 mins. Rel. April 1. Rev. April 19. 
Seameste cA-me (Ger), Cinderella romance. Dolly Haas. 80 mins. Rel. 
ed. . e 
(Capital) (Ger). Musical of Schubert's tife. 


Schubert’s Fruehlingstraum. 
Dir. Rich. Oswald. Time, 71 mins. Rel. 


Carl Joeken, Siegfried Arno. 
June 28, 


Sein Scheidungsgrund 
Dir. Alfred Zeisler. 


(German) 


(Protex). Comedy drama. Lien Deyers. 
80 mins. 8. 


Rel. March 1. Rev. March 


Siberian Patrol (Russ.) (Amkino), Dir. Protozanov. 50 mins. Rel. May 13. 
Rev. May 31. 

manner 4 (Amkino). The war terrors. Dir. Timoshenko. 61 mins. Rel. 

. 26. Rev. Aug. 30. 
Soil Is Thirsty (Russ.) (Amkino). Dir. Reisman. 53 mins, Rel. May 5. Rev. 
ay 10. 

Storm Over Zakopane, The. (Capital) Polem). (Synchronized.) Danger in 
the mountains. Time, 89 mins. Rel. Aug. 25. 

Taenzerin von Sansouci. See ‘Barberina’. 

Tempest (German) (Protex). Drama. Emil Jannings, Anna Sten. Dir. Robe 


Rel. March 1. Rev. March 22. 


Comedy. Ernest Verebes, Fritz Kampers, 
Time, 93 mins. "Rel. May 15. 


Anna Sten. Dir. A. E. Dupont 


ert Siedmak. 90 mins. 

Tingle Tangle. (New Era) (Ger). 

Elizabeth Pinajeff. Dir. Japp Speyer. 

Trapeze (German) (Protex). Circus drama. 

0 mins. Rel. May 1. Rev. May 10. 

Trenck (A-R) (Ger). Romantic drama. 
Feb. 15. 


Dorothea Wiecke. 90 mins. Rel. 


Ulani, Ulani, Chlopcy ene (Polish) (Zbyszko). Musical comedy. 100 


mins. Rel. Jan. 
Ulica (Capital) tool Life of the newsboys. 
73 mins. Rel. Aug. 25. Rev. Jan. 31. 


Unknown Heroes. (Capital) (Polish). pate pallos activity. Mary Bogda, 
Adam Brodzicz. Time, 89 mins. Rel. Aug. 25. 


Victoria we, Ihr Hussar (A-R) (Ger.) Wiemesen operetta. 


Dir. Alexander Ford. Time, 


90 mins. Rel 


March 
Voice of dy Desert, The. (Capital) (Polish). Algerian story {in authentie 
locales. Adam Brodzicz, Mary Bogda. Time, 89 mins. Rel. Aug. 25. 


Weekend in Paradise. (Capital) (Ger). Farce. Otto Waliburg, Julius Falkene 
stein, Eiste Elster, Trude Berliner. Dir. Robt. Land. Time, 81 mins. 

e OV e 
Yorck (German) (Protex). 
Dir. Gustav Ucicky. 
Zapfenstrelch Am Rhein. 
Siegfried Arno. 


Historical drama. Werner Krauss, Rudolf Forster. 

90 mins. Rel. Nov. 1. Rev. Nov. 27 

. (Whitney) (Ger.). Musical farce. 

Dir. Jaap Speyer. 90 mins. Rel. Feb. 1. 

Zirkus Leben. (German) (FAF). Circus drama, Liane Haid. Dir. 
Paul. 70 mins. Rel. Dec. 15. Rev. Jan. 3. 

Zwei Herzen und Ein Schlag (German) (Protex). 
Dir. Wilhelm Thiele. 90 mins. Rel. Sept. 1. 


Charlotte Susa, 


Rev. Feb. 7. 
Heins 


Operetta. Lilian Harvey. 
Rev. Sept. 13 





Key to address—Amkino, 723 Seventh Ave. 
American-Roumanian Films, 1560 Broadway. 
Associated Cinema, 154 W. 55th St. 
Capital Film Exchange, 630 Ninth Ave. 
Foreign American films, 111 W. 57th St. 
Harold Auten, 1560 Broadw ay. 
International Cinema, 1499 First Ave. 
John Krimsky, 33 West 424 St. 
J. H. Whitney, 350 East 72d St. 
Kinematrade, 723 Seventh Ave. 


New Era, 630 Ninth Ave. 





Protex Trading, 42 E. 58th St. 
Symon Gould, 251 W. 89th St. 
Tobis Forenfilms, 729 Seventh Ave. 
Zbyszko Film Corp., 


274 Madison Ave. 
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TOUGH JAN. FOR 


N. Y.-CHI, BUT 
COAST FAIR 


New York, Feb. 20. 

Music sheet industry last month 
muddled through the worst Janu- 
ary in its history, despite that the 
first month of the year has always 
been rated in the business as the 
biggest selling month of the year. 
Contrary to past practices, dealers 
failed to follow up the holiday 
period with general restocking of 
their shelves. 

jross done by the Music Dealers’ 
Service was a severe fall-off from 
December, with the entire sum taken 
in Uy this central channel admitted 
by its heads to have been less than 
that netted by such major publish- 
ers as Irving Berlin, Feist or Harms 
the same month two years ago. 

Business picked up slightly with 
the turn into February, but it was 
only a week lived flurry, the second 
week of the month duplicating Jan- 
uary’s doldrums. Some spark of 
life, however, was noted among the 
mechanicals. Columbia Phonograph 
induced some 30 large department 
stores around the country to reopen 
their disk counters. 

For the second successive month 
Joe Morris’ ‘Little Street Where Old 
Friends Meet’ held the ace spot of 
the best sheet selling sextet. Harms 
crashed the group with two num- 
bers, ‘My Darling’ and ‘Night and 
Day,’ while two others, ‘Willow 
Weep for Me’ (Berlin) and ‘Play, 
Fiddle, Play’ (Marks), are holdovers 
from the previous month. Robbins’ 
*Rockabye Moon’ is the sixth blue- 
ribbon member. 

Among the runner-ups last month 
were Robbins’ ‘Echo of the Valley,’ 
‘Moon Song’ (Famous), ‘Little Green 
Hat’ (Bebo-Lang), ‘Playing with 
Fire’ (Berlin). 

In the mechanical field Eddie 
Duchin replaced Guy Lombardo as 
3runswick’s top draw, while Rudy 
Vallee and Leo Reisman continued 
as the pacemakers for Columbia and 
Victor respectively. 


Chicago Changes 
Chicago, Feb. 20. 

Music sales were down in January, 
usually a good month, due to the 
absence of the customary seasonal 
liquidations of stock which, in turn, 
Was a result of everybody operating 
so close to the cushion that there 
Was a small liquidable margin. 

Albums are off among the me- 
chanicals, along with the 75-centers. 
Numerous changes in the leaders 
occur both in sheet music and the 
fiber pancakes. It may be noted, 
too, that most of the recordings sell 
on the name of the artist, with few 
best selling pop numbers among the 
wax outstanders. Indeed, standards 
increasingly are represented on the 
best selling disc lists. 

It is also significant that highly 
individualized musical notions, nov- 
elties and odd effects, such as Eddie 
Duchin’s off-beat piano, has a pro- 
nounced reaction in sales. 








Coast Holds Up 
Los Angeles, Feb. 20. 

The music business remained 
about the same during January, with 
a local tune zooming to the top of 
the list. First time in over a year 
that this has happened. In this in- 
stance it’s ‘Love in the Moonlight,’ 
by Charles Kisco and J. C. Lewis, 
Jr. Kisco is in the Ted Dahl band, 
with Sherman, Clay publishing. 
Coming up rapidly as a possible re- 
placer to ‘Moonlight’ is ‘Echo in the 
Valley,’ which arrived too late in the 
month to get a place on the list. 

Dises also held up, which means 
above par business. 





Leiderman in Hare Spot 
In Chi; No Name Bands 


Chicago, Feb. 20. 

George Leiderman will reopen the 
Winter Garden cafe this week. Sam 
Hare steps out altogether and will 
mark time until his class roadhouse, 
the Dells, opens May 15, or there- 
abouts. Hare will have Guy Lom- 
bardo for the summer and the 
World’s Fair period. 

Leiderman will operate the 
Winter Garden without name or- 
ehestras. 





Frank Libuse at College Inn 
Chicago, Feb. 20. 


Frank Lubise will be the attrac- 
tion at the College Inn after the de- 
parture of Ben Bernie at the end of 
this month. Phil Levant’s orches- 
tra will provide the music. 

Jackie Heller, Bernie protege, is 
expected to remain also. 


JANUARY MUSIC 


THIS TABLE SHOWS THE LEADING SIx SELLERS IN SHEET MUSIC AND PHONOGRAPH RECORDS GATHERED FROM THE REPORTS 
OF SALES MADE DURING JANUARY BY THE LEADING MUSIC JOBBERS AND DISC DISTRIBUTORS IN THE TERRITORIES 





6 Best Sellers 


in Sheet Music 


Reported by Leading Jobbers 


SURVEY 






























































NEW YORK CHICAGO LOS ANGELES 
SONG—No. 1 ‘Little Street Where Old Friends Meet’ | ‘Little Street Where Old Friends Meet’ |‘Love in the Moonlight’ 
SONG—No. 2 ‘My Darling’ ‘My Darling’ ‘Moon Song’ 
SONG—No. 3 ‘Night and Day’ ‘Rockabye Moon’ ‘Play, Fiddle, Play’ 
SONG—No. 4 ‘Play, Fiddle, Play’ ‘Fit as a Fiddle’ ‘My Darling’ 
SONG—WNo. 5 ‘Willow Weep for Me’ ‘I’m Sure of Everything But You’ ‘Willow Weep for Me’ 
SONG—No. 6 |*Rockabye Moon’ '‘Play, Fiddle, Play’ _ | aight and Day’ 

















sales, both sides are mentioned: 


3 Leading Phonograph Companies Report 6 Best Sellers 


Side responsible for the major sales only are reported. Where it is impossible to determine the side responsible for the 





BRUNSWICK—No. 1 


‘Night and Day,’ ‘Did You Mean What 
You Said Last Night’ (Eddie Duchin 
Orch.) 


‘Street of Dreams’ (Guy Lombardo) 


‘Night and Day’ (Eddie Duchin Orch.) 








BRUNSWICK—No. 2 


‘Waltzing in a Dream,’ ‘Please’ (Bing 
Crosby with Anson Week Orch.) 


‘Just an Echo’ (Bing Crosby) 


‘Just a Little Home for the Old Folks’ 


(Guy Lombardo) 








BRUNSWICK—No, 3 


‘Street of Dreams,’ ‘I Called to Say 
Goodnight’ (Guy Lombardo Orch.) 


‘Night and Day’ (Eddie Duchin Orch.) 


‘Eadie Was a Lady’ (Ethel Merman) 








BRUNSWICK—No. 4 


‘Eadie Was a Lady’ (Ethel Merman) 


‘Please’ (Bing Crosby) 


‘Fit as a Fiddle’ (Three Keys) 








BRUNSWICK—No. 5 


‘Just an Echo 


in the Valley’ (Bing 








BRUNSWICK—No. 6 ‘ 


‘That’s What | 
(Cab Calloway) 


Hate About Love’ 


‘Street of Dreams,’ ‘It’s Within Your | ‘Till Tomorrow’ (Eddie Duchin Orch.) 
Power’ (Bing Crosby) Crosby) 
Gotta Right to Sing the Blues,’ | ‘It’s Winter Again’ (Hal Kemp Orch.) |‘Harlem Holiday’ (Cab Calloway) 





COLUMBIA—No. 1 


‘Just an Echo in the Valley,’ ‘The Lan- 
guage of Love’ (Rudy Vallee) 


‘Linger a Little Longer in the Twilight’ 
(Rudy Vallee) 


‘Play, Fiddle, Play’ (Ted Lewis Orch.) 





COLUMBIA—No. 2 


‘Street of Dreams,’ ‘A White House of 
Our Own’ (Ben Selvin Orch.) 


‘May 
(Enrique Madriguera Orch.) 


| Have This Dance, 


Madame’ | ‘Here It Is Monday’ (Rudy Vallee) 





COLUMBIA—No. 3 


‘At the Baby Parade,’ ‘Waltzing in a 
Dream’ (Enrique Madriguera Orch.) 


‘Hell’s Bells’ Art Kassel) 


‘Hell’s Bells’ Art Kassel) 




















COLUMBIA—No. 5 


‘Look Who’s Here,’ ‘California Here | 
Come’ (Claude Hopkins Orch.) 





COLUMBIA—No. 4 ‘Jazz Pie,’ ‘One Note Trumpet Player’ |‘Street of Dreams’ (Ben Selvin Orch.) |‘What a Perfect Combination’ (Eddie 
(Joe Haymes Orch.) Cantor) 
‘Baby Parade’ (Enrique Madriguera) ‘New Farewell Blues’ (Ted Lewis 


Orch.) 





COLUMBIA—No. 6 ‘May |! 





Have This Waltz With You,’ 


‘Sing, Brothers’ (Enrique Madriquera) 


‘Just an Echo’ (Rudy Vallee Orch.) 


‘You’re Getting to Be a Habit With 


Me’ (Ben Selvin Orch.) 





VICTOR—No. 1 


‘Night and Day,’ ‘I’ve Got You on My 
Mind’ (Leo Reisman Orch.) 


‘Night and Day’ ‘Leo Reisman Orch.) 


‘We’ve Got a Moon and Sixpence’ (Ray 


Noble’s London Mayfair Orch.) 





VICTOR—No. 2 


‘The Girl in the Little Green Hat,’ ‘My 
Fraternity Pin’ (George Olsen) 


‘Hobo, You Can’t Ride on This Train’ 
(Louis Armstrong Orch.) 


‘Night and Day’ (Leo Reisman Orch.) 





VICTOR—No. 3 


‘Willow Weep for Me,’ ‘At Last It’s 
Come to This’ (Paul Whiteman) 


‘Willow Weep for Me’ (Paul Whiteman 
Orch.) 


‘Moon Song’ (Jack Denny Orch.) 








VICTOR—No. 4 


‘Along Came Love,’ ‘My Darling’ (Don 


‘Look Who’s Here’ (Ted Weems Orch.) 


‘With All My Love and Kisses’ (Ray 


Noble’s London Mayfair Orch.) 





Bestor Orch.) 
VICTOR—No. 5 ‘Eadie Was a Lady,’ ‘You’re an Old|‘Eadie Was a Lady’ (Ramona and/|‘Underneath the Harlem Moon’ (Joe 
Smoothy’ (Paul Whiteman) Whiteman Orch.) Rines Orch.) 
‘You'll Wish You Were Never Born’|‘Speak to Me of Love’ (Don Bestor 





VICTOR—No. 6 





‘I've Told Every Little Star,’ ‘The Song 
Is You’ (Jack Denny Orch.) 





(Louis Armstrong Orch.) 





Orch.) 





NIGHT CLUB REVIEWS 





COTTON CLUB, N. Y. 


New York, Feb. 17. 
Cotton Club remains the top- 
notcher of the Harlem _niteries, 
sorta justifying its $2.50 couvert 
tap although Connie’s Inn cut it to 
$1 and $1.50. Cotton Club gives a 
lot of show, evidencing much care 
in the revue preparation which Dan 
Healy, for the 21st time, has staged. 
Harold Arlen and Ted Koehler, for 
the fifth consecutive session, wrote 
the special words and music. 
This edition has been holding 
forth for some time and is still a 
socko entertainment with its flock 
of talent headed by Cab Calloway 
who, besides maestroing the torrid 
jazzique, works virtually every 
number opposite Aida Ward, Caro- 
lynn Snowden and Lethia Hill. 
The 12 girls are lookers and more 
naturally brownskin than the pale- 
faces once a vogue in Harlem joints. 
Routines are brisk and snappy 
without overstepping, which is one 
reason why the C.C. always gets 
such a class repeat play. 
Young Harold Nicholas of the 
Nicholas Bros., diminutive stepper, 
is the male outstander next to Cal- 
loway. ‘Calloway for President,’ 
variation of the Gershwins’ ‘Win- 
tergreen for President’ (out of ‘Of 
Thee I Sing’) starts off. Elmer 
Turn, Nicodemus, Roy Atkins, Four 
Blazers (great hoofers on any floor), 
Henri Wessels-Anice Boyer, Alma 
Smith, Swan and Lee, Brown and 
McGraw and Little Bits are spe- 
cialists in succession, working in 
with the previously mentioned prin- 
cipals. 
Calloway’s MHi-de-Highness of 
Ho-de-Ho is the big noise with the 
barbaric, jungle calls interspersing 
his tip-top ultra-modern jazz. His 
‘Minnie the Moocher,’ which has 
been glorified on her wedding day, 
is again to the fore, this time in a 
trial routine that’s a highlight of 
the forepart. Abel. 


HOLLYWOOD 


New York, Feb. 17. 
Joe Moss and Jacob Amron, with 
true enterprise, following NTG’s 








leaving the Hollywood to start at 


‘the competitive Paradise cabaret 








across the street on Broadway, have 
shifted the show around and gener- 
ally pepped thing up on the floor. 
The elevated platform is one cork- 
ing wrinkle to afford better sight- 
ing for the outer tiers and, unless 
the overflow compels it, that also 
eliminates the extra tables on the 
floor. 

Harry Rose is the new m.c., in 
place of George Givot. Rose is al- 
most ideal for a pop nitery of this 
nature. He knows how to pace the 
girls and the rest of the show, 
backed up by the crack Isham Jones 
music. 

Fowler and Tamara rre the hold- 
over dance features, staying here 
long past their original contract, 
but now going out for southern re- 
sort engagements. Giovanni is also 
out, with Joe Frisco replacing and 
getting over surprisingly well. 

The girls are still lookers, prov- 
ing there’s no dearth in the pulchri- 
tude market despite the Paradise’s 
raid on the lookers. In fact, the 
rival nitery had to jmport ’em from 
the Coast. 

Blanche Bow still socks with the 
hi-de-ho type of song-and-dance- 
ology, and ditto the other number 
leaders. The Climas with their 
swell ‘Singapore’ flash are also leav- 
ing after a record run, headed for 
European engagements. 

At $1.50 and $1.75 table d’hote 
(and the kitchen is plenty oke, too), 
the Hollywood is a shade under the 
Paradise’s highest tariff of $2. 

Abel. 


ROYAL BOX, N. Y. 
New York, Feb. 20. 
The Royal Box is one of the new- 
est crop of smart rooms with a 
membership idea. It’s along the 
Embassy Club lines and under kin- 
dred management, with a tres con- 
tinentale atmosphere and very re- 
cherche surroundings to compensate 
for the uniformly straight $1 tariffs 
for refreshments, and the propor- 
tionately fancy menu scales. 
It’s not Joe Zelli’s place, hence the 


‘new’ description to distinguish it | 


from the French cafe man’s ill-fated 
nite club venture 18 months or 80 


ago, in New York. Zelli has since 
decided to continue getting his in 
Paris. However, the trademark of 
the place and some of the decora- 
tions are by Zito, the Chez Zelli’s 
favorite caricaturist. 

Talent is colored, but toned down 
by assimilated French suavity, with 
some of the people recognized from 
the Boeuf-sur-le-Toit cabarets in 
Paris and Cannes on the Riviera. 
One of ’em particularly, John (Baby 
Face), Maclin, enjoyed quite a vogue 
with the smart continental bunch at 
these spots three years ago and 
since. 

The other entertainers are Eliza- 
beth Welch, Opel Cooper, Maclin 
and Charles Lewis. Cooper is a ro- 
bust type of songster who, like Mac- 
lin, is equally at home with pops in 
several tongues. 

An Hawaiian combo (Gordon 8St.- 
Chad is the imposing handle of the 
maestro) switches from concert to 
the pop airs. 

Room can’t accommodate over 75 
comfortably all at once, hence the 
necessity for the general scale of 
things. Abel. 


BISMARCK 


Chicago, Feb. 16. 
Two possible explanations can be 
advanced for the revolutionary in- 
troduction into the Hotel Bismarck’s 
main dining salon of a floor show. 
First, beer is coming. Second, the 
management may feel a need for 
(Continued on page 63) 


Joe Hiller Learns Pitt 
Won’t Go $1.50 Couverts 


Pittsburgh, Feb. 20. 

Show Boat, Joe Hiller’s riverfront 
nite club here, has folded for second 
time this season. Not enough money 
in town apparently to support Hill- 
;er’s Harlem-Cotton Club idea at 
| $1.50 cover week-nights and $2 Sat- 
urday. 

Floor show went out a week ago, 
| with Show Boat retaining Fletcher 








Henderson’s band and cutting cover 
jin half, but still no go, with spot 
| closing last Wednesday (15). 

| Cafe previously folded immediate- 
ily after New Year's, but was back 


| in circulation again two weeks after 
that. 


‘King’ Solomon’s Hub 
Nite Club on Paying 
Basis for 1st Time 


Boston, Feb. 20. 
When Charlie ‘King’ Solomon 


died, predictions were that his Co- 
coanut Grove nite club would fade. 


He had lavished money on his 
shows and feted hundreds free. 
First two wecks of this season saw 
$9,400 as the red margin and during 


the Solomon regime it never made a 
cent but lost thousands. 

But now the club is going on a 
‘paying basis,’ Attorney Barney Wi- 
lansky, chief owner, says. He has 
cut the orchestra to seven pieces 
and putting on good shows at far 
less cost than Solomon who paid 
fabulously for talent. 

Wilansky is hopeful of clearing 
$300 weekly under his own policy. 
He succeeds Solomon also as chief 
owner of the Globe and Stuart, pic- 
ture houses, 

Incidentally, the nite club world 
has its own theory of how the ‘King’ 
died. Story difftrent from any of 
numerous tales in print. Theory is 
built on teeth marks on ring finger 
on which was Charlie’s diamond 
ring, valued at $4,500, but priceless 
tc him because he said it was his 
rabbit’s foot for luck. 

His intimates say bandits got his 
cash easily, but aroused Charlie’s ire 
when they demanded the ring. He 
fought them off trying to save his 





good luck talisman. Teeth marks 
jon the finger are evidence. Bandits 
didn. plan to kill but in the tussle 


one of the five fired which caused 
them to flee before getting the ring. 





Bobby Stevens Recovered 
Chicago, Feb. 20. 
Bobby Stevens, former m.c. at the 
K-93 club here, left the American 
|hospital last week entirely recov- 
ered from his nervous breakdown. 
Was under treatment four weeks 
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VARIETY 





East 


Gladys Kimball, former vaude ac- 
tress, arrested on a charge of kid- 
napping her own children, then in 
the custody of their father pending 
a decision on her separation suit, 
told the judge she had taken the 
youngsters after they told of the 
wild parties in their father’s home. 








U. S. Supreme court refuses ap- 
peal of Stillwell theatre and others 
against the Circuit court of appeals 
in the matter of enjoining Local 306 
from picketing. Victory with union. 





Theatre Guild takes ‘School for 


Husbands,’ adapted from Moliere 
comedy. It’s in rhyme. Done by 
Arthur Guiterman and Lawrence 
Lagner. 





Claire Luce denies that she’s go- 
ing to divorce Clifford W. Smith. 
Just a little tiff. He wants her to 
take a world tour and she wants to 
stick to the stage. 





Hall Johnson’s ‘Run Little Chil- 
lun’ will be housed in Lyric about 
March 1. 





Pat Sullivan, who created ‘Felix 
the Cat’ cartoons for films, died of 
pneumonia. 





Henry E. Dixey, the beau idea 
of the ’80s and '90s described as lost 
by those who sought to collect some 
$50,000 from the actor, but he was 
found in the Astor the other after- 
noon. Explained he was not in hid- 
ing but merely trying to raise the 
coin. 





Claudio Frigero, of the Met, takes 
out his final citizenship papers. He 
was born in Paterson, N. J., but 
taken back to Italy when a baby, 
so has to qualify again. 

Albert G. Gray, former film man 
and brother of D. W. Griffith, in 
bankruptcy. Liabilities are $79,284, 
with assets of $150. 





Lillian Goldstein and Sydnea 
Slater, of Revere, Mass., picked up 
by N. Y. police. Told that they 
had headed for Hollywood via hitch 
hike, but got discouraged when they 
found themselves in South Caro- 
lina and headed home again. Re- 
turned to their parents, 





Reported to the B’way Assn. the- 
atre hour traffic rules will be modi- 
fied as requested by it. 





Society of American Magicians 
will hold annual show at Heckscher 
theatre Feb. 26. Parent from which 
all similar societies sprang. 





Bobby Sanford will have three of 
the Hudson River Day liners for 
his showboat cruises this summer. 
James Hall, Billy Glason and Jack 
White will m.c. 





Roxy in person told the reporters 
what he thought of the ‘Broadway 
Wolves’ who had him out of Radio 
City. Says he’ll be back on the job 
about April 1. 





Sam Goldwyn announced before 
he left N. Y. his next Cantor film 
would be based on the story of An- 
drocles and the Lion. 





Vera Milton, night club dancer, 
divorced by Wm. F. Krohm in 
Dantzig. Incompatible. She wanted 
boy friends, he says, and he couldn't 
see it. 





Photographic reproductions of the 
murals in the Sistine chapel im- 
pounded by the customs authorities 
as obscene. Decision reversed when 
everyone giggled at the boner. 





Fred Jackson announces that ‘out 
of respect for the Theatre Guild 
and the late Mr. Moliere’ it will be 





‘Wife Insurance’ and not ‘School 
for Husbands.’ 
Steve Clow of ‘Brevities’ out 


from under the latest libel charge 
of the Poillor sisters. Held the 
charge did not connect him with 
the paper. 





Walter Batchelor confirms Janet 
Reade divorce rumor by advertising 
he will not be responsible for her 
debts. 





Hannah Williams Kahn headed 
for Reno. Says she is going to ask 
for a divorce but no alimony. 





Manager of the Oxford, Brook- 
lyn, and five performers in a bur- 
lesque show, were arrested. Man- 
ager Frederick Franklin charged 
with maintaining a nuisance and 
others with indecent performance. 





George F. Norton, 
‘Chu Chin Chow’ 
ported dead. 


composer of 
erroneously re- 





Clara Bow back from her Euro- 
pedn vacation and will go to Holly- 
wood presently for a picture. Noth- 
ing picked yet. 





‘Champagne Supper’ is on again, 
with Arthur J. Beckhard working 
over the script. 

One of those wounded in the at- 
tack on Mr. Roosevelt at Miami last 
week was Margaret Kruis, a dancer, 

appearing at clubs in New York and 
@long the coast. She was on a visit 


any 

















— 





From the Dailies 


This department contains rewritten theatrical news items as published during the week in the 
daily papers of New York, Chicago, San Francisco, Hollywood and London. 
credit for these news items; each has been rewritten from a daily paper. 





in Miami. Some years ago Miss 
Kruis was involved in a mistaken 
identity case, being supposed for a 
time to be a girl student missing 
from Smith college. Has scalp 
wound. 





William A. Brady and Dr. Henry 
Moskowitz, for the producers, and 
Louise Silcox, George S. Kauffman, 
Austin Strong and Mare Connelly 
in Washington telling the senate 
committee their views on foreign 
actors. 





Test cases will be heard in Su- 


preme court relative to Sunday 
shows in N. Y. Cases are the city 
against Mad. Sq. Garden for a 


sports entertainment; C. B. Dilling- 
ham as manager of the Globe for 
a charity performance of ‘Cat and 
Fiddle’ and Town Hall for permit- 
ting Argentina to give a dance re- 





cital. City collected $500 fine in 
each instance. 
Ruth Gordon will star in ‘Three 


Cornered Moon’ under the manage- 
ment of Rich. Aldrich and Alfred 
de Liagre, Jr. ‘T.C.M.’ used to an- 





swer to the title of ‘Butter No 
Parsnips.’ 
Ramon Novarro will sing at a 


concert of the N. Y. Schools of 
Music in Carnegie hall March 5. 
First local as singer. 


Halsey, Stuart & Co. tangled in 
the Insull investigation. Admitted 
to making $20,000,000 paper profit 
on the deal. Which may throw a 
sidelight on some film promotions. 





Former Magistrate Jean H. Nor- 
ris threatened Chas. Henderson, pro- 
ducer of ‘Four o’Clock,, with a libel 
suit unless he changed the character 
of the judge in that production. 
Authors and producer disclaim any 
resemblance to Mrs. Norris’ case 
and announced they would stand 
pat. Papers served Friday. 





Thos. F. Ryan and John J. Han- 
ley in court as the aftermath of a 
row in the studio of WOV Jan. 21. 
Ryan was about to broadcast when 
he asserts Hanley broke into the 
studio and beaned him with his 
cane. It’s Hanley’s argument that 
Ryan kicked him in the stomach. 
Judge dismissed the case. 





Epicure and Junior Carleton 
clubs in Park ave. sector raided by 
Feds and 200 bottles of something 
gathered at the former. Carleton 
yielded a pint of gin and a similar 
quantity of rye. No gambling out- 
fits were found, though that was 
what was anticipated at the Carle- 
ton. Merry-Go-Round also givena 
ride. Carleton had just opened. 





Morton Downey officially adopts 
Michael O’Brien, two years old, as 
his son. Wants him for a compan- 
ion to Morton Jr. 





Sam Kaplan’s trial held up when 
Max Steuer, his counsel, taken ill. 
To have resumed yesterday (20). 





League of N. Y. Theatres again 
circulating petitions for Equity sig- 
natures asking for Sunday drama 
performances. Equity objecting. 





Lee W. Dodd to replace Prof. 
Baker as teacher of Yale dramatics 
course. Prof. Nicholl, of London, 
already named, is the executive head 
and will lecture on history of the 
drama, 





J. J. Shubert announces transfer 
of his office to Chicago. Says he 
has ‘left New York’s Broadway flat.’ 
Doesn’t tell who helped to make it 
flat. 





married to Peggy 
dancer in the defunct 
but doesn’t tell his 
friends until he’s ready for the 
honeymoon three months fiater. 
Gone to Florida, 


Phil 
Cartwright, 
‘Americana,’ 


Baker 





Big Mountain, full-blooded Co- 
manche, who has been appearing in 
circuses and medicine shows, ap- 
plies for relief at the municipal 
lodging house. Says there are no 
more shows and he can’t sell beads. 
Wife and two children with him. 

Fed agents in Westchester Fri- 
day night mussed up the Plantation, 
Hollywood Inn and the Retreat. 
Spoiled about $70,000 worth of fix- 
tures. 








Phra Abhaibongs, of Bangkok, 
said to be a Siamese noble, applies 
to the N. Y. Supreme court to re- 
strain Harry R. Schenck, of Los 
Angeles, his equal partner in Pavhrs 
Film Co., from removing any of the 
assets of the firm from the jurisdic- 





tion of this court, alleging he had 
put up $85,000 for the production of 
a jungle film without getting action. 
He made about 40,000 feet of jungle 
stuff which Schenck was to have 
put into exhibition form. Film is in 





the Consolidated labs here, and 
that’s what Abhaibongs asks the 
court to cling to. 





Aarons & Freedley through with 
production as team. Freedley may 
make some on his own next season 
if costs abate, but he thinks that 
it’s too risky at present. 





Sam Wallach, whose last B’way 
try was ‘Alias the Deacon,’ may 
do it again with a play by Jessica 
Ball. Priestly Morrison will stage. 





Chester Erskin has the script of 
‘Cycle of Manhattan,’ by Thyra Sam- 
ter Winslow and Arthur Richman. 
Chas, Dillingham had it last. 





William Harris, Jr., gets ‘Three 
and One,’ by Denys Amiel, but will 
not stage it until fall. 





Talk about opera deficit helps 
business at the Met. Did $12,000 at 
Sat. mat. and $7,500 at pop-priced 
night. Nearly $8,000 for air rights 
to the mat, 





Sue Kerman, radio singer, loses 
the $15 weekly the court allowed 
her from her father, Milton Levy, 
at the time of her mother’s divorce. 
He told the judge that he kept up 
payments he could ill afford, but 
found she was a radio singer and 
married. Court ordered discontinu- 
ance of allowance. 





Grace Moore robbed of jewels 
with a newspaper value of $81,000 at 
Miami hotel Sunday (19). 





Now it’s Marcella Sembrich who 
wants to tax radio to help opera. 


Coast 


W. C. Cummor, asserted secretary 
to Lionel Barrymore, actor, in a 
L. A. hospital with a bullet wound 
in his leg. He alleges it resulted 
when he and his wife were scuf- 
fling over possession of a gun. 











Paramount studio editorial and 
writing departments combined into 
a new scenario department with 
Merritt Hulburd, formerly in charge 
of the writing staff, at the head. 
Jeff Lazarus steps up to the chair- 
manship of the editorial board, suc- 
ceeding A. M. Botsfurd, now as- 
sistant to Emanuel Cohen. Bogart 
Rogers will assist Hulburd in con- 
tacting writers’ reps. 





Municipal court suits filed in Los 
Angeles assert that Paul Whiteman 
and his wife, Margaret Livingston, 
owe Dr. George Martyn $860 for pro- 
fessional services; Blanche Sweet 
and her husband, Verne Kahler, are 
still in arrears $95 on a bill rendered 
by Dr. George Piness, and Natalie 
Moorhead has not paid $1,160 on an 
open account with M. Reingold, Inc., 
jewelers, 





Barbara La Rue, vaude; Helen 
Thurman and Jack Martin seriously 
injured when their auto overturned 
near Agua Calfente. 





Marjorie Griffiths, dancer and pic- 
ture actress, has sued in L. A. for 
divorce from Hector McKenzie, 
N. Y. non-pro. 





Betty Balfour, English actress, 
arrived in L.A. from London to join 
her husband, Jimmy Campbell, 
song writer. 





Benita Hume, actress, in Cedars 
of Lebanon hospital, L.A., for an ap. 
op. Albert Roccardi, actor, recover- 
ing in same hospital following an 
operation. 





Because Vivian and Rosetta Dun- 
can failed to account for more than 
$1,000,000 they had earned in past 
few years, in their bankruptcy peti- 
tion filed in Dec. 1931, O. T. Gilbank, 
their trustee, has asked in a federal 
court petition in L.A. that actresses 
be denied release from bankruptcy. 





Ken Maynard and wife returned 
to L.A. after 6,000-mile air trip over 
the jungles of Mexico, 





William Forcade, carpenter, filed 
suit in L.A. Superior court against 
Warner Bros. asking $32,000 for in- 
juries received in a fall at the stu- 
— from an alleged unsafe guard 
rail. 





Thieves entered the Beverly Hills 
home of Benjamin Warner, father 
of the Warner brothers, and stole 
jewelry and furs valued at $15,000. 





Mae Brightman Lang filed suit for 
divorce against Freeman Lang, 
radio m.c., in L. A. Superior court, 





Warrant issued for arrest of Zan- 
dra, Hollywood clairvoyant, on 
charges of conspiracy to commit 
murder, after hearing in T..A. Xi 


mye 





cipal court, of Charles Taulli, Bare 
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Variety takes no 





bara Taggs and Florence Garofalo, 
who are charged with conspiracy to 


do away with Taulli’s wife. Zandra 
is alleged to have received money 
to commit the crime by magic. 





L. A. Superior Judge Stanley 
Murray granted a nonsuit motion 
absolving the Warner studio from 
liability in the injury of William 
Foreade, carpenter, who had sued 
the company for $32,800 following a 
fall from a walk above a studio set. 





Mrs. Victoria de Olazabel, former 
wife of Tom Mix, actor, filed suit in 
L. A. Superior court to recover $50,- 
000 on promissory notes given to 
her by the actor for a property set- 
tlement following their divorce. 





Thomas Tully, son of Jim Tully, 
writer, acquitted by a jury in L. A. 
Superjor court of criminal attack 
charges, 





Lottie (Pickford) Gillard, sister of 
Mary Pickford, divorced from Rus- 
sell O. Gillard in L. A. Superior 
court. 





L. A. Immigration authorities in- 
vestigating the rights of Barry Nor- 
ton and Gilbert Roland, actors, to be 
in this country, 





Betty Ross (Clark) Collins, ac- 
tress, divorced from A. Oscar Col- 
lins, agent, in L. A. Superior court. 


Mid-West 


Chicago ‘Tribune's’ pet promo- 
tional stunt, the Golden Gloves ama- 
teur boxing tournament, was marred 
by the death of Henry Zuziak, 20, 
who died at home a few hours after 
participating in a bout. Event oc- 
curred almost the same day as Er- 
nie Schaaf’s death. 

Zuziak event was soft-pedalled by 
‘Tribune’ and most of the Chicago 
dailies. 














Regis Duddy, 28, appointed man- 
ager of the Hippodrome, Cleveland, 
to be the youngest manager in that 
city. Bill Elson, RKO partner, made 
appointment. Hipp goes 15c grind. 





Mildred Boehme, 23, had an ar- 
gument with Milwaukee authorities 
as to how many drinks she had had 
prior to her arrest for reckless driv- 
ing. She denied admitting to the 
arresting officer she took 20 drinks, 
claimed no woman had that much 
capacity. It was two drinks, she 
corrected. 

Identified as a cabaret singer, she 
was fined $100. 





Tivoli, St. Louis, was robbed of 
$458. Manager Alfred Brinkmeyer 
didn’t see the gun, but the outline 
was vivid enough in the bandit’s 
pocket to make him give over the 
dough. 


Rockefeller’s Rent 








(Continued from page 1) 
and hasten reorganization of RKO. 

It seems to lend a strong as- 
surance that the RKO receivership 
thing is only temporary and may 
be lifted by Sept. 1. 

The Rockefeller mark of con- 
fidence is put on M. H. Ayles- 
worth, RKO _ president, who is 
known to have negotiated this con- 
cession attainment with them. The 
Rockefeller action is indicated in 
the report which has been filed in 
Federal Court on RKO by the Irv- 
ing Trust, as company receiver. 
Therein, it’s stated that negotia- 
tions are pending for the making 
of a new agreement and a new 
lease of the Radio City theatres for 
a period ending Aug. 31. This new 
agreement mentioned is understood 
to be the rent concession thing. 

Under the original leases of the 
Radio City theatres by RKO from 
Rockefeller Centre, RKO was to 
pay an annual rental of $1,200,000 
on the two theatres. This amount 
was to be subject to increase or 
decrease, according to cost of con- 
struction of the houses. This cost 
has not yet been determined. 

There was a provision which 
called for automatic termination of 
the leases in favor of the Rockefel- 
lers either for non-payment of rent 
or in the event of an RKO receiver- 
ship. For the performance of this 
agreeinent and other things includ- 
ing the renting of space in the 
RKO office building, $1,000,000 was 
deposited with the Chase Bank, as 
security by RCA and RKO. 

This phase of the deal was under 
the agreement made June 5, 1930, 
between Rockefeller Centre and 
RCA with RKO, 





Literati 





(Continue from page 54) 


them to prison, is now delivering an 
adventure talk entitled ‘Me and 
Red,’ before luncheon clubs, etc. 


John Wilstach has delivered his 
novel, ‘The Fate of Fay Delroy,’ 
to Macaulay. Rewritten this winter 
in France and Spain. Stage tale of 
rise from chorus to stardom, with 
elixir of youth twist, and a dauch- 
ter who understudies her mother, 
Wilstach was a theatrical P.A. for 
fifteen years, 


George Worts, one of the most 
prolific mag writers has moved to 
California since selling his ‘The 
Phanton President’ to Paramount, 
Sold from the east. Not a nibble 
since he’s west. 


The Russian Communists get out 
a mag in four languages, ‘Interna. 
tional Literature.’ The’ English 
edition is smuggled into the U. §, 
and sold at radical book-stores. 

If your subscription runs out on 
The Saturday Review of Literature 
the mag keeps sending the weekly 
anyway. Angle is the circulation 
figures that must be shown to book 
publishers to get advertising. 

The reason The Anvil, the radica] 
quarterly got out by Jack Conroy, 
is so slow in reaching subscribers, 
is that the mag is all set by hand, 

Communists say that Max East- 
man is definitely Trotsky’s ghost 
writer. 

Heinemann has English edition 
rights to Frank Scully's ‘Fun in Bed,’ 
necessitating some revision for the 
Strand sense of humor. 

Bradford Ropes, the acting fellow, 
who turned scribbler with ‘42nd 
Street,’ has written another novel of 
show life which he calls ‘Stage 
Mother.’ 

George Agnew Chamberlain to 
South America. 

Jack Woodford goes to Godwin 
with his next novel. 

H. P. Davis in Haiti for dope for 
a new book. 

Vincent Shean sailed and won't be 
back till it gets warm again. 

Thyra Samter Winslow took only 
one night to relate the problems of 
the younger scribbler today. 

Adele Rogers St. John in from her 
Long Island hideaway the other day, 
and only because of Mary Pickford. 

Authors’ Club waived the initiae 
tion fee to attract new members. 

Storm Jameson, who is far from 
aged, has written her autobiog al- 
ready. 

That Bergson Spiro, whose first 
10vel will see print over here shortly, 
is a femme and but 22. 

Virginia Kirkus, who recently quit 
Harper’s, will do a book column for 
the ‘Ladies Home Journal.’ 

John Lardner, who is Ring's boy, 
makes his bow as a scribbler with 
‘The Crowning of Technocracy.’ It’s 
in the same vein as his father’s 


_stuff. 


Norman R. Collins, the British 
publisher, here for some American 
manuscripts. 

Nicely illustrated book has been 
turned out by Grossett & Dunlap on 
‘Cavalcade.’ Nineteen illustrations, 
all from scenes in the Fox picture. 
Book is out concurrently with an 
edition by Doubleday, Doran by a 
special arrangement with that com- 
pany. 

The lecture season is in full 
swing at The Little Red School- 
house over on Bleecker street. On 
March 1, Elmer Rice will speak. 
On March 22, John Erskine is @ 
promise. On April 5, V. F. Calver- 
ton will pour himself a big drink 
from the pitcher of ice-water up on 
the platform. 

Ilo Orleans, author of ‘Funday,’ 
has just completed his new bovk, 
‘Father Gander.’ It’s a_ kinsprit 
(something else to you) for ‘Mother 
Goose.’ In private life, Mr. Orleans 
is a very successful attorney. 

Sophie MacGregor, the famous 
astrologer, who has come by the 
crown left by Evangeline Adams, 
has turned publisher. She is issuing 
a six-book course on astrology that 
will be comprehensive to the lay- 
man, 

Peggy Shane, author of ‘Tangled 
Wives,’ has typed the final draft 
of her new novel, ‘Change Partners,’ 
which will tell all about a pair of 
bored couples who swapped mates. 
Out this spring. 

Frances Taylor Patterson, in- 
structor of Photoplay Composition 
at Columbia University, has just 
completed her first novel. 

On February 21, Irma Kraft, au- 
thor and artist, will appear at the 


troup Clubhouse to speak on the 
life and letters of John Gals- 
worthy. 4 

Tiah Devitt, of ‘Aspirin Age 


fame, has postponed her marriage 
to Ben Wasson until her second 
novel, ‘Skeleton Pit,’ is completed 
in April. 
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Judicial Leniency Jumbled JIMMY REFUSES $5,000 Tm Telling You 
eo Md vereiace7es, || 1) WHITE AN AUB By Jack Osterman 
s Stag WS start a new kind of show busi- Nice, Feb. 20. 
ness. ‘For $5,000 I should write myself Editor Variety; change the name of the firm to 


San Francisco, Feb. 20, 


Frisco strip gals can work seven 
nights a week. Judicial leniency 
has built up an amazing nude show 
eircuit around the town, promoted 
by bookers who know the scanti- 
ness of lodge coffers and offer a 
good proposition to the brothers. 


Nearly every fraternal order in 
the burg has staged one or more 
of the stag shows at $2 to $5 per 
head at the door. 


Few weeks ago the coppers raid- 
ed a big show and brought in 250 
men, eight performing girls and the 
promoters. The judge bawled ’em 
all out, returned the $5 bail of the 
men, told the girls he didn’t blame 
"em because they had to eat and 
fined the promoters $25. All of 
which has opened the field plenty 
wide. 





FLORIDA RATES 


Way Down This Season—Cheaper 
Than at Home 








Film execs who have already 
visited Florida this season report 
that living expenses there are far 
lower than in the average northern 
home. Several of the more recently 
returned tell of living in apartments 
for $30 a week, when in other years 
the same were thrice that figure. 

The dollar dinner is Miami’s most 
popular and, say sunburned re- 
turnees, the hotels which used to ask 
the sky a day and have reduced that 
to $6 or under are nearing the over- 
crowded status. 

Single persons can get board and 
room in nice sections of the beach 
towns for as little as $17 weekly, the 
visitors found. 

Among film people who have al- 
ready finished their Florida sojourn 
are Mr. and Mrs. Maurice Mac- 
kenzie. The Mackenzie visit was oc- 
casioned by the illness of the Hays 
office secretary. 


Political League May 


Become Permanency 


Theatrical Democratic League, 
formed nearly a year ago to work on 
the Roosevelt presidential campaign, 
is being perpetuated as an organiza- 
tion with about 300 members sup- 
porting it. Eddie Dowling is the 
president. 

Other officers are Carl Francis, 
actor, first v.p.; John J. Kelly, out- 
door showman, second v.p.; Fally 
Markus, vaude booker, third v.p.; 
Frank E. Lynch, fourth v.p.; Tom 
G. Jones, secretary; Grace LeMarr, 
recording sec, and Albert Warner, 
of the Warner brothers, treasurer. 

Congressman John J. Boylan and 
Senators Thomas F, Burchill and 
Elwood M. Rabenold are on the ad- 
visory board. 

A meeting of the exec committee 
is being held tonight (Tuesday) in 








New York to discuss future plans. 


He wants to rent an aban- 
doned ballroom and charge l15e 
for a jig saw puzzle and a 
table on which to work over it. 


3 BIG BUILDINGS NOT 
TOUCHED IN TAX CUT 


In a revision of assessed valua- 
tion of New York skyscrapers total- 
ing 30 or more stories and taking in 
hotels as well as office buildings, 
three amusements structures are 


not granted reductions. They are 
RCA-Radio City building, Para- 
mount building and RKO Radio City 
skyscraper, 

Assessed valuations of these 
buildings are RCA $24,700,000; Par- 
amount $14,400,000 and RKO R, C. 
$2,700,000. Valuations were made 
on the R.C, buildings while under 
construction and not changed. 

While the Empire State leads 
with a reduction in assessed value 
of $6,000,000, hotels were mostly 
favored. Waldorf got a $2,000,000 
cut (while the Savoy Plaza had $1,- 
000,000 chopped off. 


MARRIAGES 


Peggy Cartwright, dancer, to Phil 
Baker, about three months ago. 

Dave Blum and Evelyn Ferderber 
were married in New York Friday 
(17). Groom is head of Metro’s 
foreign publicity and law depart- 
ments, 

Robert J. Folliard and Catherine 
C. Molloy, in Washington, D. C., on 
Feb. 23. Groom is exchange man- 
ager in Washington for RKO pic- 
tures. Bride is cashier at the same 
exchange. 

Alison Manning (Personality Twin 
act) and Stanley H. Willis, of the 
Stanley H. Willis Booking Agency, 
Boston, were wed at the Port- 
land, Me., automobile show before 
an audience of 3,000. Ralph De 
Palma, racing driver, was best man. 




















BIRTHS 


Mr. and Mrs. Edward Payson Cail, 
son, Lawrence hospital, Bronxville, 
N. Y., Feb. 12. Mother is the daugh- 
ter of Sam Scribner. 

Mr. and Mrs. Jack B. Cohn, son, 
Feb. 13, Hollywood. Mother is Alice 
Day, picture actress. Father is a 
non-pro. 

To Mr. and Mrs. Hal Kemp at the 
Michael Reese hospital, Chicago, 
Feb. 7, daughter. Father has the 
orchestra at the Blackhawk cafe. 

To Mr. and Mrs. George Hanne- 
ford, of Kattskill Bay-on-Lake 
George, N. Y., a daughter, Feb. 17, 
at the Glens Falls hospital. Couple 
are the circus equestrians. They 
have a home and training quarters 
at Kattskill Bay-on-Lake George. 








NEW YORK 


YN IY@NT@NUT@\T@XYeXtYaN 





( ii exit ‘itvaNli 





TaXivaxtvaxivaxiivent 


TOMO OM RO EOE WEADCA SAPS SA NON NCA GAG ONO Nw 


“iat aN VOY Ya 






THEATRES 


YAN TANYAN YON Ya\ ONO tY@\ 1 78\1 @\0/@\h 








Theres ALWAYS A 
BETTER SHOW at RKO! 


1RKO PALACE 31'07:; 


ot 47th 
NEW POLICY 
feature Pictures Exclusively! 


“LUCKY DEVILS” 


with BILL BOYD 
Dorothy Wilson—Wm. Gargan 


RKO 86 th ST. sex ave 
Wed. to Fri., Feb. 22-24 | 
TWO FEATURES 
‘HELLO, | 






















KATE SMITH in 
EVERYBODY” 


WM. COLLIER, Jr., in 
“BEHIND JURY DOORS” 





“HELLO, 
EVERYBODY” 



























“ DW VN Week! On Stage 
& Cast of 50 A LELE a 1 5 
BAY “THE LAUGH PARADE” 


“Apia: 


KEATON and 
“WHAT 
Coming—Helen 10r (in person) 


NO BEER?” 





ty et 
Ziegfeid’s ‘“‘Show Boat’’ 





LOEW S; DWAY 2 455ST 


PAL: 


On the Screen 
— HAYES 
COOPER 


Gary 
‘A FAREWELL TO ARMS’ 


Freddie RICH & Orch., 
(Aunt Jemima) 
Oths. 


On Stage: 
Tess Gardeil 
Extra—Jans & Whalen, 











15-Year-Old Girl Files in 


Breach of Promise Action 
Birmingham, Feb. 20. 


Two suits totaling $110,000 were | 
| deposit their certificates with the 


filed here last week against Gober 
Reeves, known as “Texas Drifter,’ 
radio performer, alleging breach of 
promise to marry a 15-year-old 
girl. 

Oveline Braziere has sued for 
$100,000 and her father for $10,000. 
A statutory charge, filed by the girl, 
is also pending in court. 








down a heel,” observes Citizen 


James J. Walker, 
couldn’t get me to do it for a mil- 
lion of the city’s money.’ This in 


relation to a $1-a-word 5,000 article 
which ‘American Magazine’ wanted 
from New York’s ex-mayor on ‘Why 
I Couldn’t Be a Better Mayor.’ 

Despite Walker’s collab, Frank 
Scully, being primed to start on the 
Walker biog, Hizzoner refuses to 
attack it until all his papers and 
records reach him, as he is intent 
on making it an authentically seri- 
ous book. 


‘when Seabury 





De Muths Wed 35 Yrs. 


The De Muths, vet vaude dance 
team, have been married 37 years 
now and they still like it. The an- 
niversary is today (22). 

Couple have been in vaude for 27 
years and running a dance schoo! 
the past ten. 


Shuberts 


(Continued from page 51) 


berg, a partner in the banking house 
of Harry Content. 

This committee looks forward to 
saving something from the wreck. 
There are assets such as stock, pic- 
ture and other rights which will 
not be included in the sale on Friday. 
The committee proposes later to bid 
in such rights and turn them over to 
the new company. 

Subscription Rights 

The proposition to the creditors in 
addition to the exchange of claims 
for seven shares of common for 
each $1,000 of indebtedness is the 
right to purchase units of one share 
of preferred stock and eight shares 
of common at $12.50 per unit. There 
are $6,300,000 in bonds outstanding, 
plus accrued interest of $327,275, 
while general creditor claimants can 
get a tithe of common stock for 
their claims amounting to $1,171,255. 
There is a total of $1,550,000 in 
claims which have been disallowed 
and which include damages pertain- 
ing to disaffirmed leases. Then 
there are 218,160 shares.of Shubert 
stock for which the owners will get 
nothing except subscription ‘privi- 
leges.’ 

Stockholders of the Shubert cor- 
poration have the right to purchase 
the units at $12.50 per unit, the same 
as have creditors. So has anyone 
else. Only difference is that those 
who happen to have certificates of 
Shubert Theatre corporation stock 
lying about have a prior right to buy 
in on the new company under allot- 
ment. No rush to grab stock in the 
new company is anticipated. Pre- 
ferred stock is 6% non-cumulative. 

Lee Shubert has already sub- 
scribed for $200,000 worth of stock. 
It is stipulated in the plan that at 
least $500,000 additional must have 
been subscribed for on or before 
March 14, 1933, or such later date 
as the reorganization committee may 
determine. Not all of the additional 
half million in subscriptions shall 
be in cash, since the exchange of 
bonds and creditor claims would 
count as money so far as the total 
is concerned. It is the intention to 
have the plan in operation by May 1, 
otherwise it would be abandoned. 

It is proposed that Lee Shubert 
(J. J. Shubert is not mentioned at 
any point in the plan) will manage 
the new company. Ile is to receive 
10% of the profits for the first 18 
months, Thereafter he would re- 
ceive a salary, to be determined by 
the board of directors. Shubert, 
however, is nermitted to be inter- 
ested in other theatres personally 
owned by him or the Trebuhs Realty 
company, in which he is heavily in- 
terested, but he is not to be inter- 
ested direct!y or indirectly with any 
other theatre which might compete 
with the new company. Nor may he 
produce dramatic or musical shows 
for his own houses without first of- 
fering them to the new company. 

A similar arrangement existed be- 
tween the Shuberts and their thea- 
tres and the receivership. 

Bondholders who elect to ex- 
change their old obligations for the 
new company stock are required to 








Empire Trust Co, of New York. 
Likewise general creditors with ap- 
proved claims will also file and sub- 
scribe for the stock in like manner. 


Last week Jake Shubert an- 
nounced i1°moval of his personal 
musical productions to Chicago, 


also his neadquarters there. 


You were away when I got tired 
of giving away jokes to columnists. 
(I’m not allowed to mention Sobol, 
Yawitz, Chapman, Sullivan, Helling- 
er, Skolsky, McIntyre, Rian James, 
(remember, Art Arthur, this was a 
year ago) and what’s that other 
kid’s name on the ‘Mirror’ that 
started the whole thing years ago 
on Glenn Condon’s ‘Vaudeville News’ 
I can’t recall his name but he started 
with Gus Edwards and his first 
name is Walter) Well anyway 
while you were away and I was 
tired so I got on ‘Variety.’ Anyway 
two of your typewriters were about 
to go in the hands of the receivers, 
I was tired, and maybe they did. 

My first column appeared a year 
ago this week and the ‘Billboard’s’ 
circulation jumped up. My second 
column almost revived the ‘Star’ and 
my third column nearly put me with 
those nifty dames in the hands of 
true ones. 

When you came back to ‘Variety’ 
you were OK and found a different 
office. Maybe you don’t know yet 
I’m on. 

But Bigelow had a lighter tan and 
Pulaski was trying to go commer- 
cial under cover. 

Remember, I was the kid who took 
that double truck ad when I played 
the Capitol five years ago, the two 
pages Remick forgot to take that 
week, bit of course you'll say you 
don’t, so forget it. Anyway I’m hav- 
ing the pleasure of spending my 
first year on your paper and during 
that vear I also had a lovely baby 
girl but you’ll never get blamed for 
that. I also was at Sardi’s several 
times and the Tavern for lunch, al- 
ways with one of the staff and 
Jackie, the mugg, always paid the 
check. 

I had a desk next to Cecelia Ager 
but that did me no good so moved 
back to my old office, you know that 
space in the window. Sue, the tele- 
phone operator was gradually getting 
to know my voice when I found out 
she’s married also. In that way, if 
you get the idea, my first year on 
‘Variety’ was terrible. Looking back 
on last February to this one, if a 
guy ever says to me, “How time 
flits,” I'll believe him. 

I was looking in my scrapbook the 
other day and reading a notice that 
poor Jack Conway wrote about me 
once when I played the Alhambra— 
remember ?, When my dear Dad 
came down to you and raised hell 
and you said, “Maybe he didn’t work 
hard enough Jake, it’ll teach him a 
lesson.” Then you reviewed me at 
the Colonial three weeks later with 
the same act and gave me a good 
notice. Maybe it did teach me a 
lesson. But after all now that ’ma 
newspaper man I realize that differ- 
ent moods make different criticisms 
and everybody can’t like ‘Caval- 
cade’. (1 was bawled out because I 
didn’t rave about it figuring if Noel 
Coward has too many successes on 
Broadway, someone might call on 
him to pay the English debt, I know 
I couldn’t). 

As I look up and down Broadway 
I notice plenty of changes in one 
year. Orange juice stands made way 
for pop corn but regained their or- 
iginal status in a very short time. 
Radio City was built in order to find 
out if oil and Roxy would mix and 
George Cohan told the cockeyed 
world he rather have lunch with 
pigeons than people. Sid Silvers be- 
came a star and now different clubs 
want to give him dinners’, last year 
he could have used a breakfast or 
two, and I have become a night club 
impresario, in the hottest spot in 
New York, the Club Richman, May- 
be Lou Schwartz put me to work 
there figuring if he kept me up all 
night I wouldn’t be able to write a 
column. Maybe it was a conspiracy 
between you and Lou. 

Anyway Im starting my eighth 
week there and you know these days 
that’s a career. We've got a great 
system there. When Milton Berle 
walks in and I’m on the floor doing 
my new bits, Lou puts a screen 
around Milton’s table. Can't take 
any chances with that kid going into 
the Capitol. 

Know you will be happy to know 
that the Winter Garden concerts 
may come back any Sunday now. 
Remember I was there four years 
taking the place of the greatest ‘nut’ 
comedian that ever lived, the late 
Jack Rose. 

Well I’ve had several talks with 
J. J. during the past month and he 





keeps telling me everything will be 





| oOKay 
} the lease, 


f about |} 


as soon as he finds out 
| 
why not | 


so I suggested 


| Cornell 


lease and J. J. Shubert. 

Kathryn (that’s my mother) ,Mary 
(that’s my wife) want to say hello 
to everyone in this letter and that 
offspring of mine, Kathryn Jacque- 
lin, has just written the column for 
next February. She spells better 
than her father already. 

And now must I ask you, 
YOU READING? 


Hub Bans Taxi Dance 


As Menace to Merals 


ARE 








Boston, Feb. 16. 

Some Boston dance halls made 
ready to begin the _ ten-cents-a- 
dance plan here last week. Ads 
were put in papers, one reading: 
‘WANTED—200 ‘beautiful _ girls,’ 
ete. The taxi idea hitherto had 
been untried in Boston. 

But City Hall caught the ad, and 
Mayor Curley has issued this ulti- 
matum: 

‘This city finds it necessary to 
prohibit taxi dancing where female 
partners are furnished. This is nece- 
essary to preserve public morals, 

‘Attention of city censor is di- 
rected to this fact, because plans 
are under way to introduce this 
type of dancing in Boston. 

‘This is to notify you that taxi 
dancing is forbidden; and will be re- 
garded as violation of licenses for 
dance halls or ballrooms, and fail- 
ure to abide by this order will re- 
sult in revocation of licenses.’ 

Order was dispatched to owners, 
operators and managers of dance 
halls, 





Coast Spot to Stage 
Inaugural Nite at $2 


Los Angeles, Feb. 20. 

Freddie Bowers is promoting a 
Roosevelt inaugural night at the 
Biltmore hotel here, with the song- 
writer reported getting a 50c cut 
on each $2 cover charge. 

Affair, tied in with the Hearst 
papers’ ‘Buy American,’ and the 
Dems, will he held March 3, with 
scores of names in pictures, radio 
and song listed as the lure for the 
outside patrons 

Bowers a few months ago pro- 
moted a dinner in honor of George 
M. Cohan at the Cocoanut Grove. 

In addition to food and acces- 
sories at a price above the cover 
charge, and dancing, an indoor pa- 
rade of floats will be staged after 
midnight. 





ALIEN CORN 


(Continued from page 50) 


local journal is her most urgent 
shooer-awayer. 

Complications appear in the form 
of Harry Conway, big money backer 
of the college. Love flares between 
Elsa and Conway, who is married 
unhappily. Chief competitor for the 
Elsa heart is a fellow professor, 
Julian Vardaman, a rather lovesick 
youth, played in Yiddish Art Thea- 
tre style by Luther Adler. Varda- 
man learns in the last act that Elsa 
can never be his, and kills himself 
on the stage. 

In between all this comes a prom- 
ised scholarship which would allow 
Elsa and her dad to get away to 
Europe. Scholarship withdrawn at 
last minute, due to fact that Elsa is 
not a citizen. Conway finally con- 
sents to pay for the musical educa- 
tion himself, but this is canceled in 
fayor of a concert plan which would 
co-star Elsa as pianist and Mrs, 
Conway as- soprano. Jealousy 
springs up between the two women, 
and Mrs. Conway also learns acci- 
dentally that Conway and Elsa have 
been spooning. 

Elsa then rises to the occasion by 
hiring a hall and doing her own 
concert, on which she lost money. 
But the die is cast, and she’s set for 
her career. Art conquers love. 

Show is set and staged excellente 
ly. It’s a Cornell show strictly, but 
Siegfried Rumann as Brandt, the 
father, turns in a splendid perform- 
ance. 

James Rennie, looking like a juveé- 


nile, managed Conway efficiently, 
giving a clean-cut portraig,. Charles 
D. Brown, the editor, fit€u beauti- 
fully. 

The large hope of this play are 
those names, Cornell and Howard; 
but despite this obvious advantage, 


it will take plenty of smoothing out. 
Miss Cornell, it is understood, is 
altogether sold on the play herself 

The billing reads just ‘Katharine 
presents ‘Alien Corn’ by 
Sidney Howard.’ No star billing for 
the actress. 
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Jeane Cohen, Columbia story ed- 


itor, left for Hollywood Saturday 
(18). 
Bert Lytell is juggling his own 


stock troupe and a radio proposi- 
tion. 

Al Trahan flew to Florida for a 
rest on doctor's orders. Good ol’ 
doctor. 

The Jack Haleys Sunday (19) put 
over their third anniversary—with 
pictures. 

You can 
what she said 
Uncle Don. 

Mrs. Nat Kalcheim and Mrs. Jack 
Weiner will grass-widow it to Flori- 
da this week. 

Charlie Einfeld is no longer a 
bachelor, the bride having returned 
from Florida. 

Broadway has flossy shoe repair 
and shine joint right next to Loew’s 
State entrance. 

Joey Keith all set to fly to Miami 
Thursday (23) to visit Charles 
Broadway Levy. 

When Roxy returns to the R. C. 
Music Hall look for him in the pit 
and on the stage. 


Feldman 
phone to 


ask Gladys 
over the 


Fran Kendler decided at two in 
the aft to sail on the Mauretania 
that (Sat.) midnite. 


Helen Gray back from: 10 months 
in London and to the Bellevue- 
Stratford, in Philly. 

Fred Block came up from Miami 
to attend funeral of his pal, Gen- 
tleman Jim Corbett. 

Helen Ford, Algonquin hotel, ac- 
tress, voluntary bankruptcy; $7,436 
liabilities, no assets. 


Jack Pulaski’s voice over the air 
is bringing him fan mail—unless he 
writes them himself. 


Bill Halligan around town and 
Friars first time in two _ years. 
Maybe back to coast. 

Flo and Jack Haley partied 
themselves and others last Sunday. 
Their ‘th anniversary. 

While Birdie Boyd is in Miami, 
Larry has dropped 30 pounds, but 
still weighs a neat 312. 


Harry Luxenberg, theatrical man- 
ager for Ackerman’s clothes, now 
gets job of p.a. in addition. 

Harry Hershfield on short trip to 
Bermuda will be back in time for 
Wednesday WOR broadcast. 


Epicure club, 40 E. 52d, and 
Merry-Go-Round, 146 E. 56th, swank 
niteries, visited by the prohis. 

Ed Seltzer, from Warners h. o., is 
on the coast, to accompany the ‘42d 
Street’ train on its trek eastward. 


Nellie Revell will do amusement 
dept. for American Mayfair’ mag. 
To cover stage, screen and radio. 

Taking no chances, Charlie Mor- 
rison took out a three-year insur- 
ance policy for $50,000 on Milton 
Berle. 

Kitty Marin returns to the coast 
the end of the month. Ned, still in 
Europe, will trail by a couple of 
weeks. 

More and more smart drinking 
restaurants opening on the east side, 
each meaning a dent to some Broad- 
way nitery. 

Lily Pons won’t open a window in 
her flat. Afraid of colds. And 
when they come in to clean—every- 
body goes out. 

Christine Marston (Mrs. Irving 
Aaronson) now in the Paradise floor 


show and a_ standout with her 
rumba specialties. 
Billy Glason’s m.c.’ing Monte 


Carlo Casino show now, but James 
Hall remains as feature attraction 
and head of the band. 

Harry Rose, Hollywood nitery’s 
m.c., falls out of the restaurant into 
the Roxy, a block away, where 
he's doubling this week. 

Burns Mantle, the ‘News’ critic, 
went to Baltimore to review ‘Alien 
Corn.’ Notice appeared in tab with 
banner head which read ‘Coin.’ 

John (Baby Face) Maclin, colored 
American songster well known in 
Paris and Riviera boites, now hold- 
ing forth at the new Royal Box. 

The fresh carnation which Jule 
Delmar has worn in his lapel every 
day for 36 vears has been displaced 
by an artificial flower that won't 
fade. 

Somebody announced an _ imita- 
tion of Harry Ricl.man at the Para- 
dise. A patron piped up, ‘Who's 
Harry Richman?’ and got more ap- 
plause than the impressionist. 

Margaret Young, the vaude sin- 
gle, got into an auto accident by 
proxy last week and is laid up with 
injuries. A car smacked a police 
dog, and the pooch hit Margaret on 
the rebound. } 

Irving Mills threw a get-together 
at his Brooklyn manse, equipped 
a la Rathskeller, with friends from 
both sides of the Atlantic attending. 
Mills recently returned from a 
European survey. 

Fickle shifting ..round of the lim- 
ited patronage that plays the class 
speaks has the maitres ska-rewy, 
as biz may be bullish for a few 
weeks, and then a new joint, a bit 
swankier perhaps, takes the play 


away. 
Specially escorted bus provided 
by the Loew people commutes 


NTG’s Paradise nitery floor show 
back and forth to the Met, Brooklyn, 











and Times Sq. Four shows daily 
in the vaudfilmer and twice nightly 
in the cabaret. Cabaret stage set- 
ting is made practical use of when 
the girls have their breakfast thus 
served in view of the audience, 
Bermuda 

Barney Gallant buys three rounds 
at the Princess for Perley. 

Recent arrival was F. R. Mastroly, 
assistant to the president, Univer- 
sal Pictures. 

Hilbert Serbin directing the How- 
ard Lanin orchestra at the Elbow 
Beach Hotel. 

John Mason Brown (N. Y. Eve. 
‘Post’ drama _ critic) arrives at 
Castle Harbour (16) with his wife. 
Sigmund Schatz playing own 
gypsy compositions along with the 
classics for Sunday musicales at 
Cc. ie 
Earnest Elmo Calkins working on 
a scenario boosting advertising to 
be exhibited—maybe—at Chicago 
World's Fair. 

Jules Barry, formerly with Jack 
Denny in Montreal, leading the 
nine-man orchestra at the Princess 
for the second winter. 

Hula dancer at the Belmont 
Manor partnered by Burton Rascoe, 
who also danced with 74-year-old 
honeymooner on Saturday (11). 
Mrs. Clem J. Randau, wife of the 
United Press general business man- 
ager, scores hole-in-one on the 14th 
at Belmont Manor garden course 
(16). 

Barney Gallant arrived” on the 
Monarch (13). At Elbow Beach 
until 22d, when he hopes to catch 
a boat for Nassau and the West In- 
dies. 

Willie Howard due to sail for 
New York Saturday (18) on the 
Duchess of Bedford after a week at 
the Bermudiana—sleeping most of 
the time. 

Mr. and Mrs. J. E. Hall of Erie, 
Pa., parents of Frances Hall, who 
broadcasts musical recitals with 
hubby, Rudolph Gruen, are visiting 
Cambridge in Somerset. 

Hizzoner the Mayor of Atlantic 
City Harry Bacharach, distributing 
police courtesy cards during six 
hours ashore from Berengaria (12). 
Nathan M. Abramson managing en- 
tertainment on same boat. 

Gilbert Seldes would like to run 
a conservative political weekly. His 
luncheon guests at Castle Harbour 
on Lincoln’s birthday (12) were the 
missus, Burton Rascoe and Dorothy 
O'Connor, Hugh O’Connor’s ex-wife, 
who handles the hotel p.a.’ing. 





San Francisco 


By Harold Bock 


Kolb and Dill plotting a radio 
comeback. 

Val Valente’s band going into 
Trianon ballroom. 

Roy Fox in F-WC art depart- 
ment; Al Bergren out. 


Curtis Dale Peck will have charge 
of KPO’s new transmitter. 

Fleet’s in with a million buck 
payroll burning the pockets. 

Charlie Kaley’s left ‘Tattle Tales’ 
to join Johnny Hamp’s band. 

Lloyd Yoder marshaling NBC tal- 
ent for annual bridge tournament. 

Tom Morgan has moved his home 
from L.A. to Oakland so he can 
properly manage KTAB. 

Adrian Metzger, singer’ with 
Dobbsie, has placed his serial, 
‘Hidden Harbor,’ on same program. 

Bill MecStay, Dollar line band 
booker and ex-showman, has a bum 
foot that’s confining him to hospital 
for a month. 

Hearst handed out third and in 
some cases fourth cut to ‘Examiner’ 
and ‘Call-Bulletin’ staffs. Slashes: 
10% up to $100 weekly salaries, 15 
up to $150, 20 up to $200. 


Toledo 


By Dick McGeorge 

Joe E. Brown visits mother here 
before going on personal appearance 
tour, 

Sprinkler system in Music Box 
ballroom let go the other night and 
drenched the dancers. 

‘News-Bee’ changing style of ra- 
dio page. Dor Pond replaces Joe 
Collier as radie editor. Collier moves 
up to city desk. 

Rumors about that three firms are 
bidding for closed RKO Rivoli. If 
one of the three is successful there 
will be vaudeville in Toledo. 

Dick Richards, ‘Blade,’ 4. e., hob- 
bling about cr a cane following a 
tumble down the stairs in which he 
injured his enkle and blacked an 
eye. 

‘Blade’ and 
from Pantheon on 
trance’ and the house flashed this 
notice on ‘ne screen: ‘If you like 
this picture please tell your friends. 
The ‘Blade’ ane ‘Times’ will not ac- 
cept our advertising copy.’ The Pan- 
theon has not advertised in the 
‘News-Bee’ since the ‘Ingagi’ epi- 
sode of two years ago. 


‘Times’ refused ads 
‘Employes’ En- 








London 





Mrs. A. C. Astor in hospital. 

Kit-Cat at last showing profits. 

Mrs. Bert Errol throwing birth- 
day party. 

London invaded by contingent of 
colored acts, 

Eric Barker plugging himself as 
real newsgetter. 

Frew Woodward, ‘Hank the Mule,’ 
framing a new act. 

Legality of Sunday boxing matches 
shortly being tested. 


‘Hot Pepper’ replaces ‘Yes, Mr. 
Brown,’ at the Tivoli. 
Wilson Disher doing a bit of 


‘dishing’ at Bertorelli’s. 


Duke Ellington’s visit here now 
considered most unlikely. 

Santos Casani latest to be 
tracted by night club racket. 

Ralph Dean rushing to keep ap- 
pointment with Earl St. John. 

Tommy Reilly looking for a nice 
hotel, now that the wife is here. 

Polly Walker sorry for J. L. Sachs, 
despite she won suit against him. 

Hannen Swaffer now an ardent 
Zionist, since his recent Palestine 
trip. 

Michael Mitchell only agent 
around who complains business is 
rood. 

Paul Derval here hunting for tal- 
ent for his new Folies Bergere 
show. 

Gus Yorke not elated with Robert 
Leonard’s idea of ‘share and share 
alike.’ 

Lloyd Family booked for Para- 
mount Astorias after opening at 
Palladium, 

Robert Leonard .trying to find an 
angel for ‘Counsel’s at Law,’ to be 
produced here. 

Dupont’s German talker, shown in 
America as ‘Trapeze,’ is here as 
‘Circus of Sin.’ 

Cecil Landeau’s ‘Bring 'Em Back 
Half Dead,’ finished at last, and 
bought by Fox. 

Only thing George Lacy got out of 
his recent pantomime hit at Daly’s 
was a film test. 

Sid Seymour and band out of next 
Crazy season at Palladium, as last- 
minute change. 

Mrs. Dick Burge and party at the 
Palladium, to give the Lloyd family 
a good send-off. 

Alan Dwan off on 19-day cruise, 
and then back again to produce 
more British pictures. 

Leslie Bloom persuading Reilly 
and Comfort to be guests of Gallery 
First Nighters’ Dinner. 

Big array of United Artists ex- 
ecutives at the New Gallery Cinema 
to see ‘The Conquerors.’ 

‘Sunday’ Referee’ still losing 
money. But Isidor Ostrer will not 
sell. It is his favorite. 

London Pavilion abruptly aban- 
doning Sunday films, figuring low- 
ers prestige of the house. 

Colonel Critchley’s enthusiasm for 
erecting ice skating rinks in various 
London spots on the wane. 

Henry ‘Hank’ Sullivan has now 
completed musical score of Lady 
Eleanor Smith’s “Ballerina.’ 

Lord Rothermere seeing Leicester 
Square theatre show from first row 
of stalls, and paid for seats. 

Jeffrey Bernerd openly expressing 
pleasure at being responsible for the 
Roy Fox and Kit Cat hookup. 

Bobby May out of the Leicester 
Square theatre, due to nerve strain; 
may return later in the week. 

Income tax defaulters serving jail 
sentence being entertained by 
Metropolitan Police: jazz band. 

Helen Page and Leon Kimberley 
jumped into Noni’s place at the 
Metropolitan at moment’s notice. 

Jeanne de Casalis’s (Mrs. Colin 
Clive) flat burgled for third time in 
one year, and always on Saturday. 

Sherman Fisher troup out of 
Pavilion again after two weeks, 
with Moss Vernon girls replacing. 

Mrs. Roy Fox, formerly Dorothy 
Booth, competing in popularity with 
her friend husband at the Kit-Cat. 

Hutch’s (Leslie Hutchinson’s) kid 
daughter, aged eight, being tutored 
by Flossie Freedman for stage work. 

Pauline Vincent now running 
dance school in Alexandria, Egypt. 
with English duchess one of her 
pupils. 

Nearest pinch on the Cardini 
name is German card manipulator 
playing London cabarets by name of 
Cardino. 

Gaumont-British forthcoming 
share issue, exclusively announced 
in ‘Variety,’ expected to be over- 


at- 


subscribed. 
Jack Webb, formerly of Victoria 
Palace, and _ recently managing 


Daly’s, now at the Grand, Fulham, 
a legit house. 

Herbert Wilcox asking Roy F'ox 
to play some musical excerpts from 
‘Little Damozel,”’ Hitchcock’s latest, 
at the Kit-Cat. 

Maurice Ostrer, Micky Balcon and 
Mat McKeigue shepherding Lord 
Rothermere around the Gaumont- 
British studios. 

Phillip Moss Vernon and Charles 





Clore in snappy fist fight, all over 


CHATIER 





Clore wanting to detain Vernon’s 
mannequins’ costumes. 

‘Uncle Moses,’ picture featuring 
Maurice Schwartz, latest attraction 


at the Pavilion theatre, East fide, 
instead of Jewish plays. 
General Theatres are appealing 


against decision awarding Charles 
Withers $5,625 for breach of con- 
tract, with appeal to be heard in 
March, 

Ben Travers is one of the vice- 
presidents of Somerset County 
Cricket Club, hence his knowledge 
of the game displayed in his latest 
Aldwich farce, ‘A Bit of a Test.’ 





‘The Hague 


By M. W. Etty-Leal 





First modern Italian produced film 
coming to Holland shortly, ‘Armata 
Azura,’ distributed here by Ufa. 

A new luxury tax contemplated by 
government. It will also be levied 
on wireless sets, so all radio inter- 
ests sending in protests, especially 
Philips Works. 

Dutch Operetta Co. premiere of a 
German revue-operetta, “Tangolita,’ 
rather Mexican stuff, with tangoes 
galore, for which American Negro 
band engaged, headed by Willy 
Lewis. 

Italian Opera Company in Hol- 

land up to now, lost this season 
25,000. Consequently cast had to 
take cut in salaries, stars with $400 
monthly top took 25%, lower paid 
from 10-15% while salaries under 
$150 monthly unchanged. 

Though not quite a novelty, the 
experiment by Dini and Hein von 
‘ssen to introduce here mask-danc- 
ing plays on lines of old Greek 
tragedy is rousing attention of 
critics here. Music by the com- 
poser, Schnitzler. 

Two premieres in Holland this 
week: at Amsterdam of German 
play ‘Die juedische Braut’ by Otto 
Indig, Dutch version by Felix Hage- 
man, produced by Saalborn Com- 
pany; at the Hague Shaw's ‘To 
True to Be Good’ in Dutch by the 
Hofstad Tooneel Company. 

As foreign authors more popular 
here than home grown, Hofstad- 
tooneel announced a new play, ‘The 
Flying Witch,’ as written by an 
English author of the wholly ficti- 
tious name Captain Paul Cokely. 
Author was, in fact, a Dutchman, 
Ben van Eysselsteya, and premiere 
successful. 

Foreign talent keeps flowing in: 
German company from Municipal 
Theatre at Hanover producing here 
Goethe’s ‘Urfaust’ in concert halls; 
South African soprano, Vera de 
Villiers; German pianist, Arthur 
Rubinstein; German violinist, Ce- 
cilia Hansen, and Heifetz. A Jap- 
anese troupe headed by Rikuhei and 
Toshiko Umemoto is_ producing 
classical Japanses dances never be- 
fore shown in Holland. 


Montreal 


Bob Grannery into Moulin Rouge. 

Took Masefield on hoof for $800 
lecture fee. 

Freddie Edwards back columny- 
ing for the ‘Revue.’ 





Les Roberts being ragged as 
ringer for Lee Tracy in ‘Blessed 
Event,’ even to the name. 


Three local newspaper men dead 
this week: W. S. Humphreys, P. A. 
Cote and Jim Hickey, latter also of 
Chicago. 

Premier Taschereau, of Quebec 
Province, states definitely law ban- 
ning minors under 16 from Quebec 
picture theatres will not be repealed 
nor even modified. Theatres now 
out to stop movie shows to minors 
in parish halls and basements. 

Canadian Radio Commission and 
Civil Service Commission take wal- 
lop over appointment Lt.-Col. Lan- 
dry as secretary of commission. Bill 
Marchington charges in ‘Globe’ that 
appointment was ‘in the bag’ for 
weeks and that the 200 applicants 
at $2 a throw paid their money 
when they hadn’t a chance. Landry 
was brass hat who never saw ser- 
vice in France. Many of the appli- 
cants were overseas veterans. 


Hollywood 


Fred Metzler ‘turned native’ and 
refuses to wear a hat. 

Thornton ‘Puff Puff’ Sargeant, 
Fox pub. dept., has shaved off his 
mustache. 

Hollywood Barn, newest nite spot, 
which opened 10 days ago, has so- 
licitors working the mob. 

George Bowser headed a delega- 
tion of theatre men who welcomed 
‘Old Ironsides’ into San Pedro port 
for its Los Angeles visit. 

Mt. Sinai home presented Eddie 
Lambert with a four-fnd-half-foot 
loving cup for his work during a 
benefit show last October. 

Dorothy Hechtlinger, formerly in 
charge of the script department at 











Paramount's Astoria studio, is now 
sec to Gilbert Miller at Columbia, 





Loop 


Leonard Bergman in town. 

Lou Cowan gone to Detroit on big, 

Ted Lewis mentioned for Con. 
gress hotel. ® 

Henry Sticklemeyer gone to To. 
ledo for Publix. 





Michael Bartlett from ‘Cat ana 
the Fiddle’ guested at KYW, 
Pat Garyn of National Screen 


Service spending .a week on Film 
Row. 

After 25 years as Chicago's big- 
gest bookstore, Kroch’s, has become 
a corporation. 

Lawrence Lehman from Kansas 
City in town for RKO confab with 
Nate Blumberg. 

Sir Hubert Wilkins, Jimmy Doo- 
little, Berndt Balchen dined at the 
Bismarck together. 

Eleanor Fisher, elderly woman 
press agent, in Henrotin Hospital, 
not expected to live. 

Wonderland, 10-center, ended a 
20-year career on Halstead and 
Madison, and closed. 

Steve Trumbull up until 2:30 a.m. 
broadcasting news flashes the night 
Mayor Cermak was shot. 

Henry Shapiro spent three days in 
Wheaton, Ill, visiting Sam Tish- 
man, the well-known exhib. 

Mae Tinee in ‘Trib’ went com- 
pletely ga-ga over ‘Cavalcade,’ while 
other reviewers just moderately par- 
tisan. 

First four pages of the new clas- 
sified telephone directory devoted to 
maps of the Century of Progress 
Exposition. : 

Rivoli, Muncie, Ind., cancelled 
vaude after its best Sunday on rec- 
ord. Reason: Fitzpatrick and Mc- 
Elroy receivership. 

Rollo Timponi. is author of the 
fantastic report that J. J. Shubert 
had reat tears gushing down his 
cheeks when he left ‘Cavalcade.’ 


Cleveland 


By Glenn C. Pullen 


Max Lefkowitz taking over Great 
Lakes, movie grind house, and re- 
naming it the Carter. 

Regis Duddy, who managed Hipp 
in 1928, back in old berth again un- 
der William Elson’s new regime. 

Fred Joyces lost that strained 
look since arrival of baby girl now 
bearing moniker of Julia Patricia. 

Angelo Vitale, it’s whispered, is 
all slated to do a marriage act in 
May, but won’t give the gal’s name. 

Bill Elson has added former 
RKO-Hipp to chain of seven houses, 
making it a film grinder with a 10- 
15-cent scale. 

Torry Wellington in Billy Culli- 
ton’s band secretly sealed to Marion 
Jamison, Michigan school teacher, 
six months ago. 

Ernie Young here in stage series 
of musical shows, with 26 perform- 
ers, in Lotus Gardens, with four 
different shows daily. 

J. J. Franklin sez he’s making up 
175 gold loge passes to Palace, to 
sell for $50 per—but the problem is, 
who’s going to buy ’em? 


Josephine Howe, local beauty 
winner with Blackstone, walked 
out of act to elope with Emery 


Shaw, Milwaukee department store 
exec. 

Lottice Howell auditioning for 
spot with Horace Heidt’s band, de- 
spite definite RKO vaude booking 
in New Orleans after Rainbow 
Room date. 

Gene Warner, WTAM sports an- 
nouncer, put on the frying pan by 
radio cricks for saying ‘Ernie 
Schaaf’s condition is improving’— 
when Schaaf had been dead eight 


Albany 


By Henry Retonda 





Johnson's band goes into the New 
Kenmore hotel at Albany next Wed- 
nesday for an indefinite period. 

Ben Serkowitch is bringing ‘The 
Big Drive’ at the Grand, a second- 
run house, this week. After this 
show, the Grand is to cut tops from 
25 cents to 20. 

Walter Hampden, who appeared 
at the Capitol in ‘Caponsacchi,’ was 
forced -to cancel a _ publicly an- 
nounced broadcast last Monday 
night because of a previous engage 
ment he had made in Albany. 

More than a dozen purses, con- 
taining money, have been stolen 
from women patrons in the various 
theatres of the city within the last 
two weeks. Police had to be posted 
in some of the downtown theatres. 

The Mid-City Amusement park, 
outside of Albany, lost a verdict in 
a suit brought by John H. Galvan 
of Albany, who was hurt when 4 
horizontal bar sprung and struck 
him on the nose, leaving a perma- 
nent scar. He sued for $5,000, but 
was awarded $150. 

Henry McDaniel, known as ‘Uncle 
Harry,’ in Johnny Johnson's orches- 
tra, quit the band after its three- 
day engagement at the RKO Palace 
at Albany Friday night. He has or- 
ganized a band of his own and al- 
ready had been engaged to play at 
Edgewood, a road house on the New 
York road, several miles outside ©! 
Albany. 
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~ Minneapolis 


By Les Rees 





Victoria Sackville-West, English 


povelist, here for lecture. 

Several radio programs advertise 
on newspapers’ amusement pages. 

Mrs. Annette Fawcett entertained 
at breakfast party for Fifi D’Orsay. 

Minneapolis Symphony orchestra 
back from eastern and southern 
tour. 

Betty Crane, Pantages theatre 
gecretary, injured in automobile ac- 
eident. 

Jobless selling tickets for local 
automobile show and_= Shriners’ 
eircus. ‘ 

‘Luxury Liner’ yanked at Lyric 
after five days, two days ahead of 
schedule. 

Lyceum theatre trying to book 
big pictures for road show and other 
engagements. 

KSTP, NBC radio station, in- 
creasing its daytime power from 
10 to 25 kilowatts. 

Surprise grosser, ‘Strange Inter- 
lude,’ is mopping up in small towns 
as well as key spots. 

After record low business at State, 
‘Hello Everybody’ was yanked one 
day ahead of schedule. 

Local gal, ‘bearded lady’ of Ring- 
linz’s circus, admits earning $5,000 a 
summer and $3,000 a year from sale 
of photos. 

If worst comes to worst, Fifi 
D'Orsay, playing Orpheum here, told 
newspaper reporters she'll go back 
to stenography. 

Ben Wilson, black-and-tan night 
elub owner, given 30-day workhouse 
sentence for ‘giving away’ liquor at 
his establishment. 

Jule Madesen, former featured 
soloist at Minnesota theatre, now a 
radio ‘artist’ besides having band at 
Leamington hotel. 

Better Drama League sponsoring 
Bainbridge stock company produc- 
tion of Drinkwater's ‘Abraham Lin- 
coin’ at Shubert theatre. 

Pantages tried experiment of using 
five-year-old picture, Jeanne Eagels’ 
‘Jealousy,’ to learn if old films have 
ary appeal for 1933 audiences. 

by making bandit believe police- 
m:n was just outside, Manager L. 
N. Hansen of Agate theatre, neigh- 
borhood house, foiled a bandit. 

Court held agreement nullified al- 
leged indebtedness of $5,530, claimed 
to be balance due for erection of a 
Swiss village replica at her road- 
house, and dismissed Tell company’s 
foreclosure suit against Jeanette 
Feah. 


Pittsburgh 


By Hal Cohen 





Stanley billing Dick Powell and 
George Ariiss equally in ‘King’s 
Vacation.’ 

‘Xarl Krug doing some special ex- 
lotation for Ben Serkowich on ‘The 
3ig Drive.’ 

lew Abel, radio’s ‘Uncle Henry,’ 
and his Rascais have switched from 
KOV to WWSW. 

Variety theatre has dropped its 
chorus and m.c., Nat Nazarro, Jr., 
for straight vaude. 

Jack Powell, WB's ballyhoo man, 
has signed with Freeman Hammond 
Players for repertory. 

Donn Wermuth, the p.a., may try 


to find a publisher for a novel hc! 


wrote four years ago. 


frank McGrann around beating | 
‘the drums for ‘Counsellor-at-Law,’ 


at Nixon March 6. 
Street’ opening at Stanley 


due 


itarry Long, district manager for 


“Loew's here, and the Mrs. sunning 
it in Palm Beach for a few weeks. 


Maurice Frank, New York im- 
presario, promoting three perform- 
ances of popular-priced grand opera 
at Syria Mosque this week-end. 

Mike Cullen put on five pounds 
the near-beer he gave 


-away in the lobby as an exploita- 


tion stunt for ‘What! No Beer?’ 


Canton 


By Rex McConnell 





piloting 
and 


local boy, 
‘Moonshine 


Ralph Smith, 
company, 
Honeysuckle.’ 

Five eastern Ohio parks plan free 
movies this season as night atten- 
dance booster. 

Foreign films are being offered 
once a week at Akron RKO Palace 
‘and reported to be doing well. 

Vincent Lopez, scheduled to stop 
off in Canton for one-night appear- 
ance at New Land o D’ance for H. 


_W. Perry. 


ager 


Dick Crusiger, for past year man- 
Warner’s Alhambra, shifted 


to Lorain, as manager of Warner 
~ house there. 


Biz picks up at old Grand Opera 
house here, with new grind policy, 
dramatic stock, vaude, and sound 
films at a dime and 15 cents. 

Picketing by union stage hands 
and operators not hurting business 
at Palace theatre here, George Delis, 
Manager, announced this week. 

©. C. MacDonald, Chester, W. Va., 
Park executive, plans to devote most 
of his time this season to operation 
of Id'ewild Park near Pittsburgh. 

Radio Station WHBC, Canton, 
@xpects to receive permission soon 
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from Federal radio commission to in- 
crease its present wattage from 10 
to 100. 

Ted Lewis and band with com- 
pany of 23 entertainers to play 
New Land o’ Dance here, Tuesday, 
February 21, first Canton appear- 
ance, at $1 top. 

The RKO Palace, Youngstown, 
switches policy of weekly vaude- 
film to split week, changing Thurs- 
days and Sundays. Vaude is being 
booked independent. 


Portland, Me. 


By Hal Cram 











Local stock reviving ‘Mrs. Wiggs.’ 

Rowland Edwards Players may 
try 7:30 opening. 

Georgia Minstrels booked 
Keith’s for next week. 

Keith’s running five acts vaud 
half week, seven acts remainder. 

New 500-seater in suburban dis- 
trict may be erected for film policy. 

Monday evenings Ladies’ Nights 
with reduced prices at the Jefferson. 

Bangor Auto Dealers’ Association 
meets this week to decide on auto 
show for week of March 14. 

Francis Hill, former advertising 
manager of ‘Evening News,’ resigns 
to organize a chain sales idea. 

Jack Smith to again direct Home 
Equipment and Food Show at City 
Hall about the middle of April. 

Lewiston man applies for radio 
permit for small 250-watt station in 
addition to applications for two new 
stations at Portland. 


into 





Queens 


By Henry Willson 





Homer Croy expects to return to 
the coast next month. 

The Gardens Players start re- 
hearsals this week on their revue. 

Lawson Paynter now conducting 
the ‘Town Crier’ column in the 
‘Daily Press.’ 

Skouras’ F. H. theatre has changed 
hands twice in three days. Thomas 
Dio Lorenzo is the latest. 

Dorothy Stone and husband have 
taken a house in Forest Hills. Fred 
Stone and the rest have moved into 
Rex Beach's apartment for the win- 
ter. 

The Fleischmann estate in the 
residential section of Kew Gardens 
will be turned into a roadhouse. 
Original plans were to make it a 
beer garden. 

Family night idea (running fea- 
tures and shorts fit for the whole 
family once a week) has been given 
up as a flop by local theatres. 

Shack one block from Maple 
Grove cemetery has been converted 
into the town’s newest speak. The 
crowd is mixed, half truck drivers 
and the others sophisticates who 
think they’re slumming. 


Westport 


By Humphrey Doulens 








rcher off to Miami. 
iil Dunnings all off to 


Jaci Charash has returned to 
Silvermine. 

Christopher Rule has leased Grant 
Mills’ cottage. 

Dana Burnett spending the win- 
ter at Norwalk. 

Langner setting third season at 
Country Playhouse. 

Westbrook Pegler home for a few 
days from Washington. i 

Mary Kemble, society actress, 
directing Stage Relief Fund drive. 

All film houses at Norwalk and 
South Norwalk now showing double 
features. 

‘Moonshine and Honeysuckle,’ 
stage version of radio drama, play- 
ing one-night stands. 

Cecil Holm with 19 weeks in 
‘Dangerous Corner’ has the long- 
run title of the 11:30. 

Moffat. Johnston, the ‘Jaffe’ of 
‘Twentieth Century,’ sleeps in a day 
coach leaving Grand Central at 
11:30 each night coming back to 
Westport. 


Washington 


By Don Craig 





Herluf Provensen gets private 
office. 

Freddie Clark, Earle pit, grooming 
for air debut. 

Herbie Kay at Emergency Hospi- 
tal. Nothing serious. 

Four Golden Blondes get week at 
Club Michel between WB dates after 
week at Earle. 

Jim Brennan passes through on 
way to Williamsburg with Fred 
Meyers in tow. 

Hardie Meakin lying awake nights 


following avowed plan to teach 
town something about lobby set- 
ups. 


Gus Van and George Olsen play- 
ing opposition vaude stages this 
week, but teaming up on Oldsmo- 


bile hour at WRC. 





. 
Baltimore 

Oscar Doob in town for a quick 
o. 0., while shifting the local p. a. 
setup for Loew’s. 

Izzy Rappaport now putting on 
shows for the Advertising Club in 
all his generosity. 

Herb Morgan getting acquainted 
with the oysters after having been 
hidden away in upper New York for 
yars. 

Harry E. Wilson, formerly of 
Burns and Wilson, and blackface 
comic of the old days, now peddling 
acts in town and doing oke in a 
state that has gone vaudeville. 

Unusual for Len MacLaughlin 
that both his Maryland and Audi- 
torium are dark this week; but situ- 
ation rectified shortly with ‘Spring- 
time for Henry’ (Henry Hull), re- 
lighting the former spot. 


Hartford 


By M. H. Hammer 











Price war scheduled for theatres 
here. 

Local radiy station turns down 
business—a Jaxative account. 

Joe Hennessey volunteers police 
protection for Strand payroll men 
... Publix Allyn gets nice business 
with ‘Sign of the Cross...Allyn- 
Publix ramp garage and free park- 
ing go well together...Theatre re- 
ceivership stir up things locally... 
Capitol theatre’s new low prices 
brings them in in droves...Warner 
Art Studio gets plenty publicity in 
newspaper gravure section...Veron- 
ica Teroska, MHartford’s chosen 
beauty, seeretary to Lew Schaefer 
..-Thomas A. Specilacy, Arthur 
theatre receiver, Hartford’s big- 
time politician...Collin Driggs back 
on WTIC...Travelers station insti- 
tutes new program to give biz op- 
position to lower priced station 
nearby meeting scale of rates...Si 
Yaffe a new feature on radio here 
... State theatre drops out of vaude- 
ville and goes in for third and 
fourth run feature films...Chain 
theatre group books double feature 
into downtown house and gives 
neighbs same pictures with lower 
theatre charging lower prices. ..Pa- 
trons now writing managers of 
neighbs asking ‘when lower prices.’ 


St. Paul 


By Walt Raschick 


Show turnstiles clicking merrily 
as mercury deserts sub-zero sector. 

RKO switches from split to full 
week schedule, starting Friday (24) 
with ‘Kid From Spain.’ 

Abe Sunberg, Uptown manager, 
under observation in St. Joseph's 
hospital. Phil Soucy pinch-hitting 
for Abe. 

Ray Thome, former advertising 
manager at Minnesota, Minneapolis, 
and Riviera, St. Paul, blows into 
town from Coast. 

Metropolitan, town’s only legit 
house, dark for months, books 
‘Blossom Time’ and ‘Student Prince’ 
for split week beginning March 19. 

Flower fashion show, with five 
grand in blooms on display, opens 
annual Minnesota S8tate Florists’ 
association convention at Lowry 
hotel Tuesday (21) night. 

Anthony Schlarman, ex-convict, 
and Howard Hauck held by Dakota 
County authorities for indictment in 
slaying Roy <A. Williams, nabe 
house boothman. 

Ft. Snelling stages military show, 
with field artillery battery maneu- 
vers at full gallop getting lion’s share 
of plaudits. Capt. Willis 8. Bryant 
directs artillery drill. Proceeds to 
army relief fund. 


Boston 


By Len Libbey 














Boy born to Ben Rosenberg, 
house manager of the Met. 

Saxophonist Harold Pearl con- 
valescing at Beth Israel hospital. 

Al Sheehan’ succeeding Tom 
Lothian as manager of the Colonial. 

Ann Ford in town publicizing 
‘Another Language,’ opening at 
Shubert tonight. 

Benny Ross succeeding Ted 
Claire as master of ceremonies at 
the Keith Boston. 

Joe Vogel of the Nick Schenck 
staff piloted by Vice Morris on in- 
spection of Loew properties here. 

Peak of the music season shows 
prosperity—four recitals in a day, 
all with flush b.o. and two with sell- 
outs. 

Dick Sears, chief Pathe news- 
reeler for New England, heads com- 
mittee for charity ball next Wednes- 
day by Oliver Ames Post, A. L. 

Morgan Dennis, artist graduate 
from Boston newspapers, picking 
Eva Farrell out of ‘Pardon My Eng- 
lish’ company to appear with him in 
a series of shorts. 

All-English hits the high spots 
with ‘Cavalcade’ at Majestic and 
all-Lunnon cast in ‘The Queen’s 


Husband’ stepping into Plymouth, 
around the corner, tonight. 

Exit ‘Rasputin,’ Tremont continu- 
ing yesterday (Sunday) its previous 
second policy, now featuring ‘Kid 
from Spain.’ Irv Isaacs hopeful of 
breaking into first-run class if he 
can get product. 

Kay Lawrence, ‘Record’s’ trouser 
girl a la Dietrich, welcomed by all 
the p.a.’s as she presents herself 
to see the shows. (Mention guaran- 
teed in the sob sister’s daily tale of 
her experiences.) 





Worcester 


By Paul W. Larkin 





Dance hall now featuring F&M 
celebs on ‘guest night.’ And did the 
receipts swell!’ 

Boys at Worcester ‘Eve Post’ took 
it on chiin again with 6% cut, mak- 
ing a total of 15 during year. Edit. 
force also cut by three. 

All theatres watched closely by 
sleuths last week as result of bomb- 
ings in Fall River and New Bedford. 
Precautionary measures deemed ad- 
visable due to recent explosions in 
local houses. 

Holy Cross went to New York to 
get Ted Black for its junior prom 
music. Bandmen had difficulty in 
making the trip and played short 
until about midnight. Collegians a 
bit peeved and may stick closer to 
home next time. 

City License board refused to 
grant Danny Duggan, dancer, permit 
for ‘walkathon - marathon.’ Too 
many verbal protests as result of 
recent dance marathon in Shrews- 
bury on outskirts of city. Duggan 
also had hopes of running mara- 
thon in Old Howard in Hub while 
it was shut down, but didn’t have 


any luck. 
Milwaukee 


By Frank J. Miller 








‘Cat and the Fiddle’ next show 


for Davidson, March 5. 

Midnight Frolics club opened in 
Warner theatre building. 

Greek talkie did well at the 
World. Direct from Athens, 

Jane Stuart Auer, formerly a pro- 
fessional actress, directing ‘Cock 
Robin,’ for the Wisconsin Players, 


scheduled for the Playhouse, Feb. 
22, 23, 24. 
‘Cavalcade’ roadshowed at the 


Strand at a dollar top. Followed 
‘Sign of the Cross,’ which was 
switched to this house following its 
week at the Wisconsin. 

Les Hoadley, 39, for many years 
a local theatre organist, died of 
acute indigestion. Burial at Ben- 
ton Harbor, Mich. Survived by 
wife, two children and mother. 

WLS barn dance radio company 
spent the past week at the Alham- 
bra. Same theatre revived ‘King 
of Jazz’ and got as much attention 
as if the picture were brand new. 

Joseph Grieb celebrated his 25th 
year at the Auditorium, which ended 
the past year without a deficit. Said 
to be the only Auditorium west of 
Pittsburgh to accomplish that feat. 


Trenton 


By George Rosen 








Phil Gordon married. 

Town is going mad over wres- 
tling. 

Paderewski fills 3,000-seat audi- 
torium. 


Helen Mencken breaks itm her 
vaude act here next week. 

Auto show here draws capacity 
crowds. Curtailed from week to 
four days. 

RKO Lincoln drops vaudeville, 
slashes prices and is back to first- 
run pictures. 

Freak shows are back in State 
street stores, with merchants com- 
plaining, likewise newspaper edi- 
torially. 

Mr. and Mrs. John Siegel, actors, 
of Philadelphia, injured in motor 
crash outside of Trenton returning 
from honeymoon abroad. 

Free vaudeville shows held weekly 
here at Memorial building. Audi- 
torium seating 3,000 is capacity 
long before curtain time. 





By Barney Oldfield 





University Players’ ‘Porgy’ caused 
the Negro element to howl. 

Skip Dean has made himself a 
radio show—one hour long. 

sob Livingston on verge of figur- 
ing strongly in the exhib picture. 

Eli Shire’s in court with a man 
who figured his income tax report. 

All bands playing Ted Cooper’s 
Marigold get a radio quarter hour 
thrown in. 

Bill and Daisy Todd with Glen 
McCord left the local stock to go 
back to the old circle. 

Adolphe Brandis and Loren Gil- 
bert replaced the Omaha announc- 
ing end of KFAB recently vacated 








by Barnard Fenner. 


Birmingham 
By Bob Brown 


Walter Ambler says 21 weeks or 
bust. 
Bert Bil 
Nappi. 

Bill Young is supplying the radteo 
news for that new prohi paper. 
Attanta, jealous of the Ham’s new 
Sunday shows, is now trying to get 
them. 

Loyal Phillips 
ad mer., ‘Post, and 
more tie-ups. 

Eddie Balsam is in Gadsden with 
Dud Connelly, having taken an in- 
terest in WJBY. 

Nat Porter, Sr., transferred to El 
Paso and Bob Hyde, of Nashville, 
succeeds him at Bankhead. 

Around 4:30 p.m. is the tough 
time around WBRC when phones 
ring with complaints. People are 
hardest to satisfy at this time of 


day, they say. 
Easton 


By A. M. Powell 


Trexler is now with 


is new classified 
that means 








Felice Lyne, opera soprano, visit- 
ing her parents at Allentown, 
Newark Y.M.H.A. dramatic club 
presented ‘Face The Truth’ before 
large crowd here. 
Alexander Kelberine, Russian 
pianist, will appear at Americus 
ballroom on February 27. 
First Ward School Veterans’ As- 
sociation getting ready for annual 
minstrel show on March 8 and 9. 
Civic Little Theatre at Allentown 
presented ‘Outward Bound’ for 
three days last week in own the- 
atre. 
Jesse J. Erich, operatic baritone 
will be guest soloist at Lyric, Allen- 
town, Feb. 28, at concert of Lehigh 
Valley Male Chorus. 

Jeanne Santer Heintz, soprano 
soloist, gave costume recital at 








Jewish Community Center, Allen- 
town, last Wednesday (15). 
New Haven 
By Harold M. Bone 

Civic Orch seored in third con- 
cert. 

Zimbalist into Woolsey Hall Sun, 
(26). 

Russell Moon in town with ‘Cave 
alcade.’ 

Helen Costello looking for a new 
chauffeur. 


WB basketballers won 11 out of 


first 12 starts. 

Augustus Thorne, from legit, 
vaude and musicals, now managing 
local nabe. 


Another bill before legislature to 
permit gaming devices at Savin 
Rock park. 

Mary Wigman brings her come 
pany to Shubert for group premiere 
Thurs, (23). 

Murray's Patio hits new low with 
sandwich, dessert, java and dano- 
ing for half a buck. 


Denver 


West Masters, organist, has moved 
from Orpheum to the Mayan. 

George Aubrey Nash, former 
amateur dramatic actor, signs with 
Monogram in Hollywood. 

Ralph Lee, Rialto manager, and 
Buddy Porter, Tabor manager, have 
traded jobs. Stage show at Tabor 
reason. Both RKO-Huffman houses. 

Mayan, second run, drops to 25 
cents, leaving Empress, Ogden and 
Aladdin only second runs getting 
35 cents. Paramount puts balcony 
down from 40 to 25 cents anytime. 
U. S. district court order allows 
Denver and. Paramount to pay 
$9,200 in rent. Funds had been tied 
up by suit of two realty companies 
for back rent made order neces- 
sary. Order also released money in 
bank and removed ban on company. 
Mountain States Theatre Corp., 
subsidiary of Publix, disposing of 
property if they wished. 


Seattle 


By Dave Trepp 














Only three stage hands (union) 
on reg job here now. 

State theatre burlesque plenty hot 
stuff. Getting the mob, mostly 
male. 

Gilmore air circus booked as fea- 
ture of Seattle auto show, week be- 
ginning Feb. 28. 

Al Gillis read first issue of ‘Va- 
riety’ and is stilling reading it. He 
looks healthy, too. 

Jack Little had to go on with the 
show at Post Street theatre, Spo- 
kane the other night after getting 
word of his father’s death at Mos- 
cow, Idaho. 

Alf Keighley to Vancouver, B. C, 
as act manager for F&M ‘Follies’ 
(Ceballo), renamed as ‘Vancouver 
Follies’ for engagement of week at 
Orpheum there. 

Jack Muir succeeds Lloyd Dearth 
as manager of Capitol, Vancouver, 
B. C., while H. M. Thomas back 
again as western manager for Fa- 
mous Players Canadian. 

Winter Garden box office bombed 
Tuesday at 1:20 a. m., with damages 
sight. This is John Danz house, 
operated with non-union help. First 
bombing here in long time, 
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BURLESQUE 





Tuesday, February 21, 1933 














Warren lrons’ 15c ¢ 


8-Ft Ft Stage; Acts at $15 Per Head 


Cincy Grind on 





Cincinnati, Feb. 20. 

Grind tab burlesque, which did 
long duty on Chicago’s South State 
street, has been imported to Cincy 
by Warren RP. Irons. He took over 
the Star, 250-seat house in Fifth 
street, near Walnut, one of the 
town’s busiest corners, and is of- 
fering what is heralded as ‘girlesque, 
smart revue and six big vaudeville 


acts.’ Admish is 15¢c., except on 
Saturdays ind Sundays, when it’s 
raised to ‘wo bits. 


Sex lobby art is used generously 
and a lusty-lunged barker helps to 
halt pedestrians with bally. 


ALBEE, B’KLYN 


(Continued from page 47) 


It was booked for the Palace last 
week, but the Palace walked out 
and into straight pictures. In or- 
dinary times the Marsh turn would 
have had an excellent chance, but 
despite its value the hookup may 
prove too heavy for the little time 
that’s now around. 

Phil Fabello and the pit orchestra 
deliver an overture that rates with 
anything on the stage, and tops 
most of it. Number comprises rep- 
resentative tunes in the various 
dance tempos, with everything 
scrambled in the jazz finish. It 
drew laughs, constant attention and 
a strong mitt at the finish. Fa- 





6 Chorines, 1 Tosser 

Two shitts of one piano player 
and one stage hand each, all union, 
are employed. The stage is simply 
an apron, eight feet wide. On it are 
six chorines, a torso tosser and two 
other ‘principals’, and the vaude 
talent. There are six shows daily 


and an extra midnighter on Satur- 


day. Acts, according to report, are 
paid at the rate of $15 per head 
per week. Tor the 43 performaces. 
Shows change on Saturday. 

About 30 years ago the Star shel- 
tered a penny arcade in which 
worked the late Marcus Loew, who 
later conducted his own nickelodeon 
(pictures) upstairs a door or so 
away. The Star was operated by 
Ike Libson for many years past, and 
until the first of this year, with 
grind pictures. 





HOWARD REOPENS 
Boston, Feb. 20. 

City Censor Stanton White, 
agents of Watch & Ward society, 
and other like officials attended 
‘Scrambled Legs,’ Empire burlesque 
show, which reopened old Howard, 
today (Monday). 

House had been closed 30 days by 
order of the municipal board of 
censors. 





UNION CO-OP EXPANDS 
Springfield, Mass., Feb. 20. 

State theatre's union operation of 
burlesque stock on a co-op basis, 
continues, 

Last week three vaude acts were 
added, a midnight show was staged 
and women’s dresses were given 
away on a gift night. 





EBUJRLESQUE PLACEMENTS 

Miit Schuster, Chicago, made the 
foilowing burlesque placements last 
week: 

Frank C. Smith, Garrick, St. 
Louis; Ina Thomas, Gordon Ryden, 
Gayety, Milwaukee; Stella Novak, 
Billy Foster, Leonard Kramer, Ma- 
rian Morgan, Eltinge, New York; 
Margie Montietan, State-Congress, 
Chicago. 


Empire Wheel 


Week February 20 


Frolics—Star, Brooklyn. 

Ha-Cha—iIrving Place, New York. 

Scrambled Legs—Howard, Boston. 

Speed and Sparkle—Trocadero, Phila- 
delphia. 

Tempters—Empire, Newark, 


LETTERS 


When sending fur Mail to 
VARIETY Address Maii Clerk. 
POSTCARDS, ADVERTISING or 
CIRCULAR LETTERS WILL NOT 
SE ADVERTISED 
LETTERS ADVERTISED IN 
ONE ISSUE ONIY 

















Atherton Marty 
Auerbach Lena 


Hawkins Margaret 
Marsch Howard 
Beck Joseph 
Boyd Warren Sugarman Elias 


Codaire Harry 
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bello’s stuff is a regular feature here 
and, according to the house, an im- 
portant part of the show. Bige. 


LOEW’S, MONTREAL 


Montreal, Feb. 17. 
presentation of the 








Jim Adams’ 


i Georgia Minstrels, colored aggrega- 


tion of 40 in an old-time show, went 
over fairly well and got plenty bal- 
lyhoo in public parade, but the house 
was heavily handicapped by having 
youngsters up to 16 barred from the 
theatre under Quebec law, since pic- 
tures were also part of the bill. 
Eddie Sanborn helped out with the 
house orchestra and practically gave 
up his own act, which is one of the 
most popular of the usual five acts 
which this minstrel show pinch-hit 
for, 
Show lasted the full 60 minutes 
and moved smoothly and fast for 
the first 30. Then slowed off badly 
with a trio of gobs tap dancing 
against a battleship drop in prepa- 
ration for a southern moon Georgia 
plantation set which gave a colored 
minister in a sermon which fell very 
flat. The bad man is converted and 
the frivolous gals and their swains 
find religion, but there is no feeling 
for that kind of a show in this town 
and the fans showed it in a cool re- 
ception at the end. 
Usual end men and m.c. gags, 
with a comic Paul Revere recitation, 
couple of high-tenor songs and the 
odd spiritual. These were the high 
lights. At first the show moved fast 
in a flood of color and movement, 
and customers reacted with plenty 
applause and some curtain calls. 
Lots of color against a drop show- 
ing two colossal roosters and a ris- 
ing sun gave a nice contrast to the 
succeeding full-moon set. Tenor 
used ‘Lonely River’ and ‘Silver 
Threads Among the Gold’ and won 
a call. 
Three page boy costumed hoofers 
put ina fast stepping act. End men 
get into a spot of patter with one 
of them throwing a few cartwheels 
and trick steps. Clash of cymbals, 
high shriek of brass and pounding 
of drums help key up audience, 
which can’t help but come across 
with the required reaction, but the 
price of this is inability to keep it 
up and it can’t be done for 60 solid 
minutes. 

Picture, ‘Blessed Event.’ Gross 
split 50-50 with the minstrel show 
and pix. 


MET., BROOKLYN 


3rooklyn, Feb. 17. 

Loew’s may figure that a two- 
hour vaudeville show is going to lure 
folks away from the opposition here, 
but if circuit really knew how tire- 
some it is sitting through the cur- 
rent bill when it runs that long, 
some minds may be changed, 

When there’s too much of any- 
thing, audience surfeit is liable to 
work the wrong way. And it’s a 
question whether it’s good show- 
manship to let the vaude run until 
close to 11:30 with feature to fol- 
low, since many folks who hadn't 
figured on such a long stage billare 
about ready to go home by the time 
the last showing of feature is 
around. 

Friday night they started to walk 
when Dick and Edith Barstow came 
on, at exactly 11:08. This may have 
included folks who had seen the 
feature but didn’t want any more 
vaude, or some who had seen part 
of the feature and was willing to 
sacrifice beginning due to the late 
hour. 
| Met frequently has a habit of put- 
iting on four-hour shows, something 
ithe average showman avoids not 
only for turnover but with a view 
to taking no chances on tiring out 
the audience. Few people probably 
want to come into a combination 
|ltheatre at 8 o'clock and not get 
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home until after midnight. It’s too 
much, 

This week N.T.G. and his Para- 
dise Revue is largely to blame, with 
Milton Berle an important contribu- 
tor. Perhaps both had their orders 

{not to pinch on time, but if they 
- adn’t, it would appear that the 
| management here could easily see 
that a two-hour show mixes too 
much chaff with the wheat. 

Berle alibied the Barstow act, fol- 
lowing, though having waited too 
long, and even if the Barstows were 
bad, which they are far from being, 
everybody would have felt sorry for 
them, 

N.T.G. revue has some good tal- 
ent, notably the Maxello Bros., acro- 
bats, and some specialty artists, but 
with the N.T.G. and Berle clowning 
thrown in with a succession of sin- 
gle numbers, it eventually becomes 
boring. In his night clubs, N.T.G. 
puts on his revues with snap and 
dash, wasting little time. As a re- 
sult on the floor the N.T.G. revues 
are far more entertaining than in a 
theatre, where it’s all stretched out 
till it hurts. 

Berle is all over the place, too. 
He’s on ahead of the Young Kam 
Troupe, Oriental group, for three or 


four minutes, and then ahead of 
Lawrence Gray (New Acts). To- 
ward the end of Gray's act, Berle 


does a five-minute talking bit, from 
there on going into an eight-minute 
act of his own. It’s too much Berle 
at one sitting, though with the ex- 
cess out, comedian has plenty that 
entertains. 

Feature is ‘What! No Beer?’ (MG) 
with the Jimmy Durante and Buster 
Keaton names as the draw. Picture 
is current at Capitol, New York, on 
holdover with Ed Wynn, who comes 
in here Friday (24) with his ‘Laugh 
Parade’ show. Loew’s is billing it 
as ‘not a picture.’ Business Friday 
night poor. Char. 


ORPHEUM, N. Y. 


Standard vaude bill of five acts, 
a little above average on entertain- 
ment, for the current long half of 
week. Picture is ‘Cynara’ (UA), 
with the Ronald Colman name, but 
no indication of business Saturday 
afternoon. Nice springlike weather 


no aid to the matinee, with house 
less than half empty. 

Headline act is Charlie Foy and 
Cousins, a comedy turn with some 
stooges and prima, Mary O'Donnell. 
Foy, a good showman, goes in for a 
lot of slapstick and tomfoolery, but 
has enough of the legit in his act 
for a happy mixture. The nearest 
he gets to the old Foy type of thing 
is in the impersonation he gives of 
his dad, which if nothing else gives 
the audience an idea who Charlie 
is. 

Foy could have done an encore 
Saturday afternoon on strength of 
recep, but graciously denied himself 
that. Bob Fisher, on second, took 
the encore privilege instead when 
the hand he got didn’t rate it. 

Fisher, working in blackface, with 
some good song numbers but feath- 
erweight talk, apparently wanted 
nothing less than 14 minutes, which 
he did. His act nowhere will stand 
that much running time in view of 
what it contains. Fisher does three 
song numbers, which are okay, with 
talk between, and after that should 
be satisfied to give up. Up here he 
came back with a chorus of ‘My 
Mom,’ which nobody wants to hear 
anyhow at this late stage of the 
game, for an encore. Encore let 
him down just that much lighter. 

Fisher act, No. 2, and the middle- 
of-the-bill turn, Paula Stone and 
Co. in a skit (New Acts), are the 
weak spots on this quintet-acter. 
Miss Stone, dancing daughter of 
Fred Stone, is assited by two men. 
The hoofery isn’t so bad, but the 
talk is very small-gauge. 

Closer, also a new act, Bryant, 
Rains and Young, is a far better 
vaude turn, It’s a dance flash of 
four people that has just enough 
polish and entertainment value to 
pass muster most anywhere these 
days. Act was well liked up here, 
but isn’t the sort of flash that has 
cost much to put together. 

Opener is Gilbert Bros., hand-to- 
hand and horizontal bar workers, 
with a slick routine. They did bet- 
ter Saturday matinee than either 
the second or third acts. Char. 


Million Dollar, L. A. 


Los Angeles, Feb. 14. 

Located in the heart of the down- 
‘own shopping district, on lower 
roadway, this house offers what is 
probably the town’s biggest amuse- 
ment bargain. Six acts, double fea- 
tures and a news reel at 15c for any 
seat during the 10 a. m. to 6 p. m. 
period, daily except Sunday, and 15: 
and 25¢c at night and after 4 o'clock 
saturday and one on Sundéy, con- 
stitute the regular bill, with a new 
show opening every Thursday. 

For the week starting Feb. 23 
house will split for one week only, 
enabling it to catch up on a few 
unplayed features, but the regular 
fiull-week policy will be resumed 
March 2. 

I'ree auto parking after 6 p. m. 
and all day Sunday is one of the 
inducements held out to patrons, 
but matinee shows drawing the 
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(Continued from page 42) 


code of law which defines the code of penalties. 

It is on the question of priority that most common-law suits have been 
won and lost. ‘Variety's’ registration provides a definite and disinter- 
ested proof of date which will be accepted by the court should suit be 
necessary. In the past it has been found that determination of priority 
generally was sufficient to bring about an understanding. 

It may be recalled that Thorvald Solberg while Registrar of Copy- 
rights, sought to work out a similar scheme for the dating of motion 
picture scenarios, though his idea was merely to mark the envelope for 
identification and return it to the author, since the space in the copyright 
office was too limited to permit storage there. 

When the Happy-Go-Lucky gang pulled a walk on KHJ, CBS station 
in Los Angeles, because of a burn over a split on outside engagementg 
demanded by the Thomas Lee Artists Bureau, a hurried call for per- 
formers was sent by the broadcast outfit to Bert Levey, vaude booker, 

Levey sent a flock of talent to the station on a Friday. Saturday 
morning he received another urgent call for a second appearance of the 
same acts. At the Friday audition some one at KHJ had neglected to 
make notes on the names and ether prospects of the talent. 

Back of the split was the refusal of Al and Cal Pearce, organizers of 
the act, and other talent to sign a Thomas Lee Artists’ bureau man- 
agerials contract. Thomas Lee is the son of Don Lee, owner of the 
chain, 

Talent is said to have agreed to give the bureau, operated in connec- 
tion with the chain, a 20% commission on theatve dates, although such 
were lined up by the Pearce brothers, but the performers reneged on 
signing a contract which would also stipulate managership. 

Ken Murray’s slated departure from the Royal Gelatine program 
March 8 is one of those cases where the advertiser, Standard Brands, 
wanted immediate sales results while the agency (J. Walter Thompson) 
favored giving the current talent setup a more extended opportunity. 
Murray's contract called for a 52 week stretch split up into 13 week 
options. Under this arrangement the comic’s initial lap was to expire 
March 29. Balance of three weeks will be settled by either a payoff or 
use of his services on the Fleischmann Thursday night show. 
Borrowing a leaf from the Hollywood p.a.’s handbook, the agency sent 
out a release denying that it was a case of Fannie Brice succeeding 
Murray, conveying the impression that the comic’s contract was to term- 
inate March 8 anyway. Agency figured the statement would help ease 
things for both Murray and itself. 








A&P grocery chain has decided to eliminate the fadeout music from 
its recorded versions of the Booth Tarkington ‘Maud and Bill’ series 
because the MPPA advised that it would have to pay a tax for the few 
bars of copyrighted notes involved. To get around the royalty angle 
the commercial had some special music written for the introduction to 
each of the episodes, and figured that would be no objection if a strain 
from some pop tune were used toward the end of the recording as a 
background for the closing announcement. 

MPPA info was to the effect that whether just a few notes or the 
entire composition was used the music tax applied equally. Announcers 
on the local stations, where the stenciled sketches are spotted, will have 
to do their spieling without the incidental music for the taxable notes 
have been chiseled off the platters. 


Refusal of a large number of stations to continue payment of a $125 
monthly rental for the Western Electric turntables has placed ERPI in 
the position of either agreeing to a substantial adjustment of the fee or 
proceeding to sue for specific performance of the contract. Several out- 
lets, among them WOL, Washington, and WAPI, Birmingham, have 
already removed the WE equipment and undertaken to cancel centracts 
which have from two to five years to go. 

Some stations are demanding that ERPI revoke the leasing arrange- 
ment and permit them to buy the turntables outright, while others have 
declared the $125 rental too stiff and have asked that the figure be 
appreciably reduced. 


First step in the cigaret price war is the cutting down of Lucky Strike’'s 
advertising budget from $8,500,000 to $5,000,000, affecting all sorts of 
world-wide exploitation and advertising, billboards, paid space, ete. Also 
includes the radio end. 

Result is that many in the Lord & Thomas agency concerned with 
the L. S. account have been affected. The cuts leave Billy K. Wells, 
creator of the Baron Munchausen radio idea for Jack Pearl, as the sole 


scriptist. Andy Rice, L. Parke Levy and others will be called upon as 
occasion demands instead of being permanently staffed continuity 
writers. 


3elieving that radio offers the best means of popularizing poetry with 
the general public, John Masefield, England's poet laureate, advocates 
an experiment in this country similar to one which is being tried in 
Britain. There the BBC has begun ‘air’ presentations of poetry, Mase- 
field told interviewers at Troy, N. Y., 

Masefield thinks that half a dozen promising young poets should be 
given a year in which to devise an effective method of presenting poetry 
over the ether. 

Negotiations now on are expected to find the Liggett & Myers (Ches- 
terfield) account shifted from Newell-Emmett to the Sterling Getchell 
agency around April 1. ; 

Ciggie program is the only one piloted by the N- 
the chains. 





E firm on either of 





Chicago cosmetic house, with two programs on the air, is expected to 
change advertising agencies shortly. Account rerresentative goes with 
the move as likewise does his British assistant. No changes in the 
programs are contemplated. 








heavy play, due to the shopping | 
crowds who want to take advantage 
of the 15c afternoon tariff. Six- 
piece pit orchestra is of the type 
customarily found in the grind 
vaude houses, but comprised of mu- 
sicians who know how to play for 
stage entertainment. 


with femme accompanist. He has a 
sreat pair of pipes and puts across 
two Irish ballads and a descriptive 
number in excellent fashion. 

Class of the bill, and the applause 
winners, are Rogan and Romero, 
another hoofing team, both men, 
who inject a lot of corking comedy 

House did a little cheating on the in their offering. Closing spot brings 
current week’s bill by doubling two| the Newroys, fancy and comedy 
acts into one to eliminate a stage | Toller skating act, which dresses off 
wait during the opening turn. Show | the bill nicely. 
opener is Don Julian and Margie, Sereen had ‘Island of Lost Souls’ 
Spanish dancers, who, after a rou- (Par) and ‘Slightly Married’ (Ches- 
tine, exit for a costume change. ‘The | terfield), with news, and plenty of 
Girl’ (programmed thus) follows! trailers. 
with a toe routine and pirouettes 
after which former team returns for 
a sort of Spanish tango, single girl | POROTHEA ANTEL 
joining in for the finale. lair | 
opener. 226 W. 72d St., New York City 

Three Freshmen, two boys and a My New Assortment of GREETING 
ma : . 'f CARDS Is Now Ready. 21 Beautiful 
sirl, hoofers, follow, with the usual! CARDS and FOLDERS, Boxed, Post- 
routine of taps, and some hot ec- paid, for 














centric stuff by one of the boys. Oo ] 
ne Dollar 


Unprogrammed on the stage an- 
nunciators is Glen Dale, Irish tenor, 














of priority, which 1s all that the copyright act provides other than a 
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cute parasol-acrobatic routine and 
were excellently received. Main 
dish and the chef’s masterpiece was 
| Ann Greenway whose graceful 
poise, perfected diction and dulcet 
soprano was just the right note of 
|class and smartness the new policy 
needed. It was, in short, an intel- 


OBITUARY 


Louisville, 
McAllister, 
High Dive,’ 


known as} 


Herbert | 
for many 


‘Speedy the 
years connected with circuses and 


JAMES J. CORBETT 


James J. Corbett, 66, died in his 
home in Bayside, N. Y., Feb. 18, 
after a prolonged illness which his 
physicians knew to be cancer of the 
liver, but which was announced as 
heart trouble. 

Corbett was the’ first of the pu- 
gilistic champions to emerge from 
the white collar class and the sobri- 
quet ‘Gentleman Jim’ bestowed upon 
him when he defeated John L. Sul- 
livan in 1892 clung to him and es- 
tablished a new tradition. Until 
that time it had been assumed that 
a heavyweight champion must per- 
force be a plug-ugly. Corbett 
proved that a scientific boxer could 
defeat a mere mauler, and sprang 
overnight into a popular’ favor 
which still endures. Even after he 
lost the title-to Bob Fitzsimmons in 
1897 he was still vastly more popu- 
lar than the new title bearer. Cor- 
bett made several unsuccessful ef- 
forts to stage a comeback, but 
failed and in 1903 he finally quit 
the ring professionally. 

Shortly after he had won the title 
he was taken in hand by William A. 
Brady who starred him in several 
plays including ‘Gentleman Jack’ 
and ‘The Naval Lieutenant.’ After 


a break w.th Brady he went into 
vaudeville, first in a dramatic 
sketch and later in monologue. The 
late Percy G. Williams seriously 
stated that he would be willing to 
pay Corbett $150 a week as an actor 
even without his title. He also did 
‘Cashel Byron’s Profession’ and has 
acted as interlocutor and monol- 
ogist in various minstrel shows. 

Kor a time Corbett, with George 
Considine, conducted a saloon in 
Broadway between 33rd and 34th 
streets. He was practically put out 
of business by the first White Rat 
strike. He had retained member- 
ship in that organization and he 
cashed so many worthless checks 
and made so many advances to his 
_ fellow members that he could not 
survive the financial strain, 

Following his vaudeville experi- 
ences, Corbett went into the news- 
paper end and for a time he offered 
a system of physical training de- 
signed to prevent constipation. As 
he explained it to his friends he 
supplied a set of exercises and a 
bottle of pills. The latter turned 
the trick if the exercises failed. 


author of a volume 
‘The Roar of the 
Crowd,’ and sponsored numerous 
special stories, all of which were 
done by a ghost writer, but from 
material chiefly supplied by him. 

He married Olive Lake, an actress 
in 1886. In 1895 she divorced him 
and he married Miss Jessie Taylor 
of Omaha. It was in her arms that 
_ he passed away. 


He was the 
of reminiscences, 


EUGENE G. DENHAM 


Eugene Germaine Denham, 42, 
newspaperman, died Feb. 9 in Chi- 
eago. A native of Los Angeles, he 
was on the writing staff of the old 
Triangle film organization in the 
early days of pictures. After con- 
siderable success in the Scripps- 
Howard organization, he was made 
editor of the San Francisco ‘News.’ 
He spent several years on metro- 
politan papers in the East, and left 
the newspaper business te become 
managing editor of the ‘National 
Turf Digest,’ racing magazine pub- 
lished in Baltimore, in 1925. 

In collaboration with his wife, a 
young newspaper woman who 
trained under him, he wrote many 
short stories under the by-line 
_ ‘Hampton Rice,’ after failing health 
» caused him to retire from newspaper 
and magazine executive work. His 
former wife is Lecta Denham Rider, 
now dramatic editor of The Hous- 
ton ‘Chronicle.’ 


PAT SULLIVAN 


Pat Sullivan, 45, cartoonist who 
created Felix the Cat, forerunner 
of the long line of animal cartoon 
heroes, died at his apartments in 
the Mayflower hotel, New York, Feb. 
15. 

Sullivan is widely known for his 
pictures, but it is not generally 
known that he was one of the 
Pioneer English’ exhibitors. He 








ing a none too successful attempt | 


to crash the music hall stages. He 
came to New York and did consid- 
erable newspaper cartooning before 
turning to film. 

He lost his wife last March and 
leaves no children, 


SPENCER P. GRACEY 


Spencer P. Gracey, 66, died in 
Hankow, China, Jan. 15, after a 
short illness. He began his theatri- 
cal career as understudy in the once- 
famous Bostonians and _ traveled 
later with the Mapleson Opera Co. 
His last engagement was in the Kir- 
alfy production of ‘America’ at the 
world’s fair in 1893. He sang the 
lead baritone role. 

Shortly thereafter he went to 
China for the Standard Oil Co., 
leaving them presently to engage in 
the exchange-brokerage business in 
Hankow, in which he was very suc- 
cessful. 

Survived by his widow and five 
children, all of whom are in China. 


JAMES B. FAGAN 
James Bernard Fagan, 59, English 
playwright and producer, perhaps 
best known through his ‘Smilin’ 
Through’ in which Jane Cowl made 


a stage success while Norma Tal- 
madge and Norma Shearer played 
in film versions, died in Los Angeles 
Feb. 17, of heart disease following 
an attack of flu. 

He has spent the past two years 
in Hollywood. 

Survived by his widow, the 
former Mary Gray, of the English 
stage, two sons and a daughter. 
Interment to be made in England. 


JENNIE WILDER CORNELL 

Mrs. Jennie Cornell, 67, profes- 
sionally known as Jennie Wilder, 
collapsed in a Brooklyn street Feb. 
16 and expired of heart disease a 
few minutes later in a drug store 
into which she had been carried. 

She was a cister of the late Mar- 
shall P. Wilder, and herself a well- 
known entertainer, excelling in the 
singing of Negro songs to her own 
banjo accompaniment. Of recent 
years she had lived in retirement. 

A nephew and niece survive. 
Her husband died in 1928. 


JOHN M. GOODWIN 

John M. Goodwin, 60, former 
president of the Acme Amusement 
Company and at one time owner of 
a chain of motion picture theatres 
in Maine, died at his home in Saco, 
Feb. 9, after a long illness. 

He is survived by his wife, two 
sons and two sisters. 


DOMINIC DE LUSI 

Dominic de Lusi, harpist and 
composer, long an outstanding figure 
in Cincinnati musical life, died at 
his home, Dayton, Ky., Feb. 16, after 
a long illness. Survived by a son 
and daughter. 

Charles Love, 32, property man, 
died Feb. 15, in a Hollywood hotel 
from a self-inflicted gunshot wound. 





BISMARCK 
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meeting the all-you-can-eat ‘bar- 
gains’ offered at the College Inn, 
Lasalle, Terrace Gardens, ete. 

Anyhow, there it is. The band 
shell has been moved to the far end 
of the room instead of centre as 
heretofore. That is a better topog- 
raphy in every respect. Smart, too, 
is the brevity of the floor enter- 
tainment. Only 20 minutes in the 
running. Not enough to halt the 
kitchen service or bore the diners. 
Just, as it should be, a distraction, 
a pleasant interlude. 

It was a triple occasion opening 
night. Art Kassel returned frem a 
road tour, the floor show was bap- 
tized, and it happened to be Valen- 
tine’s evening. This combination 
of welcome, curiosity, and sentiment 
filled the Bismarck to eapacity for 
dinner and again after the show. 
(They still talk about ‘after the 
show’ in Chicago although there 
isn’t hardly a show to go to). 

Frieda Sullivan, petite soubrette, 
opened the divertissement. She was 
liked. Donna and Darrell of ele- 
gant deportment brought their ritzy 
waltz safely through. Joan and 


®pened a cinema in London follow-Jean, two fetching lasses, have a 


ligently booked and fast-paced little 
entertainment introduced by Art 
Kassel himself as ringmaster. It is | 
probable that it will stimulate busi- 
ness which was badly off during 
Kassell’s leave of absence. Land. 


CHICAGO 


(Continued from page 15) 





tion in the Crawfords’ return, how 
the romance had flowered when he 
was at the Chicago and she at the 
Roosevelt in the good old days had 
made a happy marriage and a 
twinkling professional partnership. 


Because Washington’s Birthday 
occurs during the week the orches- 
tral overture celebrates Paul Revere. 
This isn’t entirely consistent, but all 
patriots forsooth elicit the same 
ready response. Revere idea gave 
the house a chance to put a white 
horse on a treadmill and have a 
cowboy spur him down the stretch. 
Mechanical difficulties were still in 
evidence on the second show Friday. 
The apparatus was plainly in evi- 
dence, and to further mar the illu- 
sion that Paul Revere was really 
out for his canter, the horse got 
tired and stonped cold. It was just 
the sort of thing that ages a stage 
director 10 years in a minute. 


Beehee, Rubyiatte and Co., who 
include in their Arabian tumbling 
opportunities for the clowning of 
Ed Lowry, was the chief laugh ses- 
sion of the show. It was a show of 
few and not too robust guffaws. 
Ella Logan, from Scotland, accord- 
ing to the build-up, is a fair-to- 
middling hotcha artist who comes, 
if the Scotch antecedents are on the 
level, somewhat late in the story to 
be a sensation as a lowdown war- 
bler. She urgently requires the re- 
inforcements of some comical 
didoes. 


Abbott Dancers in one of their 
more perfunctory re-workings of old 
stuff were a bit tedious. Beauty 
was a minor virtue, and molasses 
tempo was a major flaw. They did 
nothing to offset the effects of a 
so-so presentation that never cre- 
ated any combustion. Land. 


TABOR, DENVER 


Denver, Feb. 13. 


Tabor, second run, has apparently 
come back with a bang, and had 
plenty of standouts the opening 
week of the new policy, a stage 
show produced in Denver. With a 
line of 16, an orchestra of 10, and 
with enough acts to stretch the of- 
fering to almost an hour, house 
should have no trouble to pack its 
2,000 seats with 25c¢ top. 


To give you an idea how hungry 
Denver is for stage shows, many 
went that had already seen the pic- 
ture, ‘The Conquerors’ (Radio) at 
the Orpheum back in December. As 
prices are now it is possible to go 
to both the Orpheum, 40 top (or 25c 
in the balcony), and the Tabor for 
what it used to cost to go to the 
Orph alone—65c. 


For the initial line all girls had 
different costumes, and sang ‘Song 
of Love.’ They do both a walking 
and dancing routine, and four of 
the line, with flimsy costumes and 
hair done up in a knot, do a curtsy 
or two at the end, just to set it off. 


Three White Coons in a fast mov- 
ing and noisy banjo and guitar turn 
are headlining, and rate it on the 
applause. Sona and Arnold furnish 
plenty of laughs in their ‘human 
monkey’ act. Louise De Louie wins 
the crowd with her singing. Flores 
and Frezell put on an adagio act 
that is slow at times but satisfies 
the none-too-particular audience, 
and the Sheridan Sisters do their 





dancing with an oriental theme and 
low lights. <An act that brought 
down the house was Lucy Ann Al- 
lison and Marie Kuhlman. They 
did an Egyptian number, clad in 
awning striped nighties. 

Joe Barnett, also producing the 
show, acts as m.c. Art Reynold’s 
orchestra furnishes the music. 


WARFIELD, FRISCO 


“San Francisco, Feb. 17. 


All the Skouras bosses and all the 
Skouras men couldn’t put together 
a better show for the sailors than 
this’n. Remembering that Unk 
Sam’s navy dropped anchor yester- | 
day with one million dollars in hard 
cash in the pockets of 32,000 men, | 
house built that show with a gob- 
magnet hanging smack over the | 
marquee in these attractors: 

Jimmy Cagney in ‘Hard to Han- 
dle’ (WB); Mickey Walker, retired 
light-heavyweight champ, in per- 
son; 16 Carla Torney chroines, only | 
dancing gals in the burg: Monte | 
Blue in person; Walt Roesner’s mu- 
sic. All of which isn’t drawing 
limousine trade; rather it’s of the 
motorcycle class, but somewhere 
around $20,000 worth of iron men 
looks as good coming from motor- 





cyclists and gobs as {rom those who 

can direct a private chauffeur. 
Walker was picked up cheap and 

is a draw. His stage appearance is 


| McAllister, 


| known 





| of variety 


carnivals, was picked up on. th 
streets here, police say, as a beggar 
one-legged as the 
result of an accidental shooting 
was set free Wednesday by 
Judge Starck. who said, ‘I saw this 
man dive from the Big Four Bridge.’ 

McAllister did not deny he was 
begging. He declared he had been 
here with his wife for a year. Judge 
Starck told him to be back in court 
Feb. 18 to hear a report on his case 
which a policewoman was ordered 
to file. 


now 





confined to a few minutes’ chatter 
in ‘one’ with Monte Blue and three 
one-minute bouts with a sparring 
partner in which the resting champ 
tosses a bit 
there. Swell 
possibly an interesting 
those fems who've never 
sort of a bout. 

Monte Blue 
Marco’s ‘Movie Circus’ Idea with 
surprising ability, handling ad lib 
lines with Walker in okay fashion 
and running 35-minute stage show 
at brisk pace. 

Monroe Bros. in comedy trampo- 
line work; Hardy and Ruddell, 
mixed pair of hand balancers, and 
Jeanie, precocious kid who really 
ean deliver lines, along with swell 
bunch of Carla Torney gals, com- 
prise talent in ‘Idea.’ 

Roesner overtures with selections 
from ‘Blossom Time,’ featuring 
Thorstein Jensen, violinist. Joaquin 
Garay, who's been singing with 
Roesner since ’way back when, 
warbles to customary good ap- 
plause. Bock 


sailors 
novelty 
seen 


for the 
any 


m.c.’s Fanchon & 


ROXY 


. 
New York, Feb. 17. 
Money’s worth here and the busi- 
ness proves the customers are ap- 
preciative despite the mediocre films 
which the old Roxy must depend 
upon. It’s a variety performance 


and salable all the way except for 


a couple of spots. Bill takes in the 
Yacopis, who are sensation of the 
program, and worthily so. 

Then there’s Harry Rose as m.c. 
Rose never looked better. He’s dou- 
bling from the Hollywood Restau- 
rant on Breadway. Good at both 
places, but better at the old Roxy, 
where Rose peps up the whole per- 
formance, lending zest to other tal- 
ent’s tries. 

Sharing applause with Rose and 
the Yacopis in large measure is the 
colored stepper, Peg Leg Bates. The 
trio are enough besides the band for 
a 25-35-cent scale, but the old Roxy 
steps further and offers additionally 
a mixed line of boys and girls, 
Jimmy Lyons and Bellett and Lamb, 
besides Franke Dukes, a tenor. 

Dukes yodels once, and he does 
that in a simple but tasteful produc- 
tion number down front with the 
line of girls draped in_ bustle 
dresses around him, after which the 
line, together with the eight boys 
who tack on, rolls off into a dance. 
The opening number by the line 
isn’t so hot, but towards the finish 
when they come out for a unison 
tap to the tunes of ‘Poet and Peas- 
ant’ they make a worthy picture. 

Lyons manages for some titters, 
but has to work hard to get them. 
It’s not easy laughter in this big 
house, 

While the toothpaste carton give- 
away idea does a second theatre 
performance at the Fox, Brooklyn, 
after a terrific week at the old Roxy, 
the latter spot takes on currently 
another similar idea, but hooked in 
Jo Cur Waveset or 


inee hookup mostly through WABC, 
although Rose himself aims to help 
the merchandising of his sponsor’s 
goods, also plugs the show that’s 
current and the hookup from the 
Hollywood restaurant nightly over 
WMCA around the midnight hour. 

The regular Jo Cur hour is ona 
national hookup over CBS Sundays 
from 2:30 to 3 p.m. on what is 
as the Air Theatre of the 
Stars. Rose by appearing at the 
Roxy replaces for the current week 
Dave Schooler, who is showing at 
the Fox, Brooklyn. 

What does the trick for the kind 
show at the Roxy and 
permits a personality performer like 
Rose to go over as good as he does 


|} in a theatre such as the size of the 


Roxy is the apron stretch-down. 
Bringing the stage forward 11 feet 
makes all the difference in the 
world. For Rose and other ; 
of his type it brings them down to 
within favorable eyesight of audi- 
ences, 

The house is still up for it on film 
product, but 
on what it has means that with the 
right kind of stare production and 
talent under certain prices the film 
is only another half of the b.o. ste 
Used to all nearly all 
old system. 

Currently, 

Train’ (G 
Couple of nort 


a newsreel. 


yrs 


or under the 


‘ | Fair 
Police | 





of leather here _— | $75,000 
ne ; au 
’ me was paid within 12 months, the bal- 


A breach of 
brought by the 
Booking office 
Hamid, agains 
Wirth, was heard before 
graham in the 


New York, last week. Decision was 


George 
Judge In- 
Supreme Court, 

Ralph A. Hankinson was 
in the 


reserved. 


coupled action with Hamid. 


The enterprise was 
successfully established by Wirth 
and Hamid, but in the spring of 
1931, Wirth withdrew with the un- 
derstanding that he should not en- 
gage in similar activties for a pe- 
riod of seven years. In return 
Hamid promised to give Wirth 
of which amount $40,000 


fair booking 


s 


ance to be paid in sums approxi- 
mating $12,000 annually. In addi- 
tion Hamid assumed responsibility 
for an obligation of the Queens- 
boro theatre, which they built and 
over which they quarrelled. 

Last season's installment to 
With was placed in escrew pending 
the suit. Wirth has been inter- 
ested in indoor circuses, but last 
summer he sought to book a tent 
show with parks and fairs and did 
play the Timonium Fair at 
Baltimore. Hamid contends that 
breached the agreement, arcuing 
there is virtually no difference he- 
tween the Wirth circus and the 
shows played in the open air at 
parks and fairs. 

Hamid introduced a number of 
letters signed by Wirth to support 
the alleged intent to book attrac- 
tions in violation of the contract. 
There were a number of witnesses 
who testified to conversations with 
the defendants, with the same pur- 
pose. Wirth took the stand in his 
own defense contending that his 
show was_different in type from 
those booked by Hamid. 


CUNNINGHAM TO STAGE 
BARNES’ FLESH SHOW 


Baldwyn Park, Calif., Feb. 20. 

Buster Cronin, 3Zarnes Circus 
manager, has engaged George Cun- 
ningham, revue stager, to produce 
the spec and line numbers for the 
circus. Probably the first time a 
stage director has been engaged to 
work on a three-ringer. 

Cronin’s idea is to feature a flash 
of 40 girls doing dance and en- 
semble numbers. Girls will also be 
used to dress up some of the circus 
acts. Idea is that the girl line will 
attract in ihe towns where stage 
shows have been eliminated. 

In some of the western territory 
played by Barnes, natives haven’t 
seen a chorus line in the past three 
years, 








Ia. State License Bills 
Des Moines, Ia., Feb. 20. 


A bill has been introduced in the 
Iowa senate by Senator Myers 
which would make mandatory tne 
licensing of all places of amuse- 
ment. 

A uniform, standard law to gov- 





something. ! 
Strictly a woman’s article and mat- | 
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that it can turn a profit | 


ern the licensing of circuses and 
carnivals showing outside of city 
limits in Iowa, is sought by Sen- 
ator McArthur, in a bill filed in the 
senate, 

sill would grant board right to 
license, or reject application of all 
attractions. Aimed at organizations 
trying to gum up county fair dates 
in several of the counties. 





Minn. Circus Ban Up 
Minneapolis, Feb. 20. 

fair has 

before 


The Minnesota State 
sponsored a measure 
the legislature prohibiting cir 
from showing in the during 
the 18 days preceding the event. 
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ILLUSION: 


Josie, the lovely trapeze artist, stands upon 
a small platform. At the will of the ma- 
gician she leaps twenty feet into the air to 
reach her trapeze. She uses no ropes, no 
ladder! A phenomenal leap for a woman 
...oramanl 


EXPLANATION: 


Josie didn’t jump... she was sprung/ The 
twenty-foot leap isnotdependenton Josie’s 
ability, but on a powerful spring mechan- 
ism hidden beneath the stage which pro- 
pels the artist upward through the air. The 
force is so violent that the lady wears a 
light steel jacket of special construction 
which protects her from injury as she starts 
her astonishing leap. 
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[rs FUN 10 BE LOOLED 


... L278 MORE FUN To KVOw 


Magic has its place... but ‘not in 
cigarette advertising. 

Consider the illusion that there 
is a mysterious way to give cig- 
arettes a superior “flavor.” 

EXPLANATION: Cigarette flavor 
can be controlled by adding arti- 
ficial flavorings. By blending. And 
by the quality of tobaccos used. 

Cheap tobaccos can be “built 
up” or “fortified” by the lavish use 
of artificial flavorings. 

Such magic, however, seldom 
holds the audience. Your taste 
finally tells you the truth. 

The cigarette flavor that never 


KEPT en 
IN THE WELDED 
HUMIDOR PACK 


stales, never varies, never loses 
its fresh appeal, comes from mild, 
ripe, fragrant, more expensive to- 
baccos... blended to bring out the 
full, round flavor of each type of 
leaf. 

It’s the quality of the tobacco 
that counts! 


—_~ it is a fact, wellknown 

by leaf tobacco ex- 

perts, that Camels are made 

from finer, MORE EXPENSIVE 

tobaccos than any other 
popular brand. 


Because Camel actually pays mil- 
lions more every year for choice 
tobaccos, you find in Camels an 
appealing mildness, a better 
flavor. 

And Camels taste cooler be- 
cause the welded Humidor Pack 
of three-ply, MOISTURE: 
PROOF cellophane keeps them 
fresh. | 
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TOBACCOS 


[IN A MATCHLESS BLEND 
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